Abhunana Sakuntalam. 

JEXT WITH NOTES AND TRANSLATIONS. 


BY 


BIDHUBHUSAN GOSWAMI, M, A. 

Senior Professor, Sanskrit Liierature, 
Gov. College, Dacca. 


SIXTH EDITION. 

Revised and Enlarged^ 


KEDARNATH BOSE. B. A. 

2S/4 Akhil Mis fry Lam:, Calcuha. 

Sole Agents : 
BANNERJEE, DUTTA & 

54/7, College Street, CALd^i A. 

1916 . 



Buckland Press. 

Printed by Sarveswar Bhattacharyya, 

Baitakkhana Road, Calcuita^ 


INTRODUCTION. 

I 

In a country, the tendency of the teachings of the sages 
whereof is to strip this universe of its 

The neglect of the sindy reality and to invest it with the dreamy 

of lijslory hy the csuly / , J 

Aryans in India. unsubstanHality of an illusion,—to di¬ 

rect all efforts to shake off all earthly 
pursuits with a jvievv to seeking what is true, real and beautiful, 
'—the union of the soul with God—, in such a country that the 
cultivation of that branch of knowledge, which busies itself in 
dealing with the fates of dynasties of kings, with wars, battles 
and treaties, with social revolutions and the growth and decay 
of nations througli ages, would be considerably neglected, is 
not strange. Hence it is that the Indo-Aryans have no history 
in the proper sense of the term. Tlie so-called histories, the 
Puranas are but attempts at popularising the serious leaching 
of the Vedas and the Upanishads. The records of the actions 
of the hefoes of several ages, and the varipus stories found in 
lliem betray a singular want of that critical spirit which consti* 
lutes the essence of history. And moreover they do not furnish 
a connected account of the race, its rise and decay. 

And where history is wanting, it is a matter of consider¬ 
able difficulty to settle with accuracy, the date of a poet. The 
materials to be drawn upon in this direction being but tradi¬ 
tions, stories, and incidental references by other persons whose 
dates have been ascertained, the result at best would be a little 
better than a guess. 

The tradition runs that Kalidasa t was one of the nine 

Date of Kalidasa Vikramaditya, a great 

patron of learning and a wise, just and 
powerful ruler. It is said that his capital was Ujjayini ir» 

«HT?IT TSTTfif t It 

1 It is said that there were three poets of the name of Kalidasa— 
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Malwa. The stories about him are so many, of such a diversi- 
hed nature, and most of them so incredible that to cull out the 
truth from them might have worthily been one of the Labours 
of Hercules, 

There is an era, named Samvat * said to have been intrc* 
<iuced by Vikramaditya, the beginning of which is 56 b. c. 
“But some scholars have recently come to the conclusion that 
what is called the Era of Vikramaditya 56 b. c, was, a date 
arrived at by taking the great battle of Korur in which 
Vikrama finally defeated the Mlechhas <f., 544 a, d. and 
then by •throwing back the beginning of the new era 60c 
years before that date /. e, 56 b. c,’* The celebrated Chinese 
Pilgrim Hiouen-thsang travelled in India during 629—645 
A. D. He notices the reign of Siladitya Harshavardhana in 
Kanyakubja. His reign is fixed at about 645 a. d, Bana- 
hhatta the celebrated author of the Kadamvari states that 
Siladitya Harshavardhana was the son and successor of Sila- 
ditya Pratapasila, who reigned for fifty years. ' ( 550—600 
A. D.) This Siladitya Pratapasila was the successor of Vikra¬ 
maditya the Great. Thus the age of Vikramaditya falls before 
^50 A, D —an account rendered highly probable by the his¬ 
toric evidence of the great battle of Korur 544 a. d. ; and 
strengthened by the fact that Dr. Buhler could not produce 
a single inscription where the Vikrama era was used before 
754 A. D. 

Another circumstance might be cited in favour of this 


# “With regard to the introduction of the Vikrama era, I challenged 
the production of any single inscription prior to 543 A. o. dated according 
to the Vikrama era. No such inscriptions were then known, and yet it 
was supposed that this era had been in use ever since 56 li. c. flowever, 
as Professor Kielhorn has shown, some such inscriptions have since beer, 
found, and that fact is very important. They are few, and why during 
nearly six centuries there should be so few inscriptions dated by the 
Vikrama era has .still to be accounted for. Besides, Professor Kielhorn 
fully admits that the era of Vikrama does by no means prove the histori¬ 
cal reality of a king Vikramaditya and his nine literary gems in the first 
century B. C. On the contrary, he holds that the Vikrama era is simply 
the era of the kings of Malavas, and the name Vikrama eta is due to a 
mere misunderstanding. A king Vikrama is never mentioned before 1050 
after the era of Vikrama."' 

Max Mitlhr's ^^India^ what can it (each tts^' ? Preface to the secona 
Edition, 
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conclusion. Barabainihira, the celebrated astronomer, spoken 
of in the memorial verse as a contemporary of Kalidasa died in 
587 A. D. Amara Sinha, the celebrated lexicographer, a Buddhist 
by religion, was also one of the “nine gems,’^ and was treated 
with equal respect with the followers of the Brahmanic reli- 
gion. 'i'his shows that at the time there was toleration in 
religion. The period of Indian history that is marked by a 
rise of this spirit of toleratidn is about 500 A. D. It culminat¬ 
ed in the reign of Siladitya Harshavardhana. 

These facts point to tlie probable conclusion that the 
age of Vikramaditya was the first half of the sixth century 
A. i) Kalidasa, the court poet of Vikramaditya, flourished 
in that century.But when and where he was born can not 
l)e definitely said. i)r, Bhau Daji is of opinion that Kali¬ 
dasa was Gauda Saraswata Brahmana; and he identifies 

‘‘The niaii) thesis of Professor Max Mnller is, that in t)ie middle of 
.he sixtli century A n. the reign of a king Vikramaditya of Ujiayini, wuli 
whom tradition connected the name of Kalidasa and other distinguished 
authors, was the golden age of Indian court-poetry. This renaissance 
:hcory is based <m Fergusson’s ingeniou.s chronological hypoti^e.si> that a 
'Uppo.>ed king Vtkrama of Ujjayini, having expelled the Scytliians from 
India, in commemoration of his victory founded the Vikrama era in 544A.n. 
dating it* commencement hack 600 years lo 57 J<. ('. Th^ epigraphical 
reseaiches of Mr. I'leot have destroyed Fergusson’s hypothesis. I'rom these 
researches it results that the Vikrama era of 57 K, r, far trom having been 
jouiuled in 544 a D., had already been in use for more llian a century 
previously under the name of the Malava era (which came to be railed tin- 
Vikiama era about Soo A. D.) It further appears that no Sakas (Scythians) 
could have been driven out of Western India in the middle of tire sixth 
century, because that country had already l>een conejuered by the Guptas 
more than a hundred years before Lastly, ir turns <hii that, thoiugh other 
;oreign conquerors, the lluns, were actually expelled from Western India 
in the first half of the .sixth century, they were driven out, not by \dkrama- 
ditya but by a king named Vasod'narman Vishnuvardhan. 

“Thus the gieat king Vikramaditya vanishes from the historical ground 
<d' the sixtl. cenluiy into the realm of myth. With the disappearance of 
Vikrama from the sixth century A. D. the memorial verse • b-is 

lost all chronoUrgical validity with reference to the dXte of the authors u 
enumerates. None of the other arguments by which it has been attempted 
lo place Kalidasa separately in the sixth century have any cogency. One 
of the cliief of these is derived from the explanation given by the fourteenth 
‘cntury commentator, Mallinatha, of the word dhi^na^a occurring in the 
14th stanza of Kalidasa’s Meghaduta....The explanation, to begin with, 
j.s extremely dubious in itself. Then it is uncertain whether Mallinatha 
means the Buddhist teacher Dingnaga. Little weight can be attached to 
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him with MatrigupU, the friend of Vikratnaditya who ruled in 
Kashmir after the death of Hiranya. 

“The earliest known authentic reference to Kalidasa is an 
inscriptiondated 556 Saka or 634 a. d., in which he and 
Bharavi are spoken of as being renowned poets» Bana^» 
refercncet to liim in the beginning of the Harshacharita shows 
that he must have flourished before the first half of the seventh 
century—the time usually assigned to Bana.’* Mallinatha^s 
explanation of the 14th siokat of Meghaduta makes Nicluila 


the Bialdhistic tradition that Dingnaga was a pupil of Vasubandhu, for tlii^ 
statement is not found till the sixteenth century. The asserlion that X asu* 
handhu belongs to the sixth century depends chiefly on the ViUraniadityu 
theory, and is opposed to Chinese evidence, which indicates that works ot 
Vasubandhu were translated in A, D* 404. Thus every link in the chain ol 
this argument is very weak. 

**The other main argument is that Kalidasa must have lived after 
Aryabhatta (a. d. 499) because he shows a knowledge of the Scientific 
Astronomy borrowed from the Greeks. But it haa been shown by Dr. 
Thibaut that an Indian astronomical treatise undoubtedly written undci 
Greek influence, the Roniaka Siddhanta^ is older than Aryabhatta, and 
can not be placed later than A, I). 400. It ciay be added that a passage 
of Kalidasa's Raghuvanna ( xiv. 40 ) has been erroneously adduced in 
support of the astronomical argument, as implying that eclipses of the moon 
are due to the shadovv of the earth : it really rcfeis to the spots in the moon 
as caused, in accordance with the doctrine of the Puranas hy a reflection 
of the earth. 

‘*Thus in the present state of our knowledge there is good reason t(» 
suppose that Kalidasa lived not in the sixth, but in the beginning of the 
lifth century A. The question of his age, however, is not likely to be 
definitely solved till the language, the style and the poetical technique ot 
eachjof his works have been minutely investigated, in comparison with 
datable eplgraphic documents, as well as with the rules given by the oldest 
Sanskrit treatises on poetics.” 

Sap/s/C'/'f^ Literature. Macdonell 

t 5if«[ I 

»[frer«r3 II 
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and Dingnaga as contemporaries of Kalidasa. The date as¬ 
signed to Dingnaga, the pupil of Asanga, is tiie middle of the 
sixth century a. d. Thus from other independent references 
it appears that Kalidaaa lived about (530—600 a, d ,)^ 

About the life of Kalidasa very little is known. The stories 
extant about him describe him to be the veriest fool. He rose 
to be a great poet through the favour of the Goddess of 
Learning, However incredible these stories may be, they 
embody the opinion of posterity regarding the great poet, 
'['hat opinion is this that except through Divine Grace or the 
inspiration of the Muse, a man can not rise to such eminerice 
by learning a nd culture alone. Dr, Bhau thinks that his native 
place will be found at last in Kashmir or its neighbourhood. 
He had no doubt suffered from the pangs of poverty and 
neglect and travelled a good deal, f Kalidasa professed the 
Sciiva form of worship. 


His works are:—The Raghuvamsam; the Kumarasam- 
bhavam; the Meghadutam ; the Ri- 


His principal works. 


tusanharam, the Sakuntala, the Ma- 


lavikagnimitram ; the Vikramorbasi and some other minor 
poems, The Nalddayam is tnouglU to be one of his works : 
It is believed that he wrote a treatise on astronomy; t and 


^ “Kalidasa is mentioned with Bharavi as a famous poet in the inscrip¬ 
tion dated a. 1). 585-6 (507 Saka era) and for the present I see no reason 
to placp him much earlier. Avinita, who wrote a commentary on Bfieen 
(.’antos of Bharafi’s Kiratarjuniyam, is said to have lived about 470 A. i>. 
But even if we Accept this date, Bharavi and Kalidasa need not have lived 
before the fifth of fourth century A. D.'’ 

A/ax Atulhr^s India^ what can it teach us. New Edition p, 9/. 

t This verse is supposed to be written by Matrigupta, who in the 
opinion of Dr. Bhau was the same as Kalidasa : — 


sii’flTW mm; i 

f^«r ^ »rai 

wO || RaJ-Tarangim. 

t Dr. Bhau has shown that the /yttirhidabharaiia was composed by 
some later author. 
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one on Sanskrit Prosody. The Prakrita poem Setukavya sup¬ 
posed to have been written on the occasion of Pravarasen^s 
constructing a bridge across the Biiasta (Hydaspes) is consi¬ 
dered to be from his pen. 


From the above works of vaiious descriptions can be 

_ . ^ , indeed the versatile nature of the 

Esl.matc of Ihe poet. ^ 

poet, 9 . dramatist and an astronomer. And his works testify to 
the superior order of his scholarship,—his acquaintance with 
the important systems of philosophy, the Upanishadas, and 
the Purans ;—his close observation of society and its intricate 
problems;—‘his delicate appreciation of the most refined 
feelings, his familiarity with the conflicting sentiments and 
emotions of the human iieart/—and his keen perception of 
and deep sympathy with the beauties of nature. His imagina' 
tion was of a very high order and of a constructive nature. 
His description of aerial voyages in Raghuvamsam and Sakun- 
tala is so exquisitely beautiful and so true to nature that one 
can not but be struck with the vast range of the constructive 
and reproductive capacity of his imagination. 


Though a poet, he was in point of scientific researches far 
in advance of his age.^?:* His power of depicting all shades o 
c haracter,—high and low,—from the king to the common 
fisherman, is astonishing, His similes are so very apt that 
they touch directly the heart and at once enlist the sympathy 
of the reader. He is called the poet of the sentiment of 
Love. I'rue that this sentiment was his foytey but it is by no 
means true that he could not successfully handle the other 
sentiments. Yet it must be admitted that in his descriptions 
of objects of nature.— viz, hills and forests—his imagination 
flags and fails to inspire into the mind of the reader that 
solemn, awful and sublime aspect of nature which is so often 
called up by Bhavabhuti’s description. 


Observe ;— 

(i) gqtcf i 

(ii) I 

(iii) i 

(iv) i 



INTRODUCTION. 


Vlf 


HtrtHciioi^ chaste and pure, and free from extravagance 
/and is marked by that felicity of expression, spontaniety and 
melody which have earned for him the epithet—“the favoured 
cl)ild of Muse,”—and have secured for him that high place 
among poets which the admiration of his readers—Eastern 
and Western—bears testimony to. His notes are a clear burst 
of bird song. 


IL 

Among the various sorts of literary compositions the drama 

Drama; il, rise ; cic. '‘o'ds the most important position 
for It IS a picture of real life and as 
such is of a national interest. “It consists of two principal 
species, tragedy and comedy ; the minor species are trage- 
comedy, farce, burlesque, and melodrama : Both tragedy and 
comedy attained their perfection in Greece’* long before the 
Christian era. 'I'here it originated in the worship of Bacchus. 
“The English drama took its rise from the mysteries or sacred 
plays by the medium of which the clergy in the Middle Ages 
endeavoured to impait a knowledge of the Christian religion.’^ 

“ "Jlie construction of such It* composition is, as a general 
rule, maiked by three stages, (i) the opening of the movement; 
(2) the growth or cie\elopnient of the action ; and (3) the 
close or catastrophe,” 

“ Tlie so-called Aiistotelian law of Unity of time, of place 
and of action (called the Unities) in a drama was the funda¬ 
mental rule or general idea from which the French classical 
dramatic writ^irs and critics derived or to which tliey referred, 
all tlieir practical rules for the constiuction of a drama, I'his 
law demanded that theie should be no shifting of the scene 
from [)lace to place, that the whole series of events should 
be such as might occur within the space of a single day, and 
that nothing should be admitted irrelevant to the development 
of the single plot.** 

“The so-called unities of lime and place are purely ficti¬ 
tious principles to either of which it may be convenient to 
adhere in order to make the unity of an action more distinctly 
perceptible, and either of which may witir equal propriety be 
disregarded to give the action probability,** 
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The Sanskrit drama is said to have been invented by 

The Sanskrit Drama. Bharata, who lived at a very 

remote period of Indian history and 
was the author of a system of nnisic,’'*" I'he general name of 
drama is Itupaka of which the nataka is the type and points to 
a root naia wliich has the signification of dancing, and acting; 
hence western scholars are of opinion that the Sanskrit drama 
has developed out of dancing. It is highly probable that the 
representation of dramas of early times were attended with 
dancing and gesticulation. But on the single evidence of the 
root 7 iaia^ of which dancing is not the only sense, to assert that 
the drama originated in dancing is assuming too much. What 
seems probable is that there were rude performances without 
the contrivances of stage and scenic arrangements,—of whicb 
dancing and music formed a considerable part. 

At what age and through what stages those early rude per¬ 
formances attained the highly developed form of the organised 
drama it is difficult to ascertain. 

That the Greek drama might have exerted, at least, a very 
remote influence on the development of the Sanskrit drama is 
an assertion which requires proof. )• T'he early European dramas 
in which traces of Greek influeiice are visible disclose a 
rnore 6r less strict adherence to the Aristotelian law of unity of 
lime and of place ; but the earliest Sanskrit drama with which 

★ “The earliest references to the acted drama are to he found in the 
Mahabhasya, which mentions representations of iht: Kaffisabad/ia and the 
J^alibadlia^ episodes in the history of Krishna, Indian tradition describes- 
Bharata as having caused to he acted before the Gods a play representing 
the Svayamvai'a of Lakshmi. From all this it seems likely tliat the Indian 
<trama was developed in connection with the cult of Vishnu-Krishna ; and 
that the earliest acted representations were therefore, like the mysteries of 
the Christian Middle Ages a kind of religions plays, in which scenes fron» 
the legend of the God were enacted mainly with the aid of song and dance, 
supplemented with prose dialogue improvised by the performers.” 

Sanskrit Literattoe. Macdonelb 

f Professor Krishna Kamal Bhattacharya kindly drew my attention to 
the dictum of the Sahitya Darpana— 

This, no doubt, smells like the Greek rule of unity of time. But the 
early Sanskrit dramas show by their construction that ihls rule was either 
not in existence at the lime of their composition or was more honoured in 
ihc breach than in the observance. 
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the learned are acquainted,—the Mricli!iakatika,4»—attributed 
to a regal author, king Sudraka, whose reign is generally fixed 
in the second century, b. c., does not adhere to the above 
law.t ' 

Between Sudraka and Kalidasa there is a wide gap of 
several centuries, a blank not marked by tlie rise of any dra- 

“It is an interesting question whether the Indian drama has any genetic 
connection with that of Greece. It must be admitted that opportunities 
for such a connection may have existed during the first three centuries prece- 

ding our era.Greek dynasties ruled in Western India for nearly two^ 

centuries, Alexandria was connected hy a lively commerce with the town 
called hy the Greeks Barygaza (now Broach) at the mouth of the Narmada 
in Gujrat ; witlj^..the latter town was united hy a trade route the city of 
Ujjayini (Greek Ozene) which in consequence reached a high pitch of pros¬ 
perity.professor Weber htus even conjectured that the Indian God of 

love, Kama, hears a dolphin (niakara) in his banner, like the Greek Ero^, 
through the influence of Cireek courtesans. 

“The existence of such conditions has induced Professor Weber to 
hclicve that the representation of Greek plays, which must have taken place 
at the court of Greek princes in Bactiia, in the Punjab, and in Gujrat 
suggested the drama to the Indians as a subject for imitation. The theory 
is supported by the fact that the curtain of the Indian sJage is called Yava- 
nika or the “Greek partition.'* Weber at the same time admits that there 
is no internal connection between the Indian and the Greek Drama. 

•‘Professor Windisch, however, went further an<l maintained such inter- 
nal connection. lie thought he could trace in the Mrichhakatika the influ 
ence of the new Attic comedy which reached its zenith with Menander about 
;^oo B. r ...The improbability of the theory is emphasised by the affinity 
of the Indian drama to Lliat of Shakespeare. It is doubtful whether Greek 
plays were ever actually jierformed in India ; at any rate, no references to 
such perfmmances have been preserved. The earliest Sanskiit plays extant 
are, moreover separated from the Greek peiiod by at least four hundred 
years. The Indian drama has had a thoroughly national development, and 
even its origin, though obscure, easily admits of an indigenous explanation. 
The name of the curtain may he a reminiscence of Greek plays actually seen 
in India ; but it is uncertain whether the Greek theatre had a curtain at all.*' 

Safiskrii Litefaiure, Macdonell. 

^ “Attributed to a king named Sudraka, who is panegyrised in the 
prologue, it is probably the work of a poet patronised by him, perhaps 
Dandin, as Professor Pischel thinks. In any case, it not improbably be 
longs to the sixth century,’* 

SaNskrii Literature . Macdonell. 

t Since the discovery of the dramas of Bhasa, the view that Mrichhaka¬ 
tika is the earliest Siinskrit drama has to be given up. The dramas of 
of Bhasa are no doubt anterior to that of Sudraka and others. It is very 
likely that Bhasa lived long before Christ. But nothing definitely can be 
^serted now regarding his date. 
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matic literature. It may be supposed that either the literary 
movement during these centuries was in a different direction, 
or the dramatic productions, if any, being of a low order were 
not strong enough to outlive ages,^ 

According to the code of criticism laid down in works on 
^ r , poetics the Sanskrit drama should deal 

SanskHt^drama. ^ principally either with the sentiment of 
love, or the heroic sentiment; the other 
sentiments should have a subsidiary position. There shbuld 
be four or five principal characters, and the number of acts 
should vary from five to ten, &c. &c. There are several 
species of the drama,—ten principal, and eighteen minor. 
Of these none has a tragic end. 

“Every play opens with a prologue or to speak more correct¬ 
ly an introduction designed to prepare the way for the entrance 
of the dramatispcrwiuc. The prologue commences with a 
benediction or prayer. The blessing is generally followed by a 
dialogue between the manager and one or two of the actors, 
in which an account is given of the author.... At tlie conclu¬ 
sion of the prologue, the manager adroitly introduces one of 
the dramatic [lersonages, and the real performance begins. 
The play being thus opened, is carried forward in scenes and 
acts; each scene being marked by the entrance of one 
character and tlie exit of anothei. Tlie stage is never left 
vacant till the end of an act, nor does any change of locality 
take place until then 'i"lie commencement of a new act is 
often marked like the commencement of the piece, by an in¬ 
troductory monologue or dialogue spoken by one or more of the 
dranUis personce and is called Viskambhaka ox Pravesaka, The 
piece closes as it began with a prayer for national plenty and 
prospeiity, spoken by one of the principal peisonages of 
the drama.” 

The development of tlie plot is brought about through five 
divisions called the five Sandhis^ or combination of incidents 

whereby the object is attained. They are(i) (2) 

(3) 4) (5) I That is to say 


♦ “I had tried to show.that the great break between the ancient 

Vedic and Buddhistic literature, and this artificial Kavya literature, was 
due to the inroads of the Scythians. I had fixed the liieiary interregnum 
as between the first century B. c. to at least the third century A, D.” 

Atax Muller^ India what tan %t UaJi m Piefacc (0 iht saond Edit tan ^ 
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(1) The introduction of a fundamental point on which 
depends the action of the play. 

(2) The partial development of the means towards attain¬ 
ing the ultimate object. 

(3) The means thus lighted upon attains the maturity of 
a plan. 


(4) The mature plan about to lead to fruition becomes 
for a time thwarted by some untoward circumstances, 

(5) The fruition or bringing about of the ultimate object, 

“Of the three plays of Kalidasa the Sakuntala has acquired 
, the greatest celebrity. The popularity 

.aU sLVk.k Of ri.is play With the natives of India 

dramas. exceeds that of any other dramatic and 

probably of any other poetical composi¬ 
tion, But it is not in India alone that the Sakuntala is known 
and admired. Its excellence and beauty are acknowledged by 
many learned men in every country of the civilised world,*’ 
Goethe's remark may be quoted here :— 


“Wouldst thou the young year’s blossoms and the fruits of its decline, 
And all by which the soul is charmed, enraptured, feasted, fed ? 
V/ouldst ihou the earth and heaven itself in one sole name combine ? 
I name thee, O Sakuntala ! and all at once is said.” 


The sources of the Sakuntala are 
The sources of the play. 


-(i) The Mahabhara- 
tam—Adiparva, and (2) The Padma- 
puranam —-Svargakhanda.''# 


* It is held l y scholars, eastern and western, that the Puranas, a^ 
they exist now, are the works of several hands. Interpolations have beer, 
introduced into them from time to time. Consequently it is very difticult to 
ascertain the dates of the Puranas. Some of them are of modern 
growth. The Padrnapurana is held to be a very modern Purana, on ihr 
ground that it is replete with bigoted sectarianism ; and it is believed 
that the story of Sakuntala in the Padrnapurana is derived from Kalidasa^ 
drama. From a careful perusal of the Mahasivapurar.a it appears tha* 
both Kalidasa and Bharavi are greatly indebted to this Purana for tbeii 
respective works, the Kumarasambhava and the Kiiatarjuniya, The ability 
and skill which tlie author of the Purana has shown in dealing witli 
the grounds common to the poems make one inclined to believe that 
(he accounts of Parvali’s marriage and of Arjuna’s asceticism and subse 
quent fight with Siva were not taken from the poems and fitted into the 
Purana ; on the centraly the poets drew materials for their respective 
poems from the Purana itself. If it appears highly probable that Kalidasa 
<]rew materills for the Kumarasambhava from the Mabasiva Purana, it may 
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The Story given in the Mahabharatam is as follows 
Bushyanta, king of Hastinapur, a descendant of the Lunar 
dynasty of kings, was once out a hunting. He rambled through 
several forests and came to the Jiermilage of Kanwa, When 
he came to the heimilage, Kanwa was not there, having gone 
out to gather fruits. Sakuntala received the king and did the 
riles of hospitality. The king became acquainted with the 
particulars (the same as given in the play) about Sakuntala's 
birth from her own moutli ; insisted on marrying her; obtained 
i her consent ; and they were married. 'I'he king went away 
before Kanwa’s arrival in the hermitage. On coming to the 
^ hermitage, Kanwa became aware of the fact and congratulated 
Sakuntala on her choice. The result of this union of Sakuntala 
with Dusiiyanta was a child, who was born and brought up in 
the hermitage The child was named Sarbadatiiana because 
of his superlmnian strength by which he overawed all beings. 
When the boy was nearly six, Kanwa sent Sakuntala with the 
boy to Hastinapur, escorted by some of bis disciples. 

When they airived at Hastinapur and saw the king, the 
king denied liaving any relation with Sakuntala,—who pressed 
her claims to recognition j but the king turned a deafear to 
tier entreaties and expostulations. Sakuntala, with a broken 
heart,Went away ; just then a voice in the air was heard con¬ 
firming tlie statements of Sakuntala. The king acknowledged 
that he had had recourse to that pretence for fear of the 
people at large. Now that tliey were convinced of the legality 
of his secret marriage, he was ready to welcome home his wife 
and child. 

The Padmapurana gives an improved version of the above 
story. It describes that there was a mighty king of the Lunar 
Dynasty by name Dushyanla, who once went out to bunt and 
in the pursuit of a deer came near the hermitage of Kanwa 
where some anchoiiies requested him not to kill tlie deer. 
I'he king felt thirsty and was seeking watei, when he saw 
certain maidens of the hermits watering the plants. One of 
them, an exquisitely beautiful maiden, named Sakuntala, receiv- 


t,e held not unreasonably that he might have taken tlie account of Sakuntala 
from the Padmapurana Portions ot the Padmapurana are no doubt of very 
modern growilb But there is m-t sufficient proof to induce us to believe 
that the whole of the Purana was compiled after the time of Hamanuja* 
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cd him. At the sight of her, the king was smitten with love, 
and asked her her parentage ; whereupon Sakuntala asked her 
companion.Priyambada^ to satisfy the king with an account of 
her birth, n'he account does not differ from what is given in 
the play. The king hearing the story of her birth asked the 
companion to have the consent of Sakuntala to be married to 
him according to the form known as Gandhatva. Sakuntala 
asked the king to wait till her foster-father, who had gone out 
to gather fruits, would come back. But the king becoming 
inipoitunate, site, at last, gave her consent. And they were 
married on the condition that the issue of this union would 
•.occupy the throne of Hastinapur, I'he king then went away 
after having promised that he would shortly send his ministers 
and army to escort her to his capital. 

When Kanwa came to the hermitage, he became aw’are by 

spiritual powers, of what had transpired in his absence, and 
OOii'gratulated Sakuntala on having chosen a Itushand wortlty 
of her in eveiy respect. Ne^^t day while Sakuntala was deeply 
absorbed in thoughts about her absent lord, the celebrated 
choleric sage Durhasa came and demanded the rites of hospi¬ 
tality. But his call was not responded to. Upon this he 
cursed Sakuntala that he whose thoughts had led her to forget 
her duties would disown her. Priyambada heard the curse 
and by entreaties appeased the wrath of the sage, who, being 
conciliated, ordained that the curse would cease at the sight of 
some ornameni of recognition, 

Sakuntala became quick with child and in the seventh 
jinonth of her pregnancy was sent by Kanwa to Haslinapur in 
^he company of Gautami, Priyambada, Sarangarava, andSarad- 
Ivvata, On their way they bathed in the Prachi Saraswati, 
Iwhere Sakuntala gave Priyambada the ring given by the king 
fas a proof of their union. While Priyambada was about to do 
up in the corner of her cloth, it accidentally fell into the 
river and was lost. But not a word about it was spoken to 
Sakuntala. 

At last they arrived at Hastinapur ; and sent words to the 
king. The king asked his family priest, Gautama, to inquire 
of them the cause of their coming. Whereupon tlie priest 
met them at the gate, knew the object of their coming and 
informed the king of it. The king denied Sakuntala and took 
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her to be a woman of lost character. At the intercession of 
the priest she and her companions were brought before the 
king. On the king’s publicly disowning her, the disciples went 
away saying that the king would have to repent of it. Sakuntala 
asked|Priyambada to produce the ring, but on being told that 
it had been lost, she fell senseless on the ground. When she 
revived she made an eloquent appeal on moral and religious 
grounds. But all was in vain The priest then came forward 
and asked the king to allow her to stay in his house till she 
gave birth to a child. The king consented, and when Sakun¬ 
tala was following the priest, Menaka with her irradiant form 
appeared and taking hold of her daughter vanished. Every 
one present there was astonished and frightened. 

After this incident, one day while the king was out on 
inspection, a certain fisherman, charged with the theft of a 
royal ring, was brought before him. The account given by 
the fisherman as to how be came by the ring is the same as 
given in the drama. On the production of the ring, the king 
remembered everything regarding Sakuntala. 

Sorrowing for Sakuntala, the king passed three long years ; 
at the end of which he was invited by Indra to kill some de¬ 
mons. While he was coming back from the realm of Indra, 
he alighted on the. hermitage of Maricha. There he saw a 
young boy tormenting five lions. From the vaunting speeches 
of the boy the king gathered that the boy was a scion of the 
race of Puru, But while he was in an indecisive mood as to 
the parentage of the boy, he met the sage Maricha, from 
whom he came to know every thing. And thus the couple, 
Sakuntala and Dushyanta, became once more united, till 
death parted them. 

The story given in the drama is materially the same as 
narrated in the Padmapurana. Yet 
how&^ina?!nd“how the poet has ingeniously introduced 
far derived. several scenes to give the story an air 

of life and truth, and has handled the 
whole thing so skilfully and with such innovations that all 
through the piece traces of a masterly hand and true dramatic 
touch are visible. The second scene—the interview of the 
hero and the heroine—has been considerably altered. In the 
original, Sakuntala herself receives and exchanges words with 
the king, and her actions and manners give no hint as to de- 
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ciphering the attitude of her mind towards the king. But in 
the play, Sakuntala is a bashful virgin, smitten with love at the 
fust sight of tl)e king, standing confused at the change of her 
own feeling. 'I'he sweet, simple and innocent maiden, Ana* 
snya, is the poet’s cieation. And the Priyambada of the play 
IS entirely a different creature. 

The transmutation of Kanwa’s absence for a day into an 
absence for months on a pilgrimage is a happy one. A day is 
but a small space of time to peisuade a maiden, brought up 
in a hermitage, to consent to marry a perfect stranger. The 
air of improbability which hangs about ilie whole story is re¬ 
moved by this happy device. 'I'hen the whole of the incidents 
described in the first, second and third Acts owe their existence 
to tlie fertile imagination of the poet. 

The curse of Diirbasa and Kanwa’s affectionate treatment 
of Sakuntala, after his return from his sojourn, is a matter 
common to both the pufu/ia and the play. The Furana tells 
us that Priyambada accompanied Sakuntala to Haslinaput ^ ^ 
and it was she who lost the nng in the river "i'lcs is an awk¬ 
ward affair. The curse of the ireful sage the king's 

memory so far as Sakuntala is concerned. ^Vhen Piiyambada 
stands before him, theie is no reason whyflhe king should not 
know an old acquaintance of bis.t And it is a striking fact 
that Priyamliada wlio knew evejjvthing about the king's private 
marriage with Sakuntala does not speak a word on Sakuntala's 
behalf. And then to make Priyambada the instrument of tiie 
lc>ss of the nngiis to make a mess of the whole thing. It was 
she who appeased the wrath of the sage, and knew full well the 
Value of the safe keeping of the ring. She would be the last 
j)ersor> to drop it carelessly into the river. From a considera¬ 
tion of these tilings it seems cleat that to allow^ Priyambada to | 
accompany Sakuntala is to defeat partly the effect of the curse. | 
'i'he poet has therefore exercised his sound judgment in mak ! 
ing her stay in the hermitage. i 

'riie scene of the public repudiation of Sakuntala passing 
through the hands of tlie poet has assumed, as it were, a new* 
form. The F^ifana su[)plies only the names of Sarngarava and 
Saradwata • but it is the poet who gives us two living beings. 
The long speech dilating on one\s duties towards one*s wife and 
son, put into the mouth of Sakuntala, is out of place here. And 
the quarrel of Dushyanta and Sakuntala about each other’s 
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pedigree, more suited to Billingsgate, does dishonour to a royal 
court. 1 he poet has recast this pan ol the scene so as to suit 
the occasiorr 

\ he opening scene of the sixth Act is materially the same 
in botli ; but the poet has ntilistd iht* occasion l^y gi'ing u 
\ivid pictnie of the Police < tticers of his day. There is agiee- 
ment, in the main, between the two in tlie next scenes. But 
the cliamberlain and the nymph Sanumaii appear, the first time, 
in the play. 'Phe invention of the scene in which Bidushakaii* 
in trouble is with a puipose. 'I'he desciiption of the lieimilage 
of Maricba, the interview with the refractory child, the gradual 
revealing of the secret of the boy’s [>arentage, the union of the 
king and Sakuntala, and finally the scene of visiting Maricha, 
and the unravelling of the secret cause of the lovers’ separation 
are ail a fine edifice reared upon tiie bare ground-woik laid out 
by the Parana, 


Tiie first scene with which the play opens is accessory to 

, .1 , . the second in which the seed is sown. 

Development t)f (he plot, j i • r • • 

and then circumstances favouring its 

growth are introduced. 7 'he love which the king con¬ 
ceives for Sakuntala at the first sight is of too deep a nature to 
he momentary. Hence he goes on inquiring into the parentage of 
Sakuntala to see if there be any obstacle to their being united- 
But the chief of the hermitage is not at home. Plis consent 
can not be had. Yet the union can not be put off till obtain¬ 
ing the consent. And in sooth Kanwa’s presence before the 
marriage mars the whole action of the play. In the meantime 
the king seeks for opportunities for seeing Sakuntala. With 
the thought of Sakuntala haunting him day and night, he finds 
no rest, and no pleasure even in his favourite recreation,— 
sporting. Under such circumstances the want of a confidante 
is felt and that want is removed by the introduction of the 


jester. He serves a double purpose : (i) the putting a stop to 
hunting and tlius creating leisure to gather the project regard¬ 
ing Sakuntala to a head ; and f2) the introduction of some 
comic element to break the dull monotony of the scene, ^'he 
opportunity which the king seeks offers itself. The hermits 
send an eml)assy to the king asking him to come over to the 
hermitage to guard their sacrifices. But there is an apparent 
difficulty to remove. As he was making prepatations for de 
parture, words from his mother asking his presence at the city 
arrive. He is at first at a loss to extricate himself from this 
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Jifficiiity ; blit n thought strikes him and he acts upon it. He 
sends the jester as his substitute to the city ; and thus one^ 
difhculty in ttie way of Durbasa^s curse being effective is 
lemoved, 

'rhe^inlroductory monologue to the third Act brings foi 
vv.ud the action of the play to an advanced stage. The king 
is now at leisure to seek out Sakuntala who is drooping on ac* 
count of her love for the king. 

luir a second time the lovers meet. In the presence of 
the two companions, the youthful pair with solemn pledge ^ 
enter on a solemn stage of life. Had the action been stoji 
ped heie, the play w'ould have been commonplace and lost 
Its attractions. To heighten the action, the ireful sage Diiibasa 
’.s introduced. He curses Sakuntala ; but she being absorbed 
in thoughts about her absent lord does not liear it. 'I'he 
friends of Sakuntala take steps to mollify the sage and tlnis 
avert the tragic fate that would otherwise have come upon 
Sakuntala, 

7 'he action of the play lias now become intricate. It is no 
longer smooth. The companions of Sakuntala and the readti 
are alike anxious for her. At this stage Kanwa is introduced 
for the furtherance of the action. He adopts the right means 
to the solution of the problem, by sending Sakuntala to her 
liushand’s house, in the company of his sister, (jautami, and 
two disciples, Sarngarava and Saradwata, On the way the ling 
of recognition, as fate would have it, is lost ; but Sakuntala 
was unaw'are of it *^rhe curse of Durbasa does its work, 'J’he 
king publicly i^epudiates Sakuntala, in spite of the sharp remon¬ 
strance of Sarngarava. 

Had there been only one of the disciples, matters would 
liave fared worse. Sarngarava without Saradwata would have, 
as a consequence of his ire, biought about a very deplorable 
result ; and Saradwata without Sarngarava would have failed 
in properly pressing the claims of Sakuntala, and there would 
liave been no scene of altercation furnishing occasion for liie 
full di.splay of the moral elevation of the hero, and the rnoial 
indignation of the heroine. By an ingenious device Bidiishaka 
was removed • otherwise his presence would ha\e been d^tn- 
mental to tlie proper turn wliich the action had taken. 

The introduction of the supernaluial element interferes 
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with the plan of the priest regarding Sakuntala’s stay in his 
house, and thus furnishes room for bringing to full view the 
depth of tlie nature of the king ; his strong and passionate love 
for Sakuntala, that surged upon him with doubUd and redoubled 
force on the recovery of the ring. 

The recovery of the ring like its loss was a matter of [Hire 
accident and points to tlie moral that the joy and son(>w ot 
human beings depend in most cases upon circumstances whicli 
lie beyond their control. 

The scene of the king’s sorrow and heartfelt lemorse is 
heightened by the episode of the merchant's bhi[)wreck. The 
nymph Sanumati is introduced with a purpose. She sees the 
state of the king that she might inform S.:kuntala of it who 
being apprised of the sincere and lieartfelt sorrow and remorse 
of the king would be fairly disposed to forgive him for disowning 
lier without cause ; and prepare her for the comii^g good luck, 
which, had it come upon her all oi a sudden, might have given 
her a shock too strong for her delicate nature. Jlhnvabhuti 
introduces, in the 3rd Act of the Uttaracharita, Sita is an 
invisible form with the view that she nright peisonally observe 
and gauge the feelings of Rama towards her ; and being satis¬ 
fied of her husband’s want of fault and capriciousness in the 
matter of her banishment would be ready to forgive her hus¬ 
band. Surely Rhavabhuti has taken the hint from this ^cene 
ot Sanumati introduced in an invisible form to watch the 
actions of king Dusliyanta and amplified it into a long Act. 
The scene of Bidushaka’s woful plight is put in by way 
illustrating what is called the “expulsive power of emotions.’ 
Indra’s invitation is the stepping-stone to the attaining of the 
final object, the re-union of the pair. 'The scene of the 
boy and the lion-whelp is the gradual bringing of circum¬ 
stances upon circumstances to lead the king to the conclusion 
that he is about to enter his longed for paradise of bliss, 

A critical study of the celebrated native dramatists has 
not yet properly begun in India. Fortu- 
Sal«inta[a^nately, however, the Sakuntala has been 
studied critically by an able critic. Some 
of the interpretations of the drama which he has proposed are 
given below:— 
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1 he drama in a concrete shape conveys the following 
lessons :— 

(1) The actions of every individual, inasmuch a's he is a 
^^ml)er of society, affect society at large. Of all his actions 

marriage has a direct bearing on the interests of society. The 
Hinion of a particular man and woman is conducive to the 
good or bad not of that coii{)le alone but of the whole society. 
I his abstract lesson is conve)ed through the concrete instance 
of Dushyanta’s marriage. 

(2) Conjugal love should be cultured in such a way that 
it should learn to merge self in the universal. Where it 
assumes a selfish turn to the neglect of its dues to society, 
it proves a bane to itself and does not prosper. This is the 
meaning of the curse of Durvasa, 

(3) INfarriage, an important institution leriding to the 
growth of society, should be made as publicly as possible. 
’The secret forms of marriage, however valid, should be 
avoided, h'or, their remote tendency is towards the disintegra- 
iion of society. 

(4) Unless the senses be conlroled, knowledge, however 
great, :s of little or no avail. It alone is no safeguard against 
a man's downfall. 


(5) The drama is in an allegorical shape a protest against 
the teaching of the Vedanta that this universe,—the mani¬ 
festation of Brahman, is rather an illusion ; that the soul or 
livatma should rise above this illusion (or Prakriiil and shake 
it off. Kalidasa tries to show that the so-called illusion 
(Prakriti) is as much a reality as the Purusha. Tlie Purusha 
cannot do without the PrakritL 'fhey are constant corre¬ 
latives. Diisliyanta stands for the Purusha and Sakuntala for 
the Prakriti, 'J'he union and interdependence of Dushyanta 
and Sakuntala with and on each other is the symbolic repre¬ 
sentation of the correlation of the Ego and the non ego ;—of 
the subject and the object. 


Anasuya is a gentle maid brought up in tlie midst of 
, f simplicityof a guileless heart, and 
Ifte principal characters, devotedly attached to Sakuntala. Her 
actions and speeches disclose that she 
is the youngest of the three. To borrow the idea of the critic. 
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she is a l)ud about to be unfolded. She is frank, polite and 
hospitable, and has the boldness of innocence. 

Priyambada, though a maiden, is not a girl. Her 
sentiments are those of a woman. She is very fond of mak¬ 
ing witty remarks, and is an expert in repartee. She is in¬ 
genious, strong in devices, capable of strong attachment, and 
a close observer, specially in matters relating to love. 

Sakuntala is a maiden bordering on womanhood. Her 
heart, when >ve first see her, is already under the inflLienc(‘ 
of love though that feeling has not yet assumed a clear and 
distinct form. She is guileless, but she feels no scruple in 
telling an untruth if it serves her ends without doing injuiy 
to others. Her capacity for love is unbounded. She can 
loiget herself, forget the world and everything, when siie is 
absorbed in thoughts of love. She is gentle and meek, yet 
she can undauntedly give vent to her moral itidignation 
against a ruler of the earth. But she is not vindictive. 
Slie lias that benign graciousness, that forgivingness and that 
kindly nature, the presence of which in a wonian makes a 
goddess of her, and a heaven of home. 

Kanwa, the central figure of the st(>ry, is a hermit. \V(^ 
know liim to have tj^ken the vow of celibacy and to have 
led the life of a recluse apait from the bustle and tumult ot 
cities. \ et his nature is not stern ; but the kindliest possible. 
His heart is stee[)ed in affection and has a strong sympath> 
with and love for all the objects of creation He is forgiv¬ 
ing, affable, winning and has a strong sense of duty. Of a 
calm and serene temperament, of pure and austere habits, 
the venerable sage commands the respect of all who conn, 
in contact with him, and standing on a platform high ai)Ove 
the common level of humanity teaches the lofty precejit 
‘love thy enemies,” 

In Dushyanta the poet has depicted the ideal of a noblt 
kitig. It can not be denied that the ideal is short of perfec 
lion. The king has some fiailties ; but they are incident U; 
a strong youthful nature. He is of an impulsive nature, but 
he has never allowed his impulses to run riot and lead him 
astray. fJving in an age of Brahmanic hierarc hy, he doe^- 
not shrink from contradicting the Bralirnans when he does 
not find in his heart to agree with them ; yet he is extremel) 
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respectful to the commonest of them ; and hence, in the 
opinion of the critic, he represents the combination of ages 
past and of ages to come. Of a strong independent judg' 
ment, of unflagging devotion to duty, and of high moral 
elevation, he is the idol of his subjects and a fati^er to them. 
His pliysical prowess, his indefatigable capacity for work of an 
active nature are of a superior order. A friend of the good, 
an inveterate enemy of the wicked, he is a devoted husband, 
an affectionate father, and a virtuous, just and benign ruler. 

Of the minor characters :— 

Gautami is a venerable old woman of a strong practical 
common sense. 

Batayana, the chamberlain, is an old, devoted, dutiful 
and affectionate servant. 


Sarngakava is a young ascetic of high powers, of indc’- 
mitable spirit and undaunted energy ; of a fiery temper and 
unflinching devoiion to his spiritual leader. His mind has 
not yet attained to that maturity which characterises those 
that have betaken themselves to the path of salvation. 

Saradvvata is a calm, meditative, pious young mar?, not 
given to wrangling. He has a strong common sense anti 
decision of character. His mind, rising above ail earthly 
pursuits, has considerably advanced in the path of salvation. 

The Uttararamneharita, a drama of considerable celebrity 


The Uttararamacharila 
and the Sakuntala. 


from the pen of Rbavabhuti, the poet of 
deep pathos and the sublime, beais 
some resemblance to the Sakuntala. 


'The Uttaracfiarita opens with the ifistallalion of Maharaj.i 
Ramchandra and his {pieen Sita on the throne of Ayodhyn, 
and in tliis respect does not compare with the Sakunlala, the 
first thiee acts of which are taken up with a description of 
the hero’s devices for gaining the hand of the heroine. 


Tile real comparison begins after the banishment of Sita 
and the public disowning of Sakuntala. I’he pangs of love 
which the heroes of both the plays feel at the separation from 
their respective queens is a matter common to the two plays. 
But Bhavabhuti e^cels in describing the deep pathos and the 
heart stirring incidents. 


In both the plays the supernatural element has been intro- 
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duced ; hut Bhavabhuti has taken a greater advantage of it in 
iieightening the action of the play. The wild scenery of 
mountains, streams and forests, as described in tl)e Uttara- 
charita, impresses the reader will) a sense of the awful and 
sublime grandeur of nature. But the scenery of the hernn- 
tage of Kanwa with its rippling Malini flowing by, its hills 
and dales, presents a striking contrast in this respect. ^I’hey 
disclose the calm and loving aspect of nature with which the 
poet's imagination has a strong plays 

there is occasion for introducing the horrors of battle and 
bloodshed, J^ut Kalidasa dismisses it witli a [)assing remark, 
whereas Bhavabhuti dilates on it ; his imagination revels in the 
description of the horrible spectacle of the battle-field, the 
fiery energy of the warriors and the hideous sounds produced 
by the clashings of arms, clankings of war chaiiots and huge 
elephants, 

In the closing scenes the resemblance is greater. Diisli}- 
anta sees his unknown son, feels Iris heart overflowing with 
affection for him ; and from a collation of ciicumstanlial 
evidence concludes the boy to be bis son. In the Utiara- 
charita precisely similar is the predicament of Rama with 
regard to his unknown sons. Both Sila and Sakuntala are 
exemplary wives. But Sita’s devotion to her husband is of a 
transcendental nature ; her forgivingness verges on impro¬ 
bability. 
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?T?T!T TTg^r; ii ^ 

w?t; I nri^^nr »ffTrr?;f?r ?t?it nifrw- 

*??in;iT 5 «T^ %*i: ^*t nji i 

?t»?rf?r ^fr%siwf^ 5 T^ ir fwf^'^rfa i 
^rsrr i ^sr ^sfriTTW^^: i 
5 ^: I ^r^T^rrcRiwT^nnsT i f«i«ca i 

^(^TiriT tnii ^m 

^i 3 ?:fswg f 5 rr:T?rfH 35 wr 
- ^ f5r»s^«TnrTSRTrsnff i 

___ 54 .- 


nrf?ffrY<T5cftr T^f*iK^l'srt?iT 

n:«jrT: ii 

i €?!nT nratcsr ^ft?f1: ^rf^sr; rz 


* inj^ryjfKffr i seems to be the 

more natural reading For the antelope casts his eyes once 
and again on the car. requires that his eyes are to be 

tixed as it were on the car, which seems to be highly impro¬ 
bable with his running at full speed for life. 






fgf, 5[3ff?T 

2ii?*fff4fB®^‘ ?i?i; i 

irarsiT 5niiT?ft^ 

»r »r niii* fsaf^rTsr 

WT tT^7*t 5llTtn^nT5T»|_ I 5iI2qreT i 

ITV tT5l3T ’5rT’7«^lTtj'57 ^ ^s?T5jfl ^ I 

?jff: I I ^triganr ^ ^ 

rrnf^^si ^q%m: i 

TTSJT I I HJT fw mfs!5T; I 

?t?t; I ?i?rT I 

< 5 \ 

?T^: I 


I^R^r; \ ^^?i’53*!i I ^ fSrfsgl 

5T I 

^ 5t 5T wini; 

gj ¥?T ^r^ff ^Tf?f5l1^‘ 

W ^ fiTfg?tfiTqTcTT 5[^ ^T7T: 1K15§ II 

fi0fKi l^<fj tfpr~>hrr c /9/rsf) t ^* 

* is another reading found in many edition?. 

But it is not an apt simile, carries home to the reader’s 

mind the speaker’s idea. 




9: w* ^ jd|3 

ift0Vtfrc 

Tmi' iif?Tfl’S?f: \ ' 

I^I5T«: I g^g^jnl^Tj^ w^<t: i 

t u ‘l^ 

K\m I I 

\ TT3I3I ufwaT ww i 

^ ^ i\i 

isn^ I sr ’t^ssr^T'Siifhtna; nf^sg nfawfrmTfrf- 
5g: i 

T«iT^^g5!T5TT nf?nrrfggn fwgi; i 

Trrwftr t ?:’5f?T Tfff u 

* ^ f^»!imT»TTVcf: qi3: I 

t In several editions an additional speech is introduced 
through the mouth of the disciples, I ^^«rT 

I Dramatic justice requires that these two characters 
should speak something. But the part which is assigned to 
Ihem does not further the action of the play, nor gives them 
any distinct individuality. They merely echo the sentiment 
4>f their leader. It is better, then, to leave them alone. The 
aim of the author in introducing them seems to be to giv6 
an air of respectability to their leader. 

X is another reading. It seems that the men¬ 

tion of the proper name, instead of the fttmily one, is more 
suitable to the present occasion, 



TOHtiw: I 


TTSTT \ I 

^SRTTTO i^iTreu; iif?i^^ 

3TFf: I 


TT5TTI «[gg fH%^ nsiiifrr i ?ag fwfewfm’ 
»rt n^: i 

I ?rm?n?T^T^ i t 

?:t5tt I ^ 5TT^inwT5|; 3^T’!Tw^aiiT5naiT5f i 

?m: I ^^i^ragTSTT^WJi^ i i 

^rsTT I I , ^ ^^ftrms'fti ^?i?t ^4 


1 


Mrf: I 4«4ftT^ I 

Tmii 5T tiaiifh vr^i^T» T?fw 


r r r' ^ r ^ 

nfWT; gf^feir rr^m i 

f%i^T^tnT«T?m^im?i: ^»rTw 


^n-. I ^54gtrcnBr»|^ i 

^IWr I 'nai I ?!iil45tr5T4Tft[5TTgq?>4t 

TTRj?^ ’^rrr?! ?iT45^?R:rf»r i 

I ■gai: ira'?!'. i 

TjmT I I ^?T H^^5?TTr5fr ?f^- 



5TT»T I T? i >irg^tq»ry«f 

^i?wr: tosrn ^f^sr: i 

wr; I ff^JT I 1 

«\ 

I qf<qiHiTq-^‘t^ ^ i wfsr- 

■ajlfii I rsifflA ^!5q5i I 

^ri’rrfH^HT'wq^ wt^- W^- ’CR^fw^i^ s 

^g^T,«f%?l^T 5 TT^ 5 T?:Tfqi II 'IX 


Tl^TT I ’*'« I 

q^^lfTT I qf’-ai»TiTq«(tqa ^ i xi^^ 

<\ 

a<q%qi5qqT; t^^iq^Tqtn^rrwr; rrm 

TrT qqifHwq^ I fii*" I q?T q^Tfriet 

I cgi 

qf% qJTqi i'^^ 
’ifi ^'H^Tq^rTr ^s!q?»fvr; i 
qiwf^T wraTWifqfSr nffTcrr^giftr i fq'^Tqiq*^ fqa, i 
?rn: nf^uifci ?)^ti«5qTqw «’? «^wit st^ifi^T i 

1 Tft ^ q^qt I (^) 


{\) Tci w: I 

<^) w w; I 



imiftiTM 


e. 


flPR^t frT ?I«fw 

f^r gw WTW^iw«35^t fusw i (0 
wi[*nwT I nr wfe w 

I (i) ' 

TTWTI ^fww m ^»^f«7TT I wwigg^ 
^TWiti: g TwiwTWfl^w i 

jnj 0R«Twimw*flsrT ^rgw 

^IT^;^* WT^?ig 21 T’®®fi3|ji 

W W ^^ 2 q^|Xra>iITt 2 lT I / 

tf^^fw^cwrfh II \ 

2wg xjsii f^^arf qwnfw i 


wg?2?fWT I wfgfqqiiqr qqs^sr fqw- 

q^iq grq qf i (^) 

ww’ggT I I («) I 


(l) ^91 Jif’fl# J^^sfq fiiii«Ti tfs 

f»rg»T i 

(\) n ^ »?H 3 t 

(^) «fi* '«l»ll,^ f»ir<<^9 

flW^I 

(«) irolI 

♦ n<j:iimf»rfn i 




fira«r^ \ tiw wt^nr* 

I (0 

?:mT I '^Rg^qw^x qq# q’^qr’qggi:?!- 

girf^xr 5 t TOfif I ‘, 

/ i f 

px:f’«qBHl&# wq^iixfq VR 

rwfeajfq fir«t^^Wqn[^ ?[^?l ‘KHORf^P 

aTxmfqqriE^x q^fiftqrfti • 

*flifaq fe WHTTqrt «wq gngfNn ? II V^ 
sxgqqqjT I I Tx^ qTqf?;qqgq^^f’lF 

gxTOq? fqqr ?i qnq w ^qnqfxx i (^) 

«ifT«i»jfn I 

fiwrq^T I q?q q«q qiq fnj 

snq gq qrsnx^Tq qxqrErqiTxft fq^r qm 
qfgiXXT I (^) • 

siir5?raT I qr^ m fqqNRfT Rer gri i («) 

TTSfT I fqxmfq ?j«q«TV qigmqiT fmfq^fT I qreir. 
qig I 


(\) 9qT«*j« i 

(%) nil n^wnqnw^iSlIi*; snnfif m »it %qts^ni; nTnt»r 
wqwqifw I 

(#) qiLJiT^TT ftiw HMWIT «q*mnt qirmnw 
nn ^ ^q’ryttnt: nfimifn i 


(«) qq fnnwfij s»q i 


srii? i 

4^«isTwtl ^Rmi I ^ ^WTT 

^«TWEfr I ^’iiT «^s«% ^'>sr «’?r^Ta[’S| 

ftr I (l) 

srfr»a^T i ti^t fw i ’3ni?^«t 

^ I ^ 5R1% ^^Tqi’Sr^lf^- 

nrw 

irsrar^T<i {^) ' 

I ’srni^ gjiniTfiT f’urfUTi 

^f? frl I (i^) 

^sTwqr I 5T ^ f^vrrtfff i (») 

Ov v» 

I %n5^nr 

mm »?5^ ^ fti I (t) 

(^1 u^r »[#fi# i5r aqr 35n»nfl^m Jjnavt?!- 

«fh »r^*rf««r <?«!! i 

(^) i!i?T!«n*rHrq ft'wnc'mfir i ^*i»irit Jai ^rw atut- 

ssifeacc; wfTi: i ifsrf qnq^^nT ?«ww*ii 

«'l»ft’T^*i: 1 

(?) wnifg OfffnfatTi jjjs»twi ifii i 

(a) *T f?«i^?jiriT 1 

<!i) ?iariiwwtsiw'ww 'arf^Wni wi^ViS* 





'scrifs^T^rT 1 i (i) 

TT^TT I ^fcr 5TTH ^5?fq?^f^?Hn3^4^^»WSIT t 

^ann w?T^t*r 

|?I^t^F^THfvr?TTf^ ^ Tf^'. I 

|«lt 

*)■ 

*, q»TTnTW««lT:^?^qg’fni: II \o 
?l«ITfq TT&n ’^5^Tg^sTO^ I 

^Iirs?l^T I ^ ^iTT. 

2r?rnf % ^f%q?T I (r) 


?:T3rT I. 




jKaaiiSLlf;? 

:: ^^^[ijj)- «!n^j«iT: fcprf^ 

q?r p^ r\i 

t ll’ftTO. I 


(0 »?«( »T»f 


(\) ^Pirtrf1 ^^^fs 

• lOT^nsnt «r^?t 3«i* 5qj«^ I 

;»?ft qn: ?i?H0?t; 5ftii^*i^’^*iT i 

fMfiSiwr^qqq viqKiRT*nrq ?nBft«t»rfi 0 



I nr i 

# 

^qr?T=»it rwrai i fsf nnisi^n[ I '^RIT 

nf’C’mnr^ ni n:f«nn ^fsn^^nr n’fninnr* mfnr^- 
wnri (t) 

3^ I «f9i?i*i I ^T nnr ^frfTI^ I ^W*? t 

ninr^f^^fs^in: ?n^gni\^ «iim ‘i-1 CO 

Tjarr i ngRiaif^gfl i «t ST 

^rIST*l I TITgrwn^fH’SrT^ > 

I ''5'’^^ 1 ftr w 

f 

nriqq?:?-1 

•«rfq'q 

H qf?rfl?iT ii'SsT qi»q«*i>ft i 

Wr«t q«qr»!«T sftl^lKfM'aT'iTT 

^rfi«( H»tTTfVaiT«if«?it qraPJ^iT »i’n^ n 

(\) *t iqq w: ’«t=«i^ nr«'5nffl i qiti tntsfq i 

■?9ti qfxqi^tiT *(i*r ^»t I 

!«() t 'qiqt qfsc^rtf nm^ i ‘sci^Kf^asjufii 

»im 1 

{%) ««!»[ t^sfq mf{ ^g^’CfJT I 

* tffl qT?t»» wqr I 5 « is superfluous 

iof brings out the sense. 

t KTJPCfVtJSKf’r is better than Krn'Cfnmfn ) 





I ^ 

^Tirt I I 

iiT€f?T ^f^rrisTi^i v 

^^wi'^^sTfor^rg 

Hs»t KmisT s?r ^twmr; i 

^*T^?xT I w ^ fail ft I ^’sr nif 

<K 'v* 

ft^€^ ^rft^WWT I (0 

tifi=?i^f ^srstfa I 


5X15X1 I *if «n^if«gQt ^31. ^xftx fXqf i 

si^j^f^T I ftwffi I 

^aXW^T I ^rxf’T ’Srftf'fftt^’STTt’H I f 5TT «33?J% 

CK 

I Xf? XJXlft^^i 

ixftwf^ 1 ( 9 ) 

5XX5fT I VX^fXftX «5g?X55[ ftTT WfT«Tft5!q:fX | 

ftxiar^T I ?J5X ft 

^ft^x5j ^xxftft^trftwHft^irt? (^) 

^XfXT I axsf ?ra?xaftiT ^X*iriiT Txft’JIl^^XT: I 
<^ ©“ 


(x) ^wfiF 5 IJ <5 fXirafq 3 !ISMf» 5 r-| W «l; <lf«- 

^WTStT I 

{\) i??i»ft»x i»rnr«if«t^n^T^’T I >!’« nzm qi^rfix’s 

I vt <XTi?X?# «ft«!ffit I 

(?> fin fix R^intfin^nnt ww^nffirt ^nfnTw 
’«<ig i 



^35 I (0 

I ^qf«(sif>*i I 

5^^ I 'HSiflan t f^‘ ?5 ^ ^;jt ?T^- 

f«? «ifiT 1 (^) 

TT^ I I 

fttfsr^T ( I ^ ?pg im- 

#K "vf 

I (i) 

^«fW5T I TTIT f^ I 

w I 1I^»1»11 -^TSSTW W 

*T3fIT%T ^ 

f^q^^'qgnlf Ww-fi WT 

fk ?!W^5r^pm’!rcrf<;w«w vi i (») 

(l) ^’?ti gN?f n: qsqqmW ^ta 'sqftaim: i 

(q l fqf g f*f q^ ffqtqarfqftfqw: _6wmia qwffaffiw ^gttr \ 
(0 i^mq- 

qiPfq I 

(») €Fw *iHifq qrPa q^it^sf i q^rffl ?nqt«T»i qii#w iww«»- 
«if«m: fiwwj; »tt qiiur; qft^qi KT»ifq*in: qtqif^«i?l j v 
' ftf ^T ^fqrwuKtsfq nq1iqqt»r*i*»- 
«ifK^»rei qnun ^ i 



I I m ii^T g*?: 

'SproUT 1T?«T 1 (0 

®\ 

^arr I ’fwn??K t 2f\srfn;5T^wi^T«t 
^ ^T T< i >Tgg tjcr m^t^sfi i 

HSRisrf^i g; t^gw: 

■srsTg^T I ^rfw w^Tft’n't I (^) 

3 Ilfs?I^T 1 ^qgfTi I 

I fqf^tqi 1 StirifiTi^J^ 1 

'iw nr^ h% i (0 

’STiTfli 7T^f^iT%i («) 

I ’«? fw fwRfw 

I (i) 

sr^^fT’^TT I g*vt i fa ajfc^r 

’IT at ^fw* I (4) 

i 

05TTI aawfa ?nai!a<^; ^^ifarT farf^g: T^rw: t 

(0 a««t w-^iRf 3^1 f^fsfimrsr ^si^qr i 
(*?) «»ii«tT WTHf x»Ji^ift:«ir; i 
(^) fiin: I 

{») <»?i: f 9 R «t<\ I 

(») s*f afiftwaq^»rff’T aim® 

<0 g'iT*i7?ig I ftfflfq »ai *i gqataM»r ’stanfti 1 





I® 

I w '5[^?ei^ i (t) 

TisTT I wraF[ ^TSini: ?nsg[^ ’jf?! 

u^iai: t T<i ^ w: i 

^STWITI I sfit fsr 

f^ TT»l^ I ( 5 ?) 

aitarr I i 

’SPT^in 1 ff ^ TTf 4 ’^^^I’eSE I ^f«w- 

tt- 

% fti^r i (^) 

TTSTT I '3^tWfTU^5T ajfrtff ’SU'li: 

^5T?TgT I 1 gri fsR^r ?TW 

Trarr i i 

(0 ’RT’^I '^igiU^ uq ??(?]: 'S«15S|T 1 

{\) ^«9>g 'orS:' i «1srq qftfsiqf ff?i 

Tmfq; I 

{^) TT *f: fif?j«Et^9Ji. flww^ I ^T^im: 

«iTaq(wq: '»«t: fqfli i 

(a) 'Ji'ftg'qi*; I g^i fsB^i ?iwixi^q.^ aiqfti fqsflfq 

fq; ^qqsi *tiH v«x;t; qf^ni i 

's ftqr is another reading ; but qaq is better ; 

for ill the latter case the degree of politeness becomes greater. 





®\ 

I ^wr?iT ft^fiftf I (^) 

TTWI I tI5C^Tlfl?r?T I I 

^STWT I ’!r^‘ I ( r ) 

TTsri I 1 

^T ^’ijar; I 

ST RW?R^ ^>fH?i%f?T It 

I ''^'?tg<a1 ftiwffl I 

TTSfT I ’»iW't?m I ^s^rsrqiTait H TC^?i: 1 .fsR’^ 

tift^r^rt^T«<Tf ^TirrasTF ^c^t 
^ 5R?f: I 


I ’a'fwfisn I sif >?i?it I giijV 

ft ?rfT^TW> ft^ I (^) 

Kr^TT I j^nKrijcraf^ i ^ftrr- 

^*T«2lT I ft^lft^ a^ftr- 

^ 'jnw I («) 


(0 ?in; ^«t; i 

i^) ^*l f<RH I 

(?) 3^rq Tw?fw x^ 'in^: i 

<8) ^ef ^fn«(!«r’?ii4t>»«<ifi9?t^w?*rr 



f 




Jauaw f^waJiT / ^nv^ 

^rft fH^r^fri flTT ii 

fqjTW^r I fw ^?:^^fr ’q'?r 

g«!r % \ (0 

TTjrIT 1 ’^T^’iJTn I if TTigSTT 1 

'f?r«» sit?!: i 

’srmift ?!f^? i -'r,J'3f3ir^f^ 

I I ’qsfiJTt »Tf??W' I (^) 

ix) '<(?^ ot^t: I 

I 

(r) I 


^ These are two other readings ; of wh ch the first can be 
discarded in as much as the adjective cannot with strict pro¬ 
priety be applied to antelopes ; and does not furnish any 
leason for engaging the affection of Sakuntala, The second 
reading is less poetic The word brings out the idea of 
comparison, and what the comparison is made with is easily 

understood. To make the matter more explicit by supplying^ 
would be the business of prose. 



• ’srsT^n fail (^) 

I (^) 

'^r^T^T I €fw ^ ^Tt '?rf^f?fa5%aT 

fwaferq ?T’aaE5^^ arn’^lfr i (^) 

5r^*?T^T I ^ f<fif^?a>t «r^a^ i 

aiTSTT I f5T»2wmi*m i ’Rianifni i 

^gail^3^^r5Tf(5T?lt ^T'g^T f^ar^iT . ^TRcfH^^C: 
;^(!Tr^gir*ji^rtr ^^\ TiffTfara’si: ii ^ .!{ 

ftr?iar?T I wf=«’«i r*r«R? i aisg' i (a) 

SIlpJrT^T I fajf fuffTri I («.) 

fiX?l^?T I ajwt'srw H 1 trf% ?iar 

[5^ini ifnsiTtf^ arfTr^ffi i i U) 

TigjI I Vl^ I 

?r?rTW^i: i 


{%) fsiftlfiH I 

(^) mtlX f«gq?TlX ’HI^Tt f*li?fqqitf»I I 

<^) ^ ^tfia ^ gniix ’ii3ift«r?iqiiT.ix ’ufaftifqSq fq^su »i»i*r»i i 

<8> ^stT «i ^ gni* nigix I 
< ai) faF»itt»x I 

■ ii) f f lirKqfs ^ I qF? aiq?x 'ffwsf aat aF*i«if% i 





v) i 3^^ 


irfit * W-z^/w imr 

^Sw^T-5TT^cR>» 




?l^'f%*TT«^T ^^f?T ^igffl’sfn 


3It: II 


I «iifl5?T^<T«ra5^i’9j qc’siTti^^^^n. I 

fq?I??T I ^it tfqT w^- 

ww ^Tf< q«T I 

WTT^T f?f fl'fl- 

?:i«rir.i irw^Tfsr'i (0- 

»ii’*f’i?i’l I 5TT '«r'flW> twf^w' I ’''*’’'*1 
5fifT grr gi I {\) 

TT^T I I ^nwJ(?t»[ I 5j?IX 

^HJTwg ^<rf«iiwx?iwi5T nff?r ^igi ^w ^anw- 
?«mT ^ w^r I ^a: i 


(0 tin f? ni^'rn qn^^nflnnwr^^rtftnW i nn^Sim 
5«in^H qnr i tw nf ni# nir-nniftr nrgqjnsjjfi insKi^n t 

«inB I 

{\) qf!? ^thh: swfnwfifn i aiti 3’ fji^garnt t 

* qra' 3 ^i's»atr i Krannln nrerfnftr «jt 3: vn; i 





' “ ' ^nf’ egTc gjgfgm wfq wiqqm i* 

asw q fagfq w^Tgqq^^ilqT 

Hfqf«jqfqqqT q q ^f^TW. ii 

r»^ 

I 

4Tt qf%fffrT^qtqqqTsrii[Tq wqq i 

tioEn^: ^qqTfq'fTT> mfq^ i 

» qqfn ^’irm^’iinqfTO; 

jr , 

^ ^ ‘^C' I tOr^ /L* S^^^SXi cfp 6tH^dJk€ ct^ 

_ %ie^ '^.iO 


# is another reading ; <;^Tfh means turns 

her ears towards, becomes redundant, 

t In some editions the whole of the first line is read as a 
compound. In that case the meaning becomes very obscure. 
As it stands, it is not obscure ; but the meaning is not very 
beautiful Pandit Premchandra Tarkabagis reads in his* 
edition which gives an in¬ 

telligible sense. 



Ti’irTT^ ^ft^rffT »rw: n 

^3§T*. I f«lif%r?^ I / ■ 

?CTg|T I ’stiWJi?^! I i|t^T 

I W^ lrf3nftT«S[TJT^T^ i 

^sTwtTT» '?r^ Tf??WT ussrra^^ i 

*■ 

*wt I (0 

TTWT 5tT’S$«g I g^iHtJSn^TlTf^fT 

:am 5T vtwf?i ?r?iT i 

I I 

1 ^3?5lf?r 

^^^nfnrfjffTi ^wm 1 (0 

?:t5tt I w 1 i 

^ I ^Tqt w 

ift^Ttffl I ( ^) «sai3f f*i^«ii 

«#wit f^’!RT*fiI I 

(^) ^i^i ^*l»r %iT^’®aiiS'fn’fl’T ^aiffi^T; w: i *f; 

9janrr»i*ft?f i 

(^) ^lii 's-^HTftflifnf's^JsnTi ^q^sfq ^wn»rt qniS»' 

I 

^ I nw»j »if i 



-X» i 

Hrf^SRTS^^ ?ltTl«HT?l I 5T 

101 ’sn^fTT wfiff^TsgitnTT^WT# i 

nw fi 

HT: Tr0T?«%?r %?f: i* 

%^: RfjfqiW » \\ 


ffl'WT’nT. «« I 


WH^Slp: I 


iJ' is anolher reading. The meaning becomes- 

clear if we adopt the reading i means not 

acquainted or familiar. My mind refuses to go with my body ; 
as if, it is not familiar with my body. But this would be 
going too far. Such a conceit mars the beauty of the poem 
otherwise so beautiful. 



flu: flfflflffl i ^ 

f«i^:» 

ff! wsffi# ftr WITI 

* I tlTf#3R?C2R^I^?: ^IS^TTT fWfc^- 

iST^fTi ^r?id 

I ^*iT^in3rrsn>i^fw^^f^j’’ft ^f^f^if ft fti^w 
^nr^st w^ft I fi^ ^ ^T^ii 3^ft «Bfti- 
t f*? I ij’ffq’m 

^iNi ft ^3T ^ ftffWT I I »TWW ftw^ 
t ft’ITt ft?^ W’S ft’H^ 

cfftf^ Tm 

^ft^T I ^^^nJT’JTW ^ ft ^ WK^ I ’Vm 

ft fTW fi 'jsi ft3?r?rs?iw trf ft ^rift i »ftt i 

wiw w fts^T^rccrf’c^w i '’f'^*«f i ir^ 

^mifini^WTft ^5T3T3T?» WT^raiftwtft 

.This portion seems to he superfluous. For ^sTTlfar 
includes several and conveys the idea that they wan¬ 

dered from one forest to another. 

t seems to he the more natural reading } 

for it is a technical term of hunting, 

8 



^4 I 

wf?r^ f^fl^ ^T« » 

j %?i; I (0 

?itt: irftjrfiT 5si«iir»ir^'t?Pc«iTKt kt«it i 

’HSfT I 

^w firai 5T ?TST^3Sia^aTOw6r i * 
’srwmiyftr irsrf^w Tf^wrarinqsn iiv« 

(\) I KT^: 5i??««n5f fsif^’rtsftH J 

iin: ^?r Tfir sf^r 

^*tTTf«tg I «?3?l'?r^?(r^T?ITr»D «?«lfsT f>tfT*1^Sl^Tr*I ^ 

53:'ai*if953;f?i?r: i gT»ng«iT^*r^f’gf!i«^; Kia^ 

^fq q«w stfqnsq' ntf^r I qq qw^ qr^ii: gt; 

q*rqiqg5ftqiT''ftn qfs^fq^sfw i qiiiq?iT qqi«ft»ffq q't?! q j 

qg; it^« gqfq fq»5qi: ^fg: i m; fqiqr qwTg 
^qigqritqi qil’sqq? qfq^qi HiqqqfJqqiT Wfwiqil qm *?»f qiq^tiaqi 
^Fsim I ^Wff qqqqqqqi frq: qfqqfq q qiTlfn i wqurq ni^q 
fq5qqg: n«ra»t i qti qFa: i qiq^si ®i?iTqKqfKaiKq% i 

qq qTqire«rqqtif«; qq’Tifq: qqgqiqmTqTftqrifw; qfqfrn; w qq 
qnqqsfq fqqqqqi: i «qg qirqTfqqsqr «q qjxwifq qfq qqg 

qfq qm fqqw qi^q II 

« In most of the editions, the reading adopted here is 
qTtqqqqTqrfq l But Raghava Bhatta,whose soundness and eru 
dition claim respect, follows the reading adopted in the text. 
And a little thought will make clear the superiority of the read¬ 
ing adopted by us. The king has not yet been fully assured of 



5/ , _g I * ^ 

f«cr a at i qWfnafT^T?r€nrTf^n?rwsTf^’figffl; mt^gjt. 
fsrficrft I 69 ny 79 rfl 

^ ?igit R?:?i?eiT ?iRT 

Rifi 5^ i . ^ < 

, iih ^ c-, yiM"^" ’ 

HT *Tr ?8T ^ ^ 

^4' act fRi^ ^Tcnni^nunw^ gffiwt ii -. 

I I ^■^ ^ t igsiRi’srr 

t[?r?:rs?T II * 

Tmi t limj^i ?Tiai\tram; i 

^r^nf t 


Sikuntiila’s love for him. Whai he knows of the stale ol her 
iniiui IS but a guess. Under such circumstances, how can liie 
king go so far as to say that a knowledge of the stale of her 
feelings would comfort him ? Wliat aj)pears to be consislerU 
with the circumstances of the case is that his mind is anxious 
to ascertain the aililude of Sakuntala towards liim • and this 
meaning is borrte out by the reading adopted by us. But the 
second line shows that the king has been to a 

certain extent assured of the feelings of Sakuntala ; and on 
this view of the case it can be contended that the other 

reading too gives a good sense. 

^ 5T ^ ) i 

t f n: fw’sf ?'«f91 



KTarr i ^ i 

\ Hi ’^THW m f^SWT fj 

im ^ i * 

^THT I SRR'Jn^ I 

I HH r^r h 4 11 
TTsri I j 

I ^5^ TTH^F^lT ^fsiFH qHTfct HT^- 
g>l tJ5|^ HT^T- 

HH HtITW H^IhI 
^tII I m XIHI^THnI H 

fwfH5 I m‘> 

NJ 

KfHT I ’^”^*1' HH ^WHT^ 1 HHTfq 

%fi: I ^<t; 

H S(I?Rt I 

fc»?iT?iT: ifrj n. 

■ ^ * >ft ^?i0r isi'ft^i f^ffi?i r^»i ^isHii: sis; 

5r??l%»r«i I 

t H^liT I 

+ qjj H3TfMi3l <tniS8f '^tJf^nffl ^si’^TfftlJTI 3?ir 

I *i?T ^aj JraiT ’iT<??^»fa^ii<'5: 8i*r 

Jiumtu n: I ?I?T Jl^t^r^aiTrfl 

fifiiOign« 





I fgs f% fip^^i 

I ntj i* 

TT5fT I I faR^TJ5f?f I ^5ff?TWTr^?r ^511^- 

^mf^rfri I 

I I I ^■> 

Tiwr I F?r» €Tgipi ^ i 

I I li] 

TTSIT I f^WiT »Te[?TT TTWHg^f’Sl^’Tl^H^ 

I fafi 1 S’T f? ^- 

srntT I § 

^r^ir I ggf ^^rfir i ^trar wt: i 

flnfsg 

I «’’«' I ^T’ntf »r?r i n 

?:T5n I i 

1 ^ I %»Hqffl'lT gsT; t 


* fjRitr'i sfsr I '<iK’i i 

t I 

t '•H’snqqg M^T*! i 

§ f# *il>f jRJi%«)nqt I ?r»i <q?j f »2V\?t; aisi; i 

11 ^iinqitg hti! i 



f^f^f? t^®r vrfr fm^ ! 

%»rTqf?T: I ^TfjTl% 

%5Rf gw I rraif’? %w: ^ 

W5i^TfiT?g^iaKtai5Tw/<j3«« ^ 

pxCKt^ #f<T 

wqfwrt ufg WTW sataHraig gi^J 

^ fwkw?: mw^n’c fqvifwji ‘i\\ 

—19^ ^ rtvnj 

I wqg ^mt ^ftrnUTq^Jl’CWi fqfflsil^iq- 
I 

TTair I WJgMf?: mffrrf^ ^JTqmqTf^WI t 

twrqfff: I ^’Ttr^fi^ 1 I 

mqg ^rffTwIwwsfwwg^tw’w^ nwq^^r 

wg »Tq?5Ti€Il?r^»g qg; 

wi^iwmftr wwT^ fqmfriTrfww 1 ^ 

w w fw^fsrT w% 

fyr«| 3 r wjJTst q^fsff wiirmwt^nfqfsil^: gf?T; 11 f 

fg^=R I I wfqff? WTW^ i 


* fim I q^t »??: ^■ergr^t?! vi-nl FfTTfn i 

^qflqg ^roi: i 

X 3T«tgi<t5|»l—§i?t^: gfr<!i»i: <ttt; ufsTst qmfl«lT— 

with affected or assumed anger. 



ft 

%Tf nrt^f««rT^rti^ 

^ffwf’fr 1* 

I W5 ^ri^iT^fwt f^m: m: 
5Tifw5T^Tf<T i 

JW ari^J^iT wf^T^r ^ 

ftipj f^qm isisnffifvt^^i’erfTr. tr^% .* •' ^ * 
%'tmf?r: I ?T?[ wf^’W^ I 

?:i3>T 1 ^5T t'f tj45tifn3j^ i ?J«rT 

ST t «rsr^(^tTt5rsT;gti^?«[fsr» nm fsrt^sgi: i 
tiaj^ 

' 55^flf«rT% 1J5 f¥ ^sr; t ^ 

H;agii?aTitrg sTmifid«»mi^ fsgT i' 
%sTnif^: I ?r^mr(T?iTrf «Trit i ^ t 

1 Tjfff % g:=^TW^'TT5?T\ I t " 

f*i'?ir=?j: tnTqfft. i 

A 

TT^T I I ’snisrasg w^?5t i 

c^ftl ^* fsT^STWfl-ii I 


* ^ww^iai wasffiJticia; a ^rra?^ ’^rssTn; »i^- 

«<enfq ^ xifit«i 1 % i 
t wiOTt ?l I 



trfinnsnTiwraii I 

^ I ^ 

w# STT^ ^ ftftr I t 


’CTSTT i »r^m?r: i 

I 1 $ 

I 'jftifi^f^^ I 


TT 5 fT I WTSSET t*! 

5 T 1 

I nf Hsr ^ 11 

51:15111 5ff4: iiT?cwT?*iT5T asarffT i mnmfi^^nw* 


STf’fMT^Rf^rSFSr I 

, f5f5?iT: I I 'ii^ % ’sr^ ^r i 

% ?iT^» 5 i 5 RW^T i it 


* ^itri^fti 1 

+ arir wjijii fspiiP?^ i ftKf^iwiir- 

f^?ti«i?En*f>*ii5in «^i»i ®[i?»^t»?fR «<(ifti i 

t »jg «iu«[ I 

§ *r5 t I 

f «^g *f ^iiwifir I Ht »re« *r^ 

^Miir»ftitT I 







TWTI Sf i?hcm^T 

wa^ * I I 

V H[%Ttn!j ?f^^^fkmfw?i»( 11 

I ^W 53 ^- 

T?W f?Tf5?l^tJ 3lf^i5TT1Tt ^T rl'W Tf?eWT?:3{3nif^- 
^T3[^ ^rgjWWtUT I t 

TTSTT I 5T ai^%5rT qsjrf^ ' 

fjf^qr; I ?r ^ 5 |;^fijl^ gf* fsTi^ff 

^I%T I $ 




^TSTTI fqr 


j 


f 5 !ts?I trfTqf%(TW|^^W § 

n ^flT ^ 
Ju>*^ 


6^' 

^ 5 WT fqf>J 5 n WlT.g \ 


■* In some of the editions,lliere is a couplet here which 
in our opinion is not in strict keeping with tlie spirit of the 
conversation, lire couplet is :— 


5 WTfn’ 5 «satt t»i Mitn uvjrfit 11 
t ^jvit ^«nfti rttt3;g^?viifsi?t« fnf’nwwfw^T^ w’tfn n«T 

<v 

^KWtjlTWlft«ft W^!t: WStwtixT I 

t U? W^tftsfq fqwogVfqiqqftT I 

§ fqq tfH BN)! qi 3 :1 qg q vpiflfn fwtftqqv# 

qlnwni I 





^SS&opo m % 

^ 5 ^ ?i^t: " ' > 

f^f^’sf^fii: I WT ^ifni I (O’ 


® 


Tfwn f:«r ^ ^ *T^r»T 1 * 

^r 5 Tiwr?T gi^f^^Tijran^ ^ 

^MI 5 .t J 

3T 5rT% HtifiT f^f^: #♦ 


< \) ^P? TffiJT^ai fi 

^ This slcka occurs in the of Bhartrihari and 

is iea(i there as 


’^r^frwrd' fqf^eJrqir^^T 
qi^hqq 

^ 911% Ht^R ^gq^r^ft xTn u 
If traditions i)e believed in, B'l.irtn hari was the brother of 
Vikramaiiitya, and theretore, a contemporary of Kalidasa. 
Supposni^^ tiiat Biiartrihati was the brother of Vikrama, it 
may be asserted as a possible view of the case that Kalidasa 
will) a view to do honour to the royal poet made room for 
the verse irt liis immortal work. Or, it may be that both of 
them drew it from some comm )n source. Scholars, however, 
are of opinion that Bl)artrihari, j^rammarian, philosopher, 
and poet in one, is posterior to Kalidasa. “Bhartrihari lived 
ill the first half of the seventh century. The Chinese travellei 
I Tsing, who spent more than twenty years in India at the end 



I trfTTTT’sr^ ^ w jtt ftr 

o • 

TT^tl I ' ®T ^ ’Rf?rf?5TtSW 

?I?[5riT; I 

I t f^ff- 

1 (r) 

Tisrx I ^trf ^^ sirT5PT; i ?fmftr ^ 

^firg# Txfii 

^?rrr5€rf5TmTi^^^qiT i 
fqrrg[qifTHi 1 %?:?Ti<xa[T 

5T fgi(% ST silrTt II ’• 

fqfqqi; I ^ ^ ’?rf ’qifl'ST i (?) 


of tliat century, lecords that, having lurnt-d Ruddhist monk, 
the poet again l)ecame a layman ; and fluctuated altogethei 
seven times betwecti the nKuiasteiy and the world.’’ 

MacdonelL 

It has been sliown elsewhere that the poet must have rea^ 
lised the ignominy of poverty ; and tiiere is little tiutb’iin the 
saying that he was the Irrother of King \'ikramaditya. 


(0 qfK^tacTr q»ii i ^^i fq 5 ^^*^ 

g« gfaBira i _ 

(S) M Hg^n-ma?w aTzar- vaf afeTiw | **1 

(»L ^ aa g^wiaia sa ^rgwifViirw | 

• «rft I 


>'^ 3 * ^^ > 





’truT I ^sr: iTT^qrrzTTfiT WJW{ ^if^- 

»TTw^Hq(?rr I ?faiif^ 

'gT’Ji: ’^rT 

?{i»^ f«j?rT aif?if=a%5r q^sr nt^T i 
’^r^f%9’fia^5Ti ^ f^n)553^t/ 

I t’n fw g»? 

m I (0 

TTsn I fi% ?!trf^fw: i 

1 gRt ’sraTt 

frl I (?) 

’CTWT I faXTrffrr 

-^Tsj^sTfti I aa?r 




^T’^T 'af?! I 


?Tmt(«’«T5rrw 


<aTT^@r^i f? a; 11 


^qsf 


m: i 

^TSTT I ’?^r t ^ 

(0 fr ’Z'ftnym??’ i wn ^q^»r 
l\) ^sqT; "cml i 

«rn I 







I % ^5 Hfi I Tf^IpwiK^r 

^ff?T I (O 

xjmj I t*T f? i 

ftwTftqr: I Ti^%f?T 1 fsi<!(i«f *r^ 

I Tft t€\ H’srqsffT I (^) 


wr; I ^^TiiRJTtfq fq>q«5^q?n^ qgtr; i 

^«rqT ^tr^?r?f^»4t snfrifvtjq ?:T5Tf!T i if?i: 
^n^nqfTSfTI q^J^UgsTTtgi^^ 

^ ^^T^ni^fqirftT fTO: i 

wrftT i?!! waifrr qfs!i*T^K!!iS,’?*ft<^: 

^fsffTfrT ^;f‘; ?:T5ti3;4: II 

f%^sr-. ( ^T^?HT '«i?r ^ q^f«ciq^qt i 
TT?rR: I ^arfaffqj 
I ff 

. “ S . ^ flhi 

nw. wwTF ’TTi^fTginss^i'lwsrm i 

[ ffftrfrig' ^fr: 


(?) WTif I 'Jci) ■?) !3tif«ifi) , 

(\) Ht»!«Jlf»» I ta I 

* t*!; *fti qre: i « 



I 1 ^[gf5j; I 

TTiTI I I ?rf«WT^^ vrgj^ \ 

^»¥t I I i 

KTm I ^fiT'aw qf<>2^ I ^T^iftr'^gfTfJT I 

I ^5T Vm?pf 

njiaiis^ I 

?:r5rr i f%«i=g^n7?if^ i 

I ?i?r»T^?i: sR^«K9Tf^^2rT?[ K’errftr m 

I ^frmq?:Tci ^T?:fqf^^5r 

«r^?lT ^3Tl^f?R^?nHmiT Tf?T I 
X.mT I 1 

I ^qqi^ i ^ifnr' 

?!T^T * I (0 

5i:ifri I f’sfr @^11 ?RW’^5fT^?it w^far: 

911^1 « 5 t i; 2 rgTTwtt%f?i i 


fqstT qt ?i^qq?i^, fqmfq fqfaie irqtsi*i »nF«i 

«r?: I fjqifq “i?Triq; ^r<!jnl?i5;” 

5 «ii^_w ’rg^q: qq qis: i 

(t) qq( ?qT^ qgiqfi ^ qf«rqqi I 

* “qq ?;Tqt is the reading of some 

editions. 



I # I f'l'^i’^t: I (0 

' 3 f«t I 1 

cqfg I 

t’q;ifl?crvra^i% ftf^ai: i ii 

^SfT I I I %'^^ ^f^ 

qq i » 

'3»l*f I fqSfJTW I t- ^ 3 

?:mT I wrssi ^Rif^ I 

fqfqqr: i qw ?nfq ^ifnr' 

U VI qqtfq^ I {^0 

KT^TT I W wqt: srg ?T?|[qqlq qf'n^lt I 
fq^qr: I qq ?:^qT^'t f^ i (^) 

uhs?? 

I ?:fF wfffqsrqtiReiTqi 

qq H<ir ^tni q-inFfTi^?:^ i («) 

?:f 5 lT I 1 fajffr^snfw. qfqrr: I 

! q'fT I (y.) 

(0 ?i? t*?; '«T?r[q5ir<T I 

i'^) Jr«i»T sfr€lf^^T*n' Ki^iflafii^*! fsts^cfq stT^jjfsn: i 

(?) q'f Tf’ 9 n)sr« I 

(«) t 'i?«i 3*nfnTr?i 

^T»tn: I 

(n,) '"im f?5*i t 



I «Tg i 

I ?»? I I ^Jl 

I (0 

2fiTW5R:i m% «fT 
f^ I (<; 

x.m\ I ^?ft *J^^5TmT 

■qsrfff^w’irtq^i fsR«cr i 

I ^*ci^T% Hi I ( 9 ) 

X^im\ I ^<«lHTl[^1»i%l^ 1 

3F\ . 5t «5t: i 

HT: ntfiffT ^ 9 h?r; 11'^V;^ 

^ri 

ceiH^^n gw Ttf! nt^^z^'Vfi: 1 

HWfftJtt ^g^ig^lfcr 

1 w ^ »T«ifH 1 (») 

^TWI I ?T^T- 

gl?f I 

(^) S^IT I '?'( Hflt I 

(^) giafa ft^ifct I ^I’SITqqfn ^T»iTf«?fsi nafl- 

^ »tfa«9fii I ^as?i ^*r B^iafanaji Tf?r > 

(\\ '■t’^TTst ffls I 

(«) ®J *lt TiTt»ft^’ »I'^?lf’B I 



a^rw:« «t 

I aa ajnsi ?i^fw i (t) 

?:mT I Tfa 

trwTWifa i 

i I fa f% ^ifw 

I (0 

Tmi I I ^5:1 

’SRf.gtwr: I »»«ig 1 nftai 

I ’ittfiRk^T^Taii 3 fnsETfiT I ?r wi asjw 
mq^asanri waiftrarq; 1 qsa 

a qq a aqait: aa: 

qf^qfqafwf q% q^ma q ?zir?ii qq: 11 ? ^ u 
fq^qqf; 1 aaa’ I ?^w*nT: 1 {^) 

I 

nn. fw’ti^iw 1 

faqr: 1 aaf aaigaiq; qifqqt i qfqa- 
aia qqrqw ?ia«qfq Trafq fq^q^qrfw q: qi»infa 
qS'fCTfq qqf^ I 

(x) qaiig^n »pn«r' n^T »t^ifH i 
(^) 5 <»r fV «i^:» 

(0 
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8 ^ I ' 

'^w. ^ fr fq^RvtTrf?T iim 

^«^’5Kfc£r>T«i: ^xR^ifw» 

tjfT?Bwr -fj I 1 

5Tf?i^tn5nf<ir i ’3ret?if«*nii i 

^T?!trai'5rT?[ ai^sTj^aT ?!^t: 'sj^t- 

fifS^^TU Tf?r I nM iTRCmil I 5BT 

(t) I l?iTf5T?if 

sn^^»l '*1^ f^^TOTfqisnfiT i 1 

f^isaR»ii^: I 

ji?t; sPiJtfn xisrt i 

^Tl 

mi^ ^T 91T^T ^ I 

^ ?raTfxi ^ 0 ^ ^ 

(0 w^?i: tr?f mz: i This reading is not in 

good taste. A disciple should not, except in unavoidable 
circumstances, utter the name of his teacher, spiritual leader 
or other respectable persons. The saying goes :— 

This custom is not confined to India alone. Students of 
Philology may be struck with the resemblance of this custom to 
what is called Ukuhlonipa. 

{k) »t ^ r«i«nr?’? *fnt ^ I iftt 







^ifwsisf^: i ^?r: 

^ HTfiwafa^T fS%*t4 l Mi ^ { 

fagjgfif fgnnv ff:fnrfiRi gjiifej^|g 

^in^gr, ST ^ i ff?i^ t li^HT^-<! 

5 T^ v 3 ^i,r%crTr^^ 

3H5?I?II ^T^?r JlffinsTT >3^ JIHri 

’^ft;5ii«i I ^ «R»lifnr ^^rw^g'jrm: 

WTJPCHT?»TTsf fg^^Ulfw I i f^B g ^ f^l^IT: 

^^sTTst ii^nrir*?i?[ I m^%5»mf5^Tfw I 
t5lT qitnj ^fTTq^raqj^^ 

^HET’ll^SfSfT Srif’?I^T 5tri7?lf^ fTWq ?nq?r<«Tf« 1 k 

^^r’nm\ I %(^ RWIrf^HITtj^igf Bi: I 

WWrqs^lTr*?; I 

’*r|i;5Ty?mf:fqK^wTf^g qqn; n \(ji 

^TB:: I 'I'his reading gives a good sense ; and seems 
be an echo of the sentiment expressed in the Kuraarasam- 
bhava, ^^^ ? 



i ^?i^trf?ferH 55 i?nntj 5 ^ 

^?I3EIT »T^fl5!f*l I 7T«lTf^ 

5«3tai SigsTJ^IC^T^T ^^T7![ I 

I ?i«it Kgj I 

t?isrT ^ ;^3?lT«ifng?fTfT «ir^- 
w?@3:nf fji^itifnf^^^nsrf i 

mm I %n: I 

1 (0 

»r$*rt^i I I (^) 

■«3§5t 1 »Ti2r»jai I 

X.\m\ I ?51i3f!^T gaat I • 

^ifwTnT^r 1 ^qgfT KH I 

/l fqirrai: > 





?II I|V> |( 


(\) t«T ^ ’Tfgsftqa^lil; I 

<x) far ^luain; art i 



?«nrT^*t ^« 5 r^ 1 TT i f^h m w % 

JiNffffrt iT% I (0 

1 ww 'sn^'SfT fir^’iiw I 

?jNl^ ^ I . ^fip gf^^o^T fM f^ 

I ^f^’sr ^ I (r) 

’arffJrT^f I s!q»fT5a!jT?i i ^=«^WTf«l(^) 

^ST^giXT I ^’HgVJSfitT ^ 

?T^nXJl«[W ^'rX 3 fIW 1 

rXlfcftf t I 

f¥ ^ H3fXR> fw^TR ^ TR^TW^ 

'sxsrxfnx'^x ^^R^ qff’RT^W I (») 

x.\m I ^5xxR[TTrra[g»T«it i ’iff ^ifw- 

TTI^W H I 

i\) vt«i*i<w»>T7X^T>CMj nf^ri^r i 

fsff g Rig ’RRii: nfjjfRTi: ^ig^ wtg i 

{=i) «r»if RRifq issft ^siTt T^qw I «qg mqf*Tr 

«% fqwfq i q^qig ^ g^niq; i 

(\) gmi fqr q'wqimif^ i 

(a) g«i ggiRi# ’naiRiRit ^ gjqt Ri5*nm?» »gi>q« i fqig 
qT«^> iftiifrerRwg qimqRTRi»rR ^qgii ’sjqll !n?4I ^ ^ i qsRR 
fqiTnrH'n « i fqgiK: qig q^*ni?i: ^gmr ’qm^qi; n^- 


qiK« I 



^!r i (t) 

fWJr2|??T I %f tr^fT «WT I M ^T?!?f 

I trr?;Tl^ftr i 

^T^wwi mm gw g^T i (^) 

I ^r^fcraiHT^ fxTJrg^TT i wwif? 

^~^5R^tiffirtwHT5T5!w?:: aRTfewngm^w 

f\ q ^y 

Titai^il fnar; ifTsw?ri:;jisBwfTO?T^’^,wr^; mwTT i 

’ wHi ^ fgq^^TJ^ W^feR^gwra'*®^ %Pf&^ 

A tigi^gjfil^ wgm W®T W?!T WT>jl^ 11^ H 

WgrmWT I wff ^T I WTWTW- 

^Tf’ir ^ wf^w I (^) 

I f^tfnTfWSf’^'fri fi? 

W3wtw»u‘ itT I («) 

{\) »(^iiT»v ^ ^f«r»ii«; I t^isTl^irq *f JisRlftr 

I 

(^) 9 % W «^r<i I r«H I 

I ^T5<’®*j«r> 'ifw 3f B 5 bF<t I 

(?) Bfia ^BT ?iT I ?t 

wftifllfB I 

(a) {*J^»j; 

wfii I 





8 « 


TT^T I 


«I% 3 T ^I?|T 

%?T 51 I r 

^€t If sj^iiqsnn ^ ^ • f* c*' 

^aiag rt ^qwT?ii~m in£^ li 

sT^jisa^ I ?rftr aft ffT aa aiaat ^ 

a^faffasrar aft an:ffa a’ffa aff- 

ai%a faffw fa saai i (0 
^lar I I ^ ^3f?t I 

Tg) aw ff ?nti%gf^Tqffai a ff t aia: i 
fffa ffitiaTaarfiai^ ata^a’w t h^h 
a^aiaT I a ar ft a^aa aa ffa aa aw 
fiffaat a’lawatfT ^fa i aara t aaw* faaia ^ 
t^fff I (^) 

^ar I ^aalff aaaa i 


(0 ^urn: qfiiTmfr; Jin: 

aw awilnr ^f>wi%^ gjinn^iftn i 
|>^(^) nf nf?? nm^na am nTims^ aai a«[ ^tmW: 

I ^agaiinw ftfaif % fa^amq i 

t^ajjnnit aat ’nffw a«iT aijnfa t 

I I aantmi i ^naa: am?! %9 gatt? i 

t In most of the editions the reading is aaqiia; i at 
3|f(iT: clearly indicates the points of comparison with the first 
half ; and Raghava Bhatta has adopted it. 


^ * 









fcw^T I I nr’ir^ ^TJT^JT^r’srwwT 

I ^ ?ir^T?nint 

^k^'ir I m i (0 

iT*T«?ir I rrw wnrrf^ i (^) - 

, fiw^^T 1 I ^ f^fi^T % ^1^- 

I gif? gi • «fit 

?ff? ???H grs?itgr grfh^’ri^gi g^gr ^?? «■ i (s^) 

’CTwr I f^iTcT f?cr* 55f? fg?iT% graiT'5r%’5T«g* 

?Ti^ I 

^5wgT I ^ ?gr '^wi’nt »?% ^nr 

fgiigr ^ lErfttj 1 (») 

fwg'^r t fgrf? fgi f?srr^gr «% fw 

I (i) 

(0 '•I’TqJt fK»i?T*T’sm xv i 

<^«IT € q>T^i<at n? 3>n*i ^wit; ^f«?iTiT; i 


(^) ?i«iT Jjgr w’lrr^ i 

I (<) € '«rf«^T<i: i ^rntr WfaaT <it ! 

I I ^ t^iiff gyi j 

(8) w: n’t: ^'>T4t jin 'nftgfin# fn^s In g^i; nni’cit 
gnngnTii; i 

(s.) fmrnfnft) fn^t^ir rflnfnfa«n<H i 
* The above speech is in some editions divided between 
the two companions. The latter half beginning with ift 
&c. is assii;ned to Priyambada. 



I i (t) 

I ’if wfw ^T- 

TWTT I (^) 

^?:t5h I ^?®rftT<erwT i rrmf^ 

fsrfti f*Tfar ^aasaT^i^w^iW^T^fw: i 
ja< ’q5fl«gf^?!^T’gT?rT# g^wf’ir^i’jsTT?^ 

^Maaj w wm ii^ii 

fn?nt^r I ' 'ij^T i ?t 

^’R%?iT2r^t’ii ’gnwtjftftiR t i (i) 

^’T’JRT I ^ I ’IT 

^B 5 fT^T W’RTT I («) 

5 iff 3 «^T I ^ ' 4 ^ I (yi) 

1 ^’ir ^Tl’d 'aq’^T^’JoR 
flff^ I (i) 

(0 ’"’ffi'i I * 

(h) "ig g T! 3 if^: '«< 5 t nf'fljnf««ig: 

«»imaf*i: I 

(i) ^?ij fsRiinigi ?t g*i5^i»{1f«in 

*f^i Htqfmmfti I 

(») xNJi % gf»iPt: i P« ^ti i 

fg 43 ?i: , 

<^) ?^n fif ^puij; fg’flJi ni^gf^gfq i 



(^) 

TTWTI ^ ^ fasf^ 

y arar^ fws^i't «^15 l^I§TtelT»i i 

^T TTI^fUFTT 5T ^T f^lT 
f«rqT »?%?[ * ll^^“ 

I ^Tr^i^mf^fw ^Tfw 
2iTffi^ ^Rf^nr ^r^f’ir* mtr i (^) 
sr^isfRrr i i f’lpsrtT^r f«f i 

f’l’fijffa I {^) 

TTirr 1 WR f^^?Tf5T^»ii ^'^irr fiiarm 

( 2 i?i: 

(f^ ^ftm^i^^<T«T5T5r?TOT; tr^ifsi ?:^?i5t!Tr: i 
ir?J^frl «^gRai ^TTl^SI 11^2(11 


iO f't’nqirH 3=t: t<T^ *i i 

^i3r^wf^flTf*iF»T iB: a;ir>t »itt^ 9^?{<i r 

laziasjmslf / 

\ 

" (^) fsiqiFB?m «?i*rt»irw I 

* *rt|<T gwt I 

« qum fqw’fsTlqt *i5qt i 

'Sqrqnw qqiqt’ff^it il'Tl: n T»»lPqsif?t Fq[ II 

-Bfqifst 3*3^ I * " 



I I ^Uf 

I (0 

fug^^T I Twfw’ ’litF^ 

fwfwTrg’^T I (r) 

«rf|5«^T I ^'5^^ flTlfw 

F’^ t (?) 

trifJw^stT I I 

g«W W IT? ?nr ?fT^ f^^T f? IlfrT f?» 3T 

•Nfiif^ a?? g? ?TTiT’^ti;?iT h (hi) 

I:TWT I I 

?fpf?r ffguTfk iT?5!^TiTf?Tr ui i 

''^" i?tnif?T if€ir Tjair'g'’ ? am f? n 

ir^ I I iTa1i:?w i(i) 

(0 I^T Nfriff fl?iT »ri3^^i sifT flraf^<iif»i B**: 

|Bm»iif»f I 

(^) 5lftl»ftq3 *1^: f I 

(^) Xieil s»%fa I 

(a) I 

(»,) ?t»i B^: f^^ifq Tifa^fg i 

f» m<r ?tqftt afg j [ 

(») m»iff '»(F«i»!tr*a«T; i 








I ft ^ ’srwtwc^^T^ i 

w gsT^'fiwTftftr i { r ) 

TT^T 1 H? 

^ ^fTTtt ^gT^rft I 

ft?ft?r I *5(1 ft^^^giftr’^t 5CWT 

ftr I (^) 


(0 ?n; fsi^Tn^«^!a<t ’n^^Ttg : i 

t=<) Tfll^r^r g^iJil: ^5flls«iri5Kni; »'«!'^. i 5Eri0^e^: fli 3*t?ai- 
^ir?*rf «<1f(i I 

(^) . ^rqggi f^na^irgn; ^ir^fl:»g ki’si wf^nam ifaq<t 

afsfj^ir I ««rvTOflTSHJm»T i fi'? '^fff^^t ?ifti 

>K qf«^^itf« I I ?r<i I 

t XTsir I I ®r^?5.fl»aTf €t «»Trn*im^ i 

ffl?fi9T 1 «»?ji I Jifii’wr? I 

’sr’»q?ji I siiiiF«fi^j[ fqf qq^ 

fqv fmfflqsfltqr q5Tq?fqq(€ri I- 

>ifI ««i^' ftisftj I Tfij qreJr?: i 






?:TWT 1 STT^T?^_ I 

fira’»^T I ^nr ^ gw 

tw wwsifiT w^nr I fiT wfT^fw 

gftfg^sr’ W I ( 0 

TT^T I wC qmg: i w’^wt wg- 

1 

I ' ^?{T f« 

tjwfw TO Tmfw^ ^ I C’?) 

v» s» . 

5C1WI I ’: 

•' TfTiTi 

WH I ^ I 

c ^ ^ l( 

^f^lSast w^5T^inr=f gw: ii z^ 

ww^T I WTO w=fa:iwri^ l^wfwr» wr^ 

’Wt W ftT w=f fTO’WHf I (^) 

^STI I W5 fwi WIWT 

wf^www nfwi- irwiwf w • * 

^ ^ wg^wwwT w gw^a;?m t n«5ii 

(0 UsT fv 13 3: argf^ ?:^»1[ M>isi?ti 

^iftfqJII I siwqq-fqr 5ftr?cf»l 3«i: ’Rqgifiqgi^ I 

M tar fag 3^:qrfq^^qangqi^ i:igrqqqf1^»T i 
(p) qifqaHi: Kiam. I HUT h: fgHHwV q«a*t 

5i1a>r>«iT n HHfa hht f»i^'HH i 
♦ qra: afag i 

+ qjtHHat afaw iwlt— 



’sw I (t) 

I ^sf«^qn I ttflt f^w- 

C\ 

f^ft t[f^ 

< I { r ) 

I ' 

Str^s^’^T I ^«fr '^IW’qTT €t ^T* 

I (l) 

« 

I (a) 

siS’n??n I T^ii ^'t'n^m m' ’siinf? •3Si^iTifa^^«B 

»«i^ir<l'flfif Hfni'ii' I 

I ^*5 ff Jlfifl'W «I »TK«I%^ 'S!W« alTt WS’ft I 

»!f =n^r I ^■sj’n^'s’qif’u «1?’ af> 

f-ff m I 

5i;mT I I 

'suT^i^rfl^r an: nfrin nfn K«Mln i 

nT5m;% ?RHiqtsr«i»[ ’05inainn»<'^^s^^T«n ii 
fu^in^T I ^ qfnqnr t g?1 «n i 

ufargi I nTlnfn^ i ^affncr wnn^cnr fn n nTttftr i 

nnn»t i 

(0 

(i(} ^nq,^ am qn wt nnsfe: ^<\qshl q«rftn«s; nin^q^ ^l=q«ifa, 

< Tv «qT9fnf«i; wnq i 

vnti ^Ji’T’HTrw ^atn^T gnat Tinneg i 
(») ?fn^i: g; *!<'«> ^ nv i 





I t^ssn ii) 

TI^T \ ’Sr^m^fTST I 5»?^*1T’i:T>?fu?!T 

Jini: 

t 

w^5rTf*r ii^^« 

^lf5?T^T I ^ j (^) 

■«3anii I 


|p^«3i2i5f i 

^m?i^ »rf*T’arf*r <^Vr^ 


5Ifr??T^T I titT^ «^nr«?fTTlT ft ’U’f 

wsriftr I (0 

TT^rr I ^ w g^g!5T«^*T I FBI t ftft?i>ii»srT 
?J?tOTTS!?r 5T li^tlffT: I 


ft^ifsT ?:T5Tftl^s5r?i»T: i 

»T^?ise fqsfHWTfirsifs^T: 


Ht,*' 





Jt ^IWinn t 

«ft^^ '^fw »i^»i¥<«THir<i »ffT H»^irif*i i 





Hi 


^ « I fllt^j’nr’ ^^i- 


I (t) 

xjm\ I I 

Uf JfJ^T 1 Wi^I I 
^ TTSTT I 

tl^q^sT 


) 






^«»t«T: ^5?i*irqgr»i^r<i i 

I 'ifttKrfl sIiSh 


I « 


U) ^'9 ^^sfq fli^tsisT ^gni»if?i«9irn I 
« fifqiT^ 3qt% I 

Kt^tT I qqtiJT q^sfqi i 
srj’fiqtf gart n’t: qfar^q’n^ i 

sif=qqir I f^iss i ql^q ft 

ftiiit '(’if si'ft ^ ft^flftqjql I 

KT51T I 

3 '5?# *r ei-Jlft ^ I 

Slf'nsil I 'HT'Jinfl*! W iftl-q Vi ^?:qiT qflg^f 

«t5 I qiq % aq? 

8f<siT %?IT I 

qi9IT I ft^ qsqqflKtqqncw qigq^ ftqq^q qitH q^ft I 

^ft?4tq«t»qw ’w^si qt^n i 
sqftsf ^ qsqq*! a 



I 


^19 


Hf’nwT I ^ ^ ^far *f*5 i 

xiai I ^fii a«n«fai I ftfn’sj i i 

^sn a^t^f *m*r*i i 

«fnwj»i*int *i%?f «wi’fl\sft’cqfK*i'si ner; i 

%?r gK?i: n 

I 

a!!i’»i«IT I I ? 1 ®nif«r 3 « 5 qi'? RfTR «5 

>« fwrRf I 

^laiT I f^ipei'^T I 

?i fR'^m ^I’Ji i 

a»r: g»i(Tiiftt?r qR f ;» 3 «HTttT%*rrrq eni »ig st^i h 
af>nRH i rqwf^ra't qfa q«» RRfta 

■tituqt^ ^q’aqftr I 

TT*tT I I ^ HTTfl I qf^Rqi’t’nt 

slintsftR I 

fqqr^T^ma^a qTf'«in^i«j qf^ai i 
nqS^wf«?iT 'qi^ qw fqqfijqT n 
qfsfiqn I iqisiT I qw qqqt ^qmqqiqwqtTM- 

HfqtPRt at qfqfa^q f»? I afqq ^ fqqqa gq qflRf ftr i qr faftaq 
qt m »f qqiqq a gfaat^ qqmtwf^ i 

qiWT I qtqif«qfwqt qsiqqifq I qq#q t qqian»f fqt- 
qqTfn I 

ajaar I ’0q?T*i I '%it ai »i< i qaT»m i qsi aKg[ i 

qmr i «q: faaiqatq tqqiq; i 

«*ft I qnca»qtqrqt*f i 

qw I afaarqi qaqiqtq i ajrf; i 



irftT: »J5i: ftlf^«^[ n 

Uf I g»iK^ i 

x:Tm t «T^«?w»r?T?[ i gn: h^; 

I wgnwij I g’gft «iiffjr?r«; Jig ^s«q«iT ^^F*ui5i: i 

»if’!T?rT I WIT t kIti gT Ttg i 
^wi I ^smsi' fw?i»fi I flfffg'wi I ?jjieiig i 

T9 ^ ^ »ai9wi?iT»i^ft rw^T^iwiTrflftwif^mm; I 

WTITT^T fTJtIWIt; TK U 

TfWITI I T 9IW tT?rtf*T 9WTT€t%TT^H,'^WltTTI 
f<ft I 

TTTI I Tfwag I Tf? 9Tt TTTTi W^TTTTli’I I 

■n^fWl^St I TTTf»9TI Ttf9 T '3T T F^WTiFt I 
TisiT I 91 99 wfr rFcwiwi TifTTg qrnfiiw'n’^ i 

WfWIWIT I TT 9T9TITt Tfw^lflWlTTl I 
TIWIT I I 91T99 999^991919: §9199119 fJlFTWlfilW I 

■gTiga9F99 ust: i 

sfiJn^ri I T9(i9>tFn99i Tq^^rt F999Fti i 
i;iwiT I TTwi9a*(, I 

TTTTT 91iF939I99qF9;T99it99l: I 

vS 

FqqiTat 99TgTf 991^9 F99T99: It 
9f 919IT I qfinsi9I99tft fWT T^Tlft I 

9191 I 9iTf«19I9F«9iqT*flT9I9l 9I5S?T^^sFw I ^9919^9 9^: 
§9§ I 

9f 59911 I ^91 q*fg?9999I F« TITI t 9|W5|lF9 9T TT9 TiFct\ 
FqTTlft^ W 1 







I 

sr^^fi^T I t tn^w iTw ^tt^l’fis^- 

’SIWn ^rJWt Tft I f^f- 

g*ftf?;^T ftf? I (^) 

T[«iT I 

g^sT ^ ^^J I 

€ig«qfiT ?{5^mSqr ii 

I ^Q’^vlqqr fqf ^=C5 i 

^T^T I i^ri^r<T 5?rqf^m ma' ^qrqf?! i 

\ 

In tl\e extracts given above, there is mucii that is good^ 
poetry. But tlie great defect of the whole })iece is that the > 
scene has been unprofitahly prolonged. It does not further 
the action of the play. In spite of its length, it leaves the 
i^ero and the heroine in the satne predicament they were in, 
long befoie. "Fhe first interview of the lovers, wliere the 
heroine is all bashfulness and is unable to sum up her energy 
and courage to give out her feelings, must be short. 

But the case liere is quite otherwise. The heioine as in¬ 
ti oduced ^dvere is wanting in bashfuhless And is aio better 
than a flirt. We cannot believe that the skilful diamalist, a 
close observer of human nature, can make such a mistake 
and therefore we have not adopted the piece as a [)art of the 
text. 

(0 ^.iftETcTT 1 

(^) TJT qq 

I fqjqt’ftfKn: «q I 



^T3II I ?T?ir I fttsfii I 

?tit: nnmft iiia^wi m i 

I I (^) 

>ftrn?t I sff’flwg^si I g[T% ^^q5?TT^TT % 

’^riFTT t (r) 

1 ^fsi H I (?) 

I TfTI’Jir % 3 I^)t 

irtf?? I I g'eg f^’srft 

qsgr iT’egil^ft I (») 

I I q^iT qsq 

qf^ % WI’W q[»?Tq^ I ' ’*’1^1- 

^*«TqWTT^ git il'qT fq qfcfl^W i 

K «»T f*t«%i’ni I (a.) 

TTBTT 1 I 1 t fq'Srq??: nif’q 

<^X^f^^W. t nqr I 

(\) sn 1 

(\) «ii^ 'Mfq flt^‘»?i'iirn ^ '«(ififn i 

H) ^fsi •fl.ftJl'i: I 

(s) '«i%n ^ si’cl'c «r^«iir« I ^i\Jt qrT«ir^ 

U^^‘ 'ifi I 

u) ’»?*i qiatq*i5t *r «Tn<»ir4 I mm’^ 

s» ¥TO^f I «rnw«sj, B’»iiqtiK’»r, jq? 

-jI_4tjPr I 



q»iHTirfws[M q’gr^i’^T: ^«r««i^fRci ^ ^f^?i g ii^ii^ 
^ g ’ll I ’smgi fwmfi:gwgw 

ft^T: gai?i^t fvj^mfOT 

— sr^TfiRf: i 

'ff^’aw?L^i?Tf?iTfl's^Hi%’Er’fr ^(jr^cjfci^i 
f5T*W 5R^?TT 5T g5?n^ft[ 

1 


T]^^ 

N 



imsisT^^ qkrr; nq^i; i 
wrarg^n^ g^gr wgRT^gigi; 

gaaiiggt^gifgin: fgfsifiragTgTg« 
^I’STT I grqHf «Tg’«5Tfn I . 1 

, fl[^qtyif; I 


mt 





I ftpsrw^ srTf?! fqf^niT 

HVfw trffl’Sf I (0 

flT5^^T I I {\) 

^sT^^ii I w €t Tfs 

JTT m I (^) 

fRg^^T I ItitiT ilfw I ^ mft:?fT ^if^iff^- 
fgr%?rT i 

^ ^1% ffi I (») 

I l!ir ?IT aw 

U) 

(0 »im^'’<I f«lfM»IT fsi^inJIlWW ’ifSf*>? 

«ijJlTrfl»n ^TfW tf?T fn«^?r.^ nuirq 0?iT^r5J=»l«fl5»( I 

{>?) I 

(?) ^^wTiarfir: ^Ww: »!»)»• 

wfsmr ’ir’!T:^T«iu>ns: «?it>rn I'm**? w^fir ?i ’itfn i 

(a) w«t I »i «?fin i. 

?ir?I 1# IHTStt ’Si^T »r HIS) f# tirJTq?l*?5t ?f7T I 
(i) nv qsffif*! n«iT nw I 



I I (\) 

^*TWEJT I 2R^^T trfgqT^xS^^ f^ 

trem 1 « 31^ tj3?r ^ 

^T%W I ( r ) 

I 3'®«T5iif I ^n? lf%3PW- 

tlWTWTlfWTI (^) 

I ^ ^ga^ajin 

I (») 

fn?i2i^T I 1 (i) 

?i^ I 

Stq*? I 

Ht: I 

I f^’IT f^- 

I (i) 

fii?i^ \ w 'S^'qitfwf^’qT ^iran^ i t 

vm ^ f^^’Tsr ^^f^fiTRT \ («) 

(0 ^«ir«!^ I 

(^) «s«mi nrtiqi?»ftqi tfn ir^«; 9V?ii; i n? 

air? ?r»?T?aifit >13 '>nf®fi%>t ftni'^: 3?5i»i: i 
(<) 5gf»a ?r^as>lm3timf»f f^Rifn i 

<«) >13 fq?3Wt: Jifsti^riqi: «^»iT>3$qnT ^af>ft?i i 
3m?ti 

(?) «% qifni^^?Tfii? f3tr?n3 1 

(♦) >13 3j>i3fiif3BT Wifn^T I qr?i 3»r; 'f3ll>T qnsfi»f%Jii» 



’srf«trT5T5ii^»fRni I 


I 






^t; ^f?Tftrtrf?:mf^f% 

f^f^JrTJiasfV zrJIiTsgJTTSIHT 

?rijtT=nT sr nT;5trrw7ni i 

Ttw'fr: h^ia ii ^|1 


I t[3r ^ffi i 

I I nri 

f?r I f ?2fT^ 7T^ 

irtii Tiff ftirs'at I ^ 
Tiwr^wf? I (?) 

I IT'S® tnTtf ^T!Jf«^ ’TI 51131 ^•i 

^3rg1f^* ^TRiT^fii I ( 5 ) 

f^TI^T I <T? I f^’^T’fli: I (») 


qrfwwrq 

'IT 5«*ITTt: 


(0 HTg swwniTfi; gisw: 1 

TT fTTT TT TftfflWT #0^111 | 

^555?1_?1!*’5^ L TifWflfT ^ 

TTf»: 5TT TgT »t0^TTi«TT ’S’^ITTT »t «)T t|faf»t0'n:^ Tlts?^ iyBTT1£- 

_g”‘ nufBBifk-L. 

(3) *tTB TiTTi: ifTTr fTT^'T t»f TirTT*! T^^TTTigTTt^mrfu I 

(*) TTt I 



I f»i«w I 

o 

^rity q^vii % ^»yr^ajT^ gqjffvri^»n i • (0 ♦ 

froq^T I Ttf? ^ qj^ -q^qj^qf^qr- 

I fqi fq Hnr ! ( r ) 

qrqqqi i qrsifi»^i Tif^ «f^ fq i qif^ i ( 5 ) 
fq^q^T I qr^T fqiqfTi^' qi fq^fq^ 

«q vrqq q^w ffi qrrqwi^^qj^iq^ 

qiTO «^q^T qi^ qrq?:Tft f^r 1 (») 

qrqwqi I ?T5l I (n) 
fqqqq:T' q q'qw qiqr^T wfq^’ nr qrfq^f^ 
fqf5^ qrf’?wTWT»Tqqr^q5nqi qjqt fqjqfri’^f^ *iqff- 
qya^ qqr qrq^frft^ 1 (i) 

{%) ^’inl Ji«ii B»s?r V g^wiain*); i 

<^) w«i wq^a’ BfnqTtfn i fat^irq SH: qj?* 

(?) qtafi^ a? q?i?fa I ««ia i 

(«) aaT f*fafiiq' ^ n?T qat «aa*i sat^fafsi 

i?q mratriaaq Bwia« ^fTfsaiaw •aaTia; qif«aia>tfn i 

f 

• (») nn i 

(<) ii«t « a-aai^ 'n^iti «fag' »ritfn faisg ^f«TmT«xqq»q»i 
■aq^t fnafaJaifl tfsn qaiaqm; qfa*^ aiaifrir: I 



I ^ ^rfnr i iprfw ?;mf<ann 

Os ^ sj 

?Tf^' 5a^3fI5IT 1 (^) 

fil?T^^T 1 trfir I (^) 

fR?r^?r I 

«tI»T?T«: f'^^I'? 

^tTTW fw ^ q^( fqj ^T’Srsg'W I (^) 

\r»r’^T I ^%nr xjs^ fr^sm 

I ?:f2i!?r^5c(r ^ ftrsr^^ i (8) 

ftw^^T I ^ ^Tf¥ ^iTff?r^ 

I f'tHRt’n I 

I d ' ‘T ■ '/ .' 

<0 «wr*?«r>ri*( ^I’jftrg' i '(ffw ?^»t ’tnif«5^i wfl%?i«i ^»n« 
ilatrir?Tg[ wK^gfiFifn fq»i^»[ i ’ianfl»f1^?i5i 

sif «»mi »ifiiBtr?i I 

, (^) 9fiB ^«i«t^' ^^T«l^a^^?u^l; I 
(^) ^ngi^ flug ^Tr<Br«jni xn ftr?rWt 

nwitnm r^mai fUfumJiFq >t qqi ftwiqqffr W g>rm’g«*( i 

(«) fjRfq? ^Tqq^; 5# vx «'nT«n; fasg 1 Kfng«ir nv 

(n) « ii?i«rr Vitsin »iq*ifitwt fc^fn 1 







?tfT; fsisq; i 

fsn^: I ri?f«g?TT • 

Sffl^^ST I fsnic(^Tg^g|^2R?ITfw 

’srgfl^’g TM^\ Tfr! K *9 i 

uwiaiT I ?raTf9 

f5T?l^?T It^ 

^/ % sjfsif5T ii 

Sft »T 5T3^?lf?T I 

T5tJ^l^^0T?lT??I^sfT3r5T« 


* In this prologue there are some minor points in which 
there is no agreement among the various editions. For 
instance, the editions brought out 1)} Babu Blmhan Chandra 
IJasak and Mr. Patankai assign the pint of appeasing the wrath 
of Durbasa to Anasuya. It matteis veiy little whether Ana- 
suya or Priyambada pacifies the Rishi. But if we take into- 
consideration the fact that in the original or the source of tlie 
play,—Padmapurana, Svargakhanda,— there is no Anasuya,, 
and the task has been that of Priyambada ; it seems fair that 
Priyambada gets that credit in the remodelled story, 



iT»rTOT I wijt '«’^w w 

9 

rr^f^^^!I?:WT I (^) 

ftfsi: I ?i[^^tt%rrT f^i^^mfir i 

f*i«%T>n; I 

^STIT^rT I tif%W'5f I W I (5?) 

* -^V. B, In JJahu BFuiImh ("handra Basak’s edition two 

nioTc blokas aie found hert* ; the List of which is recognised 
\)y an aulhoriiy no less than JMamnuitlia Bhatla, the author of 
the K ivyaprakasa. 'The slokas are : — 

q^T^’5i4»^f?T ^fT«a: II 

9,r^T ^^rt: 

qfifft ^i?r^T^^3iq^?74r 
T<^T^f^vj3ircl ?TT?c!l<Rt5tq?4»ir^«f II 

'I’hese two shdvas aie put in the mouth of the disci[)le of 
4hc Sage Ivanwa. 

/gy ix) g-^fq rq^?tqKT«;g<a«F qci^f^f^rf «t«dfq 

3j[t f 

(^) r^‘ I ^ifq 

q^Tf?T 1 JBTit ^^Tg.H T 

J^i^-ng flLTf¥Hi I um qq fq^Klir?T I M 

^Titinfn ^mVum qmw nm t^iTfU’nfq »r ftwfir \ 



f?r vmw.Tm \ 

^ ^irff^'?rT cr? 

^ihm I %Tif2jT ^i€t »i€t f^r^Rf^ i 

2R^ ^Tm^?nf?;^rfni frfsR’sr qfTi'?j^ 
f^ ^ 1 m 'qf^wini ^ fqii- 

«rTHt I ?igf^3Tii ?Rt i nr 

ffi ^wm^T R nr mtf»r xT^T^trifffnig’frw 

nrw I 

nf^as 

fRirsT^TT I nnqji I gq?: ^^J: R^Srl^lR RWim 

gRl^’ fnrsqf^^* I {%) 

ni5r«?iT I R?^ I (^) 

flRTR^fX I ^IWlf? ^rfnf ^^^T^gNf’STT ^^ifrai- 
5R^ I (^) 

nfH’jTin^iT'irin^nw farenxn; ( ?.xsf^l% xxqrsgsi^ i <»»[ 

nia'^nuft ^in i:fn ssi^fn^urn n niT^ifn ir^in!ifnf*!?'TiT?i 
5si!nqfi:«f>m»r wnnat nf’ft'siT i »ai‘ »i^ n«nf«; f* 

{\) n% fK^ <qq:«q nf’nmitii; q^in^’^q? rnsr^Yngii i 
(i) nffl qtn^nq; i 

{\) w int'Tf ^iwfnnqf'nf'irr nitnwnqnif nmfiw i 






I I (0 

fTT^^W^nr ri^ f^fl^l WTBf^^f^fl’'it fsr 


W^IHTW ^T'ft qff^T I ^f’BWqfc- 

ffwr fq^BTT ’«r^^rfqr«fi i qsq Tfw- 

g?i ^^\^ frT I {R) 

?i5T?niT I ’«rw %«r wT^t rfT^qiw^w ffismi (?) 
fq?iq^r I qfgf^ sittT fqnfi w^?itq 

qifqr^iq I («) 

^rsmqi I I f^ I (h) 


fqqq^'T I I 


•^Wl 




^qjsiiTTf^fi ifai) >i:?T^ i 

rfsfiii ww^f^niwt ?n^f?Tq iivii 

fHJTi^^iflifei^i I jTfy ft[?r‘ ^ I fqj;^ ^®r 


(») aasT?!; I 

^fgggr gHTj^fangg^fg qg ■giffif: gfB^i i aq^ ^fag- 

qfts’tiT aa ftaiT ^a^-gift ar HS’wiy ^qin qa qjrqqf^Tf^Jil stm wa: 
afef i 

(^) ai«f ^Ji !imq»s?fq5?i sfiiai; i 

(«) ^fsmT.qr ftstr a?>^»iiaT aTOT i 

(si) atarai 


I (0 

fn^^T I 

(^) 

^*1^1 I 'I^fw WTIt- 

•v C 

^C’Frg»?r«T q?Tf^fiTTi 

im %«TWTf^^T I ?ir XTR xiXix \ 

fw t f?JsifnfTi^ 

ffi f^?:t7fiT 1 (?) 

flllf^^T I TT^ I (8) 

'sr’rfRJT I rsiMii’»ti i 

c\ 

flTlT^^T I JJWlffl I 

I 

^fT{ ^Tf^SiWt «TliSfT^15T?im?I \ 

({) ^RsWtl fstisj 0!( jjjxisir jftq^ ?fff 

fllMK"® ^gw^lfn 1 

{%) ^T«if m^5n’S’!3f ft’f>?fsj«!fT’9: ^T ciqr^»rt fiiljii wq§ I 

(^) ^»i fT'??irqt*i ■q?inmTqgr«»!i wjifnfii'fliftjir 

^TW’flTTi*!! fnftrHT »igr tnT«if?i9tfi I fifsflt i 

*tTl^ I 

(«) WT fw^nin I 



1 {%) 

«»nwini*T^wT I 

1 ^ff trff iT'sazi^ 1 (:^) 

tjftmmn: i 

fR2l>^T t I q«T TJoc? f^^mf»I^T 

Tifff50E?’irt?rT?:??srTH 

fgfT I I ii) 

«qfl4?t; I 

an: Hfqsif?! q^tf^^^aiiqm ■vrenwi *5f «figi i 
qfn aiq€)qm i 

^5?f?fwr I 3 tt$ »rawt 3['f5RTtmq?i’?r 

I («) 

f?r<^i I ftf? I (u) 

«<ft^T I ^Tfj/o't 5R1?T?T I (^) 

^xfaqt S’??! xi^fuftq^ fnqsRTmr: i 

(\) ^is^q q'a'^fqiqxgKJiTrflJT;niqtiq.fl i 

(t) ofq q’^Exq i 

(q) qq» qq fq^amf^mT q!ft'5»rtqiTqqnr«; ^ftsqiqfqqfifw 
JXTq^tftx; qf«*WqTnT wf axsii fflBfq i qiqqqh; qqu^ i 
(») «'5: nqi^^tuqj qt«^ i 

(H) q7^^% q^qqsfqq^ wq i . 

(<) q?i% w^: qfqqi «q i 



I I % Tl^ 1 (0 

^iirs^^T 1 \ (^) 

I »iif?iqraT»igi?ig I sqfsisjr i ^x ’BWtT Iftf? 

n^^^cTOT^Hrnf I (^) 

I U ^xfnr* % 

?TWnr* I I (8) 

^3^ I ^ ^3^^ nr % fi'3r^^T% I ’n^n 

B»S«l *JI*3 *T I (n) 

fn^rw^T I ngrn nr%?r^^ffj 

f^nmir^nrf^ 1 (<) 

BqTq*l^^ I 

I ni5rf^^xr?rTiT?iH^ i 

5355(1:1 ftffR?IT: I 

I 55^ I (®) 

ir«r?T: i ?rT?i5rrr35rtrq»rTm?i; t 

(t) n% ?( wqg i 

(s?) ?flt I 

(^) w’^ ?)T?ig W’si^ffli<ani*r i 

(*) tg*fft I gw«*r tgisTf ^ g^ir%»T wftsifn i 

(») «fif 9p95t g 3 I 

(<) ’ni’jflgw: f5regti<5iS I 

(®) TTftg jg: ^?tg i 



■98 I 

I I (0 

f^^?r. 1 *T I ^igwTsm: 

7i^^?ft4»l^f?I«r; I ?!rr 

^ %5jf^f^3finw rnSWT WlW’®WTf^«^?T '3xrq^ 

^ISIIW?:^Tf5T iiM'i WH 

frrg^ i sif=n^t I T?n»? 

i Jrt ^nsfl^T I {?) 

C\ ^ 

q^rst f ^Tt^ f«i%r?ii^: I 
I w i 

f»i«(f i>ift I 

^f^t?nr ^ i (») 

I 3n% ’St I («) 

• »f?T 'irat’n^n I 

(0 ftr *n»i€t ftfif: I 

(h) TW '<l*nil '<(m*ITin HHJJT ?> ^sj«ft?iaiT I 

(n) '>i9 ’w «i*i: 1 ^lifs H -(rww- 

fwr»nflrf f»it: I 

(«) wiSriit^^ni 









! 3 ^ I *IT^I 

nil: nftsffn isngq; i 

.; g rfq jqifq^^ .^g§: IlCli , 

qKEfiTflrn i 


1 ii) 

'3T^7f[^r I i 

I 5it% t|i^ ^ 'g^wi 

>3 

I ’«n=gK qf^nsiil^r I C'?) 

I I q^ifR i { 9 ) 

qiT^aq: I ! 

srfn^r »ii4q’|iT?iT «q 1 ^jt;?^ 

caiTrfq ii'^i' 

I qd ^ qi I (») 

N> 


(\) fsiT «^=n% '^^f%?m»sf»iTr« I qknf? iffinitf 'Q^ngjpsrrj i 
(R) sii^ ft 'stTns^Rk^ik’iii ^kMstnH g^iS'i^n; i 

'•tt^iK Ttfnqqt^ I 
(ti) nm I 

(«) wn^»i itK:qti5 «(<i n 1 



^f»WT*Wir»R^ I 

I 'lftlRl*lf*iT I ■ 

^TS?TO: I ^TS1%I 

’^wt nhw. :a^Hf>?’^T: 

^f^rf ’?5mn§g?rmi^T ^'jpt'. tiig^isg ii 
t[ffre#^i^*l I ^sr«%qn I n n sji^^fn’iiT: i 

nft^ 

fir^: I m: i 

^mw. I wfinr^^ i 

I TH ^ I 

(■ 

<." ’ 1 I 

f I 'wt 

TITW 5f TOW m O' 

fTOwwwiftr wwm m i 
’WT^ ^'. li^wn^HWw^ ?IWIT wg<5^5r: 

%q ?iTfh wfiriTt wif^cgirTTOm »2 h 

airtfifi^Ksi q^r^iaT I 

^gWTOWWf ?!^fHfTO TO^TW3[^fw: I 

^ ?l«IT WW »?rll 

I 

twrw^: wdfww 


r 



sTwigig^Tq^fw fsi?ra trwr. ii 

iftaift I ^T% ^TffTsrnrftrfur'jTt^ 
fw ci^twnr%9^Tf%‘ 1 H’srsrit’ii i (^) 

I qfTSi«t i »isnfw5s?i i <fgj ftrsTW^ 

’^^T'svi^iarw^rTq f% ''srww tifT^%r5slt«? 

% trgsfsfT I ii) 

fn^ET^^T I W %’5|^ I 

Tjq; rl^^W f% ^IT^33T I (^) 

qfi:^TTW!iT i 

-s ' r- ^ -s otlHi 

^?lK^q?®qTTT II ^i^ll ^ . - 

^WStlTW' I (8) 

(0 ■5ft?t ’5Trfa*i>fF«>^tr«: 'ugtimnHsrfiEr t'gf^invsXA 

(h) T^v^^ srg ^r^gsr^wsftf^gjRigi ’ffPi qf^ajarsBiT: 

K ’WK’ifl I 

(t) »r ft?w «»#t ^a \ stJti 

»i<fl4«T«iifq fn«i?[ @s?r^ i 

w>tT: qft«i»st^>rT i 

♦s. 

5«f»n w «ht: II 

(b) *im ^n«Jt?f8t Jn«i^m’flrw i 



«lli»fi5r[ I I ’g^iRiT^T f^ tt 

©s 

T^tiT^Tf^ I frcrfr- 

% »Tf2IW‘ t (0 




^iwr: 1 

^ wf^?f qg5R?[^ ?I3T fT^m 


■Jh/^*mir wfTT l^fTp^’?!: n'^^u 


^rJ: ti;«TT^ Ilfat|55I^ I 

I ' '?’^T ^^’if gt 

1 (r) 

1 '9?9 1 (?' 

^rs^Cf; 1 w I 5Tg 

%f^^«’a5gT sTi[«ff^r I 

I '?ftsRi»?r‘n I 

I ^«T TT^W3>5[TT- 


^0 ’sjrgyfiirq it^ir^r ’tnVn^; siT«gtM?rH; i 

nwfn ^tq{xsiP«»rt ?> qftqnfir i 

(q) Wi ^'S'l: I 

(^) 'qir «i»i: qi^ ^ qiifqn: i 


; f 



?i5?t ^ ^ 

fw^rarwf^ I (t) 

Plan’d; 1 f^^Pc’atrw: i 

ailia?f^T 1 ^ ^ 

t ^WT I I (^) 

^RTiOT: I ! 

?g?lT 

JP 

;5% iraigjf^fH i ^ 

iffTf?T C W ^'»^ : 5 J 

ar q^gfr^: gg^ ii il 

ar^^T I 5r^ ^irarT€irf?:iRTTf^ *i ws 

I ijasr i 

?Tfw f% gw 

giaf I Kfi?mn {^) 

^mw. I 

rfM«rV ’'' 

1lT^^ ifg %^wwT f^?:?iTgi^g i 

(0 nm'wr'3jsTq^ifT^tft«ft »nT»T»i<T ^>rT'^ ?j<?j 
«sir?r iRi *t f«it»?F'i f«iiif^t?{F«ifiTt ft’Kaarg I 
»at g ^ y t F»nnaU_gafir i 

[j {^) f¥ ^iwgqftsiTrn’ft fltggg’tftt i ^f^KugiuiT stns^i 
T^^^ f5i«if«g I »gi»rtflfq g«iT f«i^^?r srig i 



I »TIT^5^ ’^?f2RTS?T (<») fwi^t 5T!ft5^»I5PT3Bf 

?lf?^ ^ 

I 

^isnti: I Tff\ ’^?:iH?^igTwi’!mm: i 

I %fiT; I ' 

5^TS?^^; I I fj|f ST 

fw i 

wi ?Rtfw I (0 

'iTiT^raT I w wfwr I 

Ov 

^fn f^'^nr ^^fni i 

»r?i^ f% II (^) li'^iil 

^sgir: I siTirTsr ’if?! ^2 »t w^^sri^t ^ ?:t^t w^- 
H^?en?r i 

* ’ft?TBis!f ifit ’(Tt »fa ^ai^*^«I^: i 

(0 »ifa*frq3isfifK*i*fFq 5Er^^x;*i 'RTg’ii 

ws^fiir I «€tr*r i 

<R) «r« »i»Jrr«im I 

iwiPr file's ft»iT >is?i|fB ft«n<fl'i?TKm I 

^ifi[ ^lygfh ^ 






trn^: I i 

■<*iis?|q: I 


(9^ 


i 


i 


’gTaflfW 

s^gi ?6igT ^fs 

w^raTTJT?i;trt ^ ?{^i^ iilbll 

I ^*5ii: i 

^TSiim I graff i 

^’(flsrfti 'Hsnt g?ifi 1 

I 5T srT5R 

^ I «T cgfwa: uto 

T5»n5r^ »I^5T i ii <. > i 

’**■ wfifq-n^rmltT fiTSf^n???!! n^^tj n??: ]\y 

sj 

^t: ir’a’eiT^:« 

5f^?r^ I I 5iT^ 5®, 

ifflwtff I (0 

^TS5itr: .i pt i 

^rfn?mT I m?T ^s^f^ 
f^5»fwf«n I (^) 

(0 WfT*(’nm*!?? vv^sf: I 9(t^ qnn’9'9 ^w^if i 
('<) flTfl in fit fmjinTfnni; nia: fniN’ii’n i 





*ng»( I <^?IT m! aftfU^ 3£n^f?T I 

ST^rsW^T I f'i?i^*tir?r«» I ?IT?W 

^f^capriT («■) ’^s^’nr^^T f^iv %w»nT 

^JK’SiW' I (^) 

1 ^fTTS^U: \ SRTflTTftr I ^ 

i5rrH5r?T^?fr v(^: %m “ 

'O 

<T5ra?Tf%TTcT ITI^?rT^ tl?rar TIT^lsf 

"NO- 

w f^?:?srT 5T c^ ii 

gfii^: 4 ?Tf?[’eiETfTi ^ i 
ai^?n I I ».* «it tif;(;- 

m^'fS I {^) 

I n<?i §f3T I 31^ 11II3T ^ X[V\ ^^h- 

wmwwrd vtT ?T^ % w 

(^) 

-» * *ie(^?i#r’»jr«?r Tfn I 

/j (\) nraia wt^i qfw^i ■«i’?»!9rqt « 

I aTtftfi- i 

(?) t*!tT f ?lftl Ht «»W? I 

® ^^.) gR» JifipttH « Knit BwftrumHaT) ««irn ; n«: ^I’fi x^n 







I tHrWT ft? I (0 

I WT WT^TTf? I I {r) 

T^: I : ^f^m tst^m i 

sr^sfRJT I '*ii’!i«ift»?€t 1 ffT^ ^?rT ?g 

^f?0W'I (?) 


gRT^ti: 1 




J^- 


^ »|C?I 

iWftfiwtrffiTsi fr?5£r ftr?s?T t 

'SIW 11:^0 11 


I SIT? arnni^^n i 

ftj?^ I f? msT trs? 

ftl^rT^ I '(«) 

?iT55TT=r: I I 

I n.^- rqnx^fififst t HT?- 

aif)t r m m ’srftriT'ft wii i (<i) 


(\) ’R%«T gqq^Tiqtf^nTF«i I 

(^) *11 w: qtqti# I 

(r) Jim w 3 ^qwqlqn I 

(») 3 nj> qftipJI^ »r»l»itq!l I fsiqitq fqjiy I ■*1*1^1 H"- 

?*rT »|iHfqjir^ 1 fnqirJit *mT»i 1 

(a.) Jiq^KqmlffJT jimaw'H*i 1 lusqi? 'aftiJim nfl 9^ t 



^8 ' I 

lTWt,i8lf?| ITW ?f|qi; g I 

'sr^sr^Tft ii^'^d 

>1’^ tJ5gT5Tl I 

fsii^iini stf’nsrr €t?JTfti»ni i 

I *if’fi^f I ^3- 

5?T^T I (0 \ 

sRTsaiTti: I ^rscsi^iT i 

I f5T?z^ mg* i 1 

^ I m? f^’^r 

qfwmgt I (^) 

^Twm: I q^fat^fsT^ I i 

’f*fT gt: ^Tggg l ^?l: 

^sif f"? TiT^zi qw i 

giT^t »»gt?r ftai?: qqiiw TT<?rf^fi5€rm Tm^nTiarT ii;^:^! 

fsi'si’nr: i 

^,offr. I , 


^ The dual number is more proper; for Kanwa asks both 
of them to follow him. 

(\) f'lV i?T 5lf’(HKT I 

(h) nin nf »fl«TftTfTiif *^1%^ *wt^*r ttftiiw: i 



^Tnr I \ 

grisfifw ?T'T»v 1 t f?T t (l) 

?;T«rT I w 5 EiT^?TqT^UTfjr i 

■sraift >rt?jft I * 

wi^K fstiirf?:^ f^ w m’i 11(9 )ji 
9:t5ti 1 ^ft ^mqfcwrff^ ^n^fn: 1 
f%f5^: I I (?) 

?:twt I fisi I 51;?: 1 ?!^^r 

1 5t‘ w I I h) ?[?jw 

(l) «t jFtfi: 

I 5iT% «\tfn «fa i 

(\) w' fl«u ’?rt'3*^ I ^fl9i^€rq»n«- ^ 

f»i^^t TOi^\ «?»it ?s«f»i I * 

(?) ftf *tm 1 



?Tm ifaN w 

’>Jrfw t I (0 
K\m I 5 TTnfT:^g^T ^a’smsrii^ i 

I ^T ?it I 1 (^) 

?:i 5 iT I 1 ^ ’gg 

fsTing aF^!|; 
5 ?llf^s%rcr 51*5 :1 

fi^?r€T *-/' '-/,<■ r 

w^%Trf 5 r ^*Tp«?;’ftT 5 fTf 5 T 11-^^ii 

^ _ p./*'-) >v ;-“■ r r^ .77-7 «)/>M V 

^i^nfsinasm 1 ^ m, 

aft. nftjifa I 

N> 

I g ti^flsr^T nfatr^yfw 1 
*im iz^T 

.44J. ^i-sr: 1 ^ 

«fii% »r^ fa^ tw smn ^ji ^ \; 

11:^^ f# '*' 

wt: qim ^^ijrgrT^ngrfrrmtg \ ?iiiTfii ^?t- 

(?) a^fiiai'siqafa i at «»a«i t4. 

ar«iai»n!i '<(tt^9ttfw. xn aiPH »^i»ff ^ al^t: i 

{0 fit! aft; I 



tiwtrf: I 


?i3^TfT??RT^:: 1 

<^^ifig: ’Bfgi^q^irgw ^ n^rtfa i 

^twTf?fr»lfnHTT: ts^ v . w . liS^u' 

w: trsrr. ^ .^, 

fil^sit filf^WJl I {'*<' 

^ c < ‘ ■3M> r<ud: 

5?nf5T tiwuto: 


9T>7f f?^T n t^ii 

wqn«r I, sjarg i lag 

?:^wif%si:sRTsim^’^siwT^ra ?iimn:i 

iiJ^Tnrg I 

?:r^r i ' f¥ ^fiTiiT^^s^sRifT’n: i 
I » 

?:iwT 1 fi? wir’^sTig fsj^itsrmgmwra: €iw- 

<T?i; f^f^sTT 

%a; HfanT^ftr i 

t 5i«n'*rTt?^!rf?T i f'*iwi=fi: i 

xvatx I I ^f^st!?:n[inwiisi2r i * 

I I (0 


(0 w »nt fi: I 



^_ __ I 

cc ^rttnn^TiT^rifT^ i 


\ I f’lVJt I ^sl: KTf^TH^ 

f ^^? ^ ^qg?T ra ? FTi[nw^ ff qfTOT 

fgpsnrfH I 




?r«rT 


f\, 


’O^* ^^^'@?l^f^T7Tq?rJl II ^ {) 


I fqBT^jfiT iq; 1 


nw. I 

^ ^ f% t7T?4I^5(^W 

*> 

tjf^fnxj 4fff^m5n»! u'^u 
I 

Oran^iftr fqwTJrqfwmsn^r^^w. 

* ^’sarT?f?K ^ mir * 

'J ' cqf^ g tiflt«*iTif i«rw<5f iiwmji 

x^mi \ qft unmwsrij: HsrsrqhnrT: lar; i q^ 



qftfliwfif I 



I I (0 

TT51T I I f^^lf^SEJT 

WT^a? 2in^^5T Hfw: i 

f^R m^?;^fa5TTgqt^tT«T ^f^rr m ^ - 

%5Tfg^?T RTH'^^€fe?r?T I 

o '^r'N 

T^T^?wiii?»^w’Tf=t’si?T^5ir »t5t: ii r. || 

* 

’<qT^^ frl ?T«f^ I ( r ) 

Hftwffff >l1fI»rfflr'?<U 9tf5?i5ir g^^sij gjig 
3<tf?fi^ I 

I ^i^fT 

«^TWTTr; srrtifriTf^’^nwffi?:^ T! -. 

5T ^Rfisrir’n^^mtTarwTreT^jrrtr vtsr^ i 
TTSn^^ tiaiTcqftr^rTfwfifWSI 11*!^ ' • * 

WSTT^W ?T5^ ’ffT^^tJ^rf 0^0 H 

> 5ji^??r: I wjt H’CutaiTf^jsjnm; ^^fr: i 

t 

(g) is^ft'a»ir’^»r. ’Kgat: 9«i5tfua»iT»fflT ffit ngfj|iF»T i 





^ ^wiwfir^ «m: T^N?:3g:fttf??^ n^% ^hh \ 

« "'• / 119^11 

I I fc({ ir 

f^tsgR^ I (\) 

aftriwt I WT? trf^fI I’flT ^ «W- 

I {r) 

XfS^^sT*! 1 

511#?;^: I Ht iT^isn’si’ii 
risrifcr i ^h; 

If^ v-l" ‘ ^ 

SfcTT^f^^Tfg^f^ift 'giTi: I Q 

C\ V 

^g^T: i3ftgg^T: 

^mgt trfii II* l^ti 

> This sloka too occurs in the Nitisataka of Bhartrihari ; it 
is read tlicre as follows :— 

, 5t?ij»sfnwf«ft5tr5iH^t '55JI: I 

'* •k 

{\) n»jr^ fis ^ I 

(i^) «IT51 nrJtTJlHWTW I g«Tf«r ft ttWfWfstUT I 



I |\^fsn I ^T*TTfw 

I (0 

TloiT I Wf’n^rt g?r I 

^r 5TTf?Ttrftw3^iTV<^i^^T i j).. 

* *0 I 

5R\g fnit>?*n5it m^q^rurii ^^«i ^i| 

I nj if ff^T 

TJKT^ I % ^if^lt ^^sfhnr i (?) 

tt^t I vr^g I iiT.^^cJiT i 

^gi5fl5fT I fi^^t 1 ’Ri^flJin*f I fe»{ ijro^ 

%gffT I ww €tfw i (^) 

!3^f%a; I HCtJiai I i3[^ i 

^ffr^^mgqi«ITq«5^5|; i ?t ^^gw^frT i 
Ti3n I I 

qjtra: \ ?:T3!Sj[ i 

Tisn I 1 

qjw. I Tt*T I 
TiwT I ^fq f«Tf^’g[?rq^ ^^n: i 

I irq) qmfqjqTfq'g; wni ?:f%qrHc fqfq \ ^ 

?f«^qfq q»irT3lt qjqiTifqwrq^rq II ^ V!l 

(0 gsiJ^ I 911% r9«v;?9iiJ5r: ^ 9 * 1:1 

(0 5t% n^-; i ?w>ri«ii gst: 

(^) f«R%t I WT«f <f|^ aT9?H9 I 



TTSTT I ^ TlSTTq^: I ^?!I W»1^13T 

^TUitr; I 

^’srq: I 51^1: fHf’Sflsft: i ^ wgsriTj 

'qsTT«?m^»j4qrfw^iiTw I 

^laiT I f^ram^rf^ irnwisr i 

"s 

I ?lfiiI?i;^?IIITf5TTT wftllt ^ffrlT Vl^is^ 

i ^r\\ 

<g«inT 5 t: 

TTliSrf^T Tf I 

515T?r; iTwmf?T: ii ^ <ii 

, ^ff)H\ 1 f^r t!t ?t ^^jtniw5?TT 

^far I 5R^ I 

T?TTC[ ^ gtr gf^^'t i 

'^fcq w’JiifjBr fcR qwtw II (^)n ij 

aifsrrai I I 53 «5!I^ I (8) 

* ni?i5?5:1 sfa 'Ji3. i jj^ 

fsrtrsin: i 

(0 '11’^ ftfuP? ^(wssmTft? 5T^ I — 

»ri^P5nt 5j?^nts*f?Ji «t @f?iT i p, 

«nil(»I fSR^^RWqi?? ii1?^/| 

(i) ftr g SI »J5if<i I 



I 


TfSTT I I 

1( 0 

■vj 

I 5im I ic\^- 

§^T*rff5T’5l!ri?IT: I 

’sfri; I^Vi 

^g3«f»T: ii'(li>i( 

Tian I fcR nm tif?:wt?i»3«^T i 

I I Tf^5 ^ 

^TTO (») I (0 

aiTf^'T^; I nfrf 

HfiT ?:t'3; 1/ 

TTSIT 1 ^'^S?T«^c9R^*nfl^: I 

TW: I >' %i/ 

Tm I I '''^^^* 

>lt?r4( I 5fT% «T ^ 

rfCt gw WtTI 'Srf^srifWT 1 (^) I 

,t Hqf®%ir etiW t ^i^fifl ifri fq?ii«iJiK'q^nit; i 

U) J81 ^'^»fl<J5«ll9:1 V 

(\) T??i ^ 11 

(^) arij^ *?t nisi'fl fiflwt wflV 



^8 1 
Tiwr I I 1 

'HI i^ ^ 

5\3^v\a 'srsj f^rirm ips^wafi^mT 

5T^ »31 siTftl a3?(ftftT ^ig?i[ II II 

\^c\: I 

f^^TTT I (0 
3JIW ^.5r; I m I’Tsj^r f^r«f?T ^liTwn?}?r i 

I if 

’if^cifHi ?Tcr ^?ifJTJii»i'^ifwasi^rfl’i^- 
wffi ^isTR* %rp(’!rwT^(if ht^t: nfcrq?^^ i 
^F^srl^T I I qOc^q : 

W flfW’^'«[li0T I (r) 

I m ffiqcr i 

:p^«flT^vr«qffl3S3ffli^ i?iT *tw gf^Tflnisii; i 
N iff«?nir2idT ^fr ii:(oU 

' 3n?:irrf: i aiiy?;q ft?;*? i sif 

{\) I ?fr 

{\) I W- 


nm I 



^tafsjrqwH’aTTfVr: i ^rg»nTwgi%^?7iw i 

n<55i?itTffrw^5iT(^ I 

^Ip^rT^r I I ^n[*T JI'W mf’CK 

’5r’>T’CHt fflff ^T I ^flT i{ 

frT I 

tifT^qt w tfjft I TjtTW ^ fiw 

w^iH I (0 
TTSTT I TTIJft TJTtrfl 1 

3qq%amTf^srfg?r fg[iRtw% ^ tTTrffggH i 

^ 1^ ■* 
II ^II ^' 

gq trsg q^rf m ^r^wm’jr “qiq^f ^q«!^.qR i 
TI5TTI sR^q: i 

«rii*f(~rr l q^f^j^i i 

^ I I (») 

(0 mgS 'qg^iir f^r^t i ^ichi s^iifl 

« I «m<4iqa , ^sfqn qR^9 51 qq gggT^lT; I 

qVg gw »im ^ n*)T 3Ti>!i*(q^ ai«t hai^ 

tgW. ww^: WRlI’@lig»l I 

(q) «qg qf? qTfliqn; q^q^q^sirT^TI «91 qq qjw ngf«iii5i*i 
n^is'jiflq^wTnn I 

(^) 'll fHif II f'iiij, w'5^w'tgwg:.wi % 1 



trwjT?* i (0 

?:r«ri i ^fatfi*[ i ?f^ HTatr^rHfrr ^f^frr 

1 

^rifsfT^r I qw q’ffr^ i 

% ^f%w' I (i) 

TIWI I -^^flsarfR^T^ ’RIt!?^ I 
jaifJri^T I 

^f%’§\xTTTw^’inT^' g'? '^rrf^ i (?) 

TTsrr I ’i^sw^Tqcf i 
5rii5fr>5iT I rib’ll' ^ TT 

I gQ ^%(' trgn fq^i^ f-FT 

^q»T^T I q^T rffw ^if^'or 

foR^*^ ^T^^=^ I rigr g?T Tsr q^f«'m f’R 

fw I (8) 

(^) ti9 ftr^iSTf ^f*<f il?j<q I ?» | 

(?) *15 r?[*i% *ir«iflqs*iT3i*i»r?i»i 

{*) ?(?['^«if « ^ naainqi: <rtg!qT#1*it«? ^nq1<Tqi ^q%«: i <qqT 
-^rar flTqq q<i»r fqqg tHt qrq'qsfi^fi: i *1 g»i« iqqfttiqTat ^w- 

■«iI 9 gq»in; l q^rafwSq aiail ^afg# fiai: qmq; | ?i-<t 

jqfflSff H^f^; "qf^ 9 ^: q>t^g fq^fqfir? ^ ^rfq qi*r qjitanqiTFqfn i 



f^tlfgnr; i 

I Tj^iwi'^r ’JT I ?T^- 

J^-xtT?T5r 
f^gri ’sri: nf?T€t>a^fBr: \ 
RTIIJPlRwirTrsTT^ l^flTr55T5tT?m 

N "s- 

^5F?nfT I ^ frlWW 

’^iTsf^T* trffwf^’aR’s: i (s^) 

Tl^TT 1 W -srirl^ 

I («') 

sI^FtT^W^ 

-§r{ T.T. Iini2miTffTq[?EI*TT% I 

‘ ri?ii'?aftl|iii<i^ii=ftt' gsiff, s? fH«5j»iq'str«fT 

irar^' ii'iJT *T *I ^I %q?t ow 

fqwiqj; «(«T^f9ii5l »4?rt ^»rq?i!l H? nfl || fqi« I <«UJW^ gJS?! I 

(0 »fi'«t^r q^ aflq'i«qfafi: «t«tf»?'s: «ii?- 

I 

(q) 'qim*i: i w '«j’«r: s^as’aat- 

qtq»rw Hq ng^fir qfflq?VW?t I 







W’sr* ^?:rflr5Trftmf?!^^r ii^^jl 


^tS!^ I 


aif I Tr^'^q[rfc«>f\ f^«r 

5Tr T*TW ’Sit 

^tg^VITii ^gJT^TJ I Tir^ffT I (^) 

siT^^:^: I f:sj?TT<iTajrr tifcwcf i 

^?t; q?:t’^ qi^55i fqi^qm t,'?; I 'V'r^ tfi 

?:r5rr i ^rfq hI: ^rqiiisT 

sni=\q: i i ^<4 i 


< 


rl^TWiCW StST’W I 


fq^ffi % ^sg fqr^mqT'q; if ^^<if 
1 w: 'qwqiTft i 

faft gsrftnmrfrq^ra i 
ajTF^^'. I f^Oiqin:! 


U) 15 nwsi ’fl^’^^incufl wtiifw «»i5 ’fw 3^^‘«t|f??l»t 





^L<1 

I tfk ^ ^aci i 

aiR?:cf: I i ^gferft Jlf\: ^^'3l: 

I ^'5fin Ufa i 

ff^iRT VTRfT: ^TJrlT fg’ir IsTT 1 

^qq^T f? ^TTf R^rlT 

aftcffH Tf'segTlTfl: l ' 

^ITStTSTT I qfW Tfn^T fif 

fq W qft;^?r’? I i (») 

^ I q^T^^q^% »7^f’!! f^R 

^T ^ gfrl’qT aRT^ I (x) 

lIT’Sr TR: I ' N gftHlJt ^lrl5^T»f 

I 

I I 

5iTip'?:q: i 5!ir®ti% 

21STT R?f?f f^. 

f¥ mf I 

gr’snrfq II :^(:,(( 

* «fil qi3WT»t I 

{\) «W»T%sf f^ntn ft«J^aJtr«H I flf qfmsitr I 

M ^?i9 ^gsn-^fn i?r a: jaxit ^ 

q?qi^qiqq»% wi^'k fqfqT « gftqiT qiftg i 


ar^rfe 



t I 

TTSTTI t%*Tcr«^^ f^rn^vT^ t 

sjWT^-. ^fkm i 

4>*; A’-^fsrsTt iRcii 

?{?T I 

^TaTT I i7^5?T?i^T^ t 

I ^T ^%HiT'^r?r i 

rSi 

TT51TI ’’Erg^r^ wt wr^ig i 
gTtf^g: I '^rafvrg?!^ ^r 

frT?g I ^fT %g eg' ^Tigrwgff?; n?m- 

frg srsrfg^^ffT i ^ 3 

^i’^»5tTn7# wfg^gfH ^firsT^gj niwfg^gf^ 

g fgg’c^r: ^^gg^5wg%?i%g i 
TfSTT I ?j5Tr ggwt> ^'^’gg i 

I g?tt ^gg’^ wig i 
I ggrg^ gf? % fg'«r^ i (0 

^^fTl nfterax i f»i»i=fti tixif^fH^? i 

Tj5fT ) fiqai^f'fa^rn: an’xtqnxifiHq r^q^stirn i 
gq«f 

«rT^5Sn^ 1 

ii) wxiqfn tfir w fqqtg i 





?:mT I i 

flftsjf 

I «r>iwjni^ 1 ^g’fUT I 

gftff?i: I ^5l:Tg?.l 

^T ^Tffr 

^ ugfir i 

TISIT 1 1 Hit\i’ 

i ^wt^t m » ** 

^j^f’gtqiiT smiH ii 3 o || 

I Umfj sqqfsff I 

^:i5fT t »T»i^5T wmfti 
g?iT fT^^if^'SET^ \ I 

gftftrrT:» i ' 

TT^TT I gcrwffj tI^Tli^lrf^^2l5l>jfwW5rnTT^3Itf I 
nfrl'ffTt ) I ' (?) 

^I31T I 

. TT?!iTf^^t ^x.\fv\ 5T i 

f^iTH qHn?t?ifik HT * ii ^) n 

ftw’fiT: «5i’ I 

tf^wts-r; I 


# « TPfl ft?ii«T>iW’iii: I 


(0 w I 



I 


Tf'g^ 1 ?ti?rasii I 

TTt «T aiW- 

I (0 

g^isf: I I JTT^fjRSsf i 

trfTSdW^T^t I ii) 

ugw; I m t,wt tff^- 

s^ 

(?) 

g?nsr; i gif^jr i 

I («) 

f^^-. > ' {'0 

55 iT^: I I m 

trff I (4) 

(0 ff'>l 5 I« 

(\) W^rJt’ST: I *T I 

(?) ■ r«R ai«^; 9^1 >ir?i?i^; ?Tt; 1 

(tj) xfgta I \ 

(si) f«»»wir»i: wfii: i«r 1 

(<) ^itmg »» qnii’nKi iif?i?in*f i 





I I I (0 

o 

^%fR I ii) 

3iiT55i; I I ^if’n' I (^) 

^^W. I «f T I 

a’fw f^5jf w I '“"I' 

^Tg^wnfiT^q fq sj^friq II (») |{ ;y 

3^1^: I ?T^t t ('i) 

I nwN «q 

q»ftq% (TJW ^^qH5?T% q^ ^^’UWTJg^ 

v> 

^r^q I q'50?f q?% ^ fgifqiq ^’aiqis qrw- 

fqs^f^ 1 ?T(%W qr qi qq q qiqHqqqT t (<) 

(\) i^isift: ^T’Siqiifn I ’Bun I 

{^) siisil?»irst(f?r«»T?j«)Ba4^tqr?r: f5»B«ic«q iBiflf#? i 
(?) fB5i t^isTtfluTlB: I 
(n) Hfl; 

^Tsf r^BT B?f<irBf'?<T »lf% clrJ^'^fBB'SsfsflBg I 

= 5 )fqq; i; 9 |j 

(?) «?iqn: 1 

{<} qqifw®!, fqqt q» 9 «i: flf^^gqi: tiw 

qng 5«q i qqTq'pqq fqnqiq 

wtqfirs; I *iiT*i?i q iq« qr ^iq*«qiq: i 



I 91 qsat 
fsfWfl’?! I % f9Tff?:f«^^‘ I 5cr9i^^ 

I (0 

I ?T 1 J I (^) 

9gT^: \ n’sgf i (^) 

I I 

1 T« ^tq«TiT qf^9n%^ 

9Ti9r w sr^Tnww ?i<?t 

I (») 

I ^triftr^qsiT^a?!! I (n) 

f!i'?ii5»T: 30t«i; I 

4 

tmw; 1 srr^’sr i ( k ) 

I '?T9[9r^^s(im<n\’?rr i («) 

4r«i I »[5Tf §1#^ i 

(\) w I 

(^) '5it ?ifai?r?i«r i 

(b) «»T 3K?it ^■^srtqw ?js)ntti5T 

«S fW: wiQ’t 1%'^mir*? I 
(») Rf^q ^tR'R: «ir»iRf9i^»l • 

(<) RiTgRi fR^Rfa 13^ 'Rija: i 
t®) *rg 4jRafiqaR®1aT ^mm:» 



I 




iraw: I ^ twsw 55W^ 

ftniTl , (x) 

H^tr: I nr »n% wraw vrf^ i (^) 

f^?r: 1 i nuf inr ^rwt ^inr- 

sqriwnr i f»rfq^ irq^afe 

jpft qr $f%a?rftr i (^) 

5®T^: I ’g^T’sr q^ i 3qq^ 

fqrqr % w I («) 

iff'qqr: i 5i=^ Hnri\ i (n) 

I q^ qiirqi^nr' qf^f^rnr qff i (<) 

gniJ qf^gas^»i»r i 

1J^; I qn’j nmsr , wfj % niT^% I («) 

^?lt^; I qqT wffniT q«T^ 

fq ^rfq^T I 3W5I5 K5's®ffi I (c) 

(0 ^nnn: rq»i«»? • 

(R) nrirsT ni’t’nt «r^gn i 

{Rf qn: ^T*f^ qa-sw; \Tsmifl») Biflqi tni^^ smff i 

^jaqfgHfflqjrq nnt gnr qr ?qqfn i 

(a) n5^ «n^q«ftq1 1 gqqq; fqiqii^ n^^ftn^iniTTin: i 

it) «f«ii5''ftuqirn I 

(<) qq qflin^q qiqsa qf^rnsm; i 

<>6) wn: nq ^slsn; % i 

(c) qq ««! qym'tqqi^qirermq: qniftsfqqifqn: i 



1 qf’c^j'sr i Wf%^ 1 (0 

I wm ^ 

’?r?!rai5^ ^fffIfg%l ( r ) 

sng^: i ^i^tt 

'5nJtt’>!r I (^) 

3iiT^: I ^ ?rM wfi^ f^r 

fiw vrff»ft ’?rfwTT^ 5iw^ i 

qf tT^ tifcRf^ii»tf\ft fw qw'?i^'5r€t I (a) 

I I (u) 

I f%l (^) 

qsjrfa i 

I w?T55i% t?T i («) 

giTg^; I I (c) 


(0 Mafg^zftsftsfw I 

(^) ’ll*? ^3*4^: xi.siT^«if»i^ 'sr«^iQ «fasifq?i: i 

(i) 3*1 wfl; wfwsg*? i 

(s) *I ^rwsi T3' 3^qif»T I ?^*t Wfl- 

«r*t: wifta: i wsfa^i’sICtsf'i '!rna^?i« 

( «l) tr«i?f *imij’ii3 I 
(<) ’Tg «<» »ii?[r€w«flft:f« I 

(o) «m«i; »nts^ gw^ 93^q;5«j:H3g i 
(c) g8fl?» I 





I 

I gw w 

W^Wr I T^' 

?rT ^f^’sriW w'^mt i (O 

fiT^T^r: ^?: i 

A 

I 


fia: irf^fstjqi^mjiHSf flig*)<ft sfuni^TT; • 

WTgW^t I W^J TI^T?lf^*gT!fw 

wi’fst^W fw i 

^WW TTqfq»5l I w^ 

-?rtw?5s^’ir gif’*!!* w w'ssfiwT i mg ^ 

gfggfgfwT! "Wifgfg^ fif i i fgi xg 5fg 

fg fgg gg gtwg i 

w fgggt gf%gi%*!!r gf^grig i fsRsg wfl^r 

wg WT^tggsgf i gwi*!!’ gsar g^ri^gif^- 
’giV fgT3R^^*!itgrf=*5@igrT gwgKgfri’^ gg 

Wf^gpi' 1 ftSfiT I (;^) 

(0 ^rt^T f«>j^?fw: T^isff H flfTt. I 

?rff I KmW: i 

% nf’ftw I ?i?u ^jf^sfsiFiT ‘ ’nif^’p- 
^5%tnn i Fit g xii ^s^jfTH^sfq qnn ?f gsgjt i 



7t?f: Trftsjfh ""t TRfi^^T; t 

n«HTT I 

g« qwTjftr II (t)w -?li 

1 T7i:f q fqi’ 1 (^) 

q^lT^T i^T\ (0 

f%^T I I qrij ^qfl^ flfilTqT 1 (») 

qqWT I qftq fiq ^ifm’ qST^ qRT 

»(?TITt^K 1 (l) 

I qf? ^qqiiq^ w siiq ^qiqi^fl’qT 
ft^r q»T*Tt^^q!‘ qsxf^T i (i) 


<ifii! ^ r<(«'^: Hf'B'id^n fl*^i '?f<‘arff' ftifg fl<s)i: asit ahNci*): , 

g?jHqir9i^4t: fcniRfiT=«ftHf<i’*5aT tJT’a'qfT^ftiift jjig; 

^jqfsmiq I 

«g»i3’« <^i n ^11 

(5^) I 

(?) TIVT^ifTli, =aw?ifRi^t '^’flfft^T '5T>^rfl^T «^fh I 
(a) i 

ii) «r<a »J3T ’ajl^ffll^i 

^Ktfn I 





ft* 

Tr«mT I sfT 5ffiT ft ^ ^ [ {%) 

fta\?iT 1 ^5Rf%q ft t?? ^ 

'^ft^ ’R'TtT I fwjnr ''ifitT’" i 

’sr*?: ’ffoqtffft gj^nrwir^T;^ fiT i 

gi3T I 

gw ft ntr wTww wftw^i^ww i 

'wniT’T f?rqf?T I 

I WT t nfrifti- 

I 

J^WTWr^ftgpTTWir’ ftfWIWW I 

I I I W»»r^WSlT I (^) 

1 ^ ftrw ^ff g^iwjT ?ig ^Twftt^^^ft: 
wft i^rwr WTHJf cfWT^iifi w^i^ftft: wftftw i 
fiqift 

^rfTWT ft?:ftn?rrft sRftgffT ^'sriffr w ?:3i: 

w^ft ftifr <Tg i ’'** ^ i.' 

t< I > 

(0 »i*?Trq I 

(^) ^5sr«ifi«fq qan «»q<i^ I qft qatf^*ii«i«t: ?n^f«isT fssT f^fi 

stuffl »Tqi ^Tt; qtmm I 

qftf««t»igqfn<!i^: q«mfs«R: it 

(^) wr»i I 



^ tr;g^f^^T5iT 

nJ 

‘ "ari ^fts'ftr II % II 

I ^ft?r I Tni#t I (0 

xTsrm 1 wmi fuTn^^^i 

vrfg^iJT^^^ ^nPf^< I iJcEf ^ 

?uRfttnEr i <tt 

f fTSflt I (^) 

^W5Rt I »T^g 5 t i 

I I sr? Tfw’JiT 5!?nw €t?5g 
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%q^' 

(0 

\J 
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fifi: flfsinffi q’jifuqHSiiljft wfi^^T^ n i 

(0 fta »t I 
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?:T5ri I «ir^Hi^«THi*ri;§iftf55»f gfw f^T- 
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Cv 
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I fgi ^TW 5fT^ ^ ^sejm^inf 
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■» Babii Bhuban Cbandia Basab’s edition reads another 

Sloka here :— 
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fq^qqi; I »ft: fq? q? ^qiqqqf qfc^r g?: t 
qj^ifq qiqfTqi ^^qri^qr qi ^fjrr i m qqi^ fq 
fqi¥*qT I (^) 

?:TqTT I qqqsr fq^qi?;qrfqifqiqT‘. fq^i^i: 
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?:twt I I ^ cn^^g^>T^T5T- 

?!^ nf?g fwiaqt i 

fT^En^ianftr ii 7^1 

^ign?T> 1 3!T ttW^3I3T^ qsg 

ll^l (^) 
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(0 ''i^r^rlr^*!! ni«^Tf-jn: 1 

(<^) ««i' ifl^^srir^in^r '^?TT»«r!n? i 
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^ f^»mmftr ii ^^^ll 

I ^55J^T gcr «h 

3 f!«iTq: I (») 

1 ^5 HIT I 
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•«sivr'a^5^Ki«Si»fi3?a‘ »zft5n 1 
(«) 



trstsr: I 
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VJ r « 
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TT^T I ^»J=niff«ft^ I ;g;^ I 

^q«jf 

^fqi?T I ^T^w^sri gw w 

^ ^wfw I f^f fw’w fni^T^t 

^f%Ti: I (:^) 

TT3TT I Wtf^T^’ftwflflW^^W w‘^T 5^fa ! 
qw wfww W5«?^ 

NJ 

^ ^fwwir?r qf^ar ceiT i 

’swt f% wf^^T w^W(?rtr: i : i, 


{%) x^ TJfttq: I 

{x) ’•ffqrr ^fq?i i H’g a’ *it ^r • r«i«i«r 

’nTlflt ^qqt w F»j^>itsr«i aptfq^ «?Tt: i 





^ 7 T?rf^: I 

iim: ar^sjT ?rarT^^T:* ! -yj :. < 

ar^T^sr ^5 f^gf^ruftr^^r 1 

J rr- r, ■• ' ’ ' ^ ’ 

1 17713 ! trafs?! if aj^i; 11 ^ -t-f 

TTWTI *'’3»i I HTfif^i: I 

I >’ 

fst^^fi; I «Tfa:’Rt ^ ?:fn’«ri 

^mq’tr I (\) 

aTT??f%: I 1 ’aaffiT 

a:T!5n 1 • 

aTTrlf^: I ^T«J%faTIinf?I^^q\ arw I 

c « 

TTwr I I ^?r»jaer* aaqr 5 Tia:^m 1 

WTrTf^: !• 

«as 3 # ar fajr^ ai?T?R^aia5aT 

*(• n /^ !'• Tf^ c5 a:»!rfaia:fR ^?ft 1 

.>■>< 

3 ’ 5 ^'fl mrarf?? ai?r ^irofw*! 

?i^af ffTftraiaTtrT^’dfw u li 


{\) ^‘T ?feq55»JK fliftfl; 5^S^»f WTJI^*I I 

* Pamankar’s edition reads sirisqi, but si^ai is always neuter. 



flffn5?iTfl I 

I Tracer: i 

- ^ 

^«i iiTjsJT' nf^ »T^fTT ngm?! I ' s (■' i 

flT?if^: I cT^ftf ^«?r^ I feRpgf^rfuTfT^fti it?!;- 
?i5ffri7i?fT^i3|^ wm \ xi^t?t 5^qfp<i- 

?T«II I 

' 'IRT.^: ^ 1 % 5 I 5 t; (*) ii 

• '• ' ?:r 5 rT i i ^i 5 Tf?raw’§\?jT 

’srifTT) <T^cf yrjT^TfiTlr ffw 

q^Ti; i 

otnUri ^'. II , 

I sr I 1 (0 

?ITflf%: I iWW^^g I 

TTSfT I *il5«irfi t 

fst’^iini: ^5^' I 

I 

# ?l5t^ 9^«ri1 msf: ^Si: is the reading of some 

edition. 

(t) tiw*iT*twqtirn I 





’HTOtw: I 


TTStT I ?TTfl% :Tig^ri: ^clfkm- 

fw^trT^gq|3ffR^T^T5r t 
?RT?rfW: I 
I 

' RsufttrifR R^3?i: nfntf’^Tv^ rrir r^h i 

nai *,|Ti,V( 

RWR?a[^IRf^f’W^ R R^fSRRigRR («■) II ?ll 

ttrt 1 Rm% RT Rw*i_ 1 R r^?:rtrt- 

RRH^T f5rRWRTWR?:Rc^R: I RR f^lt^RT 

... 

RR^RRfRmqRraiffRi 

' RJRRrfWlRRRfRI^Rr' ^iqsrigft^ ^flfRlRR I 

^TT-fi^l , f, 

RIRiSR’EftRrCR’RRT^l R^^KRTRT TRRRT II fl 

RiafR; I MfR^l RTR RRts55tTRllfff I 

tIRI 

liR I 

II 

RRWRttR RT?RT ^RT: II 
r fRsrfsR RWct>sfq 

s^srei-«in ^; 

''eTt*TOV(i<itVi^rqijn^ sosiamid; namr 
* ^?s(?i 5 t^rw’rrn ®r^?|: ^ 13:1 






fi 


I 


^ fWrlT 


\ </c^( p 


i t ^rwirf^^nrt n . u y\ 

JTmf^; I 5 Frf 5 i*rlri?r I 


: qjjr ^tHTnTwiWRail': i 

Rf^^aT 5 S%g i'TUHi'” 
fRfgsgl JrtfJrrWTTasrTa (0 f?^5ffR?5R^fT?T t^fiff «‘^! 

TTSrr I ?TT?T% g^^RTf^RirfR- 

^’^rTT 5T ^RiTT^ I Riflwf^ST trfsj 

Rrl^wf I 


wnf^; 1 


. Rt JT^RfaiST ,,, ,-, , 

Ml ^^fisf ^ Rf^Ri^fsjR: I 

ij'*- i ^ 

RT^fw trfTR^ijj R^fifr ?Tmi7 (0 i». *i 
TT^TT 1 ?TT?l% ^fi; WI^T- 

srJ^T^T I i i 

HTrr%; I I 


4 R»??:rRRt«reTri^f^'tq?r% „ /. 

' ^5l^T 'Rigfgt: I 

<t) ^^o^s^jrurn qi3; ^?'s 3«ts ?»g^ i 
{\) !T«iTf« ^i^t: 

fluff ftjfffl^Pcftwfl'jfl w: I ^T »?I3; I 





isprpn qrftwf^TWi 
fxi55*iqfH iiu 11 

«5i’s?rw i 5[?iTfw 

4trni^3?i?:€t5T?rT i 

sqfw nsf^giTmiT: (0 

^sTita^rN^r^q ma ?T?q[is|«T^q^ iicii 

^Tiwf^: I S?»i. I I ^?TT- 

I ^ . '' 

TJ^\ r ?Tm% qiTtWts^ 

’ETTwsi HTg«T 5 fT^q»it i 

■mnfkc I ^ twiit 

u4fi^ti^it I r;m 


^cr^ 2 R^wf?i 

^T^T < ^®T fy 'S| 5 Tf?f?R»|^mf^ 
WJiqsw ^TJgfn^TfjT i 
?iTrrf%:» q?iH; qs^: i 


If 

r 1 

I 


(0 OTi»f ?w^iq»iT: I ffn qrafn^^l • 



f , (,'s ■)., <yirar? i; r 

?:i5rT I i 

i ST qg=aHi5T 174 ^ 

fsT^s<^?T^qTq^’qfi:fq st ti on 
«T?Tf^; I ii?r?R?Tmgqi?TW fqw. 1 

?T5TT I WT?r% qf<T?Tf^5t I 

WrTfe: I ^ 

q’^qnifsmssf^fnas^TqT^srW^^T (^) 'mi w. , 
gft4^mq<Ti5Tq^^i<qgqsqtff(T: « f^*' * 
^qsqifq Tq^FSrT^ffsTfqfT fqsq^ZlTTW^ ' ' \> 
^Tnirftqi’q^fr %?f; n ! 


^STT I sTflsg qr^rTqt I 
qT?if^; I ’<9 9^r I q?ff 

qftqfqrTJRs^T^I'Tj q5iTq^9Ci^W qfq^ 1 
xjmj I Oi^ffi^isnT I 

9Eigr»rj^rf^ 1 

WTfTf%: I ’'9' W9f=9i^t I ^qflTcqT^qnsjr I ^ ^ 

^T5TT I ' WT?l% WWTST q'SffW^T’^ 

?TT?Tf%: I »iqT s[?j: \ 

a«ii »wi I xn I 1 s^sniTrairqrri- 

sj^qrt n^qsTiinq: I 

qr^TT I »fg fq^m^q^qrnifir I 


(l > q'rflarniimjRW^. | i:f<| i 



V^^ ^RT^fan, ?rml^TT5Sl^JT?I^f»’^q«3W?f^ II ^ 

^TTfTf%: I ’lai TT^m q^sri i < 

'iii^iit I fqiwgf^®f?r i 

[-^Fn»ifH=fta] scftf^ ^I^IIT’^T qf^g?ITq^nfu^<5I 

Tmi • HfriqmTq^?:; n^iq; I 

«i?if«i: I ^T5iHflJi^?(5j I am?! 

isn^mi^qiTsr ?nq?t 

WITW I •(f(r„’: 

?:T 9 rT I q«II »TqT^ I ' 

wprf^; I I fH'^T^. I 


f¥ qift iw I i.| V < 

'^IN i: f"? qfTq^^ IK <« 

' 'H.\ i 3 

m ^ "qTq^ 1 qre qsq qrf^ 1 (^) 
q^5fT I ?5(T I ^fwfwwfqsrq^ I qpt g 
f^ftnap^ I I «ft«"^*i I ^ 

H ^Tm^»T’¥ft wra; i 

' ^, vj(-,;fv rf .( •. 

(0 *n «i I >1*1 ^ ' 

'MUc^i efJU»^ M •_ ^ illH i I 



IT^Rtffg' ^^icgSTT’H! H? ^\i 

fia: Hftsirn ?i«iif5if^e^»iif t 


?[ra; I f^ ftr^ i (0 

q?rJtT I m' ’ll «<mfw 

I % «?:»m i 3 t^ ^ 

v> 

^TST^IT^t ftl f'l 1 (r) 

Tjm\ I fii g ^1 f%rirfH 

fl l ’q^lcaSTT ni lcTlH?lf?T I 

I tjiTT m g« T 5ii[ t 5 t»^ 

(^) 

^iir: I wfu’i m 0 ? i («) 


x.mj I 

iT^?i^ 5 f<(ft nfHwfn w I 

^ fun: n^){}i 


(^) sjnnq ?Sr1T% JT’BrqBUfJT I 

(\) f««frsqHrfsif«iis|inf<ii ^t^Tf^T I <fiS 

% ^*w: I ’ 3 '? Tffl ?iisn*ii 4 tsf% i 

ST if? 'ji’i i gifi i 
(«) Ilf? "ai i^iUfn t 



flsurr I ^ 

I («) 

qra: I I I (;^) 

TisfT I qf«r =qqjqf^'5i’gnnTtq%5T i a^fifiw 

Ttrin q^^lTOqnigqqifTm fqmfrl i 

]L1, f % "''^■•^7'’'!^ 

sRmqT -* f«^fnq3fiqS^5R H?SJ// 

’ll q^n 

^ us 

?iffii:q ^fq tfqfHT?:^w 

fi % i (^) 

qWT I f!^l f'l'^^’iii («) 

<fiq€t I 

?:Tg!T I w^qiftr ’ll i 

f 4i II ^ 71 H ^RfsirflTiirri^ 

^ ’^sqwq’nTirqflqq’qiRf'fllir I 

Il 4 t> [• i I '' 

^fmqR’nraw’tqii q'f’m ^^i4,; 

»rf«!*itHqf 3 f?r«? ou 

mq^ I "fi^ I ^ *i I w>^?ii?R 2 rrci I (^) 




(0 ’I'l’i a ?T«Tr»i I 

(r) 53 tf? aft I 

(^) 3 Jl^ <?3 3TT*tIfe«S f3<flf«g»t I a'« a 

»n3f^3« a^f^faat ’^fflannaj f«afa saw t 

(») 331 t (si) «qg 3 3 TW q^qfil I 

• nqlwt ’Kfa 3tt3q3i333i:3i; i 







^ trsr TfHfrwKr’ff i i vr^g'9 'xf? a 

IT f^’>W^>5TT<X ^I'fl^HT’JT 

{%) 

?:T^T I '3'*’^’^ I »if«icr<T' Ht > 

ij'gwT->5[Trrg^igfTHTTr?2w; fafnf?! ^r^wriisim i 

ii’?!r«trf 3 T^^ ii» ^> , 

rTltTfl^ I TNliW’C'm 1 (^) 

?:r^T I I ^TJt- 

ctoETTITTT W^IH^fTNi’TT: I ?i«ir«if«!«fl'^f<i«*i i i 

^^rfcr *Ti^g 1 # i ' 

liT fiT^ffT ?r« ?T«(igWifT «- 

?Tm*n I I '«T^R^ I (^) 

5CT5TT I f^fH^ I 

riltiq^ I T«rW ^T-T’SfW f^T 

fif 1 fk '^ i («) 


fsr*w^^?iT ciiviaiiTr»f i 

(’>) • 

(a) ^«i ^ ffcf i 

■wjfq ^ ’HJiwt*?: «r^i: i 

, * ^<^5tf»Tffl ®f^»T «ira: I • ^ , 

mnih 'iipr] H i .M.^ 





-I I , 

?:i3rT I I ;ff WT’dS’?!*! 

5sm%5i; \ ‘^n(,Ci‘i fo.{| j(i t.1‘1 -N ^ ll fi ’i 

I (0 

5(TWT I -^T^^ifTn I Tr»i I iqn: ?gi 

ar-iaan i 

f^rTlT’^^^STrs^l ^ fsTSFTWJ^ I ‘ ^ 
fsniacjrg^Wfuf^ Ti^TTsnfii ^trin i- 

1 3T g!T?:T<*T*T(?n.»n^qT^Hi^ fqisig. i 

- I <i'!j, 'lii^hJ^ ,11 

?TiTrm I mis HniT I 

3r’?r’ft <?w q’S.^i i (^) 

TT51T 1 I ^5rl f^^gF«5HTSIT^5T5fl|^l ' 

iTI fl’STHW^ Tjmw. tl^ I 

fnq€^ 1 ^ mm ’hih 

I (^) 

^MTI «»'a»i I 15^ qf?rr nw^ i 

3rf^ ’5’^ifR I ^^JqT ^!Ti^; 

trTi?n:?’55Ei«5[TmT: i 


iV 3 «^si:i 

(^) ?J^T »Kfl# H’jffj I *irw »|SlH\ ’Ha t^>JTT 

- ^ rr-fj' 

JfilinT ' 

(^) s^?iKqft'«<iOT»j; »im f^’nfii^ifii i 

« ?fn «f'? 7 [tii 3.1 



I I (0 

I I ^1 H I (5?) 

cs 

W 1 ^lTlTlTf^:^ni «1^^'5®€| (^) 

f^gn T«w 
T’fi f’ET 1 (8) 

TT3JT I -flwnnii i f^’^x si^3?!%ffl I 

Mfm gsi5?^H^3j5TTS3?iil5i I 'srrq sitw ^im- 

.\^it ,. jTWf ^ 

I H <l«Tt Hf«Km I it) 

nsgfWf I r^'ft^ >9i5fl»x' wf^- 

^^5 % ni I (0 

^I^r t < 5Tg 

I I 

<3^ I m ^ <1? I *i^\^ ^*9 I (^) 

v» 


{\) I 

{%) ^T ^ *iifn I ?) *ii<i«is^«T ^P8<i) i 

(») ^?X9 5(;«i«4 H«i« «fa «r<«ntxr« • 

(«Li »fm: »t’»H S «>«( «5flaK i 
(< ^’U'% *1 I 

(•) 9^ '?«?i«i"il I ara < 



1 8 » i 

Tmt I tTfafisre-T: w\ \ 

fl«nTT I i 

*ri?^anr f^^T I 
flTfTffTIrlTT ^ cffsi^ ^jfwjfs^ 

(t) 

?:t^t I I 

ii2im I ?T^ ft ^r^'T '#1?^ ^"RT I (5?) 

TT^n 1 n(5i^1?ffftT f^f?iraT 1 

HH I I (?) 

TTSTT I I I aRSjfw^ ’EtWT’ff^rftT Tf 

5!TfH5!55if*T ‘ ’^'"' ^ I 

I’^fTt^T I ^5^% Tfi fnj^SRSqlT^^HJ 

I («) 

( 

4 

I » ^IW -q^'T I (yi) 

TI^T I g?f^ W?ll mrlTWfWsilse^fiH I 

(0 T7<o1g flTiMT^r: I «?^T ^nmfsiJiT *n«'iTinf^: alma's- 

^^8 w^i^ni atii I t?fit fai'?i ^ a^Taai 

aiTjft nffl'jrnnt a nwifa I 

(s) n?TO fl<ff »jaT awfn i 

(5) ^ai»' I 

(«t <jfT w imTai ra?fflsii?aTt fa^qxa; 1 

(t) »jt UTTaJtg; flasiw >Tf»1«)lf*l t 





rail 

WT^: I 3Rn ^ ?iT^ w gw I (0 

?:T3TI I I tjq- qwiniqfrT I 

m' I 

Ttrfs^TWT I tTjf^w' w^^ww 

^wfg gHw ^ W ’STTWT Wlfw MTWft 

5rw WTT5wt«T rf-f WHT^^^T I (^ 

TI’SIT I I t 

?iqr 

tjfT'5|*it wwisTT f^gw^mg^t i 

^rfrrfw's^g’Twi ^aj\wi «w ^rr fgwf^ ii. 

Wgr^^’H I 'i^TftXqf^^'S TTSi?*? ??r , W ^ ^5gl!3^ 

fg'si I ?T^ ^ ^1?:^ % 

WrlWWwi^^Ti (*) 

wi^: I wflKgq«i I 'iwt Hf?:w wg^ 

I (■<) 

TT^T I fn^ t tgf?T wgafu 

^mWfTl^^^fW^rsft ^2ITlRf?TfW^FfiWlWTI5f qsjTTfw i 

-M .i>ifii(^ * I ^ < -I-'. 4- rfiHi i't-i ,.-V—rr »-'( 

<0 »»»T »8f mat 5'iJM: M sii^ I 'M f •,* VfVuliyfj/ 

(\) fawi^aii§srq fls-fa^f >5iai ii % ^isr? 

I 'M«iaT JWi am ^niiajft »jaa i 

(?) a ^lAtjn ?«i I aa; « tji? ?:^i»rr asa^^aiaT^' 5ft 

'niaft^if^ fixafa i 

(«) »na. ntsfq 355 ^)?it ga tfa aiFsTfa 1 



?:Tiri I fn^ 

"R 

ii|f?ir»T^^’?fifr57t n^ %mr»! m i 

«tn:Tnrf^ sifaj^i *?^qiifTi irt*TH « 

I I I ( 9 ) 

^f^TT I 

I I qfaf^irrq 5 iiiji^ f^ri T[qT i 

II 4\l 

wi^: I "srw? ^ tint I (0 

iTfrafi^T 1 ^=5® % I («) 

TT5IT I 1 ,^ai'3 *' 

’S^^TTcr g5tt%^sq^g rtRtcr ht^ ■*''^'<' 

f T iTT». fqiwfq H?!’?: t ?T?i 5*tiqT5iMrf 1 

fn g=H?i; .'7 

fsgre^svj: fWHT n- 

*«T^‘ 

> )' ’ A') ^ 

,{\) ^t’»r®fip I ^51lf«tnif«I l^n I ^J’%: 


gn: 9^: 1 

(^) aiqg ^lAg^ i 

(^) «W. «B »r«t I 

(») q«i »n»i^qrr>i I 





^ ^tf^r 

iri^t U I (0 

TtSTT I I 

3r^«fT^r I '?r35t3^’>T 

3iw> I (0 

^T5TTI ^aifg^ifw i 

wl^piniT ^?ig ^i. 

^ 0^5^= ^ijaiaJ»«M- 

WT^’ fqiTrJigsigt H%gil II 

Sf^5f«^T I ??i I ^rsj^fT ff I (^) 

^isri I ^i5^4lqqi^q«rwr?t wi i 

I fqqw m cT^T 

^ifq I (») 

TisiT I qffiq^m 

/O wfAwg ^l^ga: I *nr^ ^'sHcnsfiiwaj^' g^i^ ^5 

5*r gisj?st»1sfg ^i%<<. wRi «3 ti; i 
(^) ^st «’5»?i«iigS^ ^ "(iv 5 T’j: i 

(?) '’ft* gw gnTT?ri^^wig i 

(s) fww*f iran^w wflwr wi^jgwwj HWWwwiTt i 

« wwfw’^ftfn wig gT«; \ 



arfsfT^T I nr t fgw%fw' nrsr^'^ ttsr m {\) 

m: i 

TfT?rf3: I f^^TT ^ 

nri^niisT I 

TTSTT I nrijfi^ ««iTf%?r^T^^ % iTsft^si: I WT?r% 
^ fg[f^<Ttr?I*II’IIWt*T liTTJfT: ’eil?T I 
wTfiNr: I n%?i»ri fgRn\iiai:inri qfi’^*ii 
fq?fff?T I 

TT5TT I 5I^s?T% l cert w- 

wsfr ?sf?T^rf»T I 

vj 

si^FJfisrT 1 ff fcnrifw nr^r^'anr nm K’^) 

TfSTT I nrf?! nrT=gft?!S5JiW5q9fii%f q;!^ < 

I qkainriirf I 

fifi; sftnFa ^f^sit «ii*tifl»t»^ i 

I , ^T^mfnr 

(!- , ‘ ^ 

■ ' ^ ' ‘ ^5!^ W’rfl I 

=^1^51 nn?i 

1 *VI (f r f ! ir%sT (Ti»T?:ni w^ir: i» '< & n 


(0 ft’sftfs I »n i 

’ (\) t^?f»t megs'll nn nnn»fr«f nmn* 



1 t il) 

?:mT 1 Trifi% qiit 

HTik i 

afw^ifRwg: tnc^rftr 

?35‘ fl?T li,, >, 

»iTfi%; I I 

Kimj I I ^WfTWTflftl ^T5J5rT 

R^WffT I 

I f%5r tiT^^i I 

^f^f?T: I I (^) 

ar^rsfi^T I ^T?:=5[^f^^T €t ^tf?r i (^) 

j;TRV=5r: i ^ci% 

V 

sTSTTfrafri?!; ^rr; i 

^Rtks^rr 5 t ^ ift^irNrsaf> vr^ n :>.' n 


(^) 'omfit: I 

(a) *ia« 'i«rnT«i! Ha i 

<?) ^fiTareriffli gaat. as’lfH i 

(») * ainii^a; ifn ai3. «f^7\ i 



sS 

^fT^ TtH I 1 (?) 

I !t«iiqffiflfHn ^<?f!fJiPfi I 
t f*Tf?ttiT t 

4‘,^n f^€ir str^stf^T w^isi i 

ly, 'feJH?i ?!c[ ^WTHTTf^ V !, 

TI5TT I VJ^TSf^T tn*rfHRrrf?!f^; q^IfilSTTJ ^?i)s-iJ5q: 

^ i f ^ t ^ '' 

\ 3t5f?! ir^ ?ff»’. Hiq? ?T?5TSPIT qiT: i 

f5ir«fr^r«f%q«q^^i4‘ ^ti»T fiq 5?:^ ^ht^: h - 

m?T%; I f%>?r?n?:: q*T>?f5fi 1 

TTfTT > «»rq^f TWTWT^r^T^ iri^^^sr fw^ir- 
f%r>*sTT wjTf- 

^fq«qf?[R<5rir5fJrs[ ^q?:TftrFqi rrcT«q?d 
qn!?r’9J I ?if ff?n:- 

I fR( fqerftrq ^ qfffwfW 1 

.uqr JTwt %f?T fTr^qr?jqiTW% • 



cqzgqq^; ^?I?TT»| i 

^T^rr I ^qf^iTlrfw i 

nT?:H; I qo3’glw®qT 


?crii3fT5sCTWT?Tg WqiT ^I’31?l’5rt^q*T?^T «IT5!T- 

^itiifgg 

^qr q<qifq^T qi^qqtq i € 'qTq*\ ’q^^^qqf- 

q’srqiqqm: i 

?:T 3 !T I I qq q^mqiqimtsfw I 

s> 

srifjfi^r I I f^ts^r qr 

i qy’f i 'q^qi q’st «ir 

« fw fq^^^N’q'qiq qr ^5?i 

wfq? f% »TfTn!^ ^?Fqi1^=5f ftT i (t) 

«Rtq: I qw fqfqcnq^fq i 


qfh 5T tqqr w«Bt; qfT^Sr: i tjs^ i 
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qfqq?fi \ 

w^ ^^qqg fkjiHqi ?rtq i 
spfqt 5T ^^fnjs^wsaaM^ (^ r , 
g qqniq# ^wqqrmr 

f^^iii ’q^mnnsiifsjt *T ’uisjgg. i ^itv nji 'RiiWT»f wxrfVt 


Jt 


•«nj?ii qr? ariql h iffr; ^«i1«it qf^eifw 





^TiTT I HII^I3|[ 1 

»rT^=5r: i ??jri5?f«5TNTO?ii 

TJ^\ I W^3| ^ ^ ^aiRfHST I 

ITF^’Sr; I nsillTTfsfST^ii WT5I t 

.* .? 1 . j HTT KH^tqt 5T?rf?T g^T^mafnw I 
ly !i|’ J <*i , . c 

’5WTir ^a’tSfl’TT qqH?ffl5TT?( ^sq^HiT: 

gsi^Sll^fgT^T vf^n Tf?T It 

TT3TTI ¥rnwi=iT qrrrqwt »T«afTfsT5! q^urmi^f i 
I w’q^f T^Tiq 

^Tw ^’^rfqsfTT^ 1 Tf 

tjaq HlT i (0 

srii^grr i i (^) 

I fTti:qmgT«x gcrwgw: i 

TTSfi I nw ^«Tf?rwg^ Tjfir: i 


(V inr^^g ^’T«JT 5fT«flnt»9nw»'«ir »ii^fq 
ftinmg ^firs^gggi g’t;^»'»rt fneFn i 

(^) jpftjur # «r<*g H»r^»iT i 



I tti 

1 

TiUm 

f3T«5; I I 

I nsumeiwfi 

?i?5tvrq^ 2WT 

fapBr; I ii^rsrTtj?ifa i ^'*'’®5T’«: • 

wif^: I gr?T^ ?gnfti ^Tti55^K»Tftr?T; (t) 
T«i»nw nfn^^ 1 

TT5TT I ?l^mitraf?l I 

w^g fw#t5n: n^ng ; ■ 

csiiTfti f^fRTSr: 1 {\) 

«T^r?rgwi€t^Tgimn’g^: 11 : -» 

^T9fT I «»TW5i[ inn^rfm 1 

WT^: I F^an >i?r; fnugtiirTTfw 1 
^9rT I tpcjrfq finiwf% 1 ?rfg »?jpiTg ir^: 

fiiv rfipf^png 1 


(0 ?r?i I (>^) 1 

tr?i tnft n «flj» I I 





n^fiT 

^?rJTwm 1 (f) 

nwifa ^ mug 

^?rwg ^^T^IaIIfw^T^^ni:" yil 

fsi«ifiT«HI. I 


(0 I I *i I «fn i 


.^HUw: t 



NOTES. 


'usTl^'^w ^ffl— 

'H^fli:—gT WKi?irefB:, 5 t n xf«i: «ii'^ ^ » 

^i# ^i anw %?iT I lit ««^^l«iiriiftW?r 

: HHT inf^a: nswifM: mf«: ?(?[fa: n^s: in: 

a: nng i (j 

aiT^i I nt W!n:qi qfn; iflqnqnigqftiB ntiinq aim^TPr 
tnV^Tqsng snifg^ tnit: i’SKai, ( n g Jiainiqi«^^- 

nigwrn: nnrntw agni— 

n’CTTg fturgfqfqnT: qaii: i 
nq qq «qr«ih(t nig <hquqqi«3ii[ ii 
ng'ffn»rt?qnr ggqifqrenqng i 
n%g 5)1? ^ iTRi g^firqifqning: n) 

MIT qiiqiT (qrifgni^ig, ng:) «fs:, ni qftmqr ng: fifwi 
ni^tf^ni ftwT gnu t^tinn ftniiqt fnn gfq; gmf^ it^qmtir 
ntfn wg fnig mqnfn i«ii:; ni n itiTt nnwmnqi qfn:, t f 
gsSiinnjn^ gff mint fgnqifnfnviTireq nnn nifq«!qfnd»nqp«it 
ftn-n: fnn:; nn^ ^rnni ifn gfn: nnii qi'<l ifn nng nqii: fnnn: 
€n: gm: ni^nq't nail; m nfnftnngni, nargaini nimingqr ng: 
fnn’ ann mnfnif sum nnaanni wii; fami ■, nt. i^aqf asint nlnrmt 
nwfn: nnnTKggi nfn nig: nnfm fnita ifn 8n:,(fnqi^*i nfaf^nmig 
nsfnfqmn n fgn'^m nmg man: fnqi^nimfafgJinii^fqr n ftiftni 
qfqmnnai mfnnwTg) nm mfwnT mfnn: nTNi: nmnni:, mgam 
nr qfn: nTnnnnTfni^ unmt iig nqni^ ^nn? fngm^i;, mfli; 
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ABHIJNANA SAKUHTATAU. 


*il[r«r: uqir: <*[: 

fiiq; g'lii'j ^qg q^g i tfn qw s«i^t: 

ftwt gqnqr *iTqf fqq«ii?ii ’Bw*nsqn»(, ww'b*! «wqtgt 

qi»«rtr i 

Grammar —f«a 1 a?tq i g qr![, gr^lfn i W. 

griq, ^qwi« grqmqsn: .aa » 

«: gn: i 

aar siNa; qsta awa aaqig Tfaqg aStf a^lai qjqa ai i 

if’Sa nfaaai; afa qw^Tii aqraaft;, siaiaiig araaTH 

Tf’eaiaT^qqr^a^aa, tfa asqai^ “qfaqqaagwts^” Tfa 

aiaia>«TaaaTt aatam; z'a ag awiafar qfa nsjax aa aifgai: 
afa aa i The word when compounded with a^i ag, aa 
•nd Ufa forms a compound base of the kind, it admits 

of the augment 2<w i nqa; qg^rg qaaT^: qi'Jrf’O w:, wfjqa; 
aqqif^a- aai^r: m^qr Hqaa«?q8 aqqnaasq (gifas»i)afa qi4‘ 

I aar— 

qqaifaxft qa>q i 
aiaiaafaqaita qqa«ia^fa«t i 
arfa at <qt qqa*i w” 

a q, ^qf qiqifa l Verbs which optionally admit of in tga? 
third person singular in the active voice, are »tg, 
ufia and axa I 

in- - iaat^: tgaaiaraar: qr: i 

iw i€ ^q^ttraa ; fqi?r iw'aw.; am^^tma; i 

C^aMge of voice.—mnn iSa atf qianai^ l 

ot (aa ) «|qi:qq «<« ; qiqi ('aft) ataft^tafsatcq «q« 

gatft qqa (q®qta) <qft a"nfqa : cq (53 « 

) aqq fqqta qta ; wt^'kqatis'aq cq gf# (wiiqiia ) a^qj fqq qjtfafj 

* qtcqf. (> qtsttqf (’jftfl) aarj ^tw? gatqtq qfttii qtr^ 
t q'lW (qig,.) atqqq qftqqftfti: cai? ai'STa' 'aigf^ftftl fttq c'atqi- 
ca qwl Wfpq t 





NOTES—THE PROLOGUE, 


3 


Lei Isa (God) possessed of these eight h forms peiceptible by 
ihe senses ;—viz. water, the first work of the creator ; fire, that 
bears on high the clarified butter offered according to sacred in¬ 
junctions ; the sacrificial priest ; the sun and the moon, the two, 
which regulate time ; ethei, the properly of which is the object of 
the sense of iiearing, and which pervades the whole universe ;'ihe 
earth, which is called tiie source of all essences ; and air by which 
all that is living lives let such Isa preserve you. 

[ *rp5n; tn: n«t?i *i?ii 

f«f«i i 

f »ii»^ sfffism n 

«j-4 ^ 9: i 

f,^sf Tai^: WW ?!f¥ 

5?i; i!rr% i 

%: I ^ wfa ; ^ 

gT?i:; j j 

[ ] 

[ *111 ] 

'?cas(ta 1 [ (^*twm ftcT ^S*ff5 ifftTii ] itf^ »i^f« 

'ttj'v, 'st^i 5^t»( I 

[ atc’m ^Hnrt 1 

I -fll? '»ttr»i5t(i I 
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ABHIJNANA sakuntalam. 


{After the rectiaiion^of benedution\ 

The stage-manager {Looking towards the tiring toom] —Lady, 
if you have finished dressing; (yourself), come here. 

[ Entering ] 

The actress —Here I am, my husband. 

I «»n i 

I '«i«i nw 

Ifij'rwiw ’Tg, g 

fof«nm, US’*! “'tNw»q 

tf?t ifn Hiirftq- 

•^Ktg I ?I^I ’NrW’BTSUzftST =fi^T *112% iftf 

?!f’»5?rwT: 

ar fa?i^: i a^a<am nifnafgaiw i aifH’jna- 

sifaiai snjfra ^aRTr«a['j’raTa«i»i i 5n2ai« 

agsi^sr ara €a[f? %iif« i 

?twg ara afn tjfwia aHri«i ’usaalma; i qg; fwaflT»ti 

g«f ^^a gsaflaiaT; ®igi artt^itii; «* faataggra^fsn fasaaifgai^; i 
gg sTijtg ■gaiwIaTg an^ifaaiig arnar 

“gaigaifqaii»at agaifgfa” aiWaf«iT*Taaimig " afg 

gi«5 ^Far at^ sig iFn '^naa gja. 

’«rt^Tfaaiigs?«j Haftia:araififTaivgm'gnig»a8 aaiasiaq^f taaf gsfer 
g Fafaj Ha^’gfa arajtaasTgT aiF^aifi^sFgma^gqjgm: 

afagna^aig ggtFHBasTg 

gajqataasg ?fa gafaiggrfg;, g*?fgaiTflf«iig i “gi^iraaiiwi;” »«ia 
aTfgaiqiKW faslaifHfggqTgig gang asg fagwts^sftfa qg F^wifn i gra 
ggfggre: airMpg: “fagiriafqqgwq’q’satggTfgai'iF;” tfn ^qaiagiT- 
ggmg i gatfq faqsggfqai g^sftFa giqiqifgqrrgqg ggit aifiSqigaar 
■g^fa! i gnanfqqiTsigfw qaftr- 

grwfqaiT^flTg at^rg gfq ?gi, ga fggsfg atrg^qdsiqf fagitar i 
gfinwifar fggqqfar ?m‘ 9 % gfa^qr: qf%gr: gTTrgg>?^qTg 



KOTBS—THE PROLOGUE. 


$ 


t ^4t>i,5enir»iST: nfe .ww8*t 

fjifei I fil?: "n tfir mIi?: i 

’TfTift^rin ^3 »r3 f«<T sfJT 

'5'i<9ft??nf9fH’ftTfi; i 

HTH q3 ffir 1?rm I HT33:33TPI»3lit3: I 

^fwfttU I 3Wt«T; 9[*reift 

3ift H3TI »tf3(jtiijqi3f3 3i: ncr; ferawm i 

*n23f^I<TN ^ 


|3^lf33il 3fqTH?r3T1fT; 

.n^arrtj^iil Ttaiq^is^ 

' f<53tS3 r^aiTfssqt ^T 3I3?Rt *l«i: 

5 ■Jjyrft 33 3T 

„ ■^'S'HW THT: 

3^ 3T 3tI^J3lT?3^n3t: 

' 3tg’^t3^jn33f 3533 nw 1 

'*rij3r3 tfn 3^ ^rat; ^i 3r3f: 1 3ig 

t 'srfHsrqtsfq ^r^isg^g 1 

Occidental scholars are of opinion that tlie Sanskrit drama 
has developed out of dancing. 

’7.T!i(t3 I 3 iMt, .at riBfa -3133 »lf«? §-»tr?'5 ; 

•ttc3 ^53 3t^3f, ^itfstqla 3t?ta 3^at5l? ^raafc?^, ^1^ 

■(t>tr'fci3) «it3t'i3l 3!r?i3 I Jit f«(5i^ ac^jqt <1ttat c’W 1 

ThiSfcRsaftmhly (audience) is mainly ofleattied 
men, vifi ahaU approach them (do them honour) with a new drama, 
called Abhijnana Sakuntala (Sakuntala known by the ring), the 
subject>qB«««r«fr<wWeh'has been put together (or composed) b| 
Kalidasa, Let, therefore, every actor and actress CXett themselve® 

?i3t Rflttrei ^irgwi»ng *r ■ ftigftr vtfn«f«tg«iffl j 
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ABHIJN4NA SAKUNTALAM. 


fiiwlTT i tfn ai^T^: 

I 

^ n^Tfn «a f%—ar^if^ 

at'^lfis ; w: fla: i 

?fn ai4?[ g«i afWTffl I g* 'gii?tf^ qff Huefnl^ fag ?aiirT: a 
i:<g« fifiara'^’iiarg^'flstrarn i 
^ingftatgTfgfiT— 

<rr gf^!?^TT»T ’ffig a ; gargaPt fafafnat 

grajfa "«rgaia»[ i ;;^ 

fgggt q^mau^ "ar qftatgig ’ar faafl’aiaaia -qi^a^KirHfg^- 
aaia« fgHifqasttg a aaia; ^araq’^ aTqfg;afqg,«fa wja.qafaw 
Iffnaags fagriaj^ ag^gig aig a«igf a a^a i aiag fgafa: a qfrgqifar 
?!tiggaiigfarwaa; aar^ aaa gfa a a^ i aa %ggqaia)fa i aataa 
^Riarafa fafaniat ataiaf aa: aa< aiwfa fga^ aq«ia aifw H«ia. 
fgaia'; aaj aa > aiaifa a fga«»i i arafasta; afa ?it atjfafa af^’.a 
,ia»a'&sJq aiara: aiatagagia^ a faaaf’a i a^iia»g^ia: aai^M: i 
^ fa^: atg^g: faaa^ qa fggg i In the case of the root fk% (to 
know) in the place of the present participle aa.ag is Optionally 
ordered. 

iV B This Sloka reminds the reader of the “Impartial 
Spectator” of Adam Smith. 

C/M»^e of ww.—Hatafggriag^ aig a aai^ i aaai aqsiga 

I <a‘ aa agfa ag aai aafaw^; i aaralt aat ag asw 
aaxatfgag i 

a8l I atafa aasait’t tmiafaaia ‘-^Rmtcfa, ca>ta apiS ai ?lfa 
flea at I 

a^aiata» atc«i, c^tatca m] a^ai afa i aas-v*! gf^-ssnaa ai 
fa, 's^sa'a aif'saaiagai S'aa flaic? fatasal a^ra at ( ahaa ) •I'siv Hffs 
ajf^cia« ft'® fawa Safa Taata (fa'^a) ^fars gita at i 

at>r I tfi aaii i Ifla ga anattap fa^ afara flea ^tegg ’ftra i 



NOTES-THE PROLOGUE. 


r 


■Ac/ress.—SW, owing to your judicious management of tb« p«* 
formance nothing will be defective. 

Stage-Manager. —Lady, I will tell you the true state of things, 
t deem np^skill in acting perfect till the learned are satisfied. The 
mind of even those that are vastly and deeply read has little con¬ 
fidence in itself * 

Actress-—h is just so And now please order what I shall 
have to do next. 

^ttnTT; I > hue: uhtet Tfu tuetr, UHtniHt hthi- 

tswtftf jfWEHH: T'SEift (n'fHw ) HuiTf ftf 
'Su; I *T fEruftT tftr i HtuTTirEaTif ff<i i 

HTHlfeTefTHt ^ S|fSC«tntr fttufu I HEIJJT 

HfHT RfTt: tT, ftfifttruT h? hath: i HutfE 

rf; Hi?', tqlHHHtT tflHn 

sftr I f? Hit HEHITH, r? fnrtettKH 1 

I n feiufti urtesiuH i 

HWH; ufsitg hwt?; H«WTt»f 

Sjtl ?1 tJHnHrHHtEtllHT: muttlHHHr? Htfl? 

I trTaeHa*LoiS!t««uti hwh . hhihh ?uatt: 

EHeiHi SI? ^ St? femfwmj uiaw^RTiHt* 

htth; Htwnafi; EWfi enRH i ushi tiiqi Huinfit 
Hifn RHBiutfn HtstiHTRf f ?tg g«i«T Hfi^ H H«ii f»i?i 9g 
^ i ^g f?e%g nga# ttgiHRi fuEr Higtifit gsr^:— 

tsnr. fEEHT: UfTHT^ HEHlSt HUtHTT: I 

niHHHHIri; gfEPHUtflTeiHlUgiH H*lfu HHT*[ 
giTUit I ^HTgtftgTHHliiJ, ’f HTflfiBTHtHrti gtiiggg^g^iit^ | 

Change o/piJ/V,?.—HHgHfHHTgtlTi; gTHHHH^ifKfHgggiH: RHSm- 

flHHfinr: fggt: qfgHTHT»n#t$: i 

THI -gt (H8l? cHlcgte) asgtn*? fns hH fH T g-atfe 

«tmgr, 5*tOTUtni cgigi ^ln uge '«ig»iHg nfiiei gtg h? i «gHti ihr- 
HlcH? rggw, HOT HggtgH ggg^^lgg 
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4BHIJNANA SAKUNTALAM, 


I 

Stage-Manager ,—What else than pleasing the ear of this assem¬ 
bly t Smg, therefore, taking this summer season, that has but re¬ 
cently commenced and (therefore) enjoyable, as your theme- Now— 
I The days,-—when agreeable are baths in water^ when the gentle 

I sylvan wind in contact with Pataia flowers becomes sweet-scented ; 
^and when in the gentle shade sleep is easily obtained^—such days 

afe beautiful at the close. 

y 

1 I [ JTRfe ] 

fjjiai; 9«if nifn, 

tfir !q?9i i fsJiiftijw i 

Cf. “fl^arejrqifJiT:” f »iiK€niq»[ i 

I I [’ll^ ’jftira >i?5- 

«1cq ( ?tca ). ^q'S’tt ’P'l? c’f 

'sf^i I 

I Actress ,—Quite so. Ruthful women are making with 

I kind and gentle care ear-nngs of Sirish flowers of soft and delicate 
I filaments, slightly kissed by the bees. 

1 w: x?!r%?i: S'9«: si»i; jfljjw 

WMW'n '<1115^1 tffi 3Tq»i fqttw nf^: »rtgTO»«^w: 

f^HiPT?r '»n% I fqiiWiBn 

’jtaqit: I 3^t<s Bwq fqqt tfii 'SJpsw 

‘Ssif;^ wT®niiK’Bq>.” tfiT K^i: »f^qT?i ^i>r *fij ftRr*i I wfn 

ff^^ ^fsr »ra^qiww»{ tt: i The »r of ^n9[ i» 

elided before ^ in «iq and «BW I 



NOTES—THE PROLOGUE. 
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tfn tHTitfltsf'f ?s?r^ sfn » 

The suffix Hfn is seen used in other Omfws than the fifth. 

Efn 'EaH'9—ifH 

flU'eUBTgiltlfl: ; 9'n ■S?9tKt$#t 

^311 '«Itrtl, ^’^'9 I rmg Rt’itfe(^>’l’f ■iiU’ll^t^J 

5tti sf^tiuesi I ’sfiitil 

sitstfstl r 

Stage-tnanager. —Lady, beautifully sung i The audience are 
(motionless) as stjtue^. then souls being rivetted by the sweetness 
of the strain. Now what subject shall we choose that we may 
please them ? 

*tg ^r«*tsr: i 

ffl’stJt*?: siRsfif?'! ugsqjt, srlTt sTg si*fls« 

“^iwiT^tsr3si?jr»i5wniig^4lTq^r<i” tr; i 

t^RRUC: I R»i«fr '«ig4)fisfi: wkn; ^fts i HRT 

f^q?f I fa: rr; ntfn i — 

■^Tfic^t RftlT^RT RITf’H qst Ttsit M Il«»f 

'Er; ssfei I ' 

'JTfR f^^fRfR R^lf^aiR fmfR; RR RR 

^FRSirRR Xff: ^lil RRI ^R RlfflTtfRT %RRRT RKTRI 
?:i5rr tr, rit jirh RMiRRiit'io 'ERtsf'W, RtigiR’: rriFr i 
«^T<RR1 RR sftRRiaSRlRRT "RRIR R*r' Fr^RRIRFrI T«|4: I 
RRRTRtW: I 

Change of voice .—rrt tj?|R Tmi ^rpr^r I 
HRRFrFr fwmfR^RRHt I 

fRnRfl’nTR fsHRURI^ rFr fRRilRi^ 3RIR F^RI ifR Rf^l'RfSR: I 
In compound noun bases of the kind, the masculine 

-gender remains ; and the feminine is elided. 



ABHIJNANA SAKUNTALAM* 


JLO 


^qrT«4f3B: * 

qmT q^rqqifq m'' i 

’«r^^f»??![^: qqiTqqT^?: qjw:, — 

ifmiq^rqti gq*: ii 

^5r 1 c^q, qtc^*f 4rr^5(C8q cn «l[%3ltqM^^5T ^{cq? 

e?^r i 

I ^rm f'fsiw I <i)^ \^i-^ ^tfq fM9i' 

^^15 ntsfl cw 

qt?c?c9, cM'^^ I 

[ fs^SFt^ ] 

1 

Ac^riss,^Why ? your honour has at first ordered that the new 
drama called Abhijnana Sakuntala should be appointed as the 
subject of our performance. 

Siaj^e-manager.^X^'xAy^ I have been rightly reminded ! This 
^moment I forgot it. For, I have been carried away (by force as^ 
%it were) by the transporting melqdy of your song ; as the king 
Dushyania is allured by the fast-running antelope. \Exeunt^ 

Prolog lie. 

VI^W, I 

[ff<T Tf<l '^T'f vg; Stt mini's TTStI 

uftsfjj ?I«| ] I 

^3:1 [ sfi ] «»« f«t9i?t ^ 

qa;” i:f^ i 

Bf'ffBit—tfn, ^5«tg:— 

ar-treit ^r«*sir^i4% srfii if •%(% Hnii^TPcw gTurT?^ P?»it' 

jfii: ^ 9if:: Jifw: ar^wf:: n«iT 

fi»l sflit nfi?ii suTn^fifn!! iffi '*iPf«in f»ef<RiffWf# 



NOTES—aCT I. 


II 


wn!»f?T (iRwui: w^«r ) 

nfwn ’iifn5ii«i»ijli afii ^ sig^*? j ^4iis[ "HT 

wf qif ^n^qvifiiir agfflait. *iw*t 

^fMiT9t-ft*niBts9UT^ ifw H 

tn^^ifiT'i ^ir 1 Pisirf^sr ??T wgg’T- 

^iiUT^rif sifs i 

«T’«jt7( tfn UI5; -dsiqn fqjrtftmfflfti fqfnitf? i sfir 

f’ltfn; i n ; sjtf 'tt^T^ffi i 

Change of voice. —i?^fiT fq»il?ift I 

[ ^t?1a gsiig Ji*iii >(% ■*ic^»l 

■^fiicqj?, J!tiir*ts flc?*! ] I 

7-5 I [ ’Ilsil 1)51; ^■nc’F 1 

^’['9 ^r«iit'*ttr’f 

rn5it=f^c7 -si^iCTiTssi i 

Then enter chasing an antelope^ k\n: Dwihyanta 'unth a boiv 
and artou! in hand, in a chariot, and his chanotee) ] 

Charioteer. \_ Looking at the king and the deer I- Lonn-Jived 
Prince, casting my eye on yon whose bow is strung, and on the 
dar lc/spotted d etr. I see, as it were, the God Pinaki—(having the 
Pihaka—the name of Siva’s bow) iij bodily f««B, cha#ing the deer- 

TUti I % muif ’fit'll 

3»ti^»rr ^fq —1 

'qqtmfn ^5t iq^snwirTfMnir g'f; ft? 5iiq?i*i«gm P7i 

%> ij^qiTJig ’5Rfq9agtgHfs!f«: vstqsDs'; =5^; 

fqqfd ' 35 ^ 1 ! ^tqs 1 qs^ 1 (o 

qi^qnfn q^ig ’JT^fn qpqqrat: «^»i qwn^n 

q|f«qm qm nm g?; qt'#^ qi^ qui ®qqii gf^: 3)33 tq 
fqiqftf q«i) qtjfi qatis^q 'q^isg qfqgai fq^qtqg q«i^; sitw 
qrqi’ei qqqig «tr qqiig fnt: g[q3i q?q?qi qfqq; 'qg'; rfn 

qqi«; Cqqqtq qqifn; qmar;) qqr qqrg q%: qfq q^it: ir^l^qrfgaiq 
gi^: 1 qgigq qqigi»tq, giqw tfn (qg^fiigqig: 

■"qqqfw qqrngaqqqt” fqfg ^fgigi) H qfq^:, gfwiqtt sit: qfg-' 
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ABHIJNANA SA KUNTALAM. 


Tfh. *t 95T r^nq^ism: t3t*f 

«fm gij i<r»lfB: BftlBfTBlt: ^4 BBT ^BI 

’Bfw.Bi; B«r; f w: qfl'<s soth bbt* bt^T: 5b bbt bt bbItB' ^4 ^b; 

SB B>e B« wib: bbbsbsi’ bbutt; BiBiiil bi5Bx:»t 'swit 

9ftl5!rt g BBlflT, qsg I bibb: ^jbb^szbtob 

BgBTg ^TBir5 qq qftj’ii b^Pb, ?fB«iT=g BBTBBBtfft Jimq^g i ' 

BBriT-BB TBTfTfB I 

fq^SB^g BB; fsfiq f^gg | 'ug?;: Tpa fBBt "BqKBT BBlSw: ; 

BrK% BjftBr I bPsT BflBSl^^fBBtB; fBBIBfBfBSlT^tfrBgBT- 

BIBB Bi; I gqBBIBIsf TIsftBfKwg I BBq^fg pBIBBTifT; Bi: 

: ftre Bt7 ^fg, bib= b#?, fg^r ’>tfti'«ig, BifBiBB, 

BBfte I B^ I 

utBifgBfig BiBT^qfgB: BitifT: g'B ( b^bi ) bi*?b: bbib- 

ST’^TB^Bf^BiT? I BBfBBig BfBg BBBI fB«fai:, q^RUg Bi^a BiB 

BTStfg Tfg fBBBf “BqTgfBggrgiBBiKBII'BIKBi'ilBrt 
q^tBf qq^ft” Bfg BBBtg Biflag i btt sfg si*?a BwnBitBi g’^BTB- 
giBB I Wliere there arises any doubt as to what case should be 
used, that wliich follows iias the prior claim. Mark the order. 

Change of voice. —gg?rt?Br...qrB#B...Br)’?BBTBT...qBTB 5 i 
ggB btb; BfBg Bgqag: qaig btbb: bb ^ bbbb BiaitB bb^b: 
B5T*ftB: #9g: am: aa 5 gg: i a saa aaiBt aafr 

BT ?fg I 

Bt8l I BtBrg, alBiil og^ qg t >3^ .bBB« 

■g»6t<.'firB® TicB BiqtBtB fBal^Bl ??aa®lrB facag i 

BT5 SBtB »t»Elt[®lrnq afqBtt*! gsICSB CBB «!!b^ qltHCB I 

BBBaa gr?i«BB*t«: bibb gftg. at f*i bUI ^5tB 

»IB atttt B^Tiltg ; "ABt. cfi« af® aa* fqai bbb aulra it aPBagin 
BBB Bfiitgcw, f’Jtt aP5 a«’P«i Bt^csc? i 
atfB tglB •b» 5K agBB*! afstge t^tca cqfBgtB as alaica cbb atitn 
at Bf afiic^ i (a<K ai(5 a^BB*! afscB's, <ii alBl g^cBs 4 Bs 
faBicg BBB afiiB ) ? 

' A7«^.—Charioteer, this antelope has drawn us far, (brought us 



NOTES—ACT I. 




to a great distance.) Even now at the pursuing car he repeatedly 
casts his glance gracefully by bending the neck ; and, in fear of the 
fall of the arrow, ha^ entered, as it were, with the hinder part of his 
body i;ito the fprepart. His path is strewn with half-chewed 
kusagrass falling from his mouth gasping on account of labour. 
Alid, behold 1 by reason of high leaps he treads greatly on the sky 
and veiy little on the earth. 

Pursuing though 1 am, how has he become hardly visible ? 
(that is to say, he has to be seen with effort or difficulty). 

ijli: I 'iw i 

^ tf?r: i 

i ^*1 f g*iT 

ftHSTfTSfIT. I SBWsnsf 

1 irr^iig ?«iir; i 

*i*r *r «Ri«qra 1 

'i)5i 31% I 

KTW I awgffJl: I 1 

%pirq In 1 ''ivftg: Kijfl 1 ^f«- 

f: 1 ’^R’iif’ii ’sg’aiat ^ 1 

I 'fit 'Stfjf'il 3C»t3 OT 3pf 

^f?3tt5 : CT^ f=if3is^ •al 'sife 1 

nev *3 5?!'® ??c5i sii I 

3t«t I 3fii ?iri§?ii <rts I 

Charioteer. —Long-lived prince, the ground here ia ’’up and 
^.4pwn* J r have, therefore, drawing in the reins checked the speed, 
of the car. Hence the distance of the deer (fiom us) has beconnei 
very great. Now that you are passing over level ground, it will I 
aot be difBCttlf'W'WeVTake hini.' ’* 

King. —Slacken, then, the reins. 

I [ ’cttw trf ] 

5^5 ffh—wn;— 
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^«9i: i;^ ^jtnPn i -!' 

K%3 5^3 ^^,1. ^ «U3I««Bfflr?r 

f»J:^%'ir 'ntJJm: ’j^^tjit: t(;^' 5«w?i tfir ^^ 

isia: ( sfti ’fft 

) ^'ift ^ f«fKi?)?i3^^i*it: %wTi^t 

( ) ^*n;r®T’ot g'^^»if«f55f>iiai*rf «ist»i 

w?i*it, fsiTfiB ftjinT;'•iflifnt S3t a?nsw: 

'313? 39r«?it ^ Ji<Jt?Bi: ’iit«f«; e; g.^aif’T 3!^f^!fif«f 

t; T^f«: gt’jfH: 'stsiT’fl^T;, 

^3i*Tf'i g;4»nfii3: %i*ft K^h^^PfT Tftt 53 ft? 

(fe?iig TTsuri^t;) K«5Tt: j(ttt; 9T^«i 

« *r?i ^r^Pn i ^«Tflf?tiPc?m i • 

CAa/ige ^mV^.—PPEfi^tT^Tfl^fsnl: 

...■^W^t: 'ft»f1fw; ’4: i 

^5 I "eilwn ’fC?:! (^'itC’I^ fsi^li'^'t ’fpl?!!] «ll^'S5(,, 

dtf?- 

^if*# r»tr»t«i cTeits, Pi*6«i6t’i?tf»i*t. ^caKPf'Q 

3;^rfi'8 »ii5lfir»ic^ f sprats ^ttfac®!;? qi ^^'n, Pi*5si’i.^^la, *9^ 
g'.'sfii c^f!i ’m=i ^r?r5 ^1 *ftfa5t% m ilPi-s etrscs i 

CharioUer — V}\mx tlie long-lived king orders (I obey). [Mark¬ 
ing the speed ef the caf'\ Long-lived prince, behold ! 

The reins being loosened, the steeds, with the forepart of their 
body outstretched, with motionless plumes (made of the bushy tail 
of charaara) on their head, and with still and erect ears, unsur- 
’■passed even by the dust raised by themselves, run, as if, jealous 
'lof the speed of the .antelope. 

Ttsri I 3«i ; mfapr: ^’»t: 

tfPca: 'iiffUii«i, TW ’«i3r3f«i, i 

jn4tsf« tai^; i «T3:1 T^fn ?m: ^*n3T 

aiFfl «F*t I1T3R: »Fet:” 4^9iiF?3r: iF?i: i 

B .—Professor Max Muller is of opinion that tlie word 
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is derived from a root ?, which is not in use now, but 
traces of wliich can still be found is words like apd ■gfl &c. 
The root ? has succumbed to ^ 1 The correspbud to the 
<Jreek char{Us, Literally the word means the shining ; 
hence ap|rt front mythology it means the lays of the sun. 

Tfrt mitt’s; But in the language of mytho¬ 
logy it means the seven horses of the sun (the seven rays). 

nsilft 

tiT. asifti, n*! ■st’a: is-i 

tut BS«IT Tnawiri (tf<i ’ 

tl5R *T I ^ 

H7l fsi ftsiTrt if?f w«: nn bxw 

sfEHT fagsinf Hsiffi «t9tr?t ; air 

TsiT^’s f«t^2‘tq»rmf[ ari ftgg ?j?r^ 1 

w std 'd4t»r: 

fiFtei*Tf»ifn q?) tq vnfqNwrfltf 

itN’n?! gwat’ngt: ?jrsuf?fft wia; 1 nw qwsn 

ffe 9 tjrtfi Ntsfq stti«tqt: g^i ?<at qw nti 

qtfhr^ I tintq 5iqi<x trtiri fqif'sri^q’g nqr NN 

uri* *t fttBlw qtfq 1 qi’T %ff nrr asifn, qqf ^- 

ft?r?r tjiftqqiuifa 1 vqgtsqlf'a; «i^— 

"wq gqviqq)qtSqq?JN^ 

qTtt5®?frq«tqii 1” 

Change of mice. - t^qi fag^fll jl®s% I tn q*flfqf^q q 

ifn site 1 

^ 9ITW qw attqtqJNIw flUt fnq’qsrisf qi?r qrtiqsrq^ 'qd'W- 

^q *tqT 1 

siTqtqi»rr»r: - q^qtti): siin^ ts'^pq 1 

[ «iw arotgr tjamf qnrttftr qrrwqqftt ] 

qmii qqii»iwtiqiqqq cqw '^^j's^ran 'sistfiicq* 
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I c<ff<ic5vMa 'll?! wr 

Tp: ^t?1 ’IJI' ^ c’»t«» 

C’ft^ «I5 *Ilrt '!ftf^C«l5 511, 5|l ^Xi» 

^ftracfJiii m,'»ilf5t 5at»iH(:i I [ «(?r^ 5rti 

«lf«5i5 ^fscsjsi ] I ^ 

X’ing —In sooih, the horses (seem to) outstrip the coursers of 
the Sun and Indra. 

For,—what to the view appeared minute suddenly assumes 
magnitude What was severed in the middle (obstructed), seems 
to be joined together. What is really crooked appears straight to 
the eye. And because of the speed of the chariot, nothing is by my 
side for a moment or far from me. Charioteer, see the deer killed 
by me. [Acts the part of taking aim]. 

[ ] 

n't tfii 

ftait V ST 

l” 

I [ ^ qf*! 5: ?t^, BIBr- 

nq tt t'Bn ^wriai; i 

q:mT I [ riqi <roi ^rHrihqTTf aiq' 

WT 51 BII ] f? ’irf®'’’: fBJzta’flt fspivti’tit, 

I 

tfei: 1 rmBiflfti 

BiBiTstt fitftt’T K«r #q’35irn ] i 
C5t*tW— 

Cf fBBtn BrfatBq q| I 

=^551 [ai^i ’I'ftBi 45it fBCTi’»5i Bsfiitii] <im5( f BiitWB ?tc*r? ♦MB's! 
'«lt’15l1’ ’It'll ’FtSBtSiq tSvCB) BItfJiBt fenfifis ?t5tc?51 1 

HtSfl I [1T^ f*51] 'Sl’lf'l’ttl' fiilt^lif ’fa I 

^ \ ’ffat’sft t a«( •tf»ill'«i ] I 

Beh ind the Scenes^. 

Don’t, don’t, O king, kill this deer of the hermitage, 

' Charioteer* Listening and looking about Long-lived king. 
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some anchorites have come between the aniilopes that is within 
the range of your arrow (and yourself). 

King.—\Iiastily'\ Slop the horses, then. 

What you command (I obey) [stops the car.] 

^ Kfjuirn 

I [ ^<1 ] 

— 

n^fn ’«rF«*r ^Tm: *t ^faqifq;; q?j 

^Frqjqii^rf sftfqft a?, f*tfsififsiqmi; n ti 1 ' 

«?5T«I sf^tt qiqi; SJT:, <j?qiJTi g% 
■^Fs: «q, *nai n ^f^qisi; *1 qq^^sa;, ffn 

ar 1 aaifa 

’nsgaii, ff^qraiiaf ^ga.»q<Daiaf ijaiait 

5?trqa- Himi; *, far«a;, 5!i’^a=qaT«)i ?fa 
?qiTFTsa([^3i:q% fatita: i faqia: Sat ^ fafajafaqiaT: as»« 

?a flic: f«?tCTsT> gqf a a^fflici; ’afnaifafli: a aa ,(a:T: 
fliaaii^ m i fl’5? aqfli i flifla i faqfliaiTic: 1 

an fli'iSflfl«iT*i fliflai*^ arnfl'^c a: sjca' ^inaimia, arafaf^ 
q?n‘ n 1 '■» 

nuia njjf aiTfaqiafli flaaain, flia flfliqi 3in fljflin flatata aw 
n flifn ninafn ?fn fliaai; «?! ’nn aiqj: <f afan^c; gncfq faa- 
wa I a: sjanaiflia’ "fliTiiat faqainf aiwia cn^ia, nin'^a' ng^'.gnaf^ 
fliaaantfafn ai, flinin aig^a aa aiaflj gqaifacaa 1 a flrai fliaffcr 
atqciai: aflinfain flaiarcr fncqcia Rf-a' n, q^caciaicfaa^ai t 
a 'fl^fflfa nni^sfin a aala: n?a nqqt | 

flfflqiai: flfa^^in qiaa?!: aa[i 
fafun: sft najBc^ afn ai^: 'mqai^n ffl^fl 
q’^ fasim:, a^ g fafag nai flfnnang 
««!.+aigg,- aiian, lai 'aijflsqcifl'a 1 qiqmiaatcTa: 5 «iflc: 1 
Change of z/o/Vc.—wgaafla^H: ^mai; qfnflfipani»i I amai jja^ 1 
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agfej, stsi^ ; stmqfn i 

w; i 

[ n?! f'lf.^!^ ■2fC’i*t ] 

^ii«ria[ii I [ ^itatq^’tcqs qt qsf?c’isi qi, 

q«f al I 

^si?itr»ira 915, C^stqfi ■^filicqq SI1, 

^t, ^faifi'sr^c'sia c^tsi?) ’ll c^t«it?!, ®5tf’('it® ^®- 

=>Iil5q «lWtil -«! >135 ^1 C^l'ff!! I 

3l-CTlir?t^5 4^ ’ll*! afsaiSi'S ^2 f^’la- 

fifflc^ aft @’9, r=f?’i<it'('lc<p -si^ta ac? i 

\Enter a hermit with iiisciples\ 

Hermit.—\Raising h s hand]. Don’t don’t o king, kil! this deer 
of the hermitage. 

On the tender body of this fawn you sliould not let the arrow 
fall like fire on a heap of cotton. Ah l Where is the frail (delicate) 
body of young fawns, and where are your arrows having the hard¬ 
ness of the thunderbolt, falling sharply ? Restore, therefore, your 
well-aimed arrow to the quiver. Your weapon has to shield the 
oppressed and not to hurt the innocent. 

Trai I tftf: «nft?rT; i [qtft# cfiftfit] i 

qjarpre I qij^t 'q jffltfqjT^ 

laaiw. «« fi^ gaiift i jui 

«!’« qq Jj’Bfqrr ’qaiqf^q 

^Tsftr 1 

"q« ^ aqi’ajw xiaq; in ?f« aq 'qqjrtniq’TiqftqR^’i.' 

gw HSfflfqt «qq tfrl «qqBSI?i: I tJ# iss: 

fqnqT?^i: g’HT: t: wq?f gw asg^'iqa ^sg.gwwfw’t -qw >flfa>ii«t- 
WTRit ’jqi'RT fl’sw HTfqiq’B B<ri Massfii*!*) 

g« wT 2 /^ I w!i^q\w'\ —“«qs?i»fl^ «qfl: fqaq” i 

CAange of voice.— gw«qw (Ri,«l^ ) m 

I 

i(l«f11 •at wHicsig ] 
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4? =?rtf ‘»II"1i?lil «lf*«15 @<1^^ ^^5|C5 1 '*ll»tfsi 

«*i»it5ri 6a'5i^ *ia ^©5! I 

K ng .— It is withdrawn [doa as said]. 

Hermit.—'Ih\% is worthy of your Highness, the liglit of Puru’s 
s ace. 

This is highly worthy of you who aie sprung from Puru’s race. 
May you have a son possessing such viitues, who will rule over 
the whole world. 

KI3ITI [tpuiftn ffd WHS? qfd’Tfltf, I 

f JiTfs «4fi: sitj: 1 

tfn t?Ri ?: 1 

«s?rq«i sftaiqsi ^i3?fq: fus f^qa:—#tS^-! 

?iqrf^qm(?Ti ■'qtqttrqfH fqqfqt^l fqtqfn: ^<1:1 qtftssi'^tftqnw’i 

fq«tsiV w«i5f)«iq: 

1 'ar«?iaifq tsfti qg 'qqii^t *i «ifT q^ ^* 1 - 

saq I 'qrq^t: rrq’tq^f ?saft 1 ■qqjw qfitSjw 

'qfhqra: ■qfaaifl; ’dsiq ?fa ana a wqa^ afi ^a qfqsa, ■qTaa^ 

ai^; ?fa 'qifaaa: ’Rfafaal’a; acasiT; 'qqfafa; qfaJJtqai*^ 
^ftfmaaTJf 1 

afaa—t»ft ?fa aial: fasq—aim atf^sqa «a: sqifla: afaa^ 

fqqqMf ; ; n: sn: 1 

'qtfaiq;—aafa aia^a a’atfa ?fa 'qfafa: aaaT^: gnirfa: 
?ra»iqaiq; I q?T aife fsa'IaT fafaqat a: afafa: aa ha: -sfa aifa- 
aq: qatfafaqafa^q^ q®a: ) 1 

aa ?:fa at^Tia asaa^i aaj^^ia atft^; asf, graiK; 1 
■afqa «fa— 

asqa:—qfa^afaai: wi; aqtaaxat fmar: ^ 

f?ia?[ qiafa Tfa 1 3^ 

wra^ax: faaxhax; faax: qi*aq:xax; ax«f ax; qfa^farawx; faP^’^x: 
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f^?IT 

I f^^: € q^ f^’?* ^ , 

^pqrr, ^ f fr^ 

I qrTHT’i qgq ?ff1 q^ql I 

^5Tq%iT ^F^?!T I 

Change oj vouf —^ I 

■^isfi 1 [ ] «it’iqi^ i 

I <\^*{ «ifq^i ^i^^c^i<i ©?qj ^r<c^r^ I ^ qim'Tr 

^\*jir^i< ^{»rq , ^ft? ^Il^t*) 

^r<l^1 =®lfeFlC^hll ^5?1 5|^<^ I ^xx 

TW[^!f ^[<1^1, sf ^ 5 ^^1^ X s? 

i<p <?f<ic'5c^ i 

Kin^ —•” t ith a /^;rt'] I accept it (benedic tion.) 

Henn I —We ue going, o Uing, to collect bacrifa i il wood^ 
Here on the 1> ink of the M ilini, the heiinitage of Kasyapa ( 
lescerul int of k is) ip i , the teacher and suppotier of the thoub ind 
4i 5 ( ipiea, is seen H other duties iie not ti insgiessfcl (or ne^'ec- 
eti), (oe plei^ed to) enter and uccept (the heriri t si ))0')pit<ilit\ 

And —Seholding the churning sacidu es perfoi nied witliout ini 
pediment by Imrmits whose iiches is devotion, )ou will know wha^ 
vour arm scaired by tlie bow stung guaids 

tt^T I ^Fq q^, q'^mg^qq^tniTT^nnq^T^fq ?fiq5RT. 

%fn ^Fqqf’^d ■Hfi^fqi ^ 

I ^F?dT 

3T^5?ir^TqT* qf?1qqfT»nii? 

jiirFqg’ qF^qi^" 

dH' 7r?t I 

^FdFHI^^iqiTHq ^Fd l FqiF^§i^ 

mJrqFd fFd q^?^^ n^Fd l When 

the root is prefixed by any ^q^^T, it has alv\a)s the vo\^ci 
short in the causal form , otherwise its vowel becomes long 
alternately. 
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1 ? 

»i[,^ ^’^\i) c^!{3i?)lc< fsi^iic^^ I 

A^ifjg —Is the chief of llie Rishis at home ? 

Her?nit ,— Having ahked his dauyhtei Sakiintala to enterlaiu 
^'uesis witli hospitality, he has gone to Somatiiiha to avert her iin- 
l.ivoiuable fate. 

I r^f^rtT ^fw. 

«aw 

qif^: I »RT %m: mK 

qiHlfqRjfff, r^TtTqf^^'qfrl | Jii a rompound o( the 
kind, if { fot tiled iiy the suflix fm iti tlie ) l»ert)mes 

tile last member of tlie compound, then the rule piolnbiting 
die masculine form of the first member of the compound does 
not ap[)ly. 

5r^T«i^Et: I i qt^qi 

( ) t 

I ^TfTii qcq qf^^: 

^?T qfqeflcf^t I 

W. tjfi:, qfqrl', I 

■^{5ri i «{?f, i f^rq ^nqr<i 

c^t^tqq I f Hc^h qf^'^ fqi^t'^ ] 

qt^i I qur% df^ii ^<2jq i^iq 

qifq i 

/\ifi[i *_Well, I will visit her. She knowing m\ levetenre (for 
die hertniO, will tell the sage of me. 

y/i?^;«//.—We will depart. [E.iU 7tn'th disciples]. 

Kiftg. Chaiioteevt urge on the horses ; we will purify ourselves 
b> a sight of the holy herrriitage. 
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W; I [ TW f’tv'igfa, Xfnif: ] i 

XT5III [ f Ri^: ftntlw ] i 

I tn H^it^ trm^ ?^ia i 

<T?iT I wT^^!igir«i§«r f^i?: flgsgr^ i v^ 

JBTt«?t fnqmstig I f? I 

sftsii^i Tfa i 

‘ I fltJiiviTqm'j ^^s^fsnaTfsfw’^tJsiif^aT: i ‘^' i< 

>i»T ^wi=fit §i(f ftif»r ff?r 

»iTr*iqTfi: I ( Riigfiffi<t'flts?f >iTif? ) »ih; 

fwiSf: m’ftfti H*tt>iTN^T'«it I 5^«i: 

^ci: qf<Tnr ?s?r^ 

w: I ®NiT ?f« 

n<arT^ifflffl«iai; ( fwg: farq;) «fn «^^q55iF«5f; 

’srxRf^ I ft’?™*! gqjifiig fa’jqnqi?^ ««i4:, 

qf^q’S: saq’tiiq” w^cqiqfq, “«^€t?i«qi«q1sg«Tqi«iq*^n 
sqra’snt: ql^ffq^l” ; ^fwqi ^sqif^r qqwqiftjai'Sr; qfn: 5’qi<r. 
^qf ^ nqi: 5R*?' K'AXt q^K^rfq qqqg^qfq wqfl ; si'^q^q »ft«I 
^iqqiPn qFqqi siqrqi qriqm: aqt qFqiqRiqf «iqrmt*rt*q5qiq; 
qfir fltqmRqqT; "^qrg^’cqq'Jqrqiq’q” qfq i qq^qrMr 

qpcqqjintqf ?tq<qqt ftriSTW: qsqwi: fqw’qini qgfqq^fHfqMi; «!?%- 
qqtfqg qfil qaqfq^q; qtfqrqt: i q5q«5iqiiqf t»itiF«: qffrm: fqfVqt 
qfn ^q:; qrwig qrq^qrfqt jg^qt qq^qi^wi: fqiqrmnf nsw- 
qwiqt qrfti«Tqt qror^qrlfs^qi qi qqt fquriqt qqtq% qq wqtg 
?!^qqrqqfqw?flq^ qfij wiq; i ^«iqtrqi; i 

Change tf/w/V<’.—q^qn:tJl...«l^»[.„{ qfqrqifq ) I qf%»qi»l.. 
q.'qqfit 'I iqf ) •. .wqqrr*^ i qftiqqfqfM: w: »i*q: qtwS qtqTqiqqq • • - 
tqiiftff: ( ^q?t) I 

’Ix I qt?l ^twl qfiirscqq [ tp^tq cqcq qq qlftq ] i 
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I [ PrC<5C^ ^il, 

I ? 

I faif c^f’^rcis^ ^\ 

I C^H^CcT ij^«i 

I ^f^- 

c'si^i ^^Hc?i?[ ^i«!r 

€?^*lttlt 5 1 

C/iarto^eer, — \Wh?Lt the long-lived king commands (I obey)- 
{^Drives the car again with velocity^ 

King.—[Looking aroimd\ charioteer, that this is the Hermitage 
of the sage whose riches is devotion is known (by me)» even with¬ 
out being told. 

Charioteer ^—How so ? 

King —Don’t you see ’ Here—grains of rice fallen from the 
hollows of treesi within which are parrots, (lie scattered) beneath 
the trees. In some places smooth and polished slabs of stones arc 
seen and known to be cleavers of the fruit of Inguli. The deer, 
from trust (in mait\ with unaltered pace, hear the (rumbling) noise 
(of the car). The paths of tanks (reservoirs of water) are marked 
with drops of water trickling down the ends of barks (used as 
vests . 

I gmS ; JiTrgfiisignifiTsi^r:» 

TT«iT I [ ^ fT Tiat ] ?ra 9 

«ft«T wT «fh f 'WNfir ■«[««[ K«r ?rT^7[ 

▼ifti I Cf. vs: i 

; w, '*r«? i 

^’fRTKrfil—I ftR’ tiuk, fiF ; w; *rt*il; t 

m »nT IT ; i 

W-1 itovt: Kwr: Vfli: 'mat*? t<f: wn*i 

xmi I [ ] qjT, fn^: im wt 
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ut^aiTfir sti»t i >im ?^qswqjt^ 

sftr^ ^^TssjfTfit i ^ww»?: ^“Wh: ; 

’fiar “wTi'jfhnT” ; mflw’ftsa nguc^T 

^ »iT*i»!«?; I T? ^Tg^Tf^ [ ^flm— 

^g4f, 

PTflUt^Tftr ^IT^7^ ^Tf*T*i: ^’ST: «!g1%W 

T«' ^ ^T?3Si: fagsnTi^ i ^ ^^T*»f 

1 n»tt< I 

?t®1 I [ 'eia^il ^r?5l ] C^*t 5)1 5?I Sfi® .<lt 

^tC5(^ ^3, 'S|t‘'?t 3!f3 I 

I ^tf5l 3'^ (3W^ 3r33tr?, 'SIt’lfji 3«t 5^ra 3i|'3:53‘1 3S3‘3 I 
3t«1 I [ «l333‘t’3;^3f 1 Jit3fn, f3^1»iC3C»t ^C'1t3C5) «C3»| 3!3l ’»^3t I 
3 t?«l 3 S 3 ( llt 3 f^J 35 "SISl^U 'Q 3*5 ] ^' 5 , «||ai 5 (- 

3t3ir?’IC3! C?r*l3l ■a^Jfsl'5 *11 ■5^'3=3 «!3r3C‘Sf3 SfSlfW 3>3 I 

CharioteeV ’—All tliis is true (or right). 

Kinf^.—[Advancing a liitle\ Let there be no disturbance of 
the hermitage. Stay the chariot here that 1 may descend. 

Charioteer ,—The reins are drawn in (Be pleased to) get down. 
AT///,^. ~ [ 3 ^//^////;/^] Chariot eer, liei milages should be enteied 
in humble attire. Take this. [/AV veis his ornanients and bow to 
the charioteer']. Cliarioteer^ while I come back from visiting the 
inhabitants of the hermitage, let the horses be watered. 
(Literally,—let the horses have their back wet with water.) 

3T3(i I [ qftmfli nsT ^3’at35i ] 3? 3 it'shw ??qt3*rw 313 ; 

I!f3SlTf*T [ Hf^sw S!fif «'an’ 3T?«*33l«q' 

*RP[ ] 3 ? siisfi 3 f?i, r% gi«i f? t: I 

^«I3T wF^BsqTirt 3ror3l *13^ I <] K 

vi 3iT3ifl3en>f 3nm; w^i 

aw3ww»rq j ?i<5tf*T3m: '•ra f33i^ 3fli^r;, 3Tf: 3) 

353f?t I '(S sms?: )3^9333pr: f33l33'l»l^ } 331^ 31531- 

*»I3T «T333isf35M 4l’IimT3t 3 ^ emW 3 I <«3f 

w 'II’SH fu: 9»lI3fTl *f fwrt; 3r*I3T 
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ifiTiPa «t 

3 ?iT^m: I 

i w^f?T: \ 

Chatifre of mice.--^^‘9[ ^f3g?^ijfiT ^ 

]...m: - [ ] I 

"aiBfi I [ ^'sm ^r?^) 1 «il«ic?i? 

^r?l I [ v£l^* 

®itc^ I 

King .—[ Ilal/cingand loo/afig aboutX This is the entrance to 
the hermitage. I will enter (it). [Enferittg and feeling a sen¬ 
sation of throbbing in his arni ]—Calm is this hermitaj^e ; and yet 
my rij^ht arm throbs ; how could its consequence be (or take place) 
here ? Or the means of what are destined to be ate possible every- 
wheie. 

Tr^r I [ ?<gr—'^tT^fi^g-' ?«i^; ] 'nS Tpa trsiT 

■ f^iwi nf 

^Pei^*! ’:f'ei% «i5t tfn 

I ?ffj gtiTmT^fq'BU^w: ^r i 

^fisinrT?! i osnnf^^gi 

fn«JW nifq ^THiqfrl I Wlif ^I’MTq’li « 

fisq i [ qfTai«t ^ ] qm: 

*?mf «»iTW«i ’ngq:^: qfir 

I %’q’iTqt: q^i: #■^*1^21: 

^i»q: ?^«i: qtqf laqq ^aqr^'^fq? 1 [ fqg’s qjq>?i%5T 

sjT, f«i«iir gft ] qiVt ?rn fqqrqi^qtflsqqj^ ■qiflt qjqjqiTnf 

qisqm??!?! qiq«t W’qTqiT, tRumi, qiflqqiT »fH qqilJr 
I “<i»?irqfl3«fm,” *fir 1 

qfq «i 5 T« 9 «Ji»iqn«: 

■*t*iqtJnf«: ^>5: 1 ^ ^ 
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w- xm ^fq 

^?r?? "qjrr^^TFT nftt ^i5niTf^rH^?(W- 

^Tqife?f»!fq i€[^ftfcT i m: ^m; n'i^ qfTqif^cfT 

^fq ’sf?? wq; qq^r qr^ifn: ^i^i; »TT«^f(r^4TFqrH: ^xw: ^^tqjcTT: 

I ^qjTq^cffift ff\xMX^^ "q tqrq:qnr[ ^rq 

qrqq^^qqiqrirT^: i qfcfq^^qm ^r«qm qraql^«q6I«qqT: qqilsfqq^: 

qq ?fq I 

qjqf^t ^Tqt ^qyqq ^ifqqr qfqqTqrqif^ [ fq^tq^q^ fw: ] 

cq«tc«>iT—ifififc^— 

qt^l I [ q5<f "ifgi ] Fff^n%cq^ ?rfq '®qi qi^c^c^ ; 

Ffc^t qf^ <f^If^ vq^*s «iqc?itqsq qffs?!!) ^nN^^fql 

«iHq e*?(jp5fq ?f?^1 ^'2f 

( fqcnq^r^ Hq q^fq?!!) q^ffqc^t^ W’^q q^q i 

qfq vi)^ '5ii«[qqtq>^q^ (cq\^qj) ^1^1 

qq^"?] (’ftq) ^c«i ^yifq^stcq^ nqf^5 q^fqqic^ i 

^fqfq qi'stfqi w.w ^U (qf'stqqi cqfqc^ ^^{fnc^iq) i 
Behind ihe scenes. 

This way friends, this way. 

K HiT, — [Listefiiftg] Hark ! Voices are heard to the riyht of the 
^iarclen. I will go there. {^Walking and looking about] Ah j the 
maidens of the hermits are coming in this direction to water the 
plants (small trees) with watering-pots proportioned to their 
size (strength!, [Looking a,(tent,vely ajthem] Oh j Hovv graceful is 
their appearance ! 

If the beauty (body) of an inhabitant of the hermitage is rare 
in the king’s harem, surely do the wood-land ;creepers outdo in 
virtues the creepers of the garden. 

I will wait here, betaking myself :to this shade. [Stands look¬ 
ing at them]. 

t an; 9w»j*ffitw»q ifir airtriK: ?i«ti; nr «t<?twaiTqncF. 

?[2^T, ngp>»T«T, 9'? qPmfn) i 
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I iRfg jf!# qg fqg: 

^T^ g ffT^Tg^^fcT nf, qcif^fcT ^f\ c\fi w. 

»iKT#t»iFq 
I 

( ) siT^lffT Tff! 1 ( ^1 4-T ^T 4-t?[T—^ ) ^W. 

^?!I7^ q^ift fqwm—^f?T q^ift I Where distinction is intended that 
from which something is distinguished takes the fifth case- 
ending. 

I fqg^iT’ST^TT ^ 5EJ; ^ 

iw xc^g 1 fig^^qi^q^mg ^fq 1 

^kX JtFqfi: €: q'5 

“fqwTqi [^i^«T ft^fcT ^rz^fci ] I In a 

compound of tlie kind, the word is optionally 

changed into when compourded with having the affi.K 
added to it. But the word is derived from and 

; wliere means ^?7r 1 Later gtammarians derive 
from agd ; they hold that is changed into ^ 

when follows it in a q^iflF^ compound. 

1 rif^r «iR(^ am ci5|qi 

f'mi5n I c^mtsTl c^iqic^^ 

I ^tc?-f ^qq qc^, ^*^tcif?j stHs « 

I [ ^^cqeq ] 1 

[ Then enter Sakuntala with her two friends^ employed in the 
aforesa d manner], 

Sakuntala^ —This way, my friends, this way. 

Anasuya,--D^?iX Sakuntala, methinks, these trees of the bar- 
milage arc more dear to father Kanwa than you- Because you 
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delicate as tlie jasmine flower, have been employed in filling the 
trenches round them. 

Saku?itala ,—Not that is my father’s command alone ; but 
I have affection for them as foi a brother. [ the part of 
'ivaieritto the plants\ 

TT9IT I I 

?fct i In other than 

the the suffix ^ is seen (to he used). » 

^ ^ w, n: Tilt itf 

fifTgw ^5: 

?r?t I With prefixes ( ) be¬ 

ginning with or ending in vowels, the root takes the 
t 

^dqqrd V[ I 

I dg: dti: n ?'^fd % 

4 ^‘^^tf\q«rqdVK^lT auft^dt ^=fi 

fqdq ?=!dty?^ tfd 

dg: wdH ?fd ffd dq^: 

^f^^bacT d: ^^fd ’"Slfvi^qfd, ^ q?fq: ^fd: 

fdfdd^q d«T qa' d«l dTO ddl ytl^fl^dt siT^ITdTd 

d^dT^ 311^91 %d ■^f'dd* ^d«tfd I 

VI^ftaTTiam^drUd 9T^^dfdrr dqdTdliTdld 

did ^iR^dtlOfd Mid: I «fd 

dtWdllff fd^idT^dTK: I 

Change of 7>o/a-^^^ dd dffqdIT I 

Hdg «fd, qi^^; qT$: fqdfd! TddTdiqfdl t ^ qi^: ff: ¥l: 

^dtftd: q^?ifddT: tjd '^^V. ^^d: dd^df qdf 3lf ^d^i 

q^mfif I [ ddTdi<1fd ] I 

I N. B. —This act of the king \v9s rather unbecoming. The 
I poet, however, is not to blame for it. He has drawn the pic- 
\ ture of a noble king ; but he never forgets that his hero is a 
human being. Like other men, the hero, has his shortcomings. 
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and-obeys tl>e impiil&es. of his youthful nature, when the worm 
is already working within him. 

Ic^j C^l,^ 

( ) I 

Kifi ^—Can tliis be ihe daughter of Kanwa?; This respectable 
descendant of Kasyapa, Kanwa, must be wanting ( literally, not 
good) in judgment, who lays on lier the practices of the hermitage, 
(literally, who employs her in the practices of the hermitage). 

The sage v\dio wishes to make this artlessly graceful form 
capable of penance, suiely attempts to cut a biancli of the Sann- 
tree with the edge of a blue lotus-leaf. 

Well, concealed by the trees, I will see her free from all forma 
lities (stood upon in the presence of a stranger). [Does Die saineL 

I ’'T'tfj.S, fflsr- 

i n’? wr *f'gifcf, ; f«T?: %% ; 

^*>T'T41<T, I Bhaguri, a giaminarian. wishes the elision of 
the % of ^fq and ( 

.nfl«Ctf<T ?fiS c!fT; n: ! 

faifejjflsj—r»!i=? fia: eflfs^q^f i 
I [ j 1 

fqgq^r I fqg[^m f<aN ig«fq(q§ aft^«q»^ i «rq; 

sfij ?ftqsf gqif^sin 1 *w{j89- mqff i 

I rsi!lT=iqi 'Slf* ^5<)icn fw?!R5 45^=1! 

^311 r“if«t9i qt'S I 

«i=(35l I '5|1«5) ( fucsiq ) I 

^ r^!i3!ta ^si 
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Sakuntala.-^Dt^t Anasuya, I haye been pained by Priyambada, 
-having dtawn this piece of bark ( used as vest ) too lightly about 
me. Loosen it. 

Anasuya. - I will, [loosens i/]. 

Pfiyambada — In this matter, blame rather your lyouthfulness 
^Vhlch lias tendered your bosom full (literally, expanded your 
breast). 

N. Bt Observe, the skilful dramatist lets the characters 
speak for themselves. Anasuya, a meek maid, does what she 
iS requested to do. But Priyambada would not let matters pass 
sn this smooth way. She retorts the charge laid at her door 
with a ready wit» With one stroke of the pen the masterly hand 
has levealed the difference between the two companions of the 
heroine, 

Ki9ir I «m*T ^ri^' 

I?' fw satMT n 

jRifn, n ^ i 

I iffr:—i—i 
I 7Wf?r; w ”?^’§hTTfq' 
f sri 

VMtr tfRiTi *«iw flT ^5^^% 1 
tin mnsr i 

?fh niqn fffli gf^ni '^rsrn: fqiTnrr; n»q 
^t»if nnWf^iWTtqrn xn sif 

qT5§si ?fn ifn Riftintwliii 

^^gqfn Hflw: i »i'aH:iqif ^q«inn: Rtiaijfliif 

fqtffln ’i'fW n I -qfqg qqqi5». R(it 

^^|«aq^(gKfl'inq3msiirnfqftqi'iii*{ sfn i fq8%qr ^9nn’qg»iliq»(_ 

lifq^fff’q’n j^qf W. , nzfqnsi: l fq^^fq qpcfflst 

Change of voice.— '»tgrq5n...q:ffjqr (»j;q^) »ifqi^«nfq... 
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if fff! I 

52i^>?T«t: W. ; 52J>? ^?rft«(f?r, 

I 

Tftr fT?|3^^ ^fcl ^WT: 

The root takes the affix when It is 
preceded by a noun in the seventh case. In such compounds of 
the kinds as favour the taking place of suffixes, the 

of the noun is sometimes elided, sometimes 

retained and sometimes optionally elided. 

I *£)?“ 

5?i qc^ I cqc5^—c»iqc^^ 5j 

cifmy qf^iq ^ f^qtv’S^ c*ft^i q^q q^cq; ^qsfi q^c^^ «i|s(<i^ 

I ^^W6t ncqs c^tq n^fKqi ^9 ? 

A'/Vi^.—That this bark, thouj^h quite ill-suited to her age, does 1 
not display the beauty of an ornament, is not (true). Because, the ' 
lotus eniwined even with the Saival-a is beautiful, the black spots: 
enhance the beauty of the cold-rayed moon. This maiden of slim- 
limbs in her dress of baik is all the lovelier. What there is that! 

i 

is n^t an ornament to forms really graceful ? 

jV. B —This is an instance of Poetic Induction. This 
stanza is an illustration of the Law of Relativity. 

»)t qjg' w*f 

?'o^: '^rir^fl'ara^'fTm’r i 
iftn; i ir ^ tftrTf i 

firw ir^s: i 3^ft, ; 

SB: >1,4 i 

I sjf 'sinma Bf fns am 
aiftra: «!? n)«^ i ^fiqr 9»n'9: Tftr aalqinT^jm?: i 

sif’nmt I fita aaffl m m, ifa i b?: ^i'b » 
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®9 C’ISI 'SltSat^T 

Jl-SItfs)? 4t4 [ ’I’lJt ] I 

fan'v^tft 1 »lf «C?I >S?^IC5l ^g-^sittEI ^C’l’Fl ^5| , f'SHrt jsl" 

^^91 5isl ^t?il c’iSraii ?it!i cit«t ’lllcsc^ I 

I 4? ^f*t I 

Sakuniala.-~{I.oo1ctnji/ofu’d!th ).—Yonder Kesara tree with its 
finger-Iike twigs waved by the breeze, urges me, *is it were, foi 
waid. I will honour it (attend to it) [walks\ 

Pr yambada. — Dear Sakuntala, stay heie for a moment ; for you 
being here, the tree seems to be wedded, as it were, to a creeper. 

Sakun/a*a —And for this reason you are (named) Priyambada, 
(speaker of sweet and flattering things). 

tistt I af iBwf fi’KT 1 r^ff ^ 

?<o%; ^fq- 

?iT«i3 I ??«ir ^»iqfinKreT <T«ir utt i ’?twT: fas^^iq- 

rf>r', qif f i 

^wi; afifiwisiT: '?rq?:: «; 

sfa IRisiTfft ftfsi, > 

^<5*rf»T^ fqTliqiqaif, qi-rk •qsftuqrttSsf fsTqiSsirff 

ciTw’ ><9^ ^ niSq 

' 'q<Tt gnai ?inwfi»!wq'f flfirkwf# 

I i 

WCT ni?c^c^ I 

King .—Priyambada has told Sakuntala a truth though a com¬ 
pliment. 

Her lip has the ruddiness of a fresh, grown sprig ; the %arms 
imitate tender boughs, and youth alluring as flower has pervaded 
her body. 

I ’0# JJT «tfTgf >*31 «NIlf?>IT 100 

f^mnrr 0 ^?br«j qsiw 
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Haw: Ji>r- 

Tfn t^«Ji »?r ^i«t: «t sntwf^aii 

; Tn»ii4t«ift|»t«i^' qiSiaBwi?! ai-fifT w. Jt?aT ^if%- 
w: I ^«ii 'flPr anaif«fh wia: i 
n^fn ii*r3qt^i?n; fwiv ^Taifa Ta 

<l^t ^ iTrfnMJT WI^: I arfaST; ftpasifirfn I 

I fa«!i: 1 

f<5*i*figTaT I ^iT. f»*: ^wsn 

a«? wa: ntir ?i5jr, fl^in&esi’iWflSfr; gq>ft>iai '9 »j: 

qftgKain. i [ alWfl’^n't’r fawq^^iTS^fil 

>»l?qr*IOit ftisfii ] I The sent+ments breathed in tins 

speech show that Sakuntala was not a girl ; she was iiast 
advancing to be a youthful woman. 

I JiR 'irsi ^tfbi ’iJicojKgl ^)Ji fiJilftcfi,— 

■JC’fH 4? 5t=(5lt'’fl<Pl ?5;IC^ f4 ^fci5l5 ? 

>153511 I ^hfl I [ 5 i: 5 |?i 

«)i; 3iC5it^^ ’Ffami Ji:i|5ia 

15ICSIK31 C»llf%-5 ! 4^t 

^«<il5 S»traW t 

Anasuya ,—Dear Sakuntala, here js the jasmine, named by you, 
“V.inajyoisna,” ihe Moonli^lit of the ^^rovc, the self elected wife 
of the manj^o tree. Have you foigoilen it ? 

Saktittiala — Then i will forget myself [^^0 to the plattf and | 
seeiftji j/.] The union of this couple, the jasmine and fh^i man^o f 
tree, has |>ftnee Hi n dehghiful season 1 he blossoms. of the f 

Moonlight of the grove is her blooming youth ; and the mango^^ 
tree, with Its newly piM*{w^th is capable of enjoying/ 

[St^tnds looking at 1/.] 

I 

H3^f?r ftff ? 

I ^ ftwR^iTf^FT I ^if%g«T^mK?nr«T I 
\ ; qt \ 

I ifw i 
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I ^ir ^ »!T*irS9(ai 1 [ 

] I 

f4i?i*x^<fl I 'S|5i‘?cfl, '•i^^sii 5if^® c^5) 

am f» ? 

■siai??! I 'sttf’i r?!! ^fac^ »ttfac5f? JTI; asi i 

I asicstiksi caain cat’ii’tt'ic’ta Jifa® faf?i® 
aa «l« ®tfaai) i 

I fa*6a^ 4 c^|5i(a [st^i ctHiata «f« a'si’i 5)« 

^rat«i5i ] I 

Priyambada. —An«isuya, do you know why Sakunlala looks so 
intently at thejastntne. 

Anasuya — No, I cannot imagine it. Tell it. 

Priyambadas —“As the jasmine is united with a suitable tree, so 
may I too get a husband becoming me'* T 

Sakimtala. - Surely this is your own wish. [Bends the pitcher 
doivn.] 

Ti^ii I w sTf 5?(§rT w; 

if?T «i 

SrR^ISKJI’S^^^WRT 

Sfilm 

«u?>i wa I ^f^a'lfa’anaiisit i 

( Tit) # m: 

a^g gat ’«t5fi;gKgn0'fig: wg f¥ i :;? p 
gjiggi wra; tfa ( gghn^sciaiatgra:) air aifti g»ra: 

a^ ggr agi ta -^a: gTsiT?^ aia?t 

»fa 'gi?; gw 

^TfatRWWWit” Tsiarg: i aw ^ar at>ai aaraai»dMigifi-ii*6|ft 
ggfa I a^j. awT?{ %at: sapsiftah wafiJa- atawaiMtWiWf: w aa: 

wwt iifwanat gfvrgrfa aifttgia «?af faxw i gag; 
gT^"' aftag^gsuggsafag?! jfgigfggrg gairgfa gw^w ggifg 
gjiatfa Jti gw'f'iti gaaTfgiti agjg arni? garret tfa g»a«m*tg 
faa^g tait: gat giaat gjawfagiat ggat wwigKww ^ag; Jiaag; 
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»Jrj;—t^sfor^T crf^^i i 

HW^Jl ^wiTfJtfflTwraT?! 

fl^^^TfV3r»ir?i uTt?fjrg»?T^ fsf^a 

^fq fl'Hfi: qiqi'Ki'^faqigg., 7.nt au^^Tx aroift i 

qm^9««aT tsjst^Rt T«ia nfq:, 

<s?ft?iT I qfq^ifq —'Jifwarq: qqi fig 

?fq: I 

?t®l I Ifq c^(^ :4ia^«i »l#t 5.^cs f=p : 

•sir’ll I1CTC5 «c?itqq ql5 I 

fq»6)i| |(q fqiilc??i cqtqji i cnc?^ 'Sl*?!®! «it>:t5 qq 

■af's >iif%5itq ?^9ic5 1 n)qc5 sit^ftfcnq asii*! i 

'sqtfq qqi<?sw faaa »iaq^ 5ta i 

A’ »j ^.—May sh|s be sprung fiom a wife of a different caste of 
the chief of the hermitage ? Or away with doubt. 

Undoubtedly she is fit to be married by a Kshatria (of the war¬ 
rior caste) ; because my noble mind has a desire for her.. In 
<loubtful matters the propensities of good men’s minds are de- 
cisive proof. 

Nevertheless I will know the truth about her. 

WfI [ arqi ?iqi ] 

%fiq 9^q^•wt q»f! ^ 

nqx: qqnTftiqit 'swfissqT fttw ^ qqq qiqfn i 

«2r—qrawiffr, f%r qrs^HimTq-" j i 

<(^3) q^qftfjaiq f«^qi I 

*1^^9111 ('sqi), Hfiiqwqt ®i!5l ^'esis ®«,vif®;5 

<iqi^ qi’qq qqqtfsi^i fw 'sdfqi’stn t 

^5 » ^1 «ir®qii 4fsc«iii] I 

Safewnto/a.—[/« <* flurry^ Ah ! by reason of the motion caused 



36 


ABHIJNANA SAKUNTALAM. 


tiy ihe pouring of water, a bee has floiKn up.an4 leaving the jas¬ 
mine is flying at my face. [^c(s as if ieased by a bee]. 

TI5IT I [ ^ Wsft’t tfij I 

W»lf« ; n% 

^ si' la^ 13. 

’^51: vpRi: Mm: *U ^i«wwpf'^»ww*n«t, ^qw; 

(^f^I tq^Tsj: Hit 1 fq?it qnir; ai tqa’wi^'-wBWw 

qf h: q?qiTT5f tsitsji: i KTfHvrt sfn tlnj 

<iHF^w^i5rt «ra M, ftsflfqsflqr ^tsftgfuq tsi^: 

5%: Hf’rtti Hfl'It 'eiTfa *|*ifti 

qs^ ^«Tt sqtyr^sBT; ^sjg^TBir: g?if^qqqT: hwi: 

Vt: '^'it fqqfn 

tftfHTq; I at fqtffljf H?j_qflnT»i ntfe igwqHi 'H^qT?i ,- 

’? H^qiT it w,^t. ®«iqiT^:-®5| I i th; ^?f*!fai hhst- 

■(f*raT»i: ?rn i Hsqtsfq fqtiraT: if? 

'qtqrn gn: qrqt^fi^ sjfqg’ fqpqfq ^r*i’5’iqt% ^fqat g«i«Kg- 

^ I fqi^ HiHT Htq^ ?F?t ’^wmflsrTrq’ff HTWHHifqiTi 

?r« I HiJiqisqqmHHitlqm Humlfw: him 

MWlfTWltH i:?.t 

HHTftFw: h«4s HT^fwfqiiqM: i 

sqqMi^HHiftq; H^gts’qni q^n: » ^far i 

q'fStsjTt HH <I’3T^qT?5, nqaittt Msquqi qt^iK- 

ftnUK^t ffa MMjft t?qif MT I MIHSTg jftsfHW tf?t MI«aT?rt gWHint 
tflT f«ofM: MTOTlft ifn I 

Change of voice —MtaTtfryisF^: tqMHJft egsgt’ ( 

aBqitr5rTqiMtqr...TfHH^tq' MMT; q'l^lt I MHITfH: Mn: aHT 

«fiim I 

qmi 1 fqflM:*! ’Fftm ] Ctf ^rq ^"etqK 

e^Bi«l'9 qnq ’*1'^ ’pRiras, CMlH cqtM^? qqi qFeicq oi? c?^ '.qq 

J qtfqnj 
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• f^5l I 

Kj?i^,—\_L oohing wistfully at her ],—Many a lime you kiss her 
trembling eye with rolling corner; as if to tell some secrets, hover¬ 
ing near her ear, softly do you hum. While she waves her hands, 
you kiss her lip, the highest essence of sexual pleasure. We are 
done for in ascertaining the fact or truth ; you must be very Inckv 
si^Jri55iT I iiT^f ?iT^rT i 

P^lfsT »1t^T 

^^Tfq 

^T»lt ill i^fliT I TH: w: qK^q^iT 

^qi»iiq»cclT?f I "^rcrq^q^iT qtfrT?!^: 1 

?frT ^r?Tq<qqT*rt«i H=3Tqi 5ffl 

qiffl ^fci flsjq; ^fitqqTil l 

^ir [ f3[HjT?tqi ] q?i: 

TTt!: i:T^[ 'qT^if^lftliTr I 

’qT^fh^Wq qrqqlqf# I 

n??!^ ql; ^itfq ijt'iq ’K^ 

W '5llPlC‘5C^ ; 

cst^til I 

\ ^r<^i) 35H cqj t 

4?i. 5ilsr1 ^r<}q 1 

S^J/cuf^t(^U^.~ This impertinent bee will not desist. I will go 
elsewhere [i^oiug a Jew steps and glancifiy; around] How now 
here also it comes. Myfiiends, deliver me from the attack of 
this ill-behaved bee. 

Both the companions, — S^Smilin^] Who are we to deliver you ? 
(vail Dushyanta (to your aid). The gloves of penance aie to be 
piotected by the King. 

TI^T \ ’qr^fif qqfl^ifqg* 

^T^fT gij'^ I Tfa i n 

'Himggg ] gg Km»itT. — 

<11^ 5'ii’?r Tfg—^fwiutJr: qfK?im: Mtg i 
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I [ siK5ir >i3T ] qr *fn aisqq;— 

^fqsffflisTT sjT«f« qt: nqr^qxaii^ 

aiftillf -qpiaifg ?— .: ;; 

?fi»^tli*tf siiffltTf?: fqqatfT qVt, qgxx^’ 

?f«x«rf an^fn qx^gfii ^xfix, qw 'q vixqsr wa^'aqifflfn 

q’VIl KRJTq 5f^ ajng-jjfjjjg aratg 5Sjq; {(qf^aiaiig aiftnq ^TiafX'j 
I 

?^5ff?iTsriFflfaia stq *r ai?qtnm^qrT; aiinB<xft aaia aft^irqaq- 

qq1*rif{ I 

Change of voice. —arftna; %*T ai^if | 

■af^l I fqsc’F sfra^ta jal Jism i «5 

qn? ] t^tc* 'Sitfii xit^l I ®t5T va^a'I ^r?i’i I 

nfasil I [ ^ca^q? •515I5X atfiial ] cq^|tq« 'sjiqta 

'at?’r?i*i ^raf5C5 I 

atsfl I [ ’tqq sFraat ] •itnqat^Si 

»tt5iq^»iqcait^ ( 5 at ^1 ) ^*5fa1 ^t^^agtfjxcna Afe 

aifaqa «it5a«i ^fitcisc^ I 

— This is the opportunity for showing myself Don’t 
fear, don’t fear ; [Jialf uttering, ; asicW] that I am king (literally my 
king-ship) will be known. Well ! Thus I shall speak fto them). 

Sakuntala. — f Movi?tg a few steps further and glancintt around]. 
What ? It still follows me. 

King.—[Advancing /lustily.] When the descendant of Puru, 
(Dushyanla), a chastiser of the ill-behaved, rules the earth, who 
is it that behaves rudely towards pretty young maidens of the 
hermits ? 

1 '*ta)if%tf ?xraqia;«aT^f ai^at 

?:rfl Aianff a»{, 'qfqqiaiw w. i 

qiTfftT »|!XI *fn f^: I 

acisit I a^«?It»T!qnrq<?ai I Atq'tfh qtlr 'qft: i 

aif’fteiT I »X5f !T«IT?[ %!Xt: l ^15 

fqf'^qRx w 1 + ’?^ ] 1 

’Kq^qr I wtqisai?* ftftiew «ttn xsq: ta[r»i 
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I ?tfgjsn' *r^ ; <b%st ftni ‘'?^95st- 

” iFfl I <fi?i«f%?f ^wV- 

5«l‘ «<J^T '«IW tf% I 51# Xii3i qi?f- 

5f§rf*f«»^n «f«t'8ifsf I qi'qn '«i i«n- 

I ««mT; i ’fsih t? ^s3 

#it fJUfl'g Hfq: • 

55: fw^r«55 ^5i^sw: n 

i* 

( ^tsftC’F C5f(^91 f^i^'5. ^fcei^c ] 

I «it^r ! c^\^ mf i ‘ii? 

^;\5^ ^t9t I [ -ff «91tc^ I] 

^t^i ’. [ fjfc^ \^\m ] «?n3 f’f! 

*r^^11 t ^n^c^fsr i ] 

I I ^4»tt5Tll 

^v>. ^\^^^ I m 

5tc^ I 

I All the maidens, on seeing the king^ became a littlmiidmi^fd^ 

Anasuya. —No ^reat calamity, sir I This fncnd of ours, leased 
by a bee, has been a little frightened. {Points to SakuntaU{\. 

King,—\TurtiinstoSakuntala\ Do the devotional rites, good 
maiden, prosper ? 

Sakuntala.—{Stands silent and confused\ 

Anasuya,’-^K\^^y they prosper), now that we have got a distin¬ 
guished guest. Dear Sakuntala, go and bring from the cottage a 
respectful offering of (rice, fruit &c.,,.) This (water in the water- 
pot) will do as water for the feet. 

TW I «55>lt'5fWrT>W5T f5WT'5r#tr 'HIP*’# 'HfiffN 

95|tT^: ?t5»( I ’(TMlNfiTNI^: I «# «f5 5I5> i 

^JSiFn «f5 5ST5 5f: I 5Tf 5t5iT?l <a5^fhra*t i 

} 5ff« f^g I 55T ^55f?j ifii q?[ '«55^; fiR51 

fl>T ^ «nt ^ tf5 qjsflT, i 

I «0l«I «T5T 55 «T 5^151, ^T'g »R59II^ tftl H^T54^«5rf 

; 5«ff, ’rulf'i «: qraq*!: 
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r«i«ft^:, s^^^^ ?f i 

^|5!T| ?HIi7rq ^»WniT qft^PWT: I 

f«if«flm: 1 

I 'arqtai’fTF^’fT * 

—[ ^qf^aifiri ] €5^!^ ^Fcl 

^^f%^qrSq: 1 In compounds of the qqill^ kind the masculine 
remains , the feminine is elided. 

■^t^l I 7[^] I 

1 ^n^ii c^fwc® 

^t5j' I "fl '6 ‘ 1 

I »r^^C5f 
I 

I [ • ] 

The rnrs of hospitality have been pcifoimed by your 
true and sweet words, 

Priyawbada,--^\itny k ood sir, be pleased to sit for a while on 
the elevated ground (roun<i the 4 yf^t»wip«eTT#'flee, and lest yourself. 

King —Surely you, too, must have been fatigued by this em¬ 
ployment, (action or task). 

Utar Sakiinlala, we ought to sit by the side of our 
guest. L^t us sit down here. 
jH —[5// down (oge(her\ 

’(jstrinwiw, *??SI«TW f8'?^»jnT ?«I^f: I 

TistT I [ f8«t^ ] 

w 9*^ ’ITWt sin*i*t9 «8?n.»i I 

wnsr; «fa 'i^ “wi flit's—tf?f 

?% «f?i I 

The forms ( ‘•’’s f®''™ *® 
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<rarely used) are all used by writers in the sense of friendship. 
But with due deference to grammar they can not be used in the 
sense of friendship. I'he authors of the Kasika and, in their 
wake, Bhattoji derive them from the base But 

does not mean a friend. For it has been laid down by Panini 
that in the sense of a friend ihe form and not 

available. l Under this rule tlie Ka^^ika 

observes that means (a kind-hearted man). 

Hence &:c. sliould, strictly speaking, he used to connote 

kind-heartedness and not friendship. Mallinntha in explaining 
in the Kumarsamhhavam, Canto IV. seems to be 
inclined to derive from and from i And 

the authority he quotes there is indisputable. 

) I From a logical point of view also 
the form should yield the derivatives ^nd 

I For the rule requires 

that the compound should end in and not I To 

hold that the two rules ” and 

will operate simultaneously in the 
instance seems to be expecting too much. 

It is perverse logic to maintain that with should yield 

though the rule explicitly lays down that compounds 
ending in will have the vowels of both the members of the 
compound prolonged in the presence of ff%?r affixes having 
an indicatory, % ^ or Padmanabha, the author of the 
Supadma, simpliries the matter by saying 
I 

fn?i^eT I [ ’5rf5TTf5?t^Tf ] 

ituT?*: ’rq 
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I a fsr^mt !!ig[;sn%, ttstw 

«^n: sifiifi; gf[qif?a: »tt 

I ?fji 4fr«sr ^lai^sl siiit »t!»m l«rt; t 

5»^»ri?j*iT4; 514 sfftniT ?r 

ww;; f 4 vntjft i gf m^n^: f t: 

“mini ft »4>TJt 

qf wit aqH^fr; qrfqa: i nqtq’Tiq*f»fq?ii sit fqjfgft aT?[q4g i 
fliagt ijTft: tgsiffl f'opq «qq i 

iV. B. This courteous address of Anasuya reflects great 
credit upon the woman of tlie time of Kalidasa. 

I [ 'siW? ] ^?lc^ wfqai c^q "sifaiqr^^^Blcqa fqqq 

('qt'atqfq^p^^tq C'*q 'aitfq^ « ? , 

qW I [ qqr^itqs «iqcsit«fq ] 'Bit?1, qaq >aqt. tf'esti 

qit^tqicq^ qcqt« flute? i 

fiistqifi I [ aqtftcq';] ^q’^cti, ji| qjf^ ifqf'i >flqt 

fq«t‘t®lcq 'sit’itt q'fiiracfq >qqt ^ficqt a«tqq”n9 qf^ttil ftrae? ; 
f ft cqr ? 

'^q’??il I qf’t ^tqfS'8 ^ slmc? i I'stcqs fsrsiqi qsf* i 

[ ■siqftt'Sr ntsita -sifs ] '«it»fqtii '«itsittsirq^ fqqtcq (qifcq i 
qftq|q ®qj arcitfqs qsftc^t? qft*i5 qti qsfatcgq : 

c^tq ewa csitas ^tfiqta faatf ®<5,arf ^-5 afatc? 1 ^sat, f? fqfq'gf ai 4| 
qta cwfcar ^ettaqqqcqa tfaaiq ^ata qsatlatcsq ! 

Sahuniala, — How is it that at the sight of this man I have be¬ 
come accessible to emotions inconsistent with penance or religious 
vows ? 

A7/i^.— [Locking at them alV\ Ah | Sweet is your friendship on 
account of your age and )oor appearance being equal. 

Priyambada. — \Aside^ Anasuya, who is tins person of sweet and 
solemn appearance, of clever and charming address, and seeming 
to have majestic power ? 

Anasuya. —Mine, too, my friend, is the same curiosity. I will 
ask him. [Aloud] Your kind'words have begotten (a kind of) con¬ 
fidence which prompts me to speak. What royal family has been 
adorned (oinamcnted) by your honour ? The people of what coun 



NOTES—ACT I. 


4S 

try is now mourning your honour’s absence f and why has tliis 
delicate person been exposed to the fatigue of (coming to) this 
grove of penance ? 

I [ *tl tPilT SftIT f^Priatf*! 

trsti I [ B^unr ^twTfir air 

sgltsfr: 'TStttltlW rTtqsr fq^tT^Tfif, watg nqtTt’H tjannfwtjl^ 

[ ki'sit 'ttl^niT'a at: 

wftfn TTSTtitiar- TSItf: sn: l tflttaj TPBT af; 

aiirai^5i«r: fstg?#: 

tftsT «t f^^iT; tiTtji ftint fatnqrt taaifW 9qtsi»HTtt 

'insfitT tt>iiTTqa' ftqtqjmitfrfT: i «qf?i sjfa t(tti fstgw: 

gqq^oqrrf gw; qtsr tqwq gq NTqq^aflfgfiT 

qr I qiw qtJ ^wq.; fsir #k ; qpaaj ; qg qtt® 

Tfa q>jiiTt!3 qqqTflifgqg q»)qflT«: i fq¥qi^ tjfw: ft's!: qrqtTTgr; 

fqq^sqjg ^tJTrft: g^Ttf m: I 

"If 9a(i I [«ii-5ffl^ ] ^rqtr ^^'8 qi qi?i q|fqc^5, 

■»tft^ (f«®tql qiRic^Cf ) I 

«itsi I [ qW* 1 fsqic’i ^unqtii nqiq -spHi. fafscg? qt ^itf- 
'^Wq ^r<< I ®t^ f ?ii;^ 4t?iin gfq [ flqsic’si 1 qi?lcqt g[?pqt»Ttg qqqfe 
g-itrqq'tcq fqf?' qi^gfciq qitfq cg^ i ( g;fgfacgq) qsirg fgr^c'g' '«i?!^ 
^f,nr.9 Tms gi qtrgrig -aif swtqtg qilPigtff i 

Sakunfa/a, — [Asidg] Don’t be distressed, niy heart. Anasuya 
mters (asks) what you are thinking of. 

AVwjt;, —L^j;V/(f] How shall I make myself known and shall (at 
the same time) disguise myself ? Weil! l.el me tell her in this 
way ; “I am the persoi^ charged'by his majesty,"the descendant ot 
Puru, with the administration of justice and religion ; and am 
come to this sacred grove to know if the rites (of the hermits) are 
performed without obstruction.** 

qmgjir i qgigi tgi^T i qirqjf qqgrgg^’T 'niiiggi’t 

Tgr: gmqir<)Ttgqi: qgrgqqr y«i^r; t 
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qf^rPcfir sasils^' ftfirfi ] i 

I ait^tt: Airgir?t ^t'^nrai Ajiiifti- 

^r?f AnsfTTfqmiK^Ai fAf?fiaT tiiST ] i 

sjf’fr?!! I [ ftini as1v4 g«iT nw ] ] i 

I ^»g«a^tr3jT <45iT Aiftf ; 3mfq ^wfwiira: i 

sifspi^fr I I ?^3raTr^rtt^#t: 

I 

AlAft I ^n#f »tflfilFeT I 

F^nfq I ^JjFflfcT ^?4'^SUT 'STW^ f qt: sff? 

^aAT I 'Afa Arfa: i aai s aai u^iftr i 

Ar»a^ I ArsRit manaT Aigjj-ftaT aafaar®: i 

ASia^ai I aal»t I 

I f alSfta «n5 443: 4^1^514 «lf«4!I 4sr4C^4 ] I 

a%4 I [§3i:5?I «ltAit443 r44t451'*F't «itf44l 6i^f^C4>‘] 4^1 
41? 313 454 4ltfl i|?(C4 S»lfl3 «ltf'4!t34 ? 

»lf^411 I [ 4C3ftC4 ] 3t?1 ?tC5T r^f ^la ? 

4^44 I .at f4r*(S 5af3f4C^ ^r434^TS f??! f3t'!r ^rSC34 I 

I C3I44' ^4 4Q, f4-5 51C4 •ipf4?!| 4f^C3b:, C3t4tC?4 441 

41 I 

4ta1 I Allfaa 4itt44lc?4 44l 44C41 r^J. fsisstal 4^44 I 
4^45 I 4?M5 ■4!44t4 at asfal «ll4R?a «f3 1 

Anasuya —The righteous, then, have now a guardian. 
Sahuntala*—\^Acts the part of beiiiy; bashful a% manifested vi the 
amour ] 

The iitfo friends.—Perceiving the feel in at as manifested in the 
appearance of Sakuntala and the king ] Dear Sakuntaia, if father 
Kanwa were here to-day.— 

Sakuntala.'^[Angrily'\ What then I (What if he were here) ? 
The two companions —He would make this guest of distinction 
happv with all that is most dear to his life. 

Sakuntaia. ^Go to ! with some idea in your mind you speak 
(thus^. I won’t listen to your words. 
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King.—I too will ask some tiling regarding your friend (Sakun- 
tala). 

The two friends —Sir this request is a favour (shown to us). 

xraiT I wr?ii*r ^isgq: sfn jh’JS ftfw’t 

aiHPii t fiq:q^iti^ E«i^; Tfa 

ifa qfflfs:, Tfn asr aniTlfl i ga^: sifaiair 

<T?i 'tfiJflsiT ^aii qcin as«i aisqtfi^qfti^rqja; i 

qofq ‘ aii«n?i aat a:r;f n^a?! *ii’8fiTair*i<qq 

q? siiaitcqi^t-s'fni ataqa tj^asTvtsfq, faflts; W’sfciai: tsh?, 

qaiifq HflaasiT?!^ stnctfflfn q? iftT aura; i t^tp.Tq flat siw 

I 

ataq;?!! I f ftiaiw litaiqaj g»ii*r iffi aTlfsisR:, ?ct5it 'aiet aiftrara 
araifq. ; -sTiaiT ^liaq: aqiHHi^at w«ai: fa’jiPua;, aistfqfafa 

fltir I 4ta a»i: ( ct^na sTftfflajq; ) q?i: «: 1 

■^Jaaials^a Tta^tata^ifvraia; f^ifiiajflr;: i ala; w%, f aji^qtkfa 

I 

aisrg:5iT I qvtafa ’aaBi?j Tfa q«a; aiiaiant ( wasaqi^ ■qq at 
•arar ajaai; aaiq; i garfrfiarqT: fq<?«t qfaajuiTqT; q«T: atfltai 
flataif^frT' qiHaifafvt: »aa; qrai: fqai i astern + w ( atrjifw ) = 
gf^wa f^qj ^f'^ar ar^wfa, g-asTflia =3J»T*a^a...q)afi)a i 

st'S’t' a't®'! fa?) qaeiaa .asaia airaai' 

'5t5t‘) a^si 5?i r>faica 55 r 

«iq’sgt I ^51*15 x’S'fa ; cas'li*!^ 515 oitnala, Sija ^assq stataa^na 

51^1 I 5tR®q tsfatifw 1 

'siq’^'il I Nfa ‘siiqicifa ra?Jt®Tta P'tsi sflfacaa i t^tca? afa^itn 
®l^ iftsa ?5ia aslcaa enaa ssiita ^^altsa i 

K ng —It IS a noted fact that the holy sage Kanwa, a descen¬ 
dant ol Kasyapa, has all along been observing celibacy ; and this 
friend of yours is his daughter. How is it ? 

- lie pleased, sir, to hear. There is a sage of high 
powers sprung from the Kshatriya caste whose family name is 
Kiisika. 
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It is heard that there is (such a one). 

Anasuya. —Know him to be the father of our dear friend.— 
Father Kasyapa is her father by reason of bringing her up (when) 
deserted (by parents). 

I Jl*?: flST K ftrawit 

^r?ni tfet tiTg' ftwif?- 

XmfKfjf fiT53qt^ 3^ 3«(=5; s5T5Tcf 

5T 31 f553rq’g5irfT3l I 'e53TJi\: 3^5 31151^5 

q? f 3 T*j I irn^iT^ife ’spfn: n*? 3 i B?f 3 q*iT 3 35 5333 1 

3T53I5 35 ?: 3513— 

3Tq: 3333 I ^^V. 33^: f35i3T: 33i; I 
qnr: r^agf wtqrssfq 11 

HW I 'S5?f^3 * 1:3 31515 C5i't553 5|3 I 55^ 3t?^*1 

5>r5 I 

35’?51 I 55t*I5 I ’1C>^ 3f3 3Cit5 wl 513^5 

315t!55 5II5I3 3r55l5 f5f53 «5'St'l 5IC5 3^<(|C5J CSf«n 

3ni5tfe35 I 

King .—My curiosity lias been awakened by tbe word “desert¬ 
ed.” I should like to hear it from the befjinnini;. 

Anasuya _ Hear, sir. .Some lime ago while that sage of the 

Kshatriya caste had been performing a very seveie penance, the 
gods alarmed sent a nymph named Menaka as an interruption of 
his devotions. 

5;raT I 3^51 33l%' 353: ?f3 3333lf33V5; 33f 3T5: 

■35533ff33Y3a*l I 3^tC flqt 3iq3f5€|q3%3: 

315^ I 3»( + 3T9F^ + f3 33TftJ I 3533 fti: I 33Tf3 3! 333% I 
315531 3 I 5ffl 3f«ift I 

3333T I 333131 5K3t 333K: 3Tr53T5: 331 333; 3f3l3 f 

53’il'l3TK 3f3 51733313 33T3: 333^3: 333: 3f313 I 33lT3f3a 31l}%3 
3it3n 33131 33f3I 3TS3(5l I 3?15JS3IH 31313. f33 33: 33^ 33 I 
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TT5IT I W.tnc TnqS 1 “fwiqT ^TT- 

Tf?t qTJt^TTt_ 'qqfifn;; q^ q^n: I ^qqfrar: 9»iiq 

■aniqr^: q*3i: «T ’q^.-'eniqi; ^q^jfsqftqiT'Jt q?#lfTqiniT«rflTq<f i 

TWTI sqq^R gstin, ’qjqqr i^qr q;qfiiai?!: wrgq^q 

?:fh I »ngftq ■q’lq q:q«i qf«J «qiq; ^ifi swiciT^r 5«tfa: 
n 1 

*(i*j^tqwqtq|?ir9 ’r«) f ^q^ct »?niq: g<\qfti: 

qsq qi 501?^ n qfq^ifq i sHstr iSK^r 

3qtf<T: qrPqrqwr q^qmt: ssf ?iwi?i qqqiJisrifr '^'fl?«Tf| »f gffit i 

'qtTtrar?^ ?iqi fqqjflt^trqrii’ mq^qwln arnsv «q q ««wqrn 

t»‘W; I qffiq^q^iiqi^riT: i wtqilaTqsi^fll qqr ^ i + (w is 

the augment) = ‘ It means the human kind; when the affix 

^ is used, the form is obtained. The feminine affix 

#lq; is applied to and the form is obtained ; it means 
a female of the human kind. 

Change t 

qt«n I 'gcqjq ®n9l wr^tq! *it'8?l ■sjfqqi t 

I 'st^ta Tn qq« '®t5H «qiiqq isn 'siqisrtqq 

('«i^ Sr<?‘ 1 fqq® ?lwq ) i 

qt»1i ®t?t5 n? q!?l qt 5 i 'ji?! grqtc® nifiisiffi 

®i i 

'gq’?5i I 1 

qtsi I t 5 l qc§—qic’tq ffidW ^tr5 »tlcq? 
<qi«ta«twiif?; q) i 

I ('®icqig5l qf^cgq ) i 

King —That the gods ate alaiined at the devotions of others is 
(a fact). 

Anasuya .—Then seeing her maddening beauty at that time, 
beautiful because of spring —(Half uttering, stops short on account 
of bashfulness) 

A'i«^.—What followed (/• e. the rest) is understood. She is, 
then, born of a nymph- 
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Anasuya. —Yes. 

—It is quite proper. How could such beauty (as this^ 
spring; from mortal women ? The tremulously radiant lightning 
does not rise from the earth. 

Sakuntala. — [Si/s wUh her face bent dowti\, 

TTm I ^ Jtfisw: 

•'WW <TrsJi: I »r i <8 ^t 

tiPc^Ttij sr^^iiT ’uisih: qx 

qrw tfir qts : qritsit ftiqtn -^ar « aa: faa va; 

•v> «> 

aiftaiat ^ faifaa ^afaia afwa ^ftaiaunfafa 

areatni «fa faaifia ataqa aiat fisi# i 
f*s!S3i;T qant aia nnia:, faat ?fa asqa*^' faar qa afa 
afa ta*5 a?aT faaTwia: sfa ?s»i; aiaa a'aa ara: ff?f a'a^wia: v 
a^tiniiit fa; aaa a’t a«i iaa i s'alwiat aa a^ai^ 

aia^:ifa ^fa ftrqw faiiaa^ra aaia: i tag a^fa ?fa aaat 
sfa afiff: I ^ + a + aa=anaa: i 
ats»i I () alaia acatacaa «(aata f^-g 

( fiutaift) aR^tasfca ca araalfecaa ^151 'sfani ■ataiii 

fB^ ataatf a 1 

Kitti ;.—My desiie has got room for its play, hut my 
mind is distracted by doubts at beating her wish for a husband as 
referred to in jest by her comp.anion. 

ftaa^ I [ afaia af=awf aiaa« Kiti: arw^g^#! a<aT 

afwaa aaix: ar aig^i^fa a?^fa: ftaa* ^a 1 

a^ 2ia ] I a» afmt xm a a^ara: ga: ^ainaaalfifa a«fa; 1 

The a of giga is elided wlien it is compounded witli aiia 
and aaa 1 

ai^T I [ax#f fifaqat a^«iT a^'afa axaarf aaaaaa afaaa] 1 
KiaiT I aa^JT a»aa;; aaiafasxa; aaafaaa—aagaa aaafca a«) 
aaa afaig, ^a; aaitg a?i aat aka «fa kaa:, aaiafatafa Beaj- 
afar 1 

aaqJiT 1 aa fafaraaaat aag 1 aq%aai #an(T 

aaija aa airaafa aiai a aaa 1 
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MTpa '«*TWf t«t ii« 

m f?r I In deference to the opinion of anterior 

grammarians is substituted for an^ in connection with 
^nd having the import of negation. stT^fipl 

i[rfi Fn?^ ?t?r: mz i 

fiiTCs^tfl I [ 

«ltiJ>8 f^f c^i! I 

I f J I 

I «itnF=t I ^tf^i 

I f5tc5i5?(l i tz^z: ) «t^i®?ss[ mt . 

Priyambcuia.—[Looking at Sakuntala w^ik a smiUy and then 
iurning towards the hero.} You seem to be desirous of asking some 
thing more. 

Sakuntala.-^l Threatens her companion with her finger, ] 

King —You gucbs rightly. Because of a longing fot hearing an 
account of the good, I have something more to ask. 

Anasuya —No use hesiiaimg Hermits may be asked without 
leserve and restraint 

KT^ir I ^ *Ef®^ nai «5g^«»arri»j5r w iiig- 

.RT ^<l ^si=fi^n 

fgggiflfn i 

ssf^tigi s^isfq^sfur «*ii^ 

«tRfit«’!( '"i’ltff 'ifa 

511'niw’it »gfnfn 

«i«m ga' I «SW ( s^; ) 

iii«t nt; fn?iT: mfH; 
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SO 

i 

w (5J»if«»fir ’•rai^n ^Jrm > 
WBfn i wt- 

Hnrit *iT?wf)H!TR?rA : i 

Change of voice. —gft»i I 

Rr^rt «fn ^int: i Ji^ftr, f^sx^r ; 

^XF w: ^f^n; i 

tRx 'siigRxsis’srisrg; ■(XiijnTn^^Tiisixt i ^sx ^ f?^4- 

^(^iX I 5ffxa1f tRi h^Ri^tRx i tix;flT^i?x; xxia sifiJxi^T 

xit«i I «tt’i5xu'xxi xieft I 5x®r<f^ 

Ri^tf 5ii ?« ff5X ’Hf5ixit»it?inx^’% 5)H-a?3'5 »i<i^i 

=jsiXtf'»F!=if*iS, '?^’tc‘t? Sift'S fexxxstxi ’XRx ■^fac^JX v 

King This I should like to know regarding your fnend. Will 
the vow of a recluse, opposed to the operation of love, he obseivexi 
by iier till she is given away (in marriage) ? Or will she dwell for 
ever with her favourite does whose eyes equal heis ? 

I gnw ; >lTt: Rxg: i 'sxx% 

gs?iT f?cflxxxxx»x^r^xi5?l 5JITqK«I "jRx I 

KX’XX I [ '^r^nxinw ] w Pitni sjf’xt’xxi fl^if »X5Tlx;flx-, if 

^KXITtfl ( iXiilxr*!! XI<jr ) ; 'SXCI XX’XlKXJW RxM ^’^TX I «^Rx— 

•dj^q —t -s?*! «»nRi B^TRx«nq: sum, flxRxx'ii'? i xxxxftf 
'wa'aa T^ix, I 

f ??q awfix ’sr^iT faxftxf a t^sTailw 

axaw RT«Bq; fa*sa; RxTia ?«ia: Mia ; a^aar Txi MMaRqTtMfa 
RxnTfaxx I Ma: ax' Mf«Mxani x?^qx aaaia ^fa aif«Mia 
afa MfaMiaaa «a i an ’•xfxxaxx-^ivefafa a^'afa 

|fa? MM alMi. .ai^an:MaX’afMra «ia: twm i ^fnanarsa, 

aar afafraa MXFMsi^fa at si^r Migarai mi MxaiaxT 

t a3i<x X 4 q Ifa «xn. I faa^ MiMXMfafiXMqT 
qaflsjMT I 

Chan,..;e of voice.— xjaaT»l---...ant mIm: ^a 

M%a MxiTMMar tan xja?l i 

I asinxi Ifa ( aifa>) icites'i »l'Sts''^ i 

fnatxi «Wj nc« a^ff^a xfRnia i 
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I [ 5TC5 I C^ 5iW?l 

I «ir^ ^r*i?ii 

^r?c^f«c9i, 51^ I 

This person, good sir, is subject to another, even 
in the practice of religious duties ; but the wish of her father is to 
^ive her away to a worthy husband. 

/\i/ 2 g^.—[^side ] This wish (of mine) is not surely then inipiac 
t icable. 

He hopeful, O my heart, now the doubts have been resolved (re¬ 
moved). What you suspect to be fire is a gem that can be touched, 

I ffcT 

I All the case-endings are generally seen to 
be used in connection with words meaning reason or I 

9If I ni rlTJ? ( 

I 5T ^ct: ^rf^TT: i ^wi. 

#5^: iPfr^nir ^fer i ?:fff 

^qH<o5T[?rr( ?rfft | ?i?f: c\f^: i 

dftf: I ^ i 

1 [ MTmm ] I 

I [cn*l 1 

I ? 

1 

^1 ■ 

I [ R»f ^\ ] I 

Saku 2 ifala .— if afigfyf\ Anasuya, I will go. 

Anasuya. —Why f 

.S’^/{ 7 /;/Ai/a. — 1 shall report of Priyambada, who talks imperti- 
acntly and at random, to the venerable Gautami. 

Afiasuya —Friend, it is not proper to go awa> wilfully, quiiting^ 
this distinguished guest to whom the rites of hospitality have not 
been done. 

Saliun/ald,- [ Without saying a word, goes away.] 
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Ki3fi t [ ’Hiiwisf f*t5rzw ^^TST; sai '*ii»r- 

3 'sfii if^: ^■[^n:, 

^IT^TT:: ufa«:q^ q^f; €T I 5R»iVt 

^fq ?i?g^qi wfqfn i 

jV. B. In an impulsive nature the ideas have a tendency 
to become actualities. Although in every act of volition theie 
is a nervous discharge through the motor nerves corresponding 
to every feelling or emotion in a nature ruled by impulses, 
instantly as the emotion \ti felt, the physical movements re¬ 
quired for its fruition take place, leaving no room for delibera¬ 
tion to put in its claims. This was about to take place in the 
king Dushyanta. 

f? ^rsfctvftif fq*i^sT ^wri 

S’T; Hfitrsifn iq i 

Wf’qqit *ain tfa 

qiftn: qftT fqfq’qt 

TfU'h:, ^g^^afq sqaq f«t.^sfq 5«i«r: 

fl^qr gq; xa ; gq; w«nqq «q i q^sstqiwTq: i -7^ Vs:) 

Change of voice.— qifqqqtqtqi . qfflfqitviq 

I 

iiml I [ qr?t* twi qsrqtii, 

^t*6q(, ■qtfqsqiqt'sia cbzl feis^f-ss ???i qttqi i 

"silfq ; ( <saa qqcna ) stilt piqs <sitq|q ?ii^- 

c^tq I q '®itrq q>iq qfa ql^, cqq 

>«lfq frffqqi qnfqqife i 

f^inir.—[IVishing to catch Jio'.d of her, but chech.7ig himself, 
rtsA/e] Ah I a lover’s feelinsjs liave a counterpart in his movements. 

About to follow the dautjhter of the sage, but suddenly checked 
{arrested) by the sense of decorum, I seem to have come back 
after following her, though 1 have not moved from this place. 

fttfqqr I [ st^i^qrt fqqwr fqqi^i v^t ] i 

iigimqiT I qre w^f€1f sim ««i4: ] 

^ ft^q^T I [qqritqt t *«!« qit: qfft -qgtjf i In 



NOTES—ACT I. 


5S 

connection with the root the creditor takes the fourth 
case ending. 

5i1 I 

I '^f^I 

5? sfai c«fe?n Sfe*? f®?T, I 

) I 

Priyajnbada—\^Jfolding Sahutitala back Dear friend, it does 
not become yon to go away. 

Sakunt(ila,’^\^\Vith a fyimut,'] Why ? 

Piiyambada *—Von owe me the watering of two trees. Come, 
pay off your debts (literally, free yourself fjom debts), then go. 
[Br ngs her hack foicibly ] 

^<!r5?T’Tt?t ^ 

Slit?lFd ; 

^R’^FsiflrrriF^ ^’F^F^r 

I 

^9»^5TT?( ^Pd qT^<t ^ ^fct- 

^P^ifT CP^ ^^: eft cU5m ^t?ft I ri^ft^TfT 

fPcT ; ^Fercf^i^: ^th: P^T’^th^i^: '^^tF^t 

^^53F?t I F^^ 

Fsi^t^ qfxf^'d f3ifl^g«^T ^^F^ 5a?(, -^^Tiifi^Fv, 

F^^rftffr I ^FhtS ^F^t ^F«F»i 

F^nFfi^ wn, ?iF«?tT: ( 

nTi 3 ?( 

itm: tfH q^jif^i: w^?r: F^F^ar: i 

tFcf qiSt: ; F^^ 

Fq^, i 
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ChuNge of voice I 

?i^T?r q*iT sifq^T: fit qiftfr • 

[ “<igfiFf^rcT ] I 

"aisfi I ^c^r, c«ff^rc-«r^ i 

cm\k^ I ^P« >351^9 

^’it qt<;1 

Pir^9 ^15£)^ ^iifq I ( ptc's 1^1 

<^filCc?i5? J 

/Cffi^.—~i)oo(.\ maiden, I see lier already fatigued on account ot 
watering the trees. 

r>) reason of raising ihe'^^chei, Iier arms, with drooping 
shoulders, have become deeply led in the palm. Even now hei 
nordinate bieath piodtices tiemor in her heaving bieasi. And 
drops of perspiration obscuring the Siiisha in her e.ii are gather¬ 
ing in her fare. The fillet of hair ^having given way, the locks ot 
hair fastened by one hand hang disordered. 

Therefore let me free her from her debt. [Jr.s/^e'^ fo ofier the 
rin^.\ 

^fsceir qw. ] I 

i UmU: ; 

‘ ifcT -, 

^i^mq?irq: ^q: i ^Fci 

h; I When reciprocity of action is implied, pro 
nominal bases are reduplicated, and the Fq«fqi of the first is 
sometimes elided and sometimes not : and when the fq^R, 
is not elided lire case ending of the first member, whatever 
it may he, is replaced by the case-ending of the nominative 
singular. 

xim'i I ?qiqr fqfq*qt qrqr^—^firFw 

qcq »IT tftr x\^: ^fixlT ^jqi^qfT* 



KOTteS—ACT J. 


55 


irfn »?T»l 

tsuwnjifK: I w «tni qhcw 

; »it Kt9iT^Tfl\ Traraw: (ai^^TT*i:) ?r 

Kiaii ifn aiisft?r, tfh 1 

®®cfl I [ -stsil? *11^ aR)5| »(<i*nc?? f'fC’F 

] I 

■StSfl I ait’ttC’F PfC’IBJII 5 ^ 1 , 4 Jt« : 

^it’in’F ’ii«i’i?pa ■^r»nii I 

£oiA. — [Reaiii/iff the king’s name on the leal look at each othey\. 

Kins -—Do not suspect me otherwise. This is but a favour of 
the king. Know me to be an officer of the king. 

fittia^T I KHi^atTJtTfj qnt af»j‘ nwiti rpw n 

aiutti »j^TTt^f <a' ^argwT mgr j 

sgT>rf a^g' i 

Jif ai^fr I af? asg % 5!r«: «ig aft i aifwg «air 

faafata w anaw; > '^r«a: T^ia -^ifq a*«*rfa t 

“B«rir?al5t aairfa fli'j:” i 

w?t: asijHwa: wta—;—ar? 
araifa, r^HT i 

XTaii I [a^'agf atai 'agKWT: faifaa 

aat afa «ta j g fta^-; g ?^fat siajgT: i ^aafa aiag— 

1 

a?ifa aa’ilfa: ai^ a faaafa, aFa wiaaiw aaF^ai a?w ggiFa ; 
aim aaiaaa^i^laT a faafa -, faisg aaii: sfe: gfaaaaifaaai a i 

aaifa^ia afaiaji aa aalFa; atal: a^ am a faaafa ( Fa’? ?Fa 
agai: gxiFa: aat a^ aiaia a aiftfa ?M; aarFq aFa aiaam 
ataaFa afa arafrar (Faawai aaiaraiiaigaiaT: at’aF^ w.) gaaa: a^at 
ajft ai4' aarFa aiar«?aFa a«iti: i FaaiiFt ^aaarai aai^Haaariaa; t 
aajsaiSta aftasr afg^tJtfTft aag i fam aiia aaia aa aiaaar 
agt#1at a*n;«afaa^ iia^: ( aai^gaiaarisiaf aaa: ?Fa igawa:) a 
faafa,—FaiFaa afr afg eaia^ai afa »art faawai^ f%faafa—rai *5 
ajwi; «f?; g[^fa^ aai aaT a’a: aaialait faaa: aaa'la: awi: at a 
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i \ fw* 

I 

Change of voice.x\\ W 

f«ii*v5ivn I cj?^ 9w v£)? 

^tci5C5 ^1 \ 3l^rfC?I^ tf^ I [ ^<5. 

Sit 3|5t<lt5f C15l5ltC^ 

nt« I 

»ff ^cTl [ ] ^fjf ^^51 I [ 

^r^i I [ c?R!ii c^m 

tr^f «l(»if9 <JtC^H H ^'fi r>I'«t5 ^HC'5Cfi? 5?r( ^4\% 

^r^C'4C<9*i ■•!) ), t<is^ «Itf^ spf^csT, 5ii:3<tC5gt-n<3;^^ '?Srs^C15C^ : 

ixxix 

5(5 I 

Prifa/n^(u/(i. —Therefore this ring should not be parted from 
youf finger. She is released ftoin her debts by (or at) your word 
[Smi/ing.] Dear Sakuntala, you have been released by this kind 
gentleman or rather tlie kin^. Now you may v {0 

Sakuntala — \/lsi<te,^ If I had control over myself. [ Aloud [ 
Who are yon to prevent me or to send me away ? 

King —[Look ?ig at Saku.itala ; aside ] Is she affected towards 
me m ihe same way as I am towards her? Or, there is room for 
my wishes (lo play.) Because — 

Thou>'h she. does not mingle her words with mine, yet she lends 
her ear attentively when lam speaking. Although her eye does 
not stand my gaze, yet it is not cast upon other objects for a long 
time. 

efw:) i 

*ft; «t: f?iq«T: HTf^sit wa %WST ; srn: 

^jrai§ qfK»i»i*i TRIT I wiqq?i?i gT^gsjaqj: f(a?n 

qiiq nniii I ii^qj nq tfa <J«; «Tt3ni«ni: f«tqifl*nfi: 
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t’i ftawfinrw- 

g< ^i JmPfi 9 ^ gwi: ( 3tT g^ns?: »^?ti«c. 
?ift»jqgig ^wwtii fsruiflsng ffl’i; g^^Ji*?: ) ’H’at: ^»t1 
i??t: f*if'«jT?: gnf'^H twi ; '^tc'b: g^; g w 

»fn »?f»:ni?iti{»iiH?fiT»!; e«i^:, 

f^atg gffls g^Tnrifi qfgsit gtniigflg^^qg i qig; 

ftaqt qigwf’l’Eq^ tit: TRIWt; i a^IWTSit qoRFXqt ggg w 

fq2^<t gt^rg' fqqwtfg fq<tqnTT« qif^<TTf^ aiqiT^f^B g^qnf»i gsit^t 
Mf^SsifiT agf ag fqjqfqqTii^iqti^q^^g sinaift^f’qnisfngs’g Trigg¬ 
ing aq^qg?f%g qgfg i 

gfqg, wssnigigntfr: ^aimaqfngngis: xs^'xg’naig’a; qigis'e'- 

anfaTgaigg-ggiaqig, fnagiK^ag; ag; a: aqg: ga: fag; ta, 

g^riTTgr qf^gfg i p. <3 

H s ^ 

aiseaw Tg«j gi^tq^ig gsaig wla: gjaai: gs^g^eqtfafamq: 1 
jflag gfaqgqf a aiaiaa qfagai- fqggt; wgi ?fa aiaa a’cal aa g: 
ai?a , TfatsF gg; gqar: qrT3wiqT3\qiaa ffa aia: r qg a«a: 
fqqi# a«i a aalai' ; qifa aigia: at aaaWt gaiai agq; ( agaat) 
aar aig^a aaira agia- qig: ts^; a« a: qiarsaaafaqgatw- 
a^iaqia;, fwaifa a^ai laqfiiaaa‘^ra ?faa' aai faaifawataEaatal 
ftiaia^ai^: aTT^iai aiT gqg rqfaafaaia: g-r axa tat ^ giwt; 
gfrai:, wgarifajErrg qTaqrf ; aiT^r: qgqfgat aqig 1 aaiai 
aaifa aatifa aaiia a: aw alsgiaf aqa: a»j?Mx:gai ga; ( gwat^: 
ai:) aiT^Tt f^g- a»p|Tia: fq a^iiiiTqg gTHsi (aggiarraag ai?w 

aaii aara: ' qfqgra 1 gaq qraifq a fq^fataar aaw ag%a »fta: 
qaiiaaia: aaaai a’^artS ftata gr qfaaia aiaaa? aag ftaaa 
farafa Tat aa^ ifa fa'^afaa aTiafaS ^aw «t 9 a’aa^aTasaaias 
awtaifgaTat aaiaf a«®ggi qilTiarq^a faaigragfaag ?a g^aia: 
gfTaiat aatfa faaiaag awtsaaiaa gaa! aaTaTaataa: «a 

gfaaiafa tfa aataTfea: qgajfgaT 1 

Change oj w/«.—g?ia...qgtita taar.gg^a Ea...q«ifl u..- 
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5« 

ufatsgH I 

C5i»ic»ti_c5 ^’if'^^t‘1 C'5t5|?1 a’>F|? 

?«atfafia1 atwi i 

affifffc’ia »rwig (»ifaiaa) «ii;f facila'tl’f ally’s af^atcf 

sicgf^'a ^caja srta '^i^cat's.Ng ^f^’’l5fi, ♦t'ssf' 

sta ^ifes i—aat, a»(if»fc5i 'sl? '«itsitf»fwa 's^ata 

^fs’iR fac'sra 9ta agnac'lj •aca't atfac^st?; s^ta sea ?faw 

sib's «itatra 'siiaicaa 

fa’iifS® aifaal saa atai ^lal’i'a'n '*itai^a asa's: caa a^acasa ?Jta 
^■tc5i:5; (aa =R^^ca aatcf cafaata fafa® ata; car«iata Jia?) ti?ta 
'acara S»(a a'« aiai’j 1 

Behind the Scenes. 

O hermits, be ready to protect the animals of the hermitage. 
King Dushyanta in a hunting excursion has come near at hand. 

Like a swarm ofjocusts, the dust, raised by the feet of the 
IiorsesT^ed as the glow of the setting sun, falls on the trees ot 
the liermiiage, on the branches of which arc hung barks wet with 
water. 

And,—^y^red by the sight of the chariot, an elephant, with one 
of his lusks stuck fast on his shoulder, breaking the trees with a 
furious onset and drawing a coil of creeper clinging round his feet 
like a tangled chain, and at whose sight the startled deer are 
flying away, enters our sacred grove like an embodied hindrance 
to our riles. 

Tt^iT I [ HT^TfasT: 

q^?i 3r»i?iP?i, «gg flf?raiwir« 1 

tjsrqjgr I «g; 3 ^ giw 

sis?*rT8i ’rFhSci: i tfn 

qTf^fi»r I Tlie affix bbt is applied to 

to mean Bisqm, igig, and 1 «S»q 

a%w: atiq^ iftt ^zm: qqfjiwt aw ar^w ^gaT 1 

KiBin wgfinr aai aat ^tKjwsiig] aaia; aBB*5 
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^ «qffT '^Tn 

^'TMy ^m: ff?T I 

‘^?ii r?) [ r^f ] 1 

^t9fi 1 [ ^cW3pcq '^\\^^\ ^c’ti- 

; ^|?I -^Ifq '2!ir«‘>fqq I 

<!5r?l?Jl ^q'^1 

I [ ^\^\i~6 ^*5 

-ii ^fw5 cm I 
?r^c?i I [ -^‘iSc^q ] 1 
AlL’-^\^Ijstetiin^^—a litilc alarmed\. 

I'^ifi^. —[-^5/</c’.] Out upon ii I Tile inhabitants of the city coni- 
inj^ in quest of me aie dibtuibing this giovc of penance- Well, I 
mist go bach. 

Anasnya -—Sir, we are terrified by tliis matter of the wild ele¬ 
phant. Permit us to go back to the cottage. 

Kin^. — [i'npeytifybed-] Go yon please. I shall look to it that 
the heimitage is not disturbed. 

W/A —[Rise up], 

?t«?a11 w gief: 'ifaS: ^^|5f ??if«: tii: f!T?s«? 

gsrcfq ^«i«i 5 ?s{jt ?i«f9 Tf<T i 

-Jir ; w: i 

TjstT I g’HT^ «t gsa: 

frr i 

5if=?i^r I ^r«*f?i ^<1 '*i?i«Tn; ci^T w 

f^'? ; 3i'9f5tS!^« »iT>8Tqf W g’S' 

I. »iTi >t=g' fti^n g^T»t- 

ii^qm [ aqi^n g;f(( flansi ■sfitl*il ] 

I 5)^|«iT, 'sit’I"«1 C’MW «lf5r*W'<’JtS 5)!t I 

'sit’itf'i'sii;^ (.W ftjc’jJi •flid’l site's I 

fitSfl 1 '£l^'’l ^1. 5(1, «lM5ItW!l ^(irsi 

5^5tf¥ I 

.I$g9|( I '®l|5ltil ES'I fil^ 

’fll’lUl ^??!tcs, « »l^)g ’^fsi C5|lB5i 5^1 ^fil, 
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’Fu I [ fijsin ^Rmi 

r=iSFl'® 1 ] 

The iwo companions of Sakuntala. —Sir, we have shown no 
hospitality to you, we aie ashamed to request you to visit us again. 

Kin^. —Don’t don’t say so, I have been honoured by the very 
sight of you. 

Sakun/ala. -Anasiiya, the new-grown blade of a Kusagrass has 
pricked my foot, and my bark has got entangled in the branch of 
a Kuiavaka tree. Wait for me till I disentangle it. [Exit with her 
frienJ, maiing pretex'^ for delay,—[and looking at the king.'] 

^ 5 iT I stnnJiflsf nfti tR 5 ^ «f«t 

W. I qi^tT n^sTSTwqi 'qg^TfaniT: 

( aiarst^m ag ) aig ndtaaw aTrAft^ir Ff»flq ««ia fatsia 

ag—^iqirag i fafst'^x i sigprttjiTtaTqiKTg stfittstraqra 

a’ga: ’qiaiisf faervl at'a a i 

*r»xf?-»tftt gT»r^ra, qraaicf alggiaw %at: 

'^laigaifrTa qqxg ai^fa i 

rt’dr g?: gt: ’aa:, aixr 

Siftr tcfa nRiFTcf vtawaTfaxt^ ^rfttjjt^ i aiatfwg^ 

sftgjxxaw ^tgntxara ta-sxcr ’ala’Xiatraa, •» 

taaxagafixa qx^fa i 5 tgi=stqixai^a '^a«x si,^a 

ar«xf*x «fft Hia: i ’^aaxa^K: i 

* “In the Mababharata and elsewhere the 6V//«n!5 are mentioned 
among the Uasyns or non-'Xryan races in the North and in the 
East of India. Km^ Ijliag idatia is said to have had an army of 
Chinas and Kuaias, and the Pandavas are said to have reached the 
town of the king of the Knlindas, after having passed thiough the 
countries Chinas, Tiikharas and Daradas- All this is as vague as 
ethnological indications geneially are in the late epic poetry of 
India •...•••Chinese scholars tell us that the name of China is of 
modern origin and only dates from the Thsin dynasty or from the 
famous Emperor Shi-hoang*ti, 247 B. C.*’ Max Muller’s India, 
what can it teach us 
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*?rq «qfN I 

Change of voice. —suflt^i Jiwifl i 'qlsfi^li^q 

I 

Ht«l11 q’lilitJIC’lil «f:!i Jlff^ 

Iqfsi® 'si^fB^ra Hl’in i 

«iwqic*p »ilf^c«ff vti 1 

'Niqtn *1^5 ^t?race, 6sf«!f6« 5|l^(f»^c«t Hlsqtq *«a- 

9|5 Itr^^ ^5rac? I 

King —My eagerness Tor returning to the city has been slacken¬ 
ed. 1 will go a;id encamp vviih my followers somewhere near (li¬ 
terally, not very far from( this grove of penance. In sooth, 1 can 
not turn myself away from this matter touching Sakuntala. 

My body goes onward, but the restless heart runs back-ward 
like the silken cloth of a flag borne against the wind. [E.veunt all\ 

I 

^Xm^ I 

f^* 9(iftflfcT U^J qi^ q?|5fj^ (i 

<lfl I 

’qqqy^ and are all translated into 

English by “aside” ; by “aloud” '^qiqriJT in the sense of 

“in the air’’ is used in dramas as a .stage direction when a 
character on the stage asks questions to some one not on the 
stage, and listens to an imaginaiy speech supposed to be a 
reply, usually introduced by the words fqf I 





[ fin: Jtf^sirfi ] i 

« 4 ingirsi«ifii 4 ; i 

'?mfffT: iraifi ii 

^sinif? I nfjftr «n ?ffi nwi «i®: 

%fft a^tfir, %«: #r»ifi: ?«iif: i sfa fivqi^;, 

?ffi q®itr»«»im:, q^«i:” ?fti “KTsmi^i; gf^i” 

tfn I f^^fST finimt qn^n 5^:1 wininT; ^^f'qnaT?^ ’qinr 

qr^q^ nrq frig q^qrfqc^qT^qwrqTg 1 »i«it 

tffr qiqft »rtqif?qiTfr < ) fgf^i^ifft; >r«iqff^; i 

qctimt ^’^qf^rfrinf qisffit girtm aiffrqit®i g«T%'qi gfa ginn w 

•qiPa qiqiqTgqfiff ^^nqq 1 fn^fir fnfgfiT 

f*il!ff:fii ’rfft nr®?! qgi ftffqg qi^fqi fif( fjqi nqi 'qf^nn- 

qqrgi sj;%*r qa?' sffi sj^iaig ; sj^fsiifi qi^' tfn qn qwq; 1 g^q‘ 

nn gfqK: ?ffi gaftntggffTS', ^nqignini qg.fit 

■^sfKiafeq^ tm: 1 gnft'q 'q^n ’q^qian q^i^qn fin afifenr: 

f*aqiqi: srin^gr Tw; ^fqq; qwnwRfW'aiffi fj« n??, ng ??q« 

fqiiqnig, ffsinf as^ff: tffi 1 ?i^t: gS: ?iqn “gnjmfr^qiTg ’ 

sfn ffi’^rqTg qyjr ■ggnMia: qif®!®); 1 q« 9 « qilsasw ^qfa: fq^qr: 

fqq«tsqi: q <5 q«iq; 'sun: 1 qr^; q*rn ngnig qqu^ 1 

gnigm^qi wq qffsur^Miqffi qifftqT I naarafi: gfn faaw 1 

nanafT gfn qgffqqrjr: giq^qin j nai fraHani fisnsf gtfa 

rq<flqiq«t>r: 1 ffn aifnlifr qtfqjqfM: qi^sifi si^niffn gqr 

qi^ 1 fia T% qqlaqqi^ni; Ki^; qtwfq’ I ffsiKa 'amgreiiqi’^ gw- 
♦ ^ 
fsflq; I fifi^ws' q^prr'^T'frfi gqi^r qiifKaii qr»iirqi 

qtinfr q^gqiqqgig 1 qfgHqrrgqt; fff^qsqr 1 qq^ar- 

^iqfsifjqqi ^sjniiqi gia^qni: 1 
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H 

w ^air: tr?i wi^i: sfw^fa 

-rfn ^iwnT Niii g^tur i 

^gsiqt; swiwi^tTi, “nw ^ ?iTr “nifr- 

sffl I 

'*rr^tt« nftwH: ’Wb: »bJ 

ft I ^I’lii: JjTi: ’*rw*« fsidM 'h^b ?fa ^t'HTSsi .wre: >?g: sfa 
BT^f^ —(’HBJ <Il) ?17t ^ITBi Birw: VI^T’IIIHW qt 

sfB q»fsiqi?i: i BqBTBi ^-^anfn- 

qr ; Bq’nn^^a 

«q?«I*l(t) Bq’ft, BqsiKB'f) SBjir; {\ ^wsfl f^iqsf^ { a particular 
kind of alphabet ; the Assyrian alphabet). qr?I^«it 

Btn ; gf? qq ^fq fq’are; .»?»iqifqKT*iif?fii- 

BTq; qiSrq; ^ B»wrq*iT<lt i 

f ^f5ta <1^ fq^s «cq*i 1 

I [ fqqtii ^if^aitti ] c^hm, ^’lai'MlB ait aiita ’la^ ?t?i 

'B'siw <ittc^f5 I '^’aa ■!> ana >a^ai’i "^raai aan^satcai's 

fqaaia faa^iasfai aara^'.a astaa qtcs aiaai'sca -qtaca i 

fasaatrita a^ata « fnfaqa'ta 5 a 1 *jci^ap ahsut 

-aatq «il?la, ^l^tl 'sitata aaca* capR ha si qtt 1 'sia’jh 'si^aiaqi^ 
Atsffl^jsrtfqa >i!qit»i ’nh? ; ?^ait "laq qa Hi 1 «ta»ia 

<Hf®a^Ka at^a ’if’q^iaiasfifC'sia «iaa)«icHC*ta cHiHhtai ^ihal 
t^ic«t ta a?ata caa ®l?t na 1 t?ta *ia (.’tficcna Saa fac^ts^f 
^^atcs (caiwa ®*ia faawitsi s^tatc® ) : «itHai »(» 6 K ’HtscH 

Hcaa ai^aanifCH «iiatcH ■stla* na’ihr'f aiitsira gsniicita^i "i^^gfliHiaa- 
'spiaifsn cwaisatceH 1 ii’fca c-pihsc’i? HHaaacaa an 4caH hi i '«it«« 
cat ^sicat iB'si asfac^ a^faC'S na’lf'sa B’^a S’ta atfa fl'sts 5 ?^! 1 
^Hla (a: f Ha^ti^s -atsiastcHa ^^ajtf? a"ng asfaauM, si^ia af^® 
atafKasrai [ fasf^a Han asfjai .aat 'hhchi^h ’ffaai] ca ash^at- 
aH’JTfatartaita'Tt aa^afacafl^ .fsiaaaa] .stfacH? ai(tf}]c:jc^j(^ 
'Hsr^faascsia ^la ansitai atfa?, afa ■aasc’t's fasiiHsil® asfac^ »iila 1 
I fHCBia aft 'HaaiaH aiaal a'hltat ahB ] 1 

t Enler Bidushaka (the jesterj in a melancholy mooi.'\ 
Bidushaka -—{Sighing ] Have you seen ? I am emaciated with 
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sorrow on account of being an attendant of this king 'of sporlinf> 
propensities. Here’s a deer ; there’s a boar ; yonder is a tiger f 
In this way we have to toil on in the noontide from forest to forest, 
where in the woods there is no shade in this summer. VVe have to 
drink the foul water of the mountain-streams, having an acrid taste 
by reason of being filled with uiry) leaves. Then we have to 
swallow down food consisting mainly of flesh roasted on spits, at 
iiregular hours. With joints all strained by running (after the 
king) on horse-back, I cannot sleep peacefully even at night. 
Then at the earliest dawn i am awakened by the lascals, the hunts¬ 
men, with their din, while entering the forest. Nor do my troubles 
end here* A fresh boil has risen upon another. Yesterday while 
we weie lagging behind, the king entering the hermitage after 
a deer was shown by my ill-luck the hernuds daughter, named 
Sakuntala. Now he does not think of returning to the city. Last 
night wore away over his eyes wide awake, thinking of the 
damsel. What is to be done ? Let me visit him who (by this 
timei has done his morning duties. [ Walking and look ng about']. 
Here comes my friend attended by the Yavana women with bows 
in iiieir hands and wearing garlands of wild flowers. Well f 
Let me stand here as though my limbs h.ive been crippled and 
ma med ; if thus I may get rest, [ stands leaning on h s sta^.] 

[ flcf *r<T— 

) I 

TTui I »r 

ffn KTg^«?sqnesii*f 

’STH fn?iT sif’fi^i a 

*1 Ssf: firar^TT: ww fmtfwirurw 

«fH ^ tf?i ni[W#*fWTfti f^r»r; t 
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nft «r« ’Riggjw# H rr; wt; 1 r f^RtfiJ ^«i; rjei 
■jnStR iwsinWR R'Ci r»i’c«giv—wts ifn RRftsr. ( BHRif 
91^: 9ifR ifn Rilfs^ WlHt 

EE«?q tftj RfiiTra Rft ^fWR Rft RHqt: xtT«tT«t «n%f 
«mRfl’«ST Tftf g^fwfn ^fn: »T*if«?it ^Titsftt 

tfR: ^fii ifn 'iTf'E: “Tfn; w^c^it? Ti5t flTn?'o^” ftfii 1 
^i^jt a^fn I wtRtw RgTf*Rra««irara- 

t«rt: 1 

Change of ii««.—gRqm^sjqi ^fR; fai*?^ 1 
[ ffliR ^TRf sax ] <?a' Riwa; aw afwftraa RfHRiafS^ita 'brij- 
fa?n «a^ai agf«ni «ffi 5ta?j »Ra»iw ^fJiaastw fatisfVt: Eartaftt; 
^sr «: RiwifHBWfli'BtfaaRa’ffRixafTf; Rx^fijnr fa?Rti^ a?ir4^ 1 
' r; atatfwx^ RSftw: r*{ awt: -^xTif^ar agaaia: wirwBmjjj^ 
« afB8t >«afn 1 

qata HqB*rnr nqr Raiitsrq ffaxmi an faW 

fRBwat; faaiflTf?a aa aw 9m»{, rt m aft gqq^at 

^laI «T q?[ BRI R?tqaqar fasa ; ait wflf 

wrRi^j^ \R\^ 

rwr: aafam a?t*t waaan Sawwr xrer ftN qtfii 
alf'SR ?xs Raa'l?«’iia«t Ri9a»f faalfatff; f»raw^t; jj^gj 
a3!»iT?[ faaiBiftfa fn^atfaiat fasia’g faRnitsarfwaTfag "p^wig afn- 
ajRB^^waifaa amJi ; «T ai: ( TBtfyffii > 

»it »iBE afn at RW «i flat faxiaaT afirai gr? afl¬ 

at# qflT flflt affl am## aait##-aa’WiH “ai si faaRwwfii” atfflflj 
a^qw# aaaa a# #aa am#: aw #a sal^q af#iB wa- 
fuMfs-j aa fatfa aanaamt# aaY aia#m an#' amg[#taT#t aa; 
wnt qaifii flTraanataaaaqgaf'^ftr# auaft aRjwt^ aw# ««t#: \ 
ai^afaifira# aw: naaa 1 a#iiaaaamrai: afaa; «ii|afa#f^i( 1 
^ C4a«^« (?/wfV#.—5aipfl't...a^faflaxrt...|iraaa\; “sn mfii” 
twaaar at ax#t apiaa’'; tta aw a a^aaiata (#(##)} aifaai 
war sai^ 1 ’ * 


5 
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1 ram i «ttsi1? ft's *t?l« 

'iafeatstfH*tfswtcsia «f» i ( ^l5i*i) ^icsrtwl^ (ajfwaw ) 6fs«t< 
®«c«? afs 

155 I [ ] ■•’I ift’i't f^9 ®lfsal5l?J1|Cil -fB®- 

•Jlgs a?S|t5l 4t^5| 55i I 

rsfji «i9 5i>i^ JiJi? c^ c^5<i4 

CTH r>»atcJi? ’ffanu^si ; <iiis! jii 

®wn ^!>mc55( I r^ s»t5ii^ ’mfe ’ik'sI 

I 

[Enter king Dushyanta^ attended by a tetinue described above,'\ 
True, ihe object of my love is not to be easily obtained ; 
yet my mind is eager to know the disposition of her heart- Though 
desires are not satisfied, yet fthe knowledge of) mutual attraction 
is (itself) gratifying. [Smiling] Thus a lover, judging of the fueling 
of his beloved one by his own desires, is deluded. 

The affectionate glances she stole at me while directing her 
eyes towards other object ; the slow paces with which she went 
because of the largeness of her hips ; (but appearing to move) in a 
gait indicative of her amorous sentiment, and what she in anger 
said to her companion (Priyambada), when she was forbidden with 
^uch words as) “do not go*’,—all these arc (intended) for me* 
IJa ! A lover looks upon ( everything ) to be centred in himself. 

1 

I [ fnra ^ ^ ffir 

Twxns? inwanj[ vi *r ?tT»«wt 

I *ilV f<q?i; 

Riihi ffn 

f»sr sraftr »wt»i tfit 

I mmrt ifn iir^Pir wr ‘‘w'traftirt ^Y’ 

ffit WTRIW S«rR»T: 1 In the presence of the affix far^ the 
final vowels of the roots and ^ are.iphan^ed into wi 

«Dd ijRT is the augment. 
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Twr I spn iftt t ’«Rilwww4»i 

I 

^’> 13 '^ ^if'sr aai »fn 1 
xtm I *i« '^g: x^i: 1 

I [ CJiluC^t ] C? ifip 5llt I 

C^SJSI glut 5ff)l 1 

mart I >iiti(i»f ?|si ? 

I “.’aJi” ^vs 'siNt^ ^fiiiil 5*1 nic¬ 
est? c.■v^ t?! fs'Wtni ^aTii ?i(?i «'!! I 

91511 ^Itfsi •^ir9*lisi S|1 I 

I C? 95J1I C9 fens 9Fl9 ?9 m fn ’flu «»tC9 «I9S| 

9ifta c=i^4t«tcs I » 

9t5t I 5nflt9lt nts*! I 

BiilnsAaia.—[ In the same attitude. ] Ah j friend, my hands and 
feet cannot move ; so by words alone I will offer benediction- 
King —Whence is this paralysis of your limbs » 

Btdushaka. —You ask “whenceV’ This is as much as to ask 
the cause of |ears in the eye after having yourself pricked it. 
King. — I don’t understand you. ' 

Biduskaka.—Tiots the cane imitate the action of a humpback 
because of its own force or of that of the current of a stream t 
King.—liYit cause thereof is the current of the iiver. 

1 55irq *rgi*i I 

fgfgn: I unitiTnniftf*! tun: f^: 

tiffin; »fl3% nftBf fn^misit sfwwa 

I iirnfgtT tR5i53tn9t: nm5niT»rf irrarnt 5Tn 11 ^; I nnt 

tiin wgnwnflPtfipT ftnisnti 1 

9 % nsifn 9 (ntn: ) 9fti: ; nqsnsff^qfi: 

; ^ifr nfr tfii naif 

ffn qifnn: ugg:; ggmt sfn tin ssi?[ 1 ^iq^r; 

^15 qfT^ 'J’rt Tffl niqgT: nq^Tnf'Siqtft ^feftfirensctig^qn i 
f'n^Tn« 8 fnwf 5 ’«<i^ 3 ^iit*rt'n: tfit 51 1 The 

penult vowel n of is lengthened when gn, ?f?l, 
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enter into a compound form with it, 
forming the last member of the compound, 5»i; 

iff! ( ^»i+^Tqij + ^^^) Jltrt 

«fn wrf«irt: ^qtir<@nsf S^i*i i 

jftaT'?Tfti«i9 a^n?i'5’Br i qqi^irtri ; 

'riam'fT: Kian^: tfn z'ari ’swHqtmm tfa 

fn^wiri *i i fVtftqi i 

I '«itqi's« I 

utafi I r»«c»i ? 

I ^515C?I3I 

'si^si^q ■qsf'scsiq, qfiqfqfstii 'sjwti 

3ifq(?«i ■art : ■ai^a^twlfstii ®»fa 'sirtrt a'^'? qtt i 

aii<qi .nair^q'S f’lal^ ^fa-sita a® ^itqttjp rt^rt i 

Bidushaka.'-^'^Wxxe: too are you. 

—How so ? 

Bidushaka.-^Wtrt in this awful region you are living the life of 
a man of the forest, (a forester), neglecting your duties as king. 
In sooth, i am no master of my own limbs, the joints of which 
have been shaken by pursuing every day the wild animals. I 
request you, therefore, to let me have one clay at least for rest. 

Kjm I [ 

^Jiqitn ftai4 i 

^qwfTAJt, nn; 9stqR^l»r; i 

fa: >»g: *rnfqg w sjis: srfwi 

-S: fq^irar: ^ i '■; 

58T ^r^tfsitt tfrt tirtn 

flitrts: qi'St ?t»i ^ 5 : *Tnf^ sersrf 

x stw; wvfsfwi m <t?t?ESrtB3‘ 

fHmw nf’flwqT: «frraf 

‘‘w 9'»T” ffii ^q«i UTHT, fq«<w«#^isir w^: gwf' fwtirqfw 

fqtwr 
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^^^I g ^»iiiF»iw: 

flat ^'^ff g 11 

»fH rtf'? siiwriT, ?Fn «?f« 

g firsi ifi?: 1 f?^f?f?Tr»ifei «it «: 1 *IT»I ?«iwfi? 

(?r?r) €i??t: %g: '5Ti?;?T?a?«i«’rl^?i^®r 

Change of voice .—*1 l Sfl?*?: i 

?t9i 1 [ ] ■n ii??i\»i nf^ist, ?EW»i5!5lc?' ^it^t^'e 

^^515 «I5'^9?r ; ?:t3n — 

CT ?tJI ?illral •siga PlCSIl^rJJ ftulcf "Slftw* 

«ri5, 4? s(?[: ^Rics <iinic'5f5 ^ii i 

King. — [Aside'] He says so. My mind too, recollecting tlie 
daughter of the hermit Kasyapa, is disinclined to hunting. 

I cannot bend niy bow, well-strung and with an arrow set to 
it, against the deer, which, enjoying the companionship of my 
beloved one, have taught her, as it were, the sweet glances. 
r?^??i: I [ TTtt: ^t? r?t3t«ra ] %(;^r?if5R*ifg f^sfiafn weig 
«??T I VT# gfgnfg? w? fsT?!^ sfirig 1 

TI5ITI [ ] »i?Tg»iw srif?i?tf*ig' 

^?gtr???ir«sir*i i 

Tr?IT I ??« t? w ?i?si*i?n8?t I 

?isiT I g3jf?»rT»ig§? t??T asrtirtg ?iT^it?nir «• 

wrsig I 

?i% w*t: urtig ?tf«ig 1 ng tff? ?t^: '*iT'r?«?^g 

■^r^i I w—m?r gwrt !iBrn, rty anna, g'SF ^?i)#ift, 

; ns; ?i?i: 1 ?tT bfiu ?t «fg sBTra:; 

?i ?'?i?in f fn etg 1 «nT?s?i mti; tfn gini*? 

'?'sr g?: ^iB ?fg p g«?; brs 5 gminnr ifg w?fn t 

I [ fwc» fftgi? gRsui ] g’lf? '«!9 Hfi ®tf?i;5- 

cs?, gsicti caw? tf!?*s I 

atsfi I [ ?t?T asfaai ] ww ^ila rt ?t? gfa?. :?^ata>j 

wfanta caWi ?cs?, Jitm Kisst^at aft^atfe 1 
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1 c»t^ mt » 

! 'SJtSSl ♦ 

'i^tsfi I ^R piatt^ I 

Bidushaka — [Laokin^ in the hin'g face']- You have something 
on your mind and are uttering it to yourself. I have wept in a. 
forest ; (my prayer has been made to no purpose). 

King .—[ With a smile]. What else ? The request of a friend 
should not be neglected ; and therefore I stay. 

Bidushaka .— May you live long | [ivishes logo away]* 

A"/>/; 5 ^.—Slop (a moment) my friend ; what I have to say is not 
done. 

Bidushaka-—Vit pleased to command. 

— When you have rested yourself, you must assist me in 
a business which is not fatiguing. 

fT ^ 5in: i n*» 

sqwit I 

<I3Tt I j I 

I [ ] I 

n*r fsig^ti Tfa av “inTT^»it 

w^n: H I >■ t and are the 

augment just before the n and ^ respectively of words ^uch as 

and. others. 

Similar instances—sftaiqg &c. i 

Tifii I tfg qr«f i gpif** 

I ’Rtifgam i 

^ qir—ngfn, 

ftRT !«=, w: iRt: i 

g>aTft;<if: i [ tgtqfitg? ^ g»t: qftnt ] i mnttaq'sf^ 

«gTg‘ wqg ggr sfrirg rtrsst; i '<rr’Si 

«F« q?f I 
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r TfUi^ )r 4 ^ 

I 

iit9ft I c^ I c« r 

I [ «tc^»i ] ■^t^ ^tc*r»t ^?P5( \ 

^t^i I I 

I (^t^i ) ^t5i ();[ 

Bidiishaka.’^Iw eating sweetmeats ? Then this person has 
been rightly chosen. 

King ^—In what I will tell you. “Ho f who is there ?*' 

Warder.—{Entering and bo7ving]. Let my liege be pleased 
to command. 

Raibataka, call in the general of the army. 

Warder ,—What your majesty commands (I obey). {Exit and 
re-entering with the commander^. There is his majesty on the 
point of giving out his words of command, and looks this way. 
Be pleased to go near him. 

^snqffr: i g?rT; ^«ii: gw ^Pi wit wf»tf*r it»?t 

«’HriiT i imfq ^Jiuntl <t«(T hbtPi Bwm'ft: 
g BT g'nxiPcBtfti’ft gm I «i«[ si; »i»wt i 
nwfT ?«i«ii: f»ifi:BK; snn: 

Bf«?l', B^Banfq atmnwg BTB«Tt 

*iTB ftnfi! I 

BT,fii tfn fjiftBT: ( ) »nn: jwtb bbbw fsR*Bt 

atinr: wNf soi furfr*!^ gw btibsibi^ 

tfti ftlfB 'BIsT 'BTBSlKBflT (^TBSTBIBftt) «fit «q»l I 

qi^fe BTWwiiBn ?•»» mr. qtfti; Wb iftr 

BTBg tTHin; ii«i 

HBiSg '‘*i^ltsitfB»ri’’ “Jiwii^»n^q- 

Tfn WT«: • «^*it ^ftowt 

'Bfu’s qfqt'BBng BpfBflBi snrofq vi 

aqrimson B^rai' swan *r Bni*rr»f, btb: vs , itfw: qtnm: 
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HTw: ’ft# i^tauRf sf^t w# i ^fw: 

H ?fn 1 wft nm’ffpc 

»rifl rwFfl qi’CJjfJt I 

w w: anBn:, ?tw wrw: 5!n?ina»i i ^f«, 

feiJ ?f?mT; f I ’nq^’^in w; i 

^ ; ftr? f^«T?I, ; ^'5'^— 

fV«4r«; ; ?Tir?q I 

'aa + f#—3?ta: Tifi: i 
fa + fa—fsraa; i 

an + fa—anfafa: aiTfa: i 
« + fa—Haa: ifa: i 
fa + fa—fafafa: i a^aaaa^ i 
faT+fa—faaa;, aaa^a: i 

Change of voice.— ^ai^aa fafTa^a ai5ta aa...faa^ i 
[ ] uaTfar: afcaiar: aiaar: aaaai araaraf uaiTi: 

aa^raifa Ta^; aa a?f area -aaa aa i 

Tiai I aaat anj^^a faafa afa aaaiaaia*! ( af: fafa:) aa 
ara^a ftfata a^: aa: aaara: aaat afa aiaa: a« arsa: »a: i 
c^iafafa i [ atafca aacataa afaai ] acaa cata 5a asi 
>a? ’S’lal a^ca caaa ’«*taca afi'ta 1 
a’fi’^5 ?ft5 a'^a w? afa afa^ faa^a a»t9'^‘l1afc‘t ?‘^la 
a-^n ^tafra; aafa “^^iraa*) as aftr’s 1 (in’s 
■afaaca's) ittcar ca^f^a a-M^ at^ aff'S aatf? aa ilatif ®atH 
ate® a Saafa at 1 

f aftca aaa afinf ] «^?t a^i ?^a 1 aacaj ata<ftr?a aa^ta afsal® 
a^stca ; ai® tlca fa Ptfa’s aa?la a fa c® tea » 

atwt I aliai ^aata faari afaai atata afaait^ 1 

—Though there are to be seen evil consequences of 
buntinu, yet to our lord it has been productive of benefit alone- 
For, our lord, the king, like an elephant that roams over mountains, 
1>ears a frame full of vigour and life. The fore-part of his body has 
become rough and hard by reason of frequently pulling the 


, tsjf + f^—I 

®q + f^—sf%: I 
ftq + f^—1 

-^qfafa: g®! 1 

gft: + f#—®aTa; 1 
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bow-string ; it can sustain the heat of the sun ; and never d<w 
drops of perspiration spread over it (for any amount of toil) And 
though it has become a little thin and wasted, yet, because of its 
vast proportions, it is not perceived to be so 

[Goin^ near]. Victory to our lord the king. The wild beasts 
have been traced in the forest ; why does your majesty stay 
elsewhere ♦ 

Disparaging the chase, Malhavya has lessened my 

zest for it. 

[ g: ^r: x o? Itg: 

?nT nn: -nw i »iT3a!i; ; nw 

'>rmf i ’Rar »r tfn fsi«?Ji9 

jmwg I 

H<’>Jgaisfftgr sag «affi i *ff5rr«»1 

f<i»rj(*tg r-»tf i n x gg sgg; 

f9^f>n ; grggf sg^sr ggpg iggr ftgtg; ffl; i 

^ggig^tg '^ggiir —gg' si^lr «ggrt ggr^t* 

gigg wg«g gqi g^i T<gflT ffg -eiagi ww grgggr 
gfgig ng gigw gjggg gfl *rgg ^»g‘ 

^rgfn fgtgr gawt ^ngxgf gasrmgTgf gtssMi «g^ nt 

»tg«Itggt: gr fgaifnKsggT«ig: grr fggi?t gw gg ; ggr «g- 

^ggt: gggqggt: gnt: ( wtif gg»ft) fgssfggg fgwiggw 
■ggg'lg^ grtg^ i gigigSg ggiiggqTTgif gwTgt^ftgsIt ^^qwfg; ; 
qgiggiggTgf, qrqiggTg ggqfgqtsaqri Jsgigf gftggt 

g^ag gw ggggr qg qfg'sigS i gtwgf ( gg;*iwig g<ggT§- 
rgqigSn fggtfggfgg ggg) gigwTgf g gg nggg; ggwJTfesig: gg 
•g# gg% grggT% gfg gigg %g>fl9 ggi*^ «gg: gmi- fgwfgr 
gqjgr ggfgr gwi fg«irgr i igsri g^gf ggiigf %gg;gt gggt 
fgw g arg«f|grigaf gtg, sggg fgqfg Wt gtt gTgggstgar wgg:;, 
ggN; fggr fggPigtggtgTg; s**: g fgisfq ggtgfij i 
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tuw infnnrf 

^PcTiiir MJfwJtt ?r^wfj7r4i'ifa(»n*w %a»wt i 

CAange o/voice.— ?lfnT iBJErnTqt^st l■•• 

FfTT wiiPn ^ngr^«t:) i...T9f«: f«ai?r i i ism 

) I 

jwfii ^iq?r; narfii^: »TTf9«nrf >iT%?i!T»ra% taii: 

^IH: fa?: tfn *ITa?J JUS mfWITf : 

?i« f% qfn«tf% I ?i:yf 4is«T?! f Hmnt: wtift: «?» <iw 

f'itsfinsri^as^'IV ^q^fwF*iaiaTT: l aj CT^m 

w. afti: I 

otqfnfe I [ sf^fstcat ] Jtca, ?«. ailfa a!!a «if®«toia‘ 

«i?a^a -^fa i [ ] sit aaiftat^i ’r^^as i «it*i|^l «9ta i 

^’(ata aafra ®tfa f*! ?a, ca? faac?) Sficaa 

cat9r 55 1 ■atPt’tcia 'bh si ^\ c3Ftasffa« fBcssa fa»ta *trawt® f^ai 
afa I t^ac^a faaa 4 I ca ataata »i:aq aH-stcata wn 5 a 1 

fa»rjt^ aiaa atca agfef’j-s ^a ^a«»t faiata «ita cm*fta t 
fa^aa; 1 [ ?faa cjfKaa af?® ] afiff®T 1 ^fa aa sic® aaima 
ojaa asfac® ^fac®, aaatfa^ltait^in caia >4ia: -^ai ®5caa ^ca af®® 
alia I 

Gene>-al.—{aside\ Persevere, my friend, in your opposition. I 
will sail close to the humour of the king, {aloud}. Let the fool 
talk nonsense. Your majesty is the proof hereof. 

1 By reason of the dec.ty of the fatty portion, the belly getting 
ftbin, the body becomes light and fit for activity. The mental state 
tef animals, undergoing the changes due to anger and dismay, is 
iiknown. The superiority of the skill of archers lies in the fact that 
arrows become successful in moving marks- Falsely do they call 
hunting a vice. Where is such a diversion as this ? 

Bidushaka {ivilh affected anger\ — His majesty is in his senses. 
You wandering about from forest to forest shall fall into the mouth 
of some old bear greedy of the nose of men. 

Tim I flqtmi*? ffm®, ^ifMf'hf»i T91% tit tth# T’St 
sfifiiamf I ttiTi — 
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ni: *nvfit) m 

1# q^t fq’ijwi' gqimf?T; fqi?i5Tt,ft(ftrqi5qr- 

qsq fq^qr^t i 

ni‘. fqqr^: gr: qri^F^ tffr 

qr<amq; nw qtf^qrJtnfqit n« fqu'am^ 

qr«qilfiwi;, «Tqi9 qai^: q^‘ q!<»qqf ^ if: 

9qfq« wqnqrfrsirq qfq wq: ^nfqf wq'q ftw’ 1|fSwqr4q^ w^g 
q(|7l qaii; qqT^rnf qqq: qnq: qrqrt tfH qfqg fllfti; . 

fqqtsi' fjlj^qqt qqf gqilft UH^Wf drills qn^qizw 

fqfqmn I f^qj: ^rqi: g^qj q^; qiq gg qfWTqf qgq 

fq’quT qroaf tmqf qqig fqqng qiafir: i K^aiqiina 

fqq^q; wia:, a^qq qti^q qqtq: a^ ^qqr at^Pir aata; sfa., a n 
gw:, aaiFq wargftaig qfwqr^q^ta qq ’ai^a: i ‘Tqaa*' faaf qqia 
faq^ gwiwfa q^%” qfif qfqqift 'awataiqwfq: iqia i 

Changeo/voice.—TgXyt^-. amat i...qia*qta wnf%a ftaar: 
qr»q«iaTgi q<raaaa: ^wiafir i...5qiq^iT wwqagat fqam: 
wwijrt I 

arwTg: alqifaqt; wiai^q^ qi? ara^, fw^wart; qjT waif%w, 
wara ; w: aia: wra>5anx wa at^: qra wafaffa, fqra w>qfa i !«= 
waftwra I aa arat fwaw^a faa' afaftfa aag i 

atal I caatara aiiaqi aiacqq q^ca afqaira, >a^aw ataata atai 
wiqq’iq^a •jfqq aftca aifsata ai i aiaj af^iaq ’^aqlai faataafaa 
alatata alcatf^a afia ^t?tca aqaisa aaa i gaagq ata siiti 
®*tfq| calagtaita aaa; aatefawnaifa aqca fa'ica g<3t S's.atiS'? 
qSa ; ■qq?, wtatcaq 4^ q? « anawafa^^'S' qtil Taatia at* aaa i 
A7«5’.—Good general, we are in the neighbourhood of the her¬ 
mitage, therefore what you say is not welcome. Today — 

Let the buffaloes plunge into pools, disturbing their water again 
and again with their horns. Let the deer sitting in herds beneath 
the shades chew the cud. Let herds of bo^rs unroot fearlessly the 
sedge (grown) in muddy pools. And lef this bow of ours with the 
tie of its string unloosened have rest. 
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f I hhPi'^ !r«t; tfir i 

Tfh i f»n^snl% 

^«Rl; 1 In connection with verbs liaving the sense of ti{f^ 

( liking ), he who is pleased takes tlte fourth case-ending. The 
rule that is to say the root ^ takes the suffix pertains 
to the language of the Vedas. In profane languge such 
usds are rare. 

TISIT I »T?gWKI’Trs®ig w »t*l 

siT’ffgtj^st *r 3t»ttjfs»T w«it H tffi 

3^—tfn^T: i 

qjjr ifHtttiiSli gqt^slg hst; ^ 

M si5«r^sfTsf»w^ig ng i 

sjH: sttf*n: iivn*r W S<r stwtitjm to’ 

N> .» VJ N» sj • 

gt^; wt'WT «i« fig gi^rtw# ft'^rg f^twitir tfg 

g^»f ?r*i^r»tai^. sifw: i n 

ww: gSjttfi'frr flfmftisIsrT w stwt wf^K^ng wring 

^gtT^f; gwwwf’ H«iiT3t«if’»i } wIw^it ’•tfq 

^*a«inii; grSrftnxnr^Hrffllsiir: we; wflwmrwt^: e wt*; i 

i we ewtet eTOiimieig egtt^ n smmfle; Sfwa 
gw «ce wwiw fewiet^weireTfg fftwffwaqrtnwtig i wfitg’SK 

WWW wTwwwt ftgiww i tfw i \C 
wgwqtfwwwKwft w— 

w tw #w^ Bwewqtwf h«ww 
w ww wtwTw: naiffifwwwieiwraw; i 
wgilkwT’fi wwfn wf? get fgewg: ‘ 

fwwTWwt wiet ffigiw *« wwtFw wwfg ii 

gwwr^: w: gg: wggwffi, fw?..wg?, wgw^gwwwgwgg 

VWfWWI 

Change of voice,—tfzfi gigtw^w wsiwT ggn i n: wafg^#: 
g;*WTWfw wg i 

wwtgf* I wfwirfB i 
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■sitstl i "sca 'sairttf’?! «(*j6n(*rw^ i '«iwt? i>ifsp¥- 

i|*i ®c»im5<^ %51 !ii ^tii ’pfiiWJ! I c«rl?— 

«ltf^’1?t5‘l '5C*ll«(5i'!tw. Ji>i< Ci9 as^a^lC’T ; 'Stftal '«4C9a 
cast atiil <stc8i, c»i? '»ilfa^''^ ^fa«* 

^11^5) I 

General .—( It shall be) as your lordship desiies* 

(Please) call back, then, those that have gone before 
and entered the forest. My soldiers must be told that they should 
not disturb the grove of penance. Know,— 

That in these calm and quiet hermits there is a lurking flame 
having the potency of burning. When overpowered by the energy 
of others, they put forth this flame like lens that are tothcrwise) 
agreeable to the touch* 

I g7iflT?«q; ?'nT’>i; si^^^resiaiTilR; *nsr »r^g 

; w "SsT g^T^lain:” gr— 

; w. I 

THIT I [gfK^lii H^aq; »j»ini?n i'JT SISisg ; 

flt5|$<Tn I a^rfq f»l4W iqfqqtrt 

I’?, I 

CTsit»if« I a'f gi5i ^c«q I 

I atg I 

^itsii I [ afiisicqii f?ciF qiPsii' ] csws) cqg q:!! i-- 

^Ig'e fqsf^i^sjj i 

gftai5i I c?'*! cgf g i 6f?i?l c’l®! ] i 

General.--\Wha.t your majesty commands (shall be obeyed). 

Bidushalia .—Down with your instigation | 

King.^{Looking ai the at(endants\ Put off your hunting attire.» 
Raibataka, you too attend your duties. 

AtUndanU *—What your majesty commands (shall be obeyed ) 
\Extunt\> 
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f n^rarut «^t>i gqfttig, i 

^i^^iat: { i?re:) '<n€tg:; fg^rg^rerow 

W,. ’nfge j »; gifgTT:, qi?q« wrqr *fii qT^pT^nn gg qfgqint 
nqrS *Tqg«aTqfg; i 

. KisiT t ^rrasq 5»^TiTqi: qsw sr aqr qn: gwqt^ 

sif sqgigq qi is«i4; i 

I qg wqi^q qftsqggi Jiq gw^*r gqnf gqt g^: 

qtgfqfg fqfqqigttsiq; I 

TT»iT I 'gfwiH gT«B^q gfpn g^gt qgtfir g^mrfgfir 

wq: I gggj ^rim« gqg^at' ni »if’ngt wg'tfw; i 

ggtfl ggi tTa ggurg^ar “g^gqi” Tfa ggw ggt ggrir 
gq^g g?iir gfir qrgmggi fq«rg*iig: q'qqgfqgTq i 

I ^qq qfastigq cq qtr?i5 qtt i ^qp:*! ?!gtlqfi|g- 

featggqwiqq g’F'sgtsiq ^iqcq Sggi ; «iifq« Sgfql i 

?t8(l I '«iCJt 5«J I 
fq^qqf i ^rtgq i 

®qK5 I ( fqjl ®grq| s^wg ] i 
qt»i I qiiqi, '^fq sg;? qg *its qit; qiqq q^qiqwj qg q'^q 
qt?' I 

Pniqq i cqq «ttgfq® 'st'qtq q'gcq ?f^5tt«q ? 
qtsfi I qqtgt 'qi’Slqcv ww ; 'qtfq cqt ^tstcqq qisigiq^gi 
qcq qfqjl ^ qqi qfsicsr? i 

BidHshaka.—\o\i have done so that not a fly even is to be seen 
here. Now beneath the shade of (yonder) tree charming because 
of a canopy of creepers overhead, do sit on a seat, while 1 too will 

sit comfortably. 

A'i/»!,’.-~Go before 
Bidushaka. —Come, please. 

Both.—{^Walking a few steps, sit down}- 

King. —Mathavya, you have derived no profit from your eyes * 
for you have not seen what is worth seeing. 

Bidushaka -—Why ? You stand before me. 
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'Every one thinks his own friend beautiful. But I am 
idling so, alluding to Sakuntala, the ornament of the hermitage. 


win nfgiii t 


I qfK'fT^ #§, t«i4: i w: 

I 5%: H3Tf»Rnifwim ■, { ) 

ftiftiw B’jfx '^?r fwafflfnjui: i tS S 

n't ^«i«i n qnPa f^nfts^n if« ( 5 rs=^v^t«t m^nrat 
^ ) ai’Uivf ^xiail gafn; nn«i nm ?iwi:^'nn: n?tqfn: nw 

n't mirf nwf*sn ww fqa«it Jm; ^fnn?f qi|Mr tfit naifismfn- 
nnn 'nn'^q fnfnqr ?>ain wfawTO nqft 'pn vni qfirafnfn 

ninn nanfimwi; f«nf*rw %nf«fnSlq: i nni «n n'n^fr 

’nafytini «qft qfjRf nnwnn nVf»wn 
q^iRinn, «5n stfaiaii nn«»fa*Tn^^t mni «iwt nrijn qiftriiT 
mnnnwfn ^ran wani m qf'crraFn ni»rnn i nqiqgwR: ♦ 

fq^nar: i [ fq>fw] qpn.-qfqqii: fatm q(q«Mqt 

qnnnnin: tei’ 55rnefq>w«Wqfqn(: tnMWarfl nTt^qr: r% nqpfi^nt 


nn: » 

i [ qqn ] fqq qi t nqH’» ] qqqt ntnnqstq 

cnints oilal cqFqcnf? i 

qtni I aw, ^s'qt'^sfqcqq fsn nfinsl^j Taaca ?q ai i 
cq| :jfqa •ifnnt qi’nsia q«af ? ; ( ) nftnrff 

(. qpt ,) «Wc^ ntaq qtraat^n ; ( w'j ) i cqain 

•nqqFH^W’ifq ?tat ( ntq*qta ) fe*ta nfen ( n^- 

* f) qfnai fa i 

fa^q^i [ftai ^Paal] caqin cvln qjfv Piqiq^i^ta taan* flat 
f«rn'^—(t*l[»!) nw qifnait^i fa, sfiaisa «iaqtqqi''q'faat nhfq* 
ca^aia ntiflatslcs nt'nnta f ^atwn i 

at«i I «tftc^ can qt* ntt uinn afntnf i 

rafaat i aifi nt’iqta-e faaia S^niqq nw, ntfl fq»5a aa'fla i 


Bi(lusAaia.—[Asi(/^]. Well j I will give him no encourage^ 
oient. [Alou^i]- I see that you are desirous of (marrying) a her- 
init’s daughter. 
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Friend, never does the heart of a descendant of Purtr 
incline towards an object which should be avoided. That off¬ 
spring of the sage is born of a nymph and being deserted was 
found and biought up (by ihe hermit) :-~just as the jasmine flower 
severed from its fpiiA^and falling on the sun flower (is supported). 

B\duskaka.--’'Xh\s desire of yours (for a maiden of the wood), 
setting at nougiit so many gems of women uit home), is much the 
same as that of one who has got tired of dates and longs for 
tamarind. 

Ki$^ —You have not seen her ; and therefore you talk thus. 
Bidu 5 haka.~-V>J\vAi excites your admiration must surely be 
attractive, 

1 WfiTT 

*1^: ^3^ ’sgN’sr w «PKJiefe; h ufawffl 

'% wf’fl'Sii 

*l’53” I 33’ ?«r 9% f33 31^91 fq9T3T?> 

^>H9T^ 'sfn i nifn^ f3aTf4?iT ?w; 3^^- 

fllfqin 3391 9«l»flssr 99 93?fn I 9qT3t 99^9 Trfsm 
^‘9«^q9n;39^9t9 fqf9lf9fl9 ‘999r9‘l33f9?39«t”jrfll3l9T 

19991 araT ^ I W ft3T9»ri9^, 9fe: 939T 9I?99I34lTf^9 9 

93tg I f33t 3Tg: fq^[3’ f9’^T99g?gt' 9911 ^19 '^9lf99 9t3)Sirfl3«t: 

\ w 9 99 ftr qrflwfn 9 9JT 3911 3 3L gfg: amft 3ia^ 
19993.9' 9?P»f99 339 1 ^9 f93Tg: 9r9; fqurefqfw ^99^ . 
|9^(9 9T9;l 939 3^91 9355^3999199^— 

,931: 9^r99^ 3^11 

If^nmvs: 39 1 999VHI^g g3T9T: I 
%9T31999; 39 H ft993Tr93\g9^ 
f9«jlT9 «993I»ft9’dr9? 93 S'CT9t 5f9: » 
flt9?: fwiif 919 39* 9391391^: I 995:t«* 3f9jflftf9I9^fW- 
f99#t3t: 9?^5ni91Tt:l 93Tf999t?iNl 3393 3^9 9?! 
399nil 
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^ «nlN: 9t«: i wtS ' 

I ^g*ifii Mfii St^riS f^t» iw: 

^tqr jrfitwip^ I 

ii1«i I ^nfli «CTt95i Hit I ^flrv fi'rtsl frar '"iMs 

■»fini1 »in : ^^>11 c>ik^)iiiriflttl Mm itch fji^ii 

f^'ilt’it’i<'i -si^’n 4t5« wtPm «irtt?i c^<f 

:^ll « fefJI 1 

Pl|5^ I ’ifn ‘fllisn 55 <5t?1 5tw ( 41515 1556) 555 *55^15 
'15|W5 I 

—Friend, why say much ? 

The Creator brought her to existence by at first drawing a j 
picture and then infusing life into it, or fashioned in idea her form 
with an assemblage of all lovely things. When I think of the 
Creator's power ( of creating ) and her (beautiful) form, she seems 
to me to be Jn extraordinary creation of a gem of a woman. 

Bfdus/taia '-‘U this be the case, she puls ail other beauties to 
shame. 

5i5n I «j5iwJr 35 }, 5555; f5r€9w»5, ^nrrnnr' 55i, ^ 

54 53, 3^T5t 5W5# 3i5rf55 55# WtSlt # ftfif: 1# 
513#rT«r5 5 ’snSf I 551W# 5 5lft55!5 95; 555feer 

9# ^ ^ nxvfi: 95557 55rr tfn 9157^ #; 

55J5 f5l95nr 5*4, 5 5lf5*' tf* 55lf5*' 55Tat54t4, ^5- 

5f9if57^f5flf5f5 m55#Wt <*• ’f 5lT«tfif5: 9« 51^ 557*17^# 

54 5*, 9^5t 9*5151 5tW' 955, 59q9[7«r5*#: 5P#; *5# 
■5974 4t5W«9?5f9f5 5159'’99 *4 5|15I9T9V«S 9t7ll4, 5*597: 5fir 
W«7 5f^qgqwt50^ 516# # 5# fqf#: 59t74f5y f* *5f9 95<«5TWf9 
5Zf5*fej 5-*l% 1 i5*« 9t9t959^4l9r 5*5#^ 9t«t Wft Wl?* 
5 6W9*I 9^q55ll?#9l97»5>llfll5*ll*9l 995 * fWHT 

f95iil5#^ftr57#: ismf* f## #* w4: i 9njt < n n i5rt 5 : i 
5t5915: «f'5*75;q59 9q9t5I979%595tf5«I#5WPi95l5W‘ 4!tl9i), 

5i99f55[ #f5 47# 5n4n#44n9*74: I 
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Change of voice.— I tfit »r 
I 

frr w: w^:, ?rtn:, qir, ; fti?: i w^r. i 

q^w: g»iTrJ!, isrt?»; fttjr, ’gqiiq ■, sm- 

fte I ^ ; m?r f%?r ’•rw^r i am w: fqqr; 

mzr^, f«i«jf?t ; fqaiiq ; ^5517^^7^ 1 «qfnfh qi^fqr ftr^m sr 

qrtqii«!i*if»tTsnaqii 5 *tni Wqi?! qst JiTytfn 1 iww 

Hanfil 1 The root ^ is used in tiie because it is 

not preceded by any Hqflit, and the agents reaps the conse¬ 
quence of the action. 1 

ftfqqt; I f:ir^qi^r*!^9 ftiw xmit: 

»T«iw TO ti« I '«im ?nqq 1 

^ *f^'a qt^qq 1 

sft-^ wqirrmf^ ^ qqfmm^qq^ g ^ 11 

qft I 

qmt I «T qqtqlqT, gq: fqfli qra: q«t^: ^q q q^^ qtai^nt 
iftq' qfc^qitrq qfn 1 

fqiqqi: 1 'q^qiq: 1 <qfii m q tfn 1 

“sta«qatF*tfg qtarqif fqtffqx qraair fttfltn* tfa t^qq 1 ^nrqwqfq 
qmtq fqwtq qf^sqi: 9«t: sf^q; 1 q^Tqqsm^f: to 

fqnm, wq^ fqii^sqqtsqqtifq th; i ^rq^r^ntw <qq«q*Bfqfn fq^qr 
qfn g qg ^ I ‘ TOqiqitqi’’ tfq g? fnam^q 
?|qiqt^^: tFg qiqq«f; 1 

qtql I "qWiq qtq fqqt'sl cqsfsiqjrs'cq 'atamt® *I 7 (, qmq qtq) 

aifara affBcafprs »iaf. aiqf^qg a». ■qqmtft® aa qfeqa q?. « 

Unmcqa 9 tq ciilqq'*!#t;» ait’la catqq^^l aSttcqq sftfg qi 1 
fq^qq 1 aififq ^^5 ?^?1cq ati aa’q •, cqq 

fsgtqflv '.am qfqa qtir ’iFs-b qi qq 1 

atwt I ftsm natatqi: *t?ta ga'sH’S -qqtm Ht^ 1 
pi^qqr 1 atbiqta «f« *iqta qqqi^am faai’t ? 

A!'/«if—-Thoughts (like this) are crossing my mind :— 

1 do not know who has been destined by fate to enjoy her 
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b«auty spotless and pure as a flower the aroma of which has not ’ 
been smelled, as a new shoot not torn (defiled) by finj>er-nails, as 
a gem not yet bored through, as fte^h honey wliich has not 
been tasted, and as an entire fruit of viiiuous aciii)jis (done) in 
former lives. 

B dushaka —Make haste then to resrne her that she may 
not fall into the hands of some ascetic with his head unctuous with 
the oil of the Inguli. 

She is dependent on another ; and her father is not at 

home. 

‘ Regarding you what is the slate of her afTeciion 

as expressed by glances ^ 

I ssosi: i ngifq 

sfti: *T ^ i flfti a«)i gr^»iqRiqf'»5f»! wfH?? 

’itiiia; Sftifr trarr i H*> 

»a; aifnft; ai«i ?i«ii fi«iT 

tpm I 'ifM: ««ii »T(t*r g«taT ^Tf»m 

mx. nfi Rrwqmq; »!i sfa *i 

fw: *J ^ *(fn: *it hSt n«iT: 

§>n: *rg g? 59i«^*n; i sfifqgrwimit 

I 

Change of l...qrftJlTfff «T 

jmSt: w: ?n: wr, ; 

; Tntz^ MtT, ’nf ; 'K’RreTT, ■»!??( t 

1 zv n?i i ilTar^^qsiq; ?i«r n^ix. 

5«i9«T?RreRi wttm: i 

RJSIT 1 qK^t S{t«^stW 

flUT »tf w^: ^g^i»r: ««qqr ^rfq^n; qqifin: ^ 

wqrt n^cRTffir wi nT^*rr, qiisT^fTiSi^Y:" 
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»iw:, xjwfflfn «lf*I^,—?t«T: WI«i: I 

?itiT f% «sf> q^iPT nar a?t; tfn aat^ 

%ni; ?«iat ai^a 

rtaift ax ajaaT »iai ’?>?« 

awfrta, afwa«ifaqaiT a ara; afy.: an: fta: ifn a»T aax^ 
aaant fww nnaix^ ft^nr' ?nTat gi^^afarat aixaig feqg aaa 
aaaafix nnaa aafta^nt naaa fn^aanft faia n^nr«’ aafagafnfn 
5!a: n?a ax»i*f aar: ar ft^anaar naninT aia'l?t' ’’’*1 fnatafiiff 
aanifsa arn^ift a^taa nari: wxa: aaia fnait 4[fn i 

Change of voice.— f(®ef i...ra^anan fnaannaai a^nn i 

f«a: tfh aana ' fa»iaaixt afnua^n fna: afnaa: aaiinaa: ata 
irgaj?x i “aawtftfn aa^a i 

wl I ; fa:? a*(tf»r atfn 

f^fn n?R fa^tlJtren, aa catn at^w cgn ^ilniitcsH 

anslx*!^: fnaannn w®t4 •aaM's a«n ntt a<!t4l c’it»w« 
atxin ni^ i 

la^na I Hnntcatt aWnt? ctftt'ja atc?t?[<t afsta *ttca ni i 
?tai I aafinlsil ?>caa Jura «?ih afii, cn^ J!ii« f%rn a»f- 
irtit "as* aatn afxntcsn • at?«i 'sasTt atna a? ann aftixii ainia 
SHI ^"stflPia ?t9tc5 ^fnxii a^^ntxi ■nJinf’in:? 45«ifwi9in ; ant 

ntan ainn nan ns nt ntta'S ®i?t| fr afii^cfn a| atcn fani- 
f«i ^t^ttntfacnn i 

Kim .—The maidens of hermits are naturally modest ; but yet— 
When my face was turned towards her, she withdrew her eyes ; 
and smilerf as if it was occasioned by some other cause. She has 
therefore neither unveiled, nor concealed her love—the progress 
whereof has been checked by modesty. 

Bidushahct.—]ast. at the sight of you she can not (come and) sit 
on your lap. 

King.—M our parting from each other, she clearly indicated 
Iter affection in spite of her bashfulness. 

For instance That fair maiden of slim figure stopped when 
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there was no occasion for it, saving; that her foot had been pricked 
by the sharp blade of a Kusaj»rass ; and stood with her face 

turned (towards me) disentangling her bark, though it was not 
caught in the boughs of trees. 

I qfti fkn «.r?T mSiT, 

«»«fH w. nfraqiSsr: i gqa’ 

«qqw fiHn i 

««iir: i 

I “wefli«ti ■sf” , 

^Wf ^gt^TT^am gTqniqi«iTf?stT *r «qfa i ^qTT« 

<re: HTJt: Tf« ftq'?; ?tf[ i 

TI3ITI qT«i% ^sqn iftqiKqw«nn» 

?«r: qfst: f*fqafii *; a?i Ksti*rt Tfaft*! fq^nr qftwso 

I fin mnnnn^tii nfkm^n: i vmt^ 

?flqst 'qif««rirsT^i»i} i fi«im “wqw »iw 

MW Mr»tq«i?i4t: gMfi” i mta^jt mW «*» f»mf« 

ftfs; I Mi»i^?i: i Mi»m*?if[ Mrm wtf'iiiT: 

i MiM'sqqTMMi: 

qqi Msq? MiiT^jf .fannrn fifnin unfit nfn 

^mnti I 

n^ni: qT^^pTf^fa wis?f ^Pq qn^wit: qt^ai ?»q:q«MW 
n: n^tfh f% I ?qiqif q5i'«); fqqqqifMMi: aiiB'ffiffqwMj; mu wm; 
qtqr f gf>^ i fqqiqiqt 'm ^retiM ^Pc 

qnMMt: ifit %m; ; aq'^PM ‘TMfP^rqr>s»aMTqiMT«m- 

qpM tfn: i qiqi^st ki^tt q«tMvr *m mm 

arMf» MM MMK »itl I MK’i PMqMP’H 5 ^ ^MM; BgB 

qfit MKMStiWTTp ^ («M) MMMj '%g‘ qfu mmsim mj^- 

Sm^M ^qiPJIMM MqM: qM^MIM qMMlflfMB^;, fPflfqqS MXBIIWW 

'STMT^jq* milMq?^, *I: MMIm} MmTm qMMSpq, gq»qs f*lM*tsfq 'M 5 q*»MT?\ 

wMi5BMTqf%qtfM«i?wini i i 
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Change of voice .—i 

Here (six) is used in the sense of (sixth). Sucb 

usage is sanctioned iit the case of compounds. 

I 3F^e( ; 

I c^t=T I 

^l?c^ ^‘tfu r&^l I 

1 qsifa^N m r^ ? («tnj) 

W.*\ ^fw f ^ ) I 

1 «if-r ^9 ^1^1 

^r<l«If^f ^n59l TlttfCif ^fe:5 ^9 1 C^f^, 3((’^‘tirff ^4 

9i«rM >PC^^t I 

Hidushaha, —Have, then, your viaticum. I see you have made 
a pleasure garden of this sacred grove of penance. 

yv7/f^.—I have been recognised fiiend, by some of the 
anchoiiies. Under wti u pretext I may at least once go to the 
hermiiage? Think of it. 

Bidtishaka. — King as you are, yon need no other pretext than 
(saying)—“Give nie the sixth pait of your Nibara paddy (my 
revenue). 

A'j/fi/'. — Fool I In protecting these hermits we get a share of 
a very different kind which is to be welcomed, setting aside even 
heaps of jewels. 

Look :—What kings get from the several castes is susceptible 
of decay. But these pious men of the woods give us a sixth part 
of il»eir penance which is iinpcnshable. 

'^sn Tfn '?«f -ysn «iTwr'c»inir?ftis(T5?T^^^ f1% 

»T»iT I [«5'8 'm’nV ] »aT: 

#: wfH: nitit: ws!r»{ i 

nPiw—I tit Ti^tnw ufir^Kt 

*t:w «t:%7it«ii>ij 41f^faf i ’ifjf i ftrefjiKn i 
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Knr: ’igM: ft>s^q?iT 1 ^inn 

^fsTOl: sKfiirMS ^iaif*r 5^^ qM?^ g«*li^ I 

in: ^fq ^gfn: ^vstirw qq*ifq 

q«IT Bq; ; qfsiB: qfWlfq qi<qif>qirtB: ftq® KIEI'J’^: g'BT, 

gfqftfB q^: qjf qqqfn 

qgqr ^BT^qifq BBT BBT iffl w'qt «t»q qqrft^ 
qi^qqiqq- tait: qiqM ntr’^nqM qqfii: Bm: (q«qiift:Vtqifi?«ir;qr«;) 
qwjlEiistfT qqqtf^BT I gfBBwfq qr^MT: B^qf qTqqUBT: I qq qiqT 

qfq Kqiqi: qTqiqif[ q^T qfnfqq qq: 

q^qfq qsls^qfflfil qiq; qqi^ flg; q^qaiS qqqfH I 

BBi tqqT?t 1 qftwrl^Psqqt qqiifq 

qi’Wpn qqiTqfm qftfiffqfB (»®qn^qt: qrqft ^:) qi^qi: ^afqqrsqtT: 
qaTfttqi Tfq qtq7( ?(qt q’Eifq gqqifq b: fliB: TTsn qfB q^' 

B»q q; Kiqq^: Tmtqqq: g’®: qfqq: gfBfrfB 
qf fqq qiqfq' »qqfB 1 ^[»ftBt qtqqr: BBT q^fqtqrBqVlT BBqBBlf^- 
BiB qrqq^Bi; BBir^iq, bbi q ^ h«it qqqiqpB, qiWcfB qft^ bw 
q bbH bbt^b qft»zq^!ft fiBlq; qi^q; qqqi^qqflai: qtqqiqqKq. 
qqqfq qfBf^B Bq: gsq^ ; f%q TjJtfBfKfB g<0' BIB fBBfq, 

qqqi ^rqgqatsqfBfB btb: i <\Tf 

Change of voice ,— qujxsitqqi^^ 1 q^B Bq: qq\q^ I 
g»0B ^fBfxfB Trqqq'q sf^ i 
I qqf Bqi«?j q^i: fqqqiJj tIb qqfBB (qiiq^qTfqBi 
f«q) BBi qqri ffB qqrrHi^qqr: ^TqiqiBfiaBiBqj \ y 

rfjTtq: I BBfT—BBKqftqntqqnf; qq qq: qqfqqnB^t wnqrf 
qf^<?f *fB fqq; qq; BBSq^n: ^KI: BfqfBq qqi qfqiq 

BJjfq q^q??) Bff q ftqq qrsfqq 1 Bireqf^feqj.>awWI^PBMl|^ 

B17: qqi b: BBTqrwnfqqriF: qifq^aw?: qq qqr: qfqB^q: qw 
Biqjamqttqi: b^BtFb q^BB qf tfB Bqqq; (BBBfq*q^BT; qTBmt: 
fq: qqqjwlq: ’tiqiBTfBfB bbibb:) b^^t: qq i^bi qftBT qiBWBt 
BBT: Bt Bg?: 1«TBI 5^>BT BBII: Bt tfil %tqB • (BqfqBIIB^JBrt) WUBt 
BBBI qfKBt (qq5»: tBBqq: qfq^^fw BBfB qTBBfil tfB 
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S 8 

ffir ftw^Sninc 

w I 5 ?t; wm 1% naji?{ f^8; ’qq«!iTf»r 3»rtH; t«it: vt 

«?ir5r warn ’smw: f*r«iu9B<k«iflT: §<«t: ^Wfis 

#iii«5 ’«»: nr«Tfn »iTHTfH 

^TB nw T?f tfh ?tF«*[ b f^?t 

■BTJT^s^ iiT§?r>n mi^Tvt srft^nHilq^ »iTT4*lxtri>f*iftf w^: i 

BVJfwqBt:, BrrjfnjftFwJiBBTWW; i waT ^ 

ftar«ia(TH»!T 3TTBiaign?istT?^ »r arf^qf?T«rqBTrnu4tr»’ffganfq?tf 
JT^niR^n^; ftqqriB’ciT: i *i’^THii»iiT sap^ 

^ jp 

Change of voice.— a^frt TB«sT 

fBW «i I gt: «T«aT: fRatR; BmBir i U 

Rf^: qfti^rnx T:’n: br f*iqtfl*rT?[ q; i ^fufir; 

>5B RT^: fin: i 

[^qqwi] fqarq^—PiRTTMif SJ; tfff I 

cR’icqj—attqim «c«i«tq fjps i 

atari i [ atai ^fasi ] ata«tt«qa{ar»ife '5»t<t (cata 

^tracq) 1 

c«r\a1fii’a I [ «ta«i afaal ] atala afafata ataww 

fe»irT5 alatcsa i 

atari I 'i'? «raS aat® i 

caHiraat i 'arlfa '^tatfa’ica arfal asat^raft i [ faalB :a^ai afa- 
^ataacaa afrrs «taa afaai ] a^taaa^f faca «iti?a i 
®«ca I [aiartt’f faat'ai afire® «itfac»ia] i 
«(aa I «ii?l ^ta ca? ^Iwe caaa raatcafi.ataa, ataai afa 
araf^fsa «a^ aa^tfist® ai& i ata*i tfii'e aacam S*t- 

?f>aj aitasta ala afawcsa. *itaaw^ %fa« 4i®i? ®a:aaa afire®taa t 
4ax ^c^faa >fl^ aaaf®a afaor ata<J 5 ^ ^firaa Br®aiia^aaa^a flt® 
alai aaa*a4 aca i 

fa®la I fa Itaa aai saia ? 

araai tii 



NOTES—ACT II. 


89 


linStm '5ll[t5^C9|—W15 flu’ll? <1|^ 

♦t1»|5l ^il<l t?) «It»5rt!il silf I ^tll*l 

frc^ra Jiff'S atJUftsuist^ cifs’1‘1 Jitaftcf ¥f1<i «ittiitf*i'55tc»t tcaff 
=fcf ff«ra»fisii ftRml I 

[ ’I’lsi sifinl ] I ntsin fsi^n 5it« "fifsi! 

[ Behind the scenes ]. Oh ! our desired object has been 
accom piished. 

King,---iListening]. Thfesc men of deep and tranquil voice 
must be hermits. 

Warder, — \^Enteritig\ Victory to our loid, the king J Two 
young hermits are at the gate. 

Admit them without delay. 

Warder,^\ will introduce them. [Exit and re-entering with 
the two young hermiis\ This way, holy sirs, this way. 

Both,--[Begin to look at the king^> 

F/V^/.—Oh ! H is form, though majestic, yet inspires confidence ! 
On it is just what should be in a king, not differing much fronr 
hertbits. Because He too has occupied an Asrnma (a stage of 
life) which is fenjoyed by all ; and lays up every day (a store of> 
penance by protecting (the saints) ; and his too, who has x:’ontrol 
over his self, is the holy title “saint’* having the word (king) 

preceding it,—which chanted by pairs of bards rises up and 
teaches the heavens. 

Gautama, is he Dushyanta, the friend of Indra the 
slayer of Bala ? t 

F/Vj/~ Yes. 

Second. —Well then,— 

No wonder that he. with arms long as the iron bar for locking 
a city-gate, alone rules the whole earth, the blue boundary whereof 
are the oceans. For, even the gods having contracted confirmed 
hostilities i^ilh the sons of Dity look to his well-strung bow as well 
as to the thunderbolt of Indra for victory in their wars, 

[approaching']. Victory to the king ! 
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•go 

■%<!) *r#t I The nominative case of 

verbs whicli admit of w in the present tense takes the sixth 
case-ending. 

I sfrt saif?i«i',aiPa7; tgifift*! TTgrtt: ftiTvavnitifB- 

ifit I ’agqf^sTtiaiTt i ife: gm: ( 

) ?t«i: ft's siJiqPfi I flKfti: firtftsr: ?l*t 

wx:riwia^?i9*f »ta?iT qffiiqtiT; Tiatj; saw'SciT: sfa atfaq^roa sq«w- 
fvtftaT j “xrsf: ^rsq'ar^ne^tagqgra ttS:” #<?iTaiaT|:” 

Tlfan^g in a compound of the kind the word 

Tffa admits of the augment if it follows the words 
^ft3It?T, g«Br and qatf words or words meaning its parts 

or watches, and also numerals and indeclinable particles, 
qs??; qiftrsiserg xiqw^q«rq: gmnirq i sriSn «T 
4si'm»T; Tfri gjiiq: xr€»rTsi: ^[*rrq: faqnm sfri ta>Ti<firmq?rm ssijntn!t% 
fq: srV ifn iqqritw ist‘ I 

i [xiqqidi] I ^snfntf flT^*n ft t 

’CHIT I sT?'q«nft tfss q^*n i 

V 

I q<T srnrtqqfit i [ f’T'^T*rf: ] I 

"stal'i [ wtriq ?ll5i ] ssftgqtf^’tcv fl*tlq ^fa i 

I qsr?t i [ ?tq ^facnq ] > 

ntsl I ^sfl ’ffi I 

®SM I ^«ttR '«(ti:?q ^51 i •n’lt cn^ 

fsfq® ^inqfCT 5pfiiciicisq i 

I fif 'Sitcifn I 

sqtqtc?ii qarr^? wiffq ^r««c5 -, «iwr*t filtifgrit® 

)il% «fit 'silfltq qrtrJi I 

illwl I I 

I [ s^tif^c’t' ] ■at<5i1 ^1*tqt?i t * 

Alai I [ f A^fASl ] iagiSAf, 'SItqtA gSH Att^rittA gtStRcgt ^ (». 

A^A nfif'S A1 ^’'ITtf^'S ^SiPAf I 

c^AtfAAt I cAAi»t Aitcqg ■vrA’t [ 11 

King-^\Risin^ from his sea(\ I bow to you both. 
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Bot May you be blessed \pffer fruits], 

Kifig.--[Receiving them with a respectful how] I wish (to hear)- 
your commands. 

The dwellers of the hermitaj»e have known that you are 
here. Therefore they request you. 

—What do they command ? 

Both ,—Because of the absence of the great sage Knawa, de¬ 
mons are creating a disturbance of our sacrifices. Therefore you 
would be pleased to occupy the hermitage, with the charioteer as 
your second, for a few nights. 

Kings. — I have been much favouied. 

Btdushaka. — [gsidel. This request is favourable to you. 

K'ing. —[Smiting] Raibataka, tell the charioteer, using 
words, to bring the chariot with*(my) bow. 

Warder .—As your lordship commands. [Exit.] 

I gf); 

55 aTf«ninn; 

KT'III I q^w q?5[i<^ tf« "q^aqr qqif^«i%; 

■qrqn: qq ; qia qjm«iqf jjctq^ tRt (wqqji^) qq'tq; 1 

KtsiT I »lfsqsiiqr: fqin, qifq q$, 

rqfqqf: 1 qPcqifar afh ^qfrqri qiT^qr 

q*r:g 5 «q 1 qi^T fq^^fq 

a qiTH, fqqrt 1 

Metaphor taken from an overflowing mountain stream. 

qit^TT I *t»r. qt»5W qrqqii^q ?iq wq n wfqqjfq 1 

fq^qqf: 1 nq qiq^t^q fqqTfq^f wqfir, qfT 

qqiqtqfq fqt^qj’sTqw^n qmfsfqt 1 

®«t:q I [qit^tcqq qr^^s] ’Ft^i qi'srr 

Tq’ia gqcqt qiqqtrtq^'i qrai fq?i^ t 
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■Jtwl I [tt'trt »!tr5t« *t^K 

■»f»5tV5r*ieit5i I 

5^C?[ 1 [ fjt'sf:? 1?tC5\5l ) I 

I ^tc? f? ? 

I «<(tc5j ac«its?jcii?i ^6g) c’l’t’llft f5«I; Pfl 'S'^CI 'St’f’l- 

ainc«l ni=f« '5ftf»tl I 
«t 511 ^'5 5 ( 1 , "WrttJ ( 5 i 5 iscfe •rtr^t? I 

I ^iir*! (it‘v'1 i 

Both. — [Joyfully'\ This is quite becomiu}; you who follow your 
-ancestors. The descendants of Puru have devoted themselves 
"lin the same way as to sacrificial rites) to giving succour to the dis 
tiessed 


fCing.—(With a boiv\ Be pleased to go before. I am coming 
immediately after you. 

Both —Victory to you ! [Exeutit '] 

A'tw^.—Mathavya, have you any longing for seeing Sakuniatll ? 
Bidushaka. — Yci. At first it was overflowing, but now at this 


news about the demons, not a drop is left. 

ATw^.-—Don’t fear, you shall keep close to me. 

Bidushaka- — 1 am protected from the demons, 

^*lir5C2f: I [tfftJlf] I 

I «i?fii tffl ^tc; tffi '«i\ j ^nrt; ffK. ifft 

^mr I wifirftaia i 

I ; «»mt ^k^it ?i«i «: sfutiT^'*: i 

a%«tTq^ ; Jlfwai ^s^tstTa i 

KTtfff I jravsTti 'Uti'ni: »ng: ^rai; wfjig 

I ’fii« wgRiff 1 si^raH ggfl I 

I qijsisfl^ am- 

wnt nfs!?f i »ra^55T«ia»r>i»ig >ig; ft’ar- 

|^w«iTn f qfflg»iuall 

bfl'^ .. „ . _ * 
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Fns ffn i 

Ttsn I sinif 5 t: siT 3 i«; sfn i 

I 

If«t4t: ?itir«n[iiiw »iTa«T3i«r ^ r«w: war §«; a 

fHD^ ?l^; «Ta:f«?it«annwi?T. 

^ 5 % ii^?r nfa^ aijfti at 

f«q). n«ii: am amv m sfi| 

a'ai^ajTaaakBiKaaf^iN % ’^a: i faaT 

tfn t «ia s^n aa; f^; i 

Change of voice .—^« H»IET sf?lTa»t ^am am I 
[ftraau] aqf^af arr^ asraa^ saa asft aas aaf^aW 5 aaa*re»i 

Tuafaai i gaw fi«m^ afti Haw*a»i a^^aiaafa^ amai ata'am 
a?\aiia1^ q;giT waT*( ai^tg i 
fa^aai; i »fta; sfa a«»fta?tHaa: i 
aiaiT I [afaia»i] am*t amai; afmsi afa »?Uam aia ama: i 

cabtfaa i [ aca*! afaat ] aa : a^taUaa fa«?«?twa are^fft 
afacaic? i aaa cafta «it®tataa aaaa 'alfaatca i 
atal I [ JaUfcaa afa^ ] aa^ atil^atiaa fa ? 

CT^atfaa i at®! ai— 
alai 1 «Kaa aata i 

ciiYatfaa i ca at®i [ fa^i^ a^al aa®caa ala's •acaa alaai ] 4^ 
ca a'f, S*aia faa^ aaa aa 1 

aa®a 1 «)'^a aa a^a ; ca^t atwa afaaftaa ca atat^ft faaca 
atata ^aatcaa •man a^ca cat faa a«,a aa® atca 1 

at9n I 4fifca ^afaatai, aafaca «aacaa ai®l; stiSt ^isaa afii- 
ata caiai aca: -a faaca fa a^aj 1 
fafaa 1 fa»tfa »ia 'si^atc?! af$a 1 
atai I a^jl artfa at^ai al^tfa 1 

5^ ataj ^aa ’jaa atca (>aa aacai a"ataa afac® atca f¥a^ 
atata re's, aatafaliaaatil ftaasafs afaa«atcaa arta, catataaia at- 
atca I [ fesi afaai ] aca aa^ c®tatca *piac*f 4 aa afaaiwa, gjfa a 
■^ta a^rs «tfeaaa afiiai, 'alia 'saPaarta atrti afire's 4lain facaaa 
rta^ ttata ’^sa'^aj a-ataa aa 1 
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I [ ] ai c^t*itc^ 

Warder. — [Enierinj^.] Ready is the chaiiot and awaits your 
march to victory. But bearing a message from the queen (your 
mother), Karabbaka has come fiom the city. 

King. — [Resfiecifully\ What ? sent by my mother t 
Warder^ —Yes. 

King. —Admit him* 

Watder* —I will. \^Exii and re-enters with Karabhakal. Here 
is the lord, our king. Go n?ar (him). 

Katabhaka. —Vicioiy to the king | “On the coming fourth day*' 
bids the queen-mother, “my f.istmg will be concluded. On that 
day I should like to be honoured by you, my long-lived son.” 

King. — Here is the affair of the hermits ; and there the com¬ 
mand of my mother. Both these cannot be neglected. What is 
to be done ? 

' Bidushaka —Like Trisanku, slay in the midway. 

King.'^lw sooth, 1 am perplexed. The two duties happening 
^{simultaneously) in two different places, my mind is oscillating 
> like the stream of a river obstructed (in its course) by a rock. 

I {Reflectihg\ You have been adopted, my friend, as a son by 
my mother. So go back from this place, and telling her that I am 
busy in looking after the affairs of the hermits, do the duties of a 
son to her, 

Bidushaka.--^'Do not think that I am afraid of demons. 

Kini^. — {Siniling\. Mighty Brahmin, how can it be possible 
with you } 

SHI ^ qqfqisitfH I 

I nsit gqxTsr: i In com¬ 
pounds of the qi'itnTq aj^id f%g kind, the bases, 

and admit of the augment I 

qiiiT I nmqifWK »t»i 



NOTttS—ACT 11. 


95 


SflfI ^refiig' 3TOif»r ng wf 

-^'n^wg ?m ?rs?i: ?t«if i f« nfV aur ?ig 

jiNreit iMiwjtg wr« I 

^?i », gftn; siJt; « i ^ RfTTiHrsfllftqer 

>1^14?!; St ’ZTWig I 

’ig *ii8W: gw; «, ^O'ei:, »pir«i: 

?tgi « *1 ’tgiwig^nn’jraft^iT;, ^»rT«f 

ati5: fswr«: ?t»f o.f«ja; si»i: sifMeireq, m i ij 

«iflS|gt»fTgi*it ginff I ^ 'jf’Cfit ’i^f^ir ftsiftqjf 
«jfT;tTS’t fjraftBJf nfii afTtqiflm®; i aifaa gTjffqg; 

•flWH: n »zmnt i am ar«i i irig fta»Ti- 

—faa:qa\: wsar ara nftraw *ing i 
"aias: afTfAfaftaK «wi«TaifaaTaarnrcna«i^Mra; fnaraaig 
-staspcita:” { ) aftawBiTOTa ( nw 'mf^wc 

'aa^ »fn ) aa «ffl ai^: atafa »: afan; aa airaaa; fais- 

acaraiR.^^^Taai ' 

aaaiaa aaa aj(i«iifa«aara afftar i 

N. B. Tliis duplicity of the king, properly speaking, 
might be looked upon as a blot or stain in his character, but 
judged by |he common standard of ethics it is nothing serious. 

If it has produced any harm affecting any body ; it was the 
king himself. Besides the saying goes :— 

“a >r4fgar aaa f^af« a ^^garaafaaiaatit i 
aiat<a5 ar^aaiaait a'ar?aT’ai?Taiainfa n 

»)Ti>Ttang i 

fa^ar: i ^a farg—[ fa'^raii: fa^talsT: i ] 

fafaa I ■RtsfiR 'sr^a ca atca aaa aca aula's caysica af^a i 
atwi I «c»ua!t^?i ai5lc® ai ?s s^aj fafa^ aaw 
K'sWa !if?5 caaa 'sfatas'? i 

fa^^ I ®ca aitra 2 is>m gaal« i 

amit [ aiW^s ] 4? aw^ata r®, aitats aifssla awR«jjc«n 
^la^c^ af^tgss gtta; «tsr, ^gica? -alam a!^ i [ m .■<(«» 
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I of^— 

«rll^ 5f^«i ^\ I 

fk^^ I ^W\ t\ I 

[ ] 

^’^in I 

Biduskaka. —I should like to travel in the same way as a king's 
brother ought to do. 

King. —The disturbance of the hermitage is to be avoided ; 
hence, I am going to send all my retinue with you. 

i5/VfM5/^«4ra,—Well, then I have now become the heir-apparent. 

King.*^\Aside\ This young Brahmin is fickle. He may give 
out my desire to the females of the harem. Well, let me tell him 
in this way. \Taking Bidushaka by the hand^ aloud\. Friend I 
am going to the hermitage out of regard for the holy saints. 
Really I have no liking for the hermit’s daughter. See— 

Where are we and where is a creature brought up with young 
fawns and all ignorant of love ? Friend, 'Hake not in earnest what 
was said in jest.** 

Yes. "(I understand you). 

\Exeunt\ End of the Second Act. 


i 

I 

[ ?(?i: gar»n.r«i Tnw. (unit; w) f in»i 
] I 

fiiifl: I »rfT*i , nw w: i ffir itft«- 

mn: iif«»r mwwn tfir astfl *t ^«nr 
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^ fKE: iTilw ^ipf: ftwni ^- 

I nwi»rt NTi^t ^ Sn «)5tsj»r »it% m^: i 

« KT5IT jvf: ?■ Tftr ^snn: w: j^iK. f»<i « 

'*»g«r: saun: Exit's ft'ai’i 

ftffl^RKtffr, I nw »flnT: ns^Pn 

T«i^: I 

Change of voice. —ftsT. I 

fwflif Tfn Ei^; N*Nir?^: Eiw^q^ i 

?f<1 aiEjifi The roots and ajg when preceded by any prefix 
(EqEiT) are optionally in the R^\l 

E«N*i ^*1, iiWT«[, tf?: qfr'^i n«)T: ««BTqiT<? 

(’BgN5?tqq^?t f«*i)?!«»; 

Jif9i%wt: ^q’i«iTf»i ’aqsflq ^enfifi i [ qf^sfi"? ’q qigrrst ] fiwqf 

T? EiftKw am^qiqi qg^q’T, qsiqq^qr ^ qtaj «i«rej ^ 

aar niasa [^ra*?fN»fta afj asT xa] fara^lfq Einqaj ti>SifafTar« Kh;® 
aiE; ati'^ ■aftTHa: awig »$aiait aaiag e«i^ N«q!n q1f??iT ♦ 
a«T: sifkqj faifiqiif ( ngwirg ai^: ) aTataswa aw, Tnaw* wgaT» 
afE wM sftfe' ( aTaTJf^: at; tr% ) »rwraTq[ i art isg waa; 
ai’tgw EWEfqa* w^raafaa i WEafq faataw auw x4 «fa ImPiar 
aw N«i; wH Tfqii: atawT: atwafawi: E%(“wraT^ 
*2Eifi Eafl” “^3?ifwaKia aitssaaiT" Tfaaa faawai antnx- 

w»^) faWfawifa, wfawifa (wm fai^) [ tawiw; ] i 

fawtaiwaiwam— 

raafawataiTal watsnat faasfai: i 
fa'ww wiaia^w afsia; i 
a>Sa ^waTwt ai maiwf ipqqiTfaja: 
m: '^r»i qg alqasiqatftqa: u 

q%*(aftjganftiHT aWqmiRfrftra; 
awfaiwfi'Sa; ta fawwlr aan i 


7 
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[ *1^51 ’vflit'son ] 

fw I 5W83I f’P «®1^ T f«|Jj'«ilac3i Wlta»l* 

fsfcils fJlWcf I 3lt‘t>ltCTl«tS|'3( ^ '(tl® ! 

?®tC3l3l ®t5 '<*('e'^C‘fa ^31 ®f3rac?33 I 

'•HiPl «fn3l «ltS5t?I5f3I ^«tsf«I ^tSf^fTltCV «?ln ®r3l^ I 

■jpisi ^fSITI ■fl’I'x 'St^C*lt®33 ®f3l3l1 alVtCl] ®t?t3l fj^fsTS Jl? 

^'it31t’5p*l’1’3 Jl’Jt 33f%5ftnai e)5?1 ? [aFf% 

•®f3l3ll] fV ^fsicei. C'sWlf®®'^ 99 '9^)3? 9?J?»I?t3I 'St«t33 

"I?tt3i'?( ^Mitf'Bn 99 1 'sc’j •Tlsr >?t5 ^t-e 1 f ^^jr93ii»t 1 

9rtr»l« l5t33 fsjN® C»l'j®’3Ya ?C9 •Itr999 »(lill3l1 I 
[ f33SFt9 ] '®9r^999 I 

[Enter a disciple of the Sacrificial priest with Kusagrass^ 
Disciple-^Oh 1 Of great prowess and puissance is the King 
Dushyanta !— 

For, immediately on his entering the hermitage our sacrificial 
rites are going on<free from all molestation. 

What to speak of setting an arrow to the bow I With the 
roaring-like sound of his bow-string he removes all impediments 
<the demons). 

1 will deliver to the sacrificial priests these (bundles of) kusa*- 
grass fo!^ strewing on the sacrificial altar. [Walking and looking 
about in the air Priyambada, for whom do you bring that oint-^ 
ment of usira and those lotus-leaves with lotus-stalks ? [Acting 
as if he heard something]. What do you say ? For cooling the 
body of Sakuntala, who is very much indisposed for being exposed 
to the sun. Go then quick'^y. She is the life of our holy chief 
Kanwa, I too will send the soothing water belonging to the sacri¬ 
fice through the bands of Gautami. [Exit. Prelude to Act III.] 

9j^'iF 9it: 9tT9wr9: ; “9f*r«nn»r9i?i9T99f9r9^ 

9lTlf919: 351^:” i 9«r9 “933991991?: f9^S9Tftr9” 

Tfit 3 993 “933993 93% 999% 93^^99 93 «33: 993BT 9rr99r393<93: m: 

9^ 9:” 9:39995-, 9339939: 933939939: I 

9393 I [ f9993 ] 993lt 933%, 93 93933 qwfHrSHf f9f99H 

'9939(^'f 
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nfij 5»ra: f^n 

.»!% I iSf kto<5Ii^ 9fPN 

I «T9i?ii W5>»i^r 9Knft»iT 

( ww 9'n»iT% tTji 91 fii>it 9sf99i«i 

g^fiisifir Tftt 9nf»r5t»it »«Ei*rf w 9>fi9f9f%: f^Tqmi; fw ?ifv 
'9^9n«IT99Tft:«IIT f»l’9f9ig^Tij9 «fn JTOlfq 9fH9T9f«r«?T 

«r9 sfHuPl »? Jin: Ji«i; nnt 

35*1' 

«VT^ ffJt f»f999Jlt3 81191^: 9af«m5 fWJITiSf 91SI%q?5 1 ^rgri- 

■flJifnr'sr; i 

Change of voice,— irm3...f8f^^*l ( 59 ^) 991 9# 9 59 ^ I 
[ 999« »wt41i|t,^«»'*9^M:9’'»«9^f; ] H::gn 
9Tg«ijt 9^9 ifn 9Tg9 3991 ^: 999 9 : 1 

f 3999 9939 991 9 9319139 : 9’94;, ^»I9I9T 9?H9 

ftfinar: 9 ^ 991 : Tfn 9ift«999f9f9 :1 ft999^9iJ^r, f^^i^- 

9l»9l«lt SlKt9t 3i999ft9aT3 X59^9t 99Wl'9nf999I9l 9t^f: 

95 T: '9'Wf 9II9f(I 9fI99T9t I 9Kii9lft9H 

9«jSi^i^??t8i,.»5^^n 39T^: 9r4f9 9r ) gw: 1 

99 f 999Si8;‘^: sftflKftjiai’ 9 tfn 99 9f993 9991^ S9|j> 1 
V>%’. f9999:^9lVT999f9 ; «99F9 319991913 9^9rfl9t(tf9 I 

99, 399^99 99l; 991 9*1 «I9: 31999999 J 399*1^13.99 
99I9lt 9>39I«r9 : 9’^: 9^391 9l9T 9*99: JW 999 9T9: 5^99%i93, 

9:*]^f jft?m«99 tfir 99 999 nnird 99f j»g 9f9tg 9 ti% 
9nf993g, 99 Tn 9 : 93 : 991 93 99t3 nB99fn :tfii 

'939,93 9«i 3: I t’g: finr nvr 39t 9: f9999r: 99 ^: f9i9^: 

f«K9ft9t9ai8t999ftlf6f9l99ra: »W99: ftgpiffn 99% tftr 

91931 99l5S99tf99l9:i f9q99Ii9T9I«0T9T9I9«9f9r9 f9^Wn9: 999rTt:i 
9’3f9t9:9T: 9mT9sft«9r 9f9 fttfifBiTflftigg 991999 *9i3;—99T'9t# 
"991 9 9f93 9f99T 99999igF99^r9f99I9l’’ I Sr9r9 3^^991913^ 
399fe9T3 9919 991^9 9IT: fWCttt 39f 3 99r9TO: 9999TO9 99- 
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i iinfVfsw: t»5ftniwT: 

Change of voice.—^ TOfh ( ) I ^ftr; 

fi(«5a^ I 3J(r fi 

I ‘‘ijrts^m” *r: i 

u«iifli»r f ^ WT^: i In 

the presence of the suffix w, the root sg- undergoes the change 
known as flwgrc’ff, when it implies “touch” and the “solidi¬ 
fication of liquids”. In senses other than touch the T(t of is 
changed into it i The transformation of g into f, g into H 
and K into etc is termed 5»itHt<'a I sartT«n;rtlT5I nfs 
^^«q«gtr^st. I Tf?T ftw; i 

sg w;—sflg; ( ^n: )—!^*t: ( gtitt: ggwg:) 'iW3 

—( ggi tsgw; sfggt; isi^: ) gf? sgign > ftar tw > 

’nsgitrr lai 

’ggwig: ?gr i «r?r ^ggrTg ^irggifg gimi: g«i 

?r«rifg «gn: i g<q»tgT’tit gintisif ^»qfSii 

gstriqi?: *tirqi ggtfq ggq^:;, gg fgifq 

HTsgrgfit Pawigi: i ’sr ?rn -qiugs^ i 

■q^Fa stigriJi^ T’csRtqgfV: g?iTFq afg ^^Fa wa ; garai 

s» o- 

'? gsgg, Hwrqsfq: r?' atVarat wg’ ga g^i: i 

^iiqnsi^ iwl tt^ »ftq qg afy; uFa 

o 

aq:qp:fgsTfgfagari; «q?t sa^grggj; wgrn^: ggiiRr 

fgq§q 'qa'fS'gFq iw^; g«f aFg 3q«Fn, aFg aafasa ,- 

aagr g^ g ga«t aFv gig hw qg gggg; ga g: gaiggg; wafltfut 

gaFq a’gffgiaf aiFgggigf gaa xsa' gg gaiga: ag- 

ijfgt tFg gigggg: ' g«T^TF?g.., 1 ig'i^ gFaFgg grgggnrgfg aFg xx- 
grgg^g i g gg gw^gFgfggjg: i gj^ggr* 
-ggit: I a^^ilFg gqggr gg ^^giggnniqi tWFg: i 

Change g^^qgtggT...gftatg...ggggg I ggirgsigg* 

agi g^g gg* < 
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Tfn ^•ai I ftwnit ^iKaiw 

^TO^xniJn^ii i fqgfwrg^: sjts*retf*t^ 

^fwj- ?r I aif«iTfw:^’o 

■«i^^T*i?r ?:f« qi5?* if^ 3KT«BqmT i 

»T?»r««if»ri’n: f?ifja7f: MBVI 

[ qrt:««T ] H*nftf *« V^i*ff, ^«llt tft 

5»n tih wvq: tfit «^«apse;t?^ 

?r»t)—ii’ai jmiftfV ^qf^a; 

iRi^' $et fq>ft?iiif»r fieiTqfaafi; 

5if»:wq«R?sT qfft^trfji i 

[ fsiiw ] fqjjiJir: a^’a^iigT: ftJiT (q^»ft 

frfl^qx ^ ) ^sqx^ a?;qi ^psxr: *iife i 

[ ^'SiHq«i^qsi ] gq;’qmq: qa w 'aqmqr, «t, t«i f«i?T«xi^w 
5:9i?^fnq w ^ai^rf qqi?xir*T'ft^f^'3^ ^ai- 
»iirs(^a^?9 JiH?ifn axqxifa ; 

a?[ naq [ qftwwt qq^f a:qf?jsi qTg«nT»x?i^q ] waV,' qTa^-tfit 

qqm: ?l»r qigairaiit gqqfq; qixrgtw.—^«iq: ufa jqrqa 

^xifsiwtaqi'UBt q(«»qr^ wr.«*MWN^t' ^: qrfqqqi 
^itqrfiFg' nwa— 

'ft x5Ja‘ «9psiq»nc ^afamaq;; i ffll.qiw'a qf?r qinfq*?tfq 

(^q^SiTi^ a; qraPc) qrqqnfw n; ^ftt: 55»r*x: ^fw 

qsa; aif%qrr: aqii: a’cxriqrt q^^qf qwrra 'git^fq’^ qiffa Tfa qjqf 
qift, iTTfiqqiT: var; Tsiir: xqqa: ^rg: qi*f#a amfa qiaipasTfa 

qTgsTOqxKTfq t: qry : qxfqq;# irr?' qnfwff'n we aiwii. “ajwfafa 
wT fqf%ipqwq«tfv-w4RRffqwV'-wstfwjgpw qi%: nrqie^efa 
qi'itfqr gfa atS qiqaftira «rqfa qwa: aew qrrrwm—"aiw' 
qmt^rgfwqfq wg qraegi»i •” 

qnjeqq^la:. gnmt—ssqo^qfwx^^ger; 

qi'igqwiTW^ aq i 
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ii 

tRt ^rT?f%^T; \\^{ 

[ 'TfTiR’^ ^ ] tflt; ^pfk^ciTrH: 

nii<?T«T I ^^^r%— 

W9J1T ^^?TT3T *iif«5T^T 

s*?m I 

gKWT'i '•1^ (g[^X’?T!\ ^wifii;) “f^^f^«r: 

i” gt g^p*KTgtT'«T»i a'en**? 

HT«r^: «; i 3re^« gttvn^rw 

tT’ST'J’<»TO?T f»t«|l-3Wft?rn*tT«UtIRT^IT flssiWT T«lt: 
g^Njr’ '^« f%gf?JT: ^Tf^: ?i«i nfw’r 

Change of w/«.—5ii5fl?if...i«giTT3t giBTfifT U^H 

f«!^qT^^t ^n^wniTHi ^wwTi*r wi^: 

wftt I [ qftiiw w wax ] 'q^ *rar»i^t: f»i4T% t^qfxf: 

xxxaRt “fir^rTqf fq^nw qiax' 

»xxn—^qrxj wqijfiim “xtq»w?iqf2fq?r»r^:” i "m if »i^xc2fFB5f?wT 
w wrqrgq:^: ixx - ff qxpxt qnqiq?if ^ q'ii»n»r 

f^qiTqi ftiqiTxa<5^ (qifqsftq^^TOt ifixqi'ftax^) qxwTw Wt«it 'q*qT«w 
irai^ qFcq^ i qu^xxT^: ^qf>iiqra»[ t»i ^ qi’irfqx ix4tn; i 

^iqrt fq^qj^nif^ fqqtT^qiWxqngT*^ ’St^ixf*! [ft^tqrar’i, %xi;] i 
[ 55?q«q qftqjJqtq? xitsii «cq*i ^r«c»i5r ] 
nUfi I [ fqqtq ®it^ q'Riqi ] ^«i;o®iq «tfq. c>it »i^^5ii 

’Uiq^qi «itrq ^iif? i «ilq|xi 'Sl^i fq^ig ^r«re 

•itftcxsr? qi, [ qqq^si '«i?i«q -^raq) ] 

'B’mst q[|»ff!X 4iat ugql fqqlqcqt’tl 4| «fcq afirqsfstqi^^caf 

I q'tsi 'sit'tqta »n •iTWiS'S -qqt. afti nt'sar. a 
@«5 qrtqtws Ptqjt cats x5^ci!C? i 5a> .’it^siqfcqa 
^ciR ; ■nai qrt’iqta's ^?qqt*i q^qta i 

iB^iq^^tqwq, qxrtta «rt»tqt9 qaf sxrt i 'srf’trs^t .i?M« 

'*imta >««’) ^IxRl Txfxii^’i ?^»i; Cfe»t q<raai] ?t ^fanitff i 
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>1^01 'ANSI'S t 'SW 

^1 ^^5t« Htfl ’Hf^a ^*t =*1^« 

r 

[ ^CT’f ’1'if ■atJfJTii ] ?rai Jisit« ^^alcf, ftatcM, 

«a^M c^jJ^ Etrsi »ifaattg «l|^a aPtfaCTl?:! aifa 1 [ f^lJi ^It’t aifaal ] 
fuaw^si r«a ^ta ©»ita fip r ^fa 1 [ "^caia fw ^- 

^faal ] H«ta caWa aaa ala® fsfa 5i^(Breaa Jifa^ atfsi^ca 
ai'si^cff '^afta ^caa, ca^ atcat att 1 [ faaaafji aaa atfaai ali^rt 
«i?[«a ^faal ] a?«fa af^ca^ 4t tia ^acaaj 1 — 

aif«i^^a «awa 'ilafaatat, af’tai -al a^laa aimrss^ 

«[wa »itT iit?9tca "n^catai 1 [ f#«af^a aaa aifaai aiacsit^a vFaai ] 
ca^a^tfaf^'Q ai®tfc» ■I'^^sti afiia® '*rtcaa ; a^taa—*i®t^wa 
(ra^at^sflaa atca asif^aa aafe? afaaua: *iaf5a'«ma «iat«W «ia»1a 
^a; faaaawa a^a araau?; aiaiaajfar^ ^a^aM atal caf*! 

[ atca^ »ia «i3faa atai fawt^a affaai «il^iwa afa^s } «il: aaa 
“"itata acataar*iai ^^aiaitaata ftaiKsi "taa ^faai 'siicia: a^aa 
*t5ta caai affac^cfa I ^'afai fajjasstca ca ^cataaaa aicaa'stai ^faa 
[ ti?ttai faaV¥a afac^ atPtcaa ] 1 

{Enter the king with the air of one in love.'\ 

King.—i^igfiing\, I know the power of penance, and it is 
also known to me that she is dependent on another ; yet I cannot 
turn iry heart away from hen ^ 

[Feelithe pangs of love,'] 

God of flowery shafts ! lovers are deceived by you and the 
Moon ; though you are deserving of confidence (as harmless*) 

Because,—that your arrows are made of flovver and that thc^ 
rays of the moon are cold do not appear true to men in my position.^ 
(To US) the moon pours down fire lhroij^*, 4 ;ald ^ray«; and you | 
make y 9 jy[|;,Jbw€ry atrows hard as adamant, God of love, you I 
have no pity on me. Whence is this sharpness of ^.j^our, being, as | 
you are, of flowcry^^h^ts? [R^^ting]. Oh i \ see. Surely the fire ' 
of the wrath of Hara (Siva) burns'even now in you, as the sifteia* f 
4fiP!...>4.-the.^ean : otherwise, bow could you, O God of love^ ^ 
(lUeralfy, the were the only 
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retnains, could be thus hot to men in my condition? [walking]. 
Now the sacrihcial rites being over and the superintending priests 
having given me leave, where shall I rest my wearied limbs? 
[Sighing]. What else^ is my refuge than the light of my beloved 
one? I will seek her. [Looking at the suh\. This part of the day 
when heat becomes intense, she generally passes with her atten¬ 
dants in the arbours made of creepers on the bank of the Malini- 
1 will go there. [Walking and feeling a breeze]. How charming 
is this spot with its sweet breeze] 

The gentle breeze fragrant with lotuses and charged with the 
sprays of the rippling Mafini may be closely embraced by (my) 
burning limbs. [Walking" a little further and looking about]. 
Sakuntala must be here in this grove of creepers enclosed by 
canes. For— 

At the entrance, where there is (p)enty of) white sand, there 
are seen fresh fool-steps faintly impressed in front, but deeply to¬ 
wards the heel, on account of the heaviness of her hips. 

I will see through the opening between the branches. [Walking 
a few steps and doing the same^--with joy]. Ah f Now I have got the 
full bliss of my eyes. Here is the beloved of my heart lying on a 
slab of stone covered with flowers, attended by her two companions. 
Well, I will listen to the conversation they are making confidently 
and without reserve. [Stands looking at her.] 

[ ?nr: uftnfs ] 

JT? I 

nfI 'j^rgxTf'w^KTf?;' n-n?* 1 

wPt aiTOPf I 

WV I [ firtTr? »TOr^aiT ] 1 

’owi 1^115:. 



NOTES—ACT III. 


>05 


IfNrfii I ’JHi'w ?t 

I SRffli ’«r<rot I?*! iwjf *11 

«»i^: ijsfhiT5Bt; ’ll# jn^lqsmra «r‘ 

fuftif^ff m nifinETy‘fi W ^W* t' 1^^ i?# 

i|f#*t «?( Ni’H’mi mVeui ui’iw 

mif^iimkt ftniET. ti hh: fwNf'i 

1 »wr«»r’j a4t: n5t: ’pet^ inr ’biintn: n«?: 

jf^tirNf«i^«iit tfii Jiiiiiiix n^r^w bn3^{WI|‘ i iim' 

?ini| ^n# ot; gwi: het «t# taijifl’iiaiH fniwf 
Ni^:) 

icwwfVNFfipnyyf't I »iya3Stt%s 8iS(i#*fii®wiw: i 
Nf# T'ei ?|i«? f»l?T5' f%y: I 

I Hiity g; Nsif%Bi: «n«it Efti aisrsra\: 

'yiiaiq: i gifif tfn ^jwt: (1 Wft 

[ ’5t?H *1? ?C*tt^’Ilt*It3 'nf'ysil 11^5 »ir?55 ?^OTS| ] 

I f ^951 vfii?i eye?? ] Jir*! *i^yOT, .a^ ’I’B'ttan ’ll! 
c^iti f5|f ? 

»rfy«ri i »[R, Ntsin f? ft»’i » 

1 ( 'NI^? *fil'*l«il InC’F ’f file® 5|t%«R ] 

?f«ll I '^f'yeitt’r «l'SiU (itr®ic'5f5; .af^ <«it«*tt»rrt '«i*t’«l 

'ylytn sw ««»f ? '8i«ral «wl»5i i ^sl’l'airyn »» 

■awfl S'^tflt^c*i’f5i 'nMs gltn’ni? f^a«i«t’i «t«: •a^^’ia 

finite 4^ »lil5 ««ttr*t c'Tsi’i ^ga'st’ia i vf’if’f « ^si ^ 

Swcml 'st’t '5«ii g^n^tPiWfl ’tea' ^!t»f -aff*! (at?t) 
afcn HI I 

[Tien enter Sakuntala and her companions as above described."] 
The two companions.—[Fanning her affectionately]. Dear 
Sakuntaly, does the breeze (set in motion) by lotus-leaves com¬ 
fort you ? 

Sakuntala .—Do you, my friends, fan me? 

Both the companions.—[Look 'sadly at each other], 
Jirin/.<‘-Sakuntala appears to be seriously indisposed. Can it 
be the injurious consequence of heat or what passes in my mind ?* 
[Be/leetinjg] away with doubts. 
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Her frame, with the ttjr/Vrt over the bosom and one loose (wither¬ 
ed) bracelet of lotus-stalks (on au arm), is languid, yet it is indes¬ 
cribably charming. True that the pain of love and that of heat 
are alike, hut with regard to youthful women the offence of (caus¬ 
ed by) heat is not so charming. 

ifa. «it g«T i 

^ir«i?r«r Hint i 

1 [insm^j] tfa i i 

I [ wt: 

I g*r «r»i»T»r^ftF?i nwnc^q: i VTflt: ’«!'( 

ftw I 

v*rq?n I »iTf« '•fHtsnt q4t; ^ ^nrrjnra i qnw«af«it& 

«iiiT t ffilT <riT% 

^fw*( tfh I 9 F>twt: 

fat«it 'Wfliar irn‘^«iX5ei ini’ll: *i wifn i <t>f 

jmrr: f»rew afqwni'S t 

Tmr I n«if: ^nn: ^^i- 

I »iiv «« ^RraT«iT?j«Tt^ *r<eiTr*T i ^ 

%j»r*»T»r»rq:5«fflfn«T^: i 

*If I [ ] 

^rmrfiiiw; i »ni «tR[«!nF*i iFn t 

f«iiT«i: I f^T*ft*irq qiiHi!t»iFq ?r#«it Tf^fifg^TOr^nn^:; 

nmPi w«T qKiwfirg' *r t »i»t qinjvfaw«: 

ifn 8«r: i - ajiHiqtK'w ; ?iTwn« 

«reif«r «?»■ ’S’umsFq mir ^ w«if i »it 

I tPi qianfhnq;) Tiftift*!# 

«fii viPi Ti^q:} ’qr i qrwqBTrwqfi, 

wqiwj qqr, qqqrsrfiwwqT qfiwifii ^#5. 
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i5T?iT nfirfw»i*TW<^: 

t ws I 

^t5 I ^jtr<j f?F ^ 

I 3Fif<r sicsf i 1 

[ cist^lc^ f^5 I c-sisit^ ^'51^ I 

^fii5i ^;>^»i^ji 

^fSIC^ ’ 

I I raff’s 

«i^Tl ^t'6^1 ^tu, I 

f^ T^fim c^t^n cQ$ Ji^f^ ^ I c?ti‘nii f^^f’a «j€^* 

«itw ri^i^ I 

I ^\^U f^«ff 

'8[53jf?( I 

I [^f^^-5] ( ^1 ; 

fsfgslJ^i ^fijc5i« ) ^^n\ fsi^^ ^fki'5 ntfuc^ff i 

rmx^^ I ^ f^cw^ ^fii- 

cm ? C^Wi* f"t C^I'SliC^ 

nSJI^ ^CH I 

Priyamb^da.^\^As de], Anasuya, Sakuntala has been a little 
anxious and indisposed since ber first interview with that king. 
Can this ailment be caused by it (the king’s sight) ? 

Aftasuyd. —Friend, in niy mind too the same suspicion has 
arisen. Well, I will ask her.— [Aloud to SakuntaUi] Dear friend, 
we have something to ask you, your affliction is very great. 

Sakuntala,—[Leaving the bed of flower with the upper part of 
her bod^\ Friend, what are you willing to ask f 

Anasuya.--De^ir SakuniaJa^. J^^jaJMtwigA^ love^mattef. 

But your state seems to be similar to that of lovers, as heard of in 
histories and romances. Tell us the cause to which the ailment of 
yours is due. Without knowing the disorder in its real nature, 
there could be no application of remedy. 

King,-^ My suspicion has come across Anasuya’s (mind). I have 
BOt inferred, then, according to the bent of my own mind. 

Sakuntata,*^[Asidey 1 am intent on (not telling or telling the 
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cause.) Even now (though they have asked me) I cannot all of a 
■sudden tell it to them. 

Priyambada Anasuya says is very true. Why do you 
neglect your own indisposition ? Day by day you are getting thin¬ 
ner, only of our lovely complexion has not left you, 

tfitI jraifr—^1*1^ ^Tfjw- 

55W«»f, *iHr; anr*B?iK: w 

»t«f: i '^v. tgisV «*ft 

JRT <«if35*rj|»^sf, 9«fiitfif?Tsigi?i ^«rg«ref jiiiwi?n: 

^ftt; i 

I «usfr» ttiif snflt i wft: 

m’^Ti ) tw' f««i *pnf*iwt|Tf9f»T w sif’ti^r sfrttifa 

ifh »t)gni: (»p?iTrg8iTg so: ) siom '3'>f o qigai 

sil-girtiiT, Trit gtsT: m fRogw 

^ gt^ra I 

'«iTat»T: tfa ^onfl; oiUHi^sr ^m: i oa: “natit 

gfit r««k; ift tmugw faHW^Rri 

Change of WiVc.—sigafiisr t...^«t WRI^t fiw- 

afrfntNT^aiftf iTo'lt 

■at«11 fBJt^Rl ’ifatuts I aitii*i—^5t3 '«it5it;i it'eacR*! '>f)‘i 

--glRtCtf ;’IRFma H'lsts «t« g^StCB I RRl- 

cR»r '*if®»i?i'#t*i, fHf'*t«i >flTv s'll's i ^<rr««i 

tgtc’F ’laiftcniRtilgB^B "gi g|«(^«i^l5 ists >sir? RCRiaHR 

cif«ll|cw* I 

King ,—Priyambada tells the truth.—For in her face the cheek 
has become wan. Her bosom has lost its tightness. The thin 
waist has hccome more thin; the shoulders arc drooping and 
pale is her complexion. Thus afflicted by love/she is, like .a 
Madhavi creeper over which a current of (hot) air has passed 



NOTES—ACT III, 


109 


scaring its foliage, charming and to be lamented for (at the same 
time). 

I w M w tfn 1 'RtHT- 

«fili 0 kf^ TfaMUTt: f’Q’^ 1 

1 Va'tt, agr^ lit Bw t: .. lirwxrTfa^ia: 1 

35a1iif?Ta *m;«r5aifi{fa«Ta; 

?tt?sr «ar<i 1 

KistT I 3i%»i ?«T w aT«i wtacr ^ifatg' sf a^f<T 

«r?t 5TI <i*Rit ft 3 H[ 1 

ifn '?lf^ar: 1 Noutis implying such things or phenomena 

as have no material form and are opposed to each other, take 
optionally the singular number and neuter gender when they 
form a noun compound. The collocation is less common 

than I w g^sq q« a*! 9^1 

ait?ri sif’q^iT, 'Hit:- »T»r;'fl«Tqi; g^ifq aim im- 

*ix: «iiT^«<i n t(^r?T ffn *i g 1 tfl ttamw n^gn; 

■q*iqi ^^arag i^fsis^ig *!«) faaaiTOa'fl, qt^nnr*! «an', 

^«iT: ’iigwST^ml^ 

tfq ?ngtitqt[ 551^1 ’5^^ Ot^^; 

tfhfeljag; WiC »tn; 1 »»tt .?stg- 

wWv wi: 1 

Change of w/Vr—9cqi 'Slf'^tg; t 

setllfq qnsi tfqff (nqi) II iTll 

Cf., “Where ignorance is bliss it is folly to J;e wise/* 

I ?r Ti3iT»r is*f 1 

% ’0311 1 v(K gq ni'iqg: « '13, nqpq^ tinqqlqitB 

Itg ^ tsT^qfqm 3ir?i: I 

’iftS p.mn- CT if ww ’smqwi i n<a tfn wg Tg: ^tncwm^lg > 

« qq nqw qH«i fnqiw e'S^qJW ww’cri 
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H fn^Tqftrm irj 

^nw#3f t Ik 

»t^'«9i'i I jff^, '«jt?i ^1 ii’pc*! c^l3iic*r^ c^»i?tRi^ 

I 

I «lt»(tC^f? «lt^^ I 

cwt 3^^ I 

^t5?i \ 5:c^ ^t^il ^9it f^sr 

^nn ^r^ic^T ^1 5(?i, ifs? r^?it^!it 

^ ^tf^ «j^*i ^R;c^ 

I JfR, cy[^ 

«if^ ^f®5it^3t»i^: I 

^tsft I [ ^11^1 i 

c^t f^Ws*t 

Sakunfala,-^Tct whom else, friends, shall I tell it ? But 1 shall 
now be a source of (immense) trouble to you both. 

Both .—And therefore is our importunity. The poignancy of 
becoqie^ t^pd^cablei :whtn it 1$ shared with a3*eetYonate 

friends. 

Kin ^—That this young maiden, asked by persons, the pjvrtners 
111 her joys and sorrows, will not tell the cause of her affliction 
locked within her breast, is not (possible). Though turning her 
face she looked at me many a time with eagerness, yet at this 
moment I am afraid to hear (what she will say.) 

Sakunfala.-^-Fntndf since the moment that the king, the pro¬ 
tector of this grove of penance, came across the path of my sight, 

I have beeh reduced to this state by the strong desire for him. 

King.^\^With transport ofjof^'^X have heard what (I hmged) 
to hear. 

Love was the cause of my torment ; ^^and now the.'sanje love 
soothes me.^ As in the rainy season the day, (which liras but a 
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tnoment before imbeAmbly^hot}* now dark with clouds, refreshes 
«very living being (by ^illaying the heal). 

KiaiT I fw’ifn «^iii siTsjJjfn *Fa i 

I »Jn. H«n: 

g«iT; I ii?>n«iT i ^ 

q<rosft^»l 1 , 

ft^rq^r i f??«rT ?!a^qT>nflfaviqmai?m t^*r i 

q|fiTf»ttn: ««i^; i *i^ *1^*^ «fir i qr^qjir 

^tqr fqnj, tm^T: sit?it; ifH qjiftm flt anqiTfqain 
I ^(»f«nr'5ts:«f Jiirmtfc tntPiat qwpqlfimt 

qjTlt qt: €%?! I ^»qniT| 

qqwT j'qqt^f^mraTfflJBqn? tm ^«S4 

qqjRlftHK IBJ’iT IB W %I I Bia \i<4t» 

^tart I arn^qi fnifB?! ^ Tig 

I T^e prefix ft in ftJirerJ is strictly speaking a crippled 
form of ftrj^ ftHTWl is Utendly ftarttatf or fiKail t Th#4«Bar man¬ 
sion «iiAS ^ite Appearance of a stem shooting out int^ -two 
b iapc bes. It is supposed that the godsvlnd*&.atrd Agni preside 
over them. Amara gives two names *tftT'"ST{d‘’for the 
constellation. Hence ftsTOi is used in the dual number 

btb viiirggitv9iS5R’r: i ft#Batti ftsnyqt: ftstTi i 

ftdqgT I gqrc iqti’tt’c ii*innt«t i i 

r ftWT «qqjBif sft: nni, tiftn: nifts:- vt^v:!»t: 

W I ftq<8tft tww ftntm i qaunv: ftgtniq; n«T ws: 

1 “vrgq«irt»l ftqm: i 

2V. B. In love-matters Priyan»bada is more close observer 
than Anasuya. She seems to be mote advaced of the two. 
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BW’if? fit «t5t ftftCB «fe 

fS Btf1 I stffw frsi ^ttfH C«BtBni B’f'T 

I 

ftSfl I <9 ’Jtfl ’ttntrosfif^ I 

r««lHTl I [«r^tf%:^] '«|517« ^?t1l ^iltn 

^f1? stu : ^ fefH 

■ai^cstt'rsf ■Bft’JlH CtTfll I 
1 ft? 1 ’ifilCBf Btf 1 f*(l< I 

( I [ tew ] JtH CT csfitu 'st^nH 

I ffftft «IW C^ltts mm‘\ BCS ; fWB »WffB 

»i«ta Btn CB JtfJt Bca ? 

' BWI ff«IWl5tw®f?i cf 6at«iitlii Bca, BtfU® fwf 

«I5t^S| 1 ff f|C5 ’ItCTI « C’ttlCSI ^^11 «tfB9Itf ’1?1 

wfiltB *ttlll >111 I 

I cKhcJt fewtn f^nn; ’?|g 

<«HTni1 I ffften ? 

flllltWI Pl$1lt9tfin «fB wfw^lpl itwlSB 

flUttf ( 4? BtHf f^ WfUtlCflJ ft C'f’ttfCBCf I 

Sakunfala *—If you approve of it, then so act that I may be 
favoured by the king. Else you will have to offer water with sesa- 
inum seed as a libation to my (departed soul). 

* King* —These wbrds remove all doubts. 

Priyatnhada.---\^Aside\ —Anasuya, she is far gone in love, and 
cannot brook delay. He on whom she has fixed her affection is the 
<>mament df Puru^s race. We should therefore approve of her love. 

Anasuy(i*S^h 2 X you say is quite true. 

PriyamhoAa ^\^Aloud\ Friend, luckily your love 4 ^‘s worthy of 
you. Where else will a large river flow into than the ocean ? 
What else than the mattgo tree will support the Atimukta creeper 
with its foliagd f 

Kfng[r^What there is to wooder at if the constellation Visakha 
follows the digit of the moon f << 
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Anasuya^l^y what means can we accomplish our friend’s 
desire without delay and secretly ? 

Pny amdada.-*^S^cx^x\y*^ i\i\s to be thought about; as to 
^‘without delay*’ that is easily done 

Anasuya^^Wo^ so f 

Priyambada ,—The king’s liking for her has been betrayed by 
his affectionate looks. (Or the king has his liking for her betrayed 
by affectionate looks). He appears to be wasted for sleeplessness 
for these few days. 

^siT I fai’»!«: »rn stJt: tt 

awifT f»ifn Hg»qqiqra'HHTrKfH; mTvi: - 1 

fJTfsi ( *Wfr «i; 

fscfn ^r«: f«q: ^’b; stsw; BWfl: 

ii«i ftw ifJT 

’dfw^IsMK «»: «spwim BfWfftirBi; ?t?l m«sr 

iiyt'P% *HA< <w r m t f iXt fvrftWHt ;gf: 

sntBK BfnWipMPW^ 

Change o/vaiee.—^ jtt<l’BT<«nr»T H IIK 

ItSfl I SI'S!? §nt* 

b^;aw 5tt% ?«5|» 

at« «a’»? Bflfi 

rsfsfs HIH "»K 5»1 CJ1S 

*tr?5l BH. 'BJtfB '•ItBt* ^'Ttf tcs» >TStHl ’Fft ) 

Ayfu-.—Quite true I have really become so. For. night by , 
night this golden bracelet,—the Jewells on which have been tarnish* ^ 
ed by hot tears trickling from the corner of my eye placed (for rest) f 

8 
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on an arnii—and which did not reach the mark produced on my 
arm by the bow-string,—this golden bracelet does often slide from 
my wrist; and as often do I replace it, 

I iRt i 

xmij, i 

i diftrd 

I 

«ffr^r 

fgdqqT 1 qrf^mqf 

qqmt qq 1 

I I 

1 [ fin\ ] qRt. f dot 

fsTt^, ’qtPi ^ni?il c*r^fq’^|i?TT5^c9t ^cr? I 

I v£j^ ^?i ipf55!«?r3 i Rf ^ar t 

I c^iq «itrq «itr^ ? 

I c^m arfqijn^f i 

•t^aitl xm ^Am\ 59?f 

I 

Priyamhada*--^\Thinking\ Let a love-letter be written to the 
king, It fh flowerr,'^d’'nia1c^ it reach the king's 

hands under the pretext of the remains of offeritigir td the gods. 

.<4«osf/^4i.*—T4ied«il<cate device <» to'my tiding ; but what says 
Sakuntala ? 

5a&w«/a/tf.—Wli^ •hummed 

to do f 

Priyam3ada,*^Think then of some sweet composition in verse, 
expressing the state of your mind. 

SUkuniata.^X am thinking of it ; but my heart trembles, being 
afraid of a refusal. 

I Kmr I ^ »?>« ^w: ^'NVemt fw»t«: jt fiiwfif i 

|iiwfimT f9?f *i« J f’swt if^: «iiii inq: Ji4t?.|i 

^qnwi'W’E^: ^ fwqw^at«*r fq^r*: 

t »m: ntrt qiwwrt finwrt 
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si»f: % “«lf%flti^^wit a^Jui'E” 

?ftt I5H«IT aiftqjir ^T ^in>9: I I 

5i»i: >i ^i ^WTHJnut f%sr i ftrsg Tw 

if’BH: { «a’nT7[ 'ifT'I^int; »; ) 'qfw*m: 5 I»t: 

^ ^w: »i%<^ *i sffiwrq i«i^i: i g'«r i i »fii 

1 

Change of voice. t 5^»f 1 

ET^Rim ’ift: ^ST qi?r 5<I^SI 1 

■St^l I C? ®tiF qtfis «'®It»tlt5l cn 

=iif3= c^tqtn JWWK 5^51 ^r??U5 1 qisqt qififf Si’S) 

at« ^tcs ntcii 511«»itc3 I Ji’St qwc’f ntlc^ (.n 

r?nic»f 5»f® I 

King .—Timid m.iid, here stands the man from whom you fear 
.1 repulse, longing to be united with you A beggar may or may ; 
not get riches ; but how can the man selected by fortune be (rare; 
or) unattainable ? 

*1^*-^? Pr^iqrtitff srtNiqrff ht?: stf tfii ?tTT^ af '* 

q?l^ qi: faqiTaffi, a wlsfq i 

«rt nrqtft^fag' a atsfrr a?Rtfa Twfwqia; i flf»r#«iTr?af I 
aa «s?a; faqr^i^ i i 

KtwT I ft^sa; faaa: 5a 5a faPaa^a a'qwr ftiat qnrifa «fa a?| 
a g W*l. 3* « *'®**^:' icaaaqT: 

atqfaaaiwara aiaa ani?fti5a afa agw aaafa h ?.?|I I ‘ 
ai;Tfa iflnaarfa TaaatiT: aqfaqaai: af antiai; eafaar 

faiaiAai’i aiiEf^r tjai ajant aftm an araa gai •TirPffJitifrT-’ 
fa5»»awii^il««i»a‘Wf5 wafir, aatiiwra 

aa: anfaa; i . asaiTn flaaint: afe Eaafa j wa ?Rr iia5 ; far q«a ; 
aa aaftia i 

Change of ara^a.-aaTTa: irai^ i 

afpnar i a«aa aqa^atfa a^aaiflfa a ftara i 

ftntnan aa« afaPtflaa aincftrf aiarc atua qaqa 
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=«IW'»t f^ I 

N. B, How fertile in resources is her mind. 

ss3r*»rai I [ wm ] i w«t: i 

1 I 

I rjHfn 1J xtftfflfJl ^RurnEfrftfl ftrfttjx | 

fsjsnc:, *nfw sm 9 : fwww, f»i«^ 

1 5^: atm: ^ifft mfw wf««mafin 1 

I f*iirftS«rw?nt 1 ^nwi^ amrefw*; nwr^ aiiafrr^r 

* «Kw ?i«i: laf I w«mwm atfq ftHfws nu^^- 

?mr^ U 

3i<flaa I ^a?t« C3lWrtl?l atfarfstKt’Sa ’fit I Jml*t- 

C^ aH'fSftCa ?3tf5 5SC3 r 

*t?3rtl I ^^351] a|tr>I fst??* ?^3| fsw - 

3t8tl I fsicsRn?»5i3m Titstc’s asRiraf? 1 

3st3‘t—nf 35511 »i5ta «S ^?1 ^3t5l ®afa« ?^5Ug, . 33 ; Itw- 

fst «jpr5fit tussle? tf?t3 ssitsist «itJit« tliita "lil 3j»’ 

¥ facets I 

I airaatf?, 5ti^ 1 

fsn-x3'ri I 'tsc^tifcaa 9H ^fC’siast »iwcat 5(«t w'pa f3»<s 
43 I 

I [actia* ^sraai] rtr«t, ciFtstal 'Sa, «t<5iwfe fV m 1 

I «iia3i amuatv Taarr? 1 

asii I [ *ili 3ff3c® sitRimJt ] cstata P5i5*t wtfst stt, 

£«t5ft3 5if?a 5urmt^??a aitJita cmv ra« faatatfa ji«« 
5|!f3WW I 

I Companions,—-Yow make a very low esiimate of your own 
f-ments. What man vvofeidic^iftp’dff l^y hiS'ckHb the ajjiqmnal moon 
^ Jight which soothes the body t 

Sakuniala,—\Wiik a smile}. Now 1 set about it. [Si/iing 
down begins to think ] 

King.—\i is quite proper that I sec my beloved one* with eyes 
that have forgot to wink* For,-^wbile composing the song* her 
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face with one eye*brow raised speaks her alTection for me by means 
of her cheek with bristling hair, 

Sakuniala .—Dear friends, I have thought of a song. But there 
are no writing-materials here, 

Priyambada,—Ov\ this lotus-leaf soft as the breast of a parrot 
carve the letters with your nail- 

Sakuntala.-^[Doing ike same\ Listen, ftiends, if it is consistent 
in sense or not. 

Doth the companionst are all attention. 

Sakuniala,-—{Reads O, you cruel one, I do not know your 
heart ; but day and night love consumes my frame which has got 
its inclination fixed on you. 

I ^ wgiiTfe at ^finf qg 

fg«iq: amy gm »^praffr ^ 11*? 

^ «jii^ JiiH nwt: 

^ giJirfV, ?iqf« nt g»t f^sg 

( ?t«tTfT JuriT ?jgT 

tfii giigs^fsi.. flfm nf ( 

Chan ft of voice. — 3 " ?rai% 1 ’NfT I UW'ir: 

*r I 

I ^mir ffii ^nrg»t 

1 

sjf^?iT I ['•itjiwg' Tr3iT»i »n«ir9g‘ qftmw 1 ] 

’fRtese? tftR I fir^tn siaa jttfjc ^ f 

1 

I [ <5lt^tc'f?l gfis® ] «I1<t5JIWtSC«t5 '!S«Hs)SI I 

I [ SSt® ^fiic^tst ] I 

—[Sitddenljf approaching^ Fair maiden of slender limbs, 
'.love does but warm you, but me it burns (to ashes). For the day 
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(ihe sun) does not bring so much languor unto the wl,pt«>wA4«d<ly 
as„it>does unto the moon. 

The companions. — \_Wilhjoy^ Welcome to the desire of our 
hearts that has presented itself without delay. \ 

Sakuntala .— Wishes to rise\. ' 

KI5II I 'SiT?nt*r gwmwsjiT I 

siar’iifn 'sn^ s{tg' attmt: g'^r: ^ftTgtfntgiifsftiWTg; tr 

fg^«TT: t: ttftaTg; 

Hgf fITf*t flTewfsi ^ gTaifg! gt^lfsT fs^T^ir »f 

II 

Change of ewVr.—»iia: ^q'giT; *1 

u tCii 

I gRr snHTf«; gRi^ftasa grafq fttRati 

f*i'q?i1«i»T*ffq«nt, =?igii#^Ttq aswa i 
TI3IT1 ...qwtfl; ’g’l an; wgai^n ffli' fggr^nfnrn i 
fqqqnr I 0#*^ ’gifn: q*^?! awi; %\: giTfa- 

n’nTq'futgf i fqqH «iqq^ ifn qTq?^ anfn n «« fqqq- 

qifnn: a^ftainq^ tuRiqq^ ^qqvJsTfspqq^: i 

Tmt I qt qqin 5»?ifnftraTqn i qrfTi’q^^gg gvlsPcqaii*!^ 

I 

fHgqnr I 'g^fiqqnjT qalaitK^'u qT«nT«i Kf^ig’ gsq^ i 

n%fn gTqjJK'S «fn i 

xraiT I «t q»»q;.«l^nf, qmqi^Bsft fq’jniqiq^^iqqi’q: T«mK; 

nTqTT««: 1 3‘ nnr ^’gnfq am hi^5 i 

sff’agiT I [fgqqqTaq^lqa] ^’a:3«i'>8l ^*a:g^^‘^»iit q®g- 

gqi; ^gqiRua: a« xiatif: nqtl^a fatg ? qangnwtT^ni i 

msiT I ’t -sngnfaf^^ afn ^aaiq^iagi <<?• nn ■s^d 

’ggjm afi aaaqrgiTa'tsfq ga: mi: II tVill 

•*t{9 an aai:qiw *wa: afafgi^ai a<x a'jiRq^ % ..isgramJCKfaf, 
aaw«a; aa^^ ia% aa% aaii: agat«fta% ^«.waa%, aar afat 
*iTafaa’#l ia% a«t; Bga»a 1 a% (aaar^: faia»i) i a 'aan ai^V 
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*i«i nn fftmur ^»insr: t 

i WW T ' ^^sfq 5«ITfq *1 

fq’iifsiN: ^fqi i fq^qqim^f^nfiifiiwq;) 

Change of voice,— l...'¥?i«tlfq...^^H I 
iital I c?f*fft’fta ^fa’it?! i 

e^c-5c? ' 9 ?tfl ■nra ■•iiqt? 

§'«flt^K WI^Il qc? I 

I qflw fisit'scsra .siq'wi l’ic^»tq ^r?nii ^?rq i 
■aisfl I [ qfqcsiq ] I 
*t^9»il I [ q8t«^5R^ ?ifsc»iq ] I 
fflst.’iqi I «ii»tqt(;qa -afe a?)^ ^fitcslsi 

af® ^tqtca '^x.-v.% \ 

I ’SCS nt5l qfsic^ 55g1 '5151 ql qfifica ’1»Sl'5t1 <[5, 

ffii? qi I 

fas’^qq) I qfarqqi’f5cq‘tqt>ff at»ra qifs's ^51 afqcqq >9^ 
at*iqtr?c^lq i 

q|sfi I ac'ia'i cafe ata fas ql"? i 

fa«?,qqi i aiqtcqa -si^ raaq*^ at’iqta aqa’*'|a a? aata 
?^atc 5 I a5(3t5 aq>ta»|;’^’* t^la sf^aq qal aal ataqta ®rs« i 
atati I ai’lPq caaia aKqi ^facstq aifq's catan afaraf? i 
?laiq I 

■tea’ll I [ faataqta facat afaat ] qf«t, a«:’^aqtat’ic‘ta faai5 
fei^’fffes qa*ir3ca Sqcata ’ffaa) fa acafqa 5 tca » 

atal I c^ a’rafa^tfaft afacaaca, aq«tq^ qafa i^qaia af«r as- 
aata qcq aa, ^t?i atc?i ^ca? aa’fatca 5 ? atata cstata 4 | 
Ji9taq|a ’j^qata fa?® atata 1 

King, —Don’t trouble yourself. 

Your limbs at the contact of which the flowery bed has faded ; 
and which have become fragrant with the lotus-stalk drying up 
quickly (at their touch), sufleiing as they are from great pain, are 
not in a proper state to do me hoknage. 
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Anasuya* -- Be pleased* friend, to adorn a part of this stone (by 
sitting down). 

King. - [Siis down\ 

Sakuntala,^\Siis bashfully.^ 

Priyambada .—The attachment which you have for each other 
is perceptible* But the affection which 1 have for my friend makes 
me repeat, as it were, a talc already told. 

Ktng.^Goad lady do not omit to mention it. For if what one 
wishes to say is not spoken one may have to repent for it. 

Priyambada —That the suffering of distressed persons living in 
your domain should be removed is a duty of you, kings. 

Nothing higher than this. 

P*iyambada.^^\^^\\ then, this dear companion of ours has been 
reduced to this state for you by the God of love. It behoves you, 
then, to save her life by showing kindness to her. 

A'/n^.—Good lady, this request is mutual. 1 am favoured by it. 

Sakuniala,<^\^Looking at Priyambadai] Friend, what is the use 
of troubling this king who is pining away in separation from the 
ladies of his harem v 

Dear maiden with bewitching eyes, if you, who are in 
my heart* suspect this heart of mine, which has none else to cling 
to, to be otherwise ; then I, killed already by the shafts of the God 
of love, and killed again. 

I htht: qwi: ^ 

< ) iim: tftt iiT I unT 

KT91TI ^ ^ ffit i H 

Ufa iRftf ^fq fiqi; q^lqpcn^r- 

fWeSfif HTtin fgqqt: xfk i tf 

nfnmr: ; irwm # xn: nfinft??!: 
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fiRfHET I [ frefevt*! ] fs9: Ptn: fnift ^ 

«fn Nf^'> 1 mar faf^ gw: t 

Nf •a^i t n^>tranit:” j aiftr Kf^ai e«it: w ^wai t 

^ I [ faajw ] I Timx aa aiiw wamncai afawfimiaT i 

aia 7 »l I ans «!iira ■at'sui art atalrti’ta ■aca^, airtttaa 
attic's agrataa c^itartaa ai aa 'statt vfataa i 
atwl I wt® 'art^F f^ afaa—«iiart ’ijt gtfaia’S aiaalaai 

’jfaft« aitaatcas .a^ Sara aiiart atwa «f%ita 0^ 1 

I a^art I 

f«fl;aal I [ arfaat ] -£f «a^ ftr^F %'»,aria«1ca 

^»(t <5 ■afiial atBtcT «itaa«i arttBce, 4a ^art al«ta aft's 

f ^'5 ^fifSl 1 

I [ «attaa aftcaa ] 1 
1 «itf>i 'aaartl, c^srttcwa acar a-ssa axrtta faacfe 4a 1 
#«C 5 I fafa ^fta^a aaa fsfa i^start ftiafe aftatc?a 1 
[ r=npl'@ ?^caa ] 

gat I fa ! sftm caa 1 

Anasuya .—Fl'icnd, it is heard that kings have several wives. 
Please so behave that our dear friend is not mourned for by her 
relations. 

Good lady, it is needless to say much. 

Though 1 have several wives, yet two things—rxs'. the sea-girt 
earth and this friend of yours will be the glory of my race. 

*We are glad (to hear it). 

Pnyamba(ia,'^[Lookift^ ouf], Anasuya, there the young fawn 
looking anxiously in this direction seeks its mother. Come, fet us 
bring it to her. 

Boik.<^\Go aw/rtj]. 

Friends, I am alone, unprotected ; cither of you 

come to me 

Both. —He who is the protector of the whole earth is at your 
side. [Exeunt 

\ Sahuniala —What | They have really gone. 
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’curr I ^%ihT f^qr wif: *r5 

^sm: nq , fqifflffjf— 

/ aflqqr; w»iFq^fqr«: *jfgi»ftqqrqT5ja’q: ^isqini*^ 

/'9?f ^ »reini^ S ’qcqft fqqiq flqivqifil l| Z.^y\ 

i:«i^:, wff affW fqg'^Fn qtf»t n tfa 

ai*rfq>ftf?r«: FqPt: Ji^raw’c^;, nfersflfsiifn qgqqffii qq 

mqj9«fiif»r ajsfsr ?imqqqr qi#tfsjNfff Hqftj m«9qif*iRi siqt?i« 

^q«ft, nmrqiqfq i si,5|si>?Ki«8»iqiftt«ftit; I atsrqiFf #: qn?f: qinr: 
51I«l ^qrar>J sfVq^Fft^qir^^ •qqqi qtW M aTTl3^^ 

HfwqAjT^v-’Wwft^wq^ ,iqf»ricai.fiK;, '35^: «qrf«i ?i«n: 
BT qftj fq?i% “'3i«'nxqqi^q^” «ffi ^'sr^qsi^ qiq»i1q;; 
qiq^tqs, qqtq?^ eii*ft “^q»imTr’» FcRr 

?t qj# w*i qsiqfqsr q«i^- 

Wiq;, ^qiTqiFq ^flfqTFq l Witli regard to tlie form qtq^«, the 
long terminal vowel gj is obtained by the addition of i The 
rule is that in a q^^lfV compound when the last member ot 
the compound is gjq, and compound is meant is added 
to,the compound word in the feminine gender 

Change oj voice. —qns;qi?ij: fqi I saiw?! i 

Jttp’qqp 1 w^nTlqi: qjqqqj^ i qqt^qwmf nqqq 

qqijq ^ qq^rq; «Fqqif?T i [ ^tq qsgfq’sfq ] i 

qmi I qfqaW: q qf^ma: ; fqeq^qTtsqiw qfq ars: i 

jnfai^k«gfaaffiqiqq'w gtOTatw gFcgigi^qt?; g#: q?q 

■yiatS Jtrnmrxb.-a'il 11 

I I qqiq«: qtf^ftqfqq qiqq^: qiqrqf qa qj^qigq: f«q^* 

;*q*f 3'qqqjf qr^qpq faqiq qf^qiqqr q«ii^n qsiaiFr gtaifa aisw: 
fq#; qqqtfqqr aa^qr” aia qfqairq 

i ( aqiT^qf faaqqfq ] i 

Change of »<"Vr.—qxa^ qjq qqiff | 

Hfaiqri I ff*>'*flaT3qa q^qin qi nqm q<q^; qKtq^uiqait'v 

qii qsrqqfiq ^Kfqs qw i 
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tiaii I fw«9i?T »f?f 

’H’l I In a compound the word ^|<4f standing as 

the last member of the compound admits of the augment ^*1, 
provided tliat the ■q’it has not been previously compounded 
with any other word. JTP^stf fttflij; 

jjajsgiwf wtf ffn nw f^rar^'t 

5iiri: w%?si; ^si:, w ftiar*r: atatutf^fw: 

mgttflia ’Sjtpn i tjtit ^tfa: ifn WT«t; i «tw^; 

^WTfwr’a: i wa ^nf^a^atnsftJtfaiTJi^lsTTg'tT^iT’T 

HfittMT I wg»iTwrtTOtr*f ; i 

TT51TI fwaat Ttat 

wwi S wwK«) Tter: am n 

tf?t?^rn wKiiiir=' jia ’'Wsr''t9Wt fiwrfea'a 

3^ fttimai aftt^w ^tawsja: *tai *f 

ttft'an: w wqfT^ra: aw wqfttsa^aqrw "''wiNr^ew 

w aH wtjKW \w. 

qW« Twa: a^tT al’aiifa Tfa i [ 'gwawi; 

1«WW}^' i«iq: ] I 

Change 0/voice,—vz^\...\^ fqxtre»[ WT niBTftt I 

—wjRarqtqw, '*nwwqw aTa’t ^qf^rar 1 

j 

fqtjqa^tqqTqiw 'swigjj.gf'fKfafa at^aj^u 1 wat^nfl ww^Tfiw 

fqg?rr *tqfa ?fit afar^: 1 

gqa^fWKtsaiTOi«.fqa;>*f«n ’Rf: 

fqtfq^iar: 1 

itf'flqiTi ( 

'uatwfa I as: w: 1 1 wh : 

^qw: tfa 5»l aw ; ai^w* J “gaamHTqq^qTfafaqr’' t 

[ aa; qfwfa qra’ apwawqrt awi m ^fta^ft ar awft w ]i 
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I [ ] wim 

«nq?i «s»iiir: ^f mfif 1 

’ff'O’aT I i 9 r 5 afiTO’&: 1 

I ®wi(a «c 5 t^^ Htf, sfsj c«Wa nftslcf 1 

c? ’Fsret^; ’fJicsra ?fH ^itceitnfs c^t^ita saw '®ict ’fftial ^tct« 
i{a ^ai’f 'stca > 1^51 asfaai f«f a ? • 

•r^^iili itta% aif®a fa^S an^tcat'ai^tatat’pfaa m [ S &«1 at^cs 
t*5l afawa ] I 

ai«n I ajarJt, 49H'« casii caa aa att. csiata «ift«a 4 ^ "siaal 1 
aata a^atsja afai «aiaa*i 5?fii5 alaits ai*aaaii 
- >wtaca^ fa « affafa 4 ^ c?a ®i|ai Taasca ca’tc® aaa atraca t 

[ aai’X^ap aaa ’^faiaa ] 

af^sit I ca\aa, ^tata'si aiteaa aifa« ai, aaaa««i 
faraa ®aa att i 

afat I «?«caa «a ^[S'S ai, 'eaata ata a-Slfa aiaa? aiuaa, 
fisfa 4 faaca cata sfaa afacaa ai 1 

atca¥ atsiRaan aiar^^aatca afa%?i at«tc«a, 4a\ tt^lwa Pi'faa 
-ial aaycaiaa afaattaa ?51 ^fac^s »ll«ai ata 1 

af«»ii I ajiatca ftfeai at«; '«itfa aiaata a^facaa taa^ al^ 1 
aiafl I atfeal (aa 1 

afatai 1 aaaa ? 

at«i I c? ?farra, gaa ^iBafaaffaa! *(:*aa caaica ata ’pca. ca«tn 
faai? ^atfa errata aia^al <artaa 4? 'a<caa aa aaa ata asfaa 1 

[ af^ata a? ’Flat? twEl asrataa ] 
•tfwai I [ f^al^at a^caa ] 1 
caacai—Bfaifaa, a^a faa§ faata aaa ’Fa, aa^ Saft? 1 
■ffwt I ( ai« alai j c"i\aa, fa» 5 a aiWli cataat ajiata ;aata 5 «t« 
■ artraata as 4 ? 7tca^ attracac^a. «i?4a atai^atca gattfa? 1 
afaii I «(»!,—[ ataatcat at?? afftai afttaa ] 1 

[ ?l?ta aa ata?cr» caH^t« a^laa «taa ^fataa ] 
a^aa 1 ^t<ii ca'l?fa, 4 facas aH 5 ;a, 4 faias '«tt?ta 1 
t’rl?^t I t afsata fa^Ft^ f^ai ] a^ta c?iata attara ^a^ta aslaatcf 

fat ? 

af^at I 


r»f ?faatcf I 
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King .— Don't be uneasy. This adorer of ihce is at hand. 

Shall I with cool and smooth lotus-leaf fans raise cooling 
breezes ? Or, O fair one of thighs like the back of the fore-arm» 
placing your feet ruddy as budding lotuses on my lap, shall 1 
caress them gently, for your comfort ? 

— No, I will not make myself an offender in respect 
to thpse who deserve my respect. \jRises and wishes to go]. 

King ^—Fair maid, the day has not yet drawn to it close ; and 
the slate of your health is such. 

How can you leave this flowery bed with its covering of lotus- 
leaves for your bosom to walk in the sun with your lims exhausted 
by pain ? [Forces her to turn back]. 

Check-y0tnr1fl'dec6rlim^ b you descendant ot'PdtiT,' ; 
though I am afflicted with love (for you), yet I am no mistress of 
myself. 

King* —Ah ! you timid maiden, don’t be afraid of your superiors. 
The chie f of the hermits, the rever end Kanw a, who knows well the 
customs, will find no fault in the matter* And we have heard it 
said that the daughters of many a royal sage were married (in 
secret) with mutual consent (of the lovers), and that they were 
welcomed and blessed by their fathers. 

SakuntalA —Leave me, I will again honour my friends ; (f. . go 
to them.) 

Well, I will leave you* 

Sakuntala —When ? 

King. When my thirsty self will have drunk the nectar of youi 
tender unbitten lower lip like a bee sipping the honey of a fresh 
blown flower,. J^IV she s to raise her face.] 

Sakuntala,---[Turns away her face ] 

Behind the scences. 

Ruddy goose, take leave of your mate ; for night is at hand. 

Sakuntala.--\_In a hurry and confusion.] Descendant of Puru„ 
surely the venerable Gautami is coming here to inquire after my 
health \ conceal yourself behind the branches. 

King.^l will concealing himself] 
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\Then enter Gautamx with a pot tn her hand^ and the two 
panions of Sakuntala ] 

The two companions .—This way, venerable Gautami » 
Gautami.—[Approaching Sahuntala.'] My child, has the pain 
of thy limbs abated V 

Sakuntala.^Yei>y there is a change (for the better). 

I sr^f ; »rif<rr 

'fl'sf 'ft’sixi.sir sint: 

liRi I *rfl. ?«: > Hflifii >ra: i 

jjf’fTST I 'nni9T%sr 

«aili|fll^43tfiK nisTisiaiwm' ^ «i5if« , 

TT?r: '«rfVra™<^T^IT?^ 

vimitN^ 3 «=ani. 'aNa i 

5raTt«Rtw^tt‘^ift «'»w<nK’<s<» ’ctsts^ 
t Hfwfir ffii 5?nri: i 

KI3JII qfHfTrn ^ 

Oral: j Pi^t: J1I9 f^ig; i 

lETfiRf^i L- 

* .fi 

Cf. “■Btefr«%'m»i»y.« slip b^tweeji, .ti** <3U0 J;j|^’’ 

JirfltsiT'iiKf«iat?nr«xrn»t ^>t- 
gaM ^ 'fr«fct»i 112.^11 

jf ti’^tFs %a^flTr»r 9FiT ffir ) 

} ci^ a«ii; ai^l's'l^j’?f'»3T7if»a®ri'#t<T, nwT g?: 

i^Tt<(rc ’vnxm Hftf »f?i '•mCt* 

«*iit at R«cf aruRirn TT<«aflaiT^: 

w ’‘fli *iT *rrn? waarr^Fs an*fw<lnfa”«'<af, 

I l*i*r aF^cr-w ?tn afsfaaRr, ?pt 

\<“a9iTajffFwf5^«TtFaaJrai^^ *rtaaf^’’ ata g atfqitrtr- 

Faara: aaft?:)—arM 's«F*tij 

^g^tRsm aFa apuramfj: > 
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Change oj voice — ^afunwisi n ^r»aaap[ I 

fnunF i)k^w:' 3 q^»: w?t ariaigrianaT^^^aii^- 

stif^t saw: nfwsi Kftfsi «aif# 'anr wiwTfa [s 4 nt 1 
awt: nftrgftiaT H'qsa't ta' sisii fuswt (qn's); sit; afsa'tqa 
sfiTa: qq aw: asiaiia: t? a?’ ftsw^qi Tftt swwai^^ia: 

^l,ai?fq fa^' a «a\fs l| i.Sfll 

s«t; I « 3 i»!iawT: aT^t<®qa*iaav^<#»w^wftf^.wfts^^,v» 
3^*’^ 9'aTf^ai M *l«aT sss ftistat SSf? 
asa *fa sta:, »n|: aw: afaa^qa qgqa afqa: aawr: qq: aia: 
^qw: swa^g: aTqifHsifaat qfaai; aan^ nsii; aTiq ae 
qftit ‘awacwiW aftr:' fsifwaifafa: 

ataasi^ asi s: aq a,anqfq fsirrqlnw—faawiqsJwt- 

fqfq aia: tasafi^qjaKTfant sasi afePn faitg' a jj^fs 1 

Change of »«/«.—aissqai^aaa aar^ a aai 1 

arar^—Kiifs[,—sraa^ sqaa'^ffa SB?a, tawaaifT tfa qf^a; 
flaar: waawarai: swiiqataafqai; fatoiaaiaf arar; aiai a^fa it ^^|| 
sw aqfafa swaa^ ( siafafa aaiaia, g-iiaaa aa^ at) 
af^<l saaa^a aua’^q. sb? a aiw sfa, ?aiaai: aaa: faaw 
a«t tfa faiaaafll at afasaiaTtR? qfka: (afitat al^a; saaifaaawi 
sta^Btsfq Tfa ftalai) 1 aaa^ai: saai?( qaai: ( a + a^+a) 
WaHi:, *w aiaaiar: saaaaat awriaf taatg# S q^ai; aai: ata 
afqai: fq^j^wi;, fqfaa awat^ aaa ^at aaf fqfaawaiaf arasiat 
aiai-, faawst ataf qaat sfafttaifa a?ai aqfa 1 aiar q.'ijfiiar 
anfa: Trfafaaaaiaq *awc: 1 

Change qaarfa: awataifa: arfqatfa. varfa: a^a 1 

aafaPa saa f^fa: 1 

wH^ti ■a^ ^cai?w qtai ^lart alls lEtcq [ afsat'i 

aaca aa fqnt] aw caal caa??attq; -qq ^i^^Stcs at? t aaa 
afsps aiftwa ] 1 

aisai I t aa® ] ?aa. aaa qwtsiwa faaq ca^ aaafka awtatw 
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iffiicsj ill. 4'^c*i »t»5t«tc'U 

'Jl^i «E^?ii cifH Ji«9 i?tra5 ? [ 5? ’nr w ’fpHit ■u^inj} 

6t3lf0 PiffH ■3t?«i iFfs«fiE, c5Wt«; Sn- 

(•W I 

[ !«|i|’^?i Jif5:5 5:W P)aFl« ?^c»iif ] 

KtSfl I [ ^ili» »r?5l ] *1®^^ Plfe® 

'*II^ir 'aiq^feistin «l1?C®li^, "in ill” fiIC^<(t'¥?J iS55tS«t- 
•« iiwt??. wifct ’till’ll 5, n’nsit^^ 'sttitH 

tW^(iC»f ®C'5l9i:? ®ra i(lt I 

iffl ! vSit »l®t^C0^ 

^®t5I ®r?|?l ] I 

itPisit^ ’iT'iir'S? At wi Pt9it'3c»j ?r?5tte^ 
iK<ni 'itai »t'!i'icn fsiPts >ii? si!riic<i*t 'tfeai nftsic? i 'Stftii 

^tc5,^itfji PmtCl’i 
craJi^ff Ms ntPicAr? i»i I 

'sitii'tti—^tafii—'8ita® ^^tWiitn ’l^n- 

«f»ni 6^5%® T’lPfg, ®c5K»i(if®, wici»si>i^c^s ats fnftsHi? 

?|WH’IC19 ft«1 iltitticn ft55«l ®fJC®Cf I 

^itat 1 4? ^tlfii 'silPi^itit [ fii^iw ] 

i|i(t« I 

Gautami, —Your body will be free from all ailments by this 
water (thrown on you bj the^kusagrass \Sprinkles Sakuntala on 
ihe head]. My child the day is drawing to its tclose : come, let 
us go to the cottage. [ They all go away]- 
f Sahmtala—^ dside]. My heart, when the object of your desire 
‘ came easily within (your reach), you could not shake off your shy¬ 
ness. Now you have been separated with remorse, why is this 
anguish? [IVaiking a few steps and stopping, aloud]. Bower of 
f creepers, the soother of my anguish, 1 take leave of you now ; 

1 1 shall come to you again for enjoyment. [i?;rif with others in 
'^so/rrow.] 

I King--A. Returning to his former seat, with a sigh ]. 
f Alas f the accomplishment of our desires is beset with obstacle» 
and difficulties- 
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The face of that maiden of beautiful eyelashes, the Hps wherein 
«he covered again and again by her fingers, which was turned 
away on one shoulder* and which looked exquisitely beautiful 
though a little flurried when uttering the words of refusal, that 
face I raised but did not kiss. 

Where shall I go now ? I will stay for a moment in this arbour 
of creepers which was used and now left by my beloved one. 
[Looking on all sides\ 1 

Here on this slap of stone is her bed of flower crushed and | 
withered by her (burning) frame. Here is the faded love-letter.| 
written on the lotus-leaf with her nail. And here i^ the bracelet)^ ^ 
of lotus-stalk fallen from her arms—My eyes being rivetted on| 
these objects, I cannot quickly quo^s bower of cane, though it is| 
dreary and lonely, ( being left by'my love). ^ 

A voice in the air, 

O king, just as our evening sacrificial rites have begun, the 
shadows of demons reddish and brown as evening clouds, spreading 
all around the altar with its sacred fire, and giving rise, in many 
ways, to our fear, are moving about. 

King. —I a|n coming, 1 am coming. \Exit\ 

End of the third Act. 


[ 

I ^ n wfir fftr 

ffn anr arftfn i” tfh 

aitftntT ^ i ar* f 

*t H«r I aiairarfirfiT anrtW 

ainq!8t I ftfuai j aw ?at ^ wTatifanfn 
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?t«it ^>0 I ^li ftBtWVBf 'JiBii: 

BTI n' *f« »i%: f^fsj: I f*i^Jt ^fiatr 

W»iq?tT I tft: ?lif: fw:, * 1 T»I: ( 
f*tr?i?i: 1 irTt»i, *if’flBnB«fN*rr»TRi^: 1 

Hafinft 1 »iniw i;fn 

^g«qtfai:—^mi aBf’fr” qWfq *t 

qLqfqsisiftr^if’i; ara: n” 
qraq^w^ qifK'qfa 15 )’^: 1 

^q^qx i flfnqi^^qi t^xx 1 q«m: 5 »is: qisaiqi; fqg; t^x 1 

Miq^qftisxax;: 1 @ 31 ^; 1 a qqx^: «fa ^qqXB: 

^st 'Miqi# ft^«f I ^ qqi^: 1 

I [ g'qq» »xTsx*f qrq fqqt*ra ] g^iqt; q^irxnfq 

flUaxPi fa^Txxqlxxii^Ai’q; 1 

^*ni 3 T I gnaiqi: *nq: tfa “Tr?«qfB 5 qm 

fwMqqqff^: ^w»q« f^ax 1 

qxfn liflixxaiqf^aifa axF*r a q> 4 )XHxfa ; w'^sxqfqanra aaaix- 
sftfjT axna: I 

—'qqav «t: xftsa aa^ 'arafti^agqftexa: 1 

aa>5.qx I »?i*ax?iftf; axt w: mx% aqax?ixax^ tfa axit qa 

«a^x I 

ftxxaax I sxfaiaix aaaxaxqt aa^ ax aa aFaS: aaax^r FaaxwFa x 
ga: fas^g aa^a aafafaax, aa«a^ax ’jaaiaa faaxqfa aai: 1 
araaiax 1 aaxafii: aaagFae: aw^: gv; aaJ aatairaiFat 1 q?i 
aFaaiFaaf aai?iaxxFa aai a^^xa^aar axita Faaxqgqfq^ aa; 
axa^xiT «%^«Faax a2awaaanftaxt 1 [ aFai^ ] 

^ijtq —ax: aFn wia asaa^ afaFa afaaafa aaaxaxfii ax ax 
afafaafwifaa'^ a?! a«a 1 a?», aa*Jiaxxt aftHail: aaFa Fafa: 1 

aaawaxjT a fafaaiqa'l aa^xf aata»f at a txtF« j a atfan: 
arfq aaa: aa# fat aat w xat a aiftafa ii 
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»irRB ^r»srf«’[ ftiiS »n»r# jiwt; ?ra1nti ?ti ftf^- 

■^qfwir ntj'. 'if M*r ?i«i s nftfst nqftrf ifTf- 
fiifrifirfir «Tf; Mf *r ^?|fg uTftftr, ffinft iffi qTf?{, n 
imk <j H «fli ^fw: wiffti: fraft, hh'<i: aw ant 

wir*ff St s wrtsfn I WTHfiTTr; i 
Change of votce.—%l^^7f^^^^(^^J ffff=nil5BlI W%<T. W 

»tff^ I^ffifV^srrftawf■••*fiTws *t I (siPcstai) 
fuaffi I sRia afas. i wi ’ffa asi*. w i * 

JiHT ss sfasmt TSTI tns xftm fs*r itat 

fTffttg»ra«n(T (fiTaS: sarftaat zraj asi araaa: i »€tr? 
waaffwaffT afa ai^t: aa: fsat Jia i 

«afa: ffy; ftas; las afa faaa: asia ssaiTifffa *fa 
asa^ I satSTfi'STf: i 

saq;fr i ^sra 5s‘, aifi'a aat; aaraiT: «fa 

I “sm «s;’’ aaraif; siasiaHTit i 
saqaT i wnt afa %?aafiaata^t sitaa aafsai aar [ gsiat 
^raafaarai aa# a’^aa aqafa sa ’^siai^sfa aai sawitsft a 
asr aara saPaa^ “aaas afa^at f«s:” ] i 

fsaaar i aliai saiaa fs. ffaa: agaa a » 2 TFtrn i gftas?^ 
^si^isa aafta aaafa i 

s af jtffear i 

faftsi ar taana^ «a at a aataait ii 
aif sfTfaaat a a at asttSai i 
aatfsatw^S ^^laaatfe am ii 
aia afas ffai fatjaa aasat i 
feasatraat ^a: aftagaaTfsiam ii” , 

agwta: aat ^a a? warn; am«ta: aaa: i 
aaajn i afsn iaafe r^ataaa; ijatras^f: i 
fua'aaT t aaaroa: a aiais: arfe aasatafta: aa; ataa: i 
a feata: aw. aar^ §a as i faife i;fe aaataarrfts () ai 
asataataW wataa it i” 
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I Jtn: m: t wb mw. 

? 3 i%si aitq: 'Hfwqwjm; fsTsr^it wfqiqfiT i ^^Iqf^^^f»^^FqBi^^T i ’q’qfum: 
^g*fiT qn: I qi'flft w: 1 

^*rg?lT I qp@r?l*f qqiTgg^aw*! W. 1 ^fq^^Tg qqi^: 

«; qiftrqf; ^1q: “qf%wgf2:T#q*?qiqft^qBitqt; 1” ^nfiq; 

iqfl’s: 'sqrq: Kt^r: >q!qqwqqqB q«i: ^BiqVtqtqT I Bffl 

qratg €qiftsrf«®Tr?F«f(:fn €H»ft 9 WH; I ifM^nq 
3efsi»iT«r: «fii 3«q?«iq: ^'gq^q^iifir 55 : n?!: f^^ia: 1 

fqqq^T I qr^ 'Sqfqcf jqqi qqsi qqi «T; ^llfsif^gi fq« 

fqrfejTF I qjTqnqqfq q fqwiqqfq ^iwt^qnqrqqfq q qFiqifq ; rqi 
gq; qriq*g# qfqfq»i ^iq? qq: g»( qajq: ^lif qrsj 1 

■qqq.qi I qiR»iT ^«i%q qqtqj 5 *tqqiT Uf qiqii qq 

q qTqfqqqiT 1 

fqqqqr I q^q qq%q ^ffqqnqt: qqqfstqiiqi: ftqqfqq qqi ^tnqFW 
qrqw fq^q^: Hfqfqtxqr q«jif^qqix:fq«i^: 1 qq^nt gqiqrrefqnK: I 
[ ’la ’jc’qiwaq qfai^c^ ^aiq q^qcaa «cq»t ] 

'sq'^at I r^a'xqcq qfq's qtqi^fqatqt^qlca rqat 5 qqq q'Mtfqq ^'sata 
«ql catqiqt^t «t« qtatc?q. >9? PifTs qtata J^^atcq, ^qtpr 

3ql f6«ta faaa 1 
f«ataqi I f 

qia^ai 1 qfaqi aa qqt'Q qfaai cq^ atsfatq fa?ta Taatcqa; l%fq 
'q^'.'^a^acfa fqfq® ??ai 4 qicqa -snia ^facaq fas qi 1 
fsiataqi I raq« 1 cqaiq farqltff^ ’SiPjcatra^ qa q| 1 
f 5 t« '«fqal artfq ql Tv apfataq 1 

'qq’^at I qift caaiq capiraf?, ^t?ta 'si^q^s q^ta 1 
fajataai 1 faxucq ? 

qq’?ai I tsf qtcar atq qRirs atra t?i ■flala qaru 1 afa 
iaa 'stqi q”ataa aca ^srai q?tq faattaw ' 8 »«q qaqatataa qS^cqa 1 
f«ia?aqt 1 [’an’ttciia < qtftia ) fqca afaai] qfa. nafta 
fx^aeaa alat« 1 

■qq^a 11 iiaiqt a cq^«laiitaa«tca aitfeai a fac« ? tea 1 
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11 [ cjf^ ] i 

«rt5 'atfJt Sar?® 5|atr5 I 

'■|5i’?at 1 [ «rs(al ] JTr«r, «ifer«ta alcasia wta i 

raat.atfl i =3 ^i<»tt5i)a '®itc5 i [ ] ^i?j r=f^ 3l?ta 

-31tW Jilt I 

I at?l ^!a ’jt'n acalstJi Jitt i 

[ staw ^fa^i 1 

cHnc*!!—^t: 5cl, 'afef'ta ■asiatJiJit’ftfar'i, ^fsi a<5ta fs’^ta 

fji’itf i?tat >ii?tc=i '«ia®t iffacsf wt ’Jjfs' "sa*) 

aiattai fifC'i'S, ajfe a«tcJt isBlfa® ^«ii casi^i jicji ^fai3 »ilu jii 

cntai'T 'aa'i jpraca jii i 

f«5ra?11 fl f«(^ fV 5ii5?i, c’JtJi j'ifea fjiait 

•‘1^9*11 [ 'a;si5^ta ftrataiJi asftai ] ca ot caitJi aif^ Jia i 

sf^i Ji?fa set'll ; •ifain “iin f«rai «if3cac^i af^rsi^ig 

sttsc^H : airir f®3 '5191 cJp if5|! ^fac? ’(tea ? 

I at'S sac^i »tr33 ^tai fipattai 'sila. «i1i, Sif^ 
t'sjtfta 'sitaa'i ^fa i 

faaiaifi i 3t^it aifa i [ fa?Fl'9 ] i 

aiiaarai I [ ’ll iiaa arpaai aca aiitat® siMta ( Set aital) ] -sai 
'.acsi'!|aHC3'| saw fil’ita'siiata ?tc^ stales i 

, afeS 'Ifsics aitaw aifaa^ ] i 

r«at,affl I [ «can ^raat ] ufa, fsfa ii®1a3; apt^ta «i'5[Jia 5t^a 
a?!:aa ? fasf fi?a aifaatf^ i 

'SR’^^ai I [ ^tcaia Jir?3 ] ^t?ta ftast -at awS, a?! i 
f«at,airl I a»H iptra tasi apfacsiH at 3aa ^tfa facaifa afa^ita; 
saaa, -at -aita aii»tala facasai ffaal. 3n:a®lcaa Taaa '«ia’f3 aa aain 
agftacaa ■a'a «taafa ataatca? apal ^fac® 3Ctca i 
^a’?ai I 3ta »ta, 3ta ^la i 

faatafl i istaaa ‘‘«itata atati i?tca ;it, a^r^isswafam caR 
‘asiTta caattw ?tca” -atmi afaial aa*-. ai^f?3 fiesta i 

I -aw «iR« ?tc^ »ttai ata i cat atafa atSata aaa -at 
«iRta aia'tft? af^ai aatatf'^'5 aRj^Jta aat *tattal faatc^ : cat la^JIa 
atal ^f% fe<»ttaRa §»tta ig^tta ■ata's i?tca i 

f«a*Rat I af^. -aa caaatiai a"fttaa aifaca [ aaa ^fac^ attr^ta ] i 

fuataifi 1 [ «iacataR ^faat ] '«ta’?ca, W’l aia ^c’tia ;fa«« 
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eg 's(t»tgtg ftegf stiU- 

gtt: «ir«fgg ^*11 ® 1 

I i^si^ '®itgic?g ^ ‘it^, ■g®igs: 

c’Plg?!! »(^^5itcgt gg^t gffiifs 5lcg 1 

Tas'^ggi 1 gjfg= Sgcgsg ’?tg| ggglfsi^tcg' Pi^ gseg ? 

®®eg [ fgsFt® ] I 


PRELUDE TO ACT IV. 

Enter the two Companions of Sakuntala in the act ^of plucking 
{gathering) flowers^ 

Ana^nga, —Priyambada, though my heart is satisfied that Sakun¬ 
tala has got a worthy husband, her marriage being performed a( - 
cording to the form known as Gandhatva that (which obtains 
among the Gandharvas), yet this much is to be thought about. 

Priyambada .—\Vhit ? 

Anasuya ,—The hermits having finished their sacrifice have 
dismissed today that saint of a king, who letiirning to the city and 
being in the company of the ladies of the harem may or may not 
remember all that has taken place here. 

Priyambada^ —Don't be anxious on that score ; (literally, have 
confidence.) Such noble forms are not without good qualities. But 
1 do not know what father Kanwa will do when he hears this matter. 

Anasuya —As it appears to me, (I am of opinion) that it will 
be approved by him. 

Priyambada,^How so ? 

—That a daughter is to b6 given away in maniage to 
a person having noble qualities is the first thought ( of parents). If 
It is accomplished by chance, parents got their heart's wish 
astisfied without any trouble to themselves. 

Priyambada. - [Looking at the flozver-basket\ Dear friend, we 
have gathered flowers enough for worshipping the gods. 

Anasuya .—But we have to worship the deity presiding over 
the good fortune of Sakuntala. 

Pr'yambada .—Quite proper. [Both do the same act]. 
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Behind the Scenes^ 

Ho I there | I am here. 

Anasuya. — [Lislening], This (sounds) like the announcing of a 
guest. 

Priyambada, —Sakuntala is present in the cottage. \^As'de\ But 
in mind she is not present to-day. 

Anasuya —Well J no need of more flowers. [They go away\ 
Behind ihe Scenes, 

You slight a guest ? He, of whom you think deeply with undi¬ 
vided attention and do not know me standing here whose riches is 
penance, shall not, though reminded, remember you just as a mad 
man does not the word he uttered before. 

Priyambada. —Alas I Alas | A calamity has taken place. Sakun- 
tala, absent-minded as she is, has ofifended some one deserving o( 
respect. [Looking a^ain]. No oidinary man, he is the great sage 
Durbasa who is easily provoked . Having cursed her in the afore¬ 
said manner, he goes back with hasty and haughty strides which 
none can tuin b^ck. What else than fire can have the potency of 
consuming ? 

Anasuya^'^Go and, falling at his feet, bring him back, while I 
will make ready water and other articles for his worship. 

Pryambada.*~-’\ will (do what you say). [Exif'] 

Anasuya.—[Walking a few steps and stwnbli?ig\ Alas ! My 
flower-basket has fallen from my hand owing to my fool slipping 
on account of hurry. [Gathers the fallen flo^vers\ 

Priyambada, — [Entering']. Friend, to whose entreaties will he, 
crooked by nature, listen ? But he has been moved a liufe to 
compassion. 

Anasuya, — [Smiling^ This little is much for him. Go on. 

Priyambada. —When he refused to come back, 1 entreated him 
that seeing that this was first, he would be pleased *10 pardon 
this offence of Sakuntala who was but a daughter to him and was 
ignorant of the power of penance. 

Anasuya^V^hKi next ? 

Priyambada. —‘'My words will not be otherwise, but this curse 
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shall cease aOhe sight of some ornament of recognition/* uttering 
these words he vanished. 

^nasuya.^Now we can breathe freely, (console^ourselves). That 
saint of a Icing, while he was about to depart, did himself fasten 
(on Sakuntala*s finger) a ring with his name engraved on it, as a 
souvenir. In it she will have the means (of raking the king’s 
memory up) in her power. 

~ Come, friend, let us do our duties to the gods, 

7valk*on], 

Priyamhada — [Looking], See Anasuya, our dear friend Sakun- 
tala resting her face on her left hand, and motionless as a picture, 
absorbed in the thought of her husband, pays no attention to her¬ 
self, what to speak of a guest? 

Anasuya.^h^i this matter, Priyambada, do not pass our lips. 
Our dear friend, delicate by nature, must be spared (this affair). 

VVho ever thinks of pouring hot water on the 

jasm^Pr 

• ^^o(h,^^{Exeunt\ Prelude. 

[ to: fw: 

ftiBi: I twat: ('dTO 

TOT am tfn Hmmit 

TOTTOSJ lT«II»r^>I ^T^TBtsfW I «?R1ST 

TO?f fsiTOmf*! [ tf?! TO, 

TOTHfTO»l, KWafTtfil *>^9^ «lt I 

THiTfif 'iTO: ^TO^»if qfn: ?iTf<!} ’TO’®gT;«T: ’vm: 

fTO»5?t TO 

TOfwt Tjfro irfn: TOim 

tfn ftiTif uir»i titRit ; 

tfir i to toRi 

ifiT'fCTO: z: ; 'mrj: «: TO^sfiTO: 
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f«lJT 1" 

E«Tstr?ig' ^TWTsrFufifSg; ^ttw: ; ift 

m: w; 1 tfa 

n« gn^m €«’ qailw ^sa^ ni» 9 t 

«ia^aaT«il f«^|siw|w-*«ia^iiF,' 5 nftwi^^ aw: »f« 

awaiTiPir, aa^ajaaTaaafa faniaaTg^^ita:, fafwsE ^siwt; < 3 rw: 
wwa: “gjiT ^^t^awiaifitawa:” wtrfaSi wii 

«fa 3i«f: x^ 1 r»ni«^a«i?jtii: ^aiaiSai; fast a Taar’a twa^sx- 

w%a fwa^Hj^ a<f 1 aaww’si^iv: 1 

Change of voice—V(fei\ sfiftfsf^T jjTflfl l...HT:aT'lI wfa- 

«« 3 a J 3 [a% ar 1 amvtgjit fag^a; 1 

^fqa—ai a«i f’ii=af^'?t k afV *r 

snaafa ; ^^Haw^raaifa giiaifa aaaraaTa«g:aw^H^!il 

ufafa a^qla at ^afas^t**; -faa»fa ai va g[^ra»ft sjTafa 
•asafa^ araifa^ ^fa aaf^aTtar ai^aiat faa^tgai ag fl«iw fa^T aW 
aiga^g, aafsa: a«ii; ai aaf^aflatflaT raaeiar aal a aa ? 1 a 
agsf a a^gafa a alaiafa ; fa qaf^fa aTxat ag^Sa^—aaafa 
—aaaraaai ta: afaaa: aaa: Tfa axJig aw naiia fggaaa^a 
favfa Twa: fFaaifa aavifgaifa gianFa aa fafaaaa afaai^ 
ag:aatfa afag:%aa a^tFa 1 gwafa’caa alai af wai atainf 
aar ffaa^ra: 1 

aaaiaaw tfa a#t aw^ g:aiTfa vai^a awAx: 1 a aiaa^aifafa 
faaaig a a^^aaaar aaft as^ 1 fa aa’afaaar aa=aa*[—aa 
faajfaaa aaai aaW; 1 aa arwa ancaaaiaaa: aafaf 
-wa ; aa^gnaaT a#^i^ 1 

Change of wiVif.—aai f 5 |rgaT...»Flaai sfa: a awa g:^... 

' ag:at: aga 1 

[ 'stftf “gf ffiatR's Taft acfn aftcaa ] 1 
ftfl I afta ftca «f«faga aaata laanfaaaa afiiftf aa 
atftca atifa afinittf t atf^tf gift cffa fta^f aa agfil 
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"“itcf I [ 5^ >ii?F »tir 4’R fststTFi ^Rrel ] «il: »' 

•a=?f?c^ m '«i9N»it;ji 

^f?5l 'SUpl^'sS I 4|ac»( 4^ JJ’ICK CliC5[rt!I 

Sifstwnsi 4tat cffit'i' If ■? ^^f^tciS!;? fHafas i 

. 45?;,—“til «i«rsi® ^'saira ct? «iwt3 c^ias- 

■flffe ifi I 4fatJfr5ir5!!S aiaeit’icna 5;»J f^»65| 

‘afsi'g 5:n? ■ 

{^En(er a disciple arisen from sleep]. ^ 

Disc pie ,—The venerable Kanwa, descendant of Kasyapa, rCy 
turning from his sojourn, has ordered me to ascertain the ;time* 

Going out into the open air, I shall see how much of niglit does 
still remain. [ Walking and lookinjr about \. Oh ! it is (already^ 
day-break. 

In one quarter (of the sky), the lord of the herbs, (the Moonh 
goes to the summit of the setting mountain while in another (viz 
the eastern) the sun, with Arana (literally, the red coloured) as his 
usher, rises. In this way by the rise and setting of the two lumina¬ 
ries at the same lime, man is Reconciled, as it were, to the vicissi¬ 
tudes of his own fortune. 

And'^lso—the moon having vanished, the same waterlily with 
its beauty (no more to be seen but) to be recalled before the mind,, 
pleases my eyes no more. Surely do women^s sorrows brought on 
by the absence of their lovers become endurable with great difficulty- 
[ Tfff <5 ^ «^fff tfn 

an ; i«iw; a 

tfa 

^q?ir I 455 W 1 : a« ;— 

f^'5Ta 1 ftf^afaff* 

“*ffaff%9aiTi«f^” ifa 4 'am^ w; “a«i ^ «fa 

taf« M?ft I stf^a^rr nfa ^fa '^W^a- 

aar ' 3 iaa 1 

f««a. I itaaf nTai:gsa«5 afi?f ^iisna w- 

ftgfafa fwmaf'^'jawtraai’agaf, 4 iaaT^raTgat*t ai 1 [fa*«T«i:] 1 
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RTRrfTSt? anmts • '5^ ^ 

BTOTsim ^ I Nflwr fiwi 5i« frr«*( ’h««i- 

I ?i«t: '^^am ^rta’ff^aT i 

aatfR-^waa?! 3 nq« 1 flT?Nifsi aafqai—aiaa:- 

"ft tfR a«if?iaT I aa’aNRlSt 

Tfn fflia^qT ?mfNFfN ifti ag^f 1 fft fsi^lt- 

€Eift I ^i#f»ri»f> ifn tfn fV^gm?i 5 ?«i: 1 a«f »if’ ii«t?it: 

WR ^«r sRt 1 fsnftaJii; 

«in: avif^ »: fiaqi isq*^ 1 

[ sii ’pfiivi all’ll «c^*t 1 

aq’^511 qr?« raa»J»l9t'^«t 5ijfi5:« fafif^ i)c5 ;—-at^t 
if«?!ta aifs asffl aiaiita apfaatcssi 1 

Raj I c^taaaa 'sa'a Rats: Rcaaa sFfiic^t 1 [ Rs^i's ] 

I «iRat^ al R asfaa 1 astsj^ R-sjai^aj faaca aiata 
’ 1 ? sjl: ^la'sjaai na’iRj^ 'af^gsiua' aqtJi'f' ■saalfai 

asac^fa acataaRfai a^a? 1 ^aal 5^wta »rtn ■iiaai’t faasta 

^ra?tc? I a^jal^ ca? atsifa ca|ai*t aRaj Rai -iftei, .siasatR 

'l&aFl * 1 ^ 1 ^ fat?ia a 1 1 ^sca '«iR®r asi!^Jta »iiit^a 1 

Rt I ^’iR’icaa acaj ait?ti:’»| ai ■at’Cai apR 1 

a^la cBja ^1 f^R»5a ataR flata s^cts aiRR^^ f»t^1 aRr's 

•aifac^R sji ca ^a]^*? 5 ^sF ’tfantai « afsa^ 1 'sia?la aaiqai 
R atfaa» 

{Entering by a toss of the screen or luithout raising the screen] 

Anasuya .—Though it is known to persons averse to worldly 
pursuits, yet (it can be said that) the king has behaved improperly 
towards Sakuntala. 

Disciple .—I will inform my preceptor that it is now the time 
of offering burnt oblation. 

Anasuya .—Though I am awake, yet what shall I do ? My 
hands and feet do not move to do my daily usual occupations. 
I.et love .which has brought my dear friend of a guileless heart in 
contact with a perfidious titan have its object accomplished. Or 
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it may bCi that the curse of Durbasa brings about this perverse 
change. Otherwise how can it be that the king having promised 
in that way does not send even a letter after so long a tinie? Let 
me therefore send th^ring of recognition. But whom among these 
hermits, devoted to the practice of austerities, shall 1 request 7 
Though it has been concluded that Sakuntala had been in fault, 
yet I could not inform father Kanwa, returned from !his sojourn, 
of Sakuntala being married to Dushyaiita, and [;big with child- 
Under such circumstances what is to be done ? 
trfw— 

ifir I 

■!«;) gigruftfJi ?rg gr"gi 

fegf 2tcr) ^«uigf»i# i Tfit '?T3' 

g?n: gr ; g’srmt gg, grg i 

fifg«i?T I gaigT gggfr ggf gwii nt gf^so 

“giTgig ; vrat: w^^irggig gjiw^qrgg; i wn grf fggi 

giW ?T'e: ggg gw gw gggigw guPg: 

gpgg igifggr grgli ttg gg gfggt i ww^tgfgfgt 
grwfq giwgg isg: wiwiggqw gg; ggigg. i geiwig^’c: i ggifq% 
gggggsTg fgwm qf^ggi ftgi g ^ggti^ggfg i 

I [ gesjg gfusi gf?? ] gfg g^sgfa gtlg^c? 

'siggggrs ggg g-giqg g» -fig >9g ilg i 
I gfg, ?fi f^geg ttg » 

I wtfg -atglar sw (gat g| fgwigi gfiigts 

m gf^gla fgg^ ggg gfdiftgtg i 
wg’?9ii '5t9g?i, «iiig?i I 

fass^jfi I (cifRgis ) gt«g g«®tgg®ggt gfggtcv wtfggg 
•gfiisi «al^cg ^fegwg gifiiigg—cglgt’iiang ^gtffgqsw gggtcsm 
'gigfg g>c?t gfqs^ ; g«g ??fgcgi agg fn?it9 gts cstgtg 'g» 
egt* gtgfi gtt i gfggg ggfggiWcg aweg gtigngtcg 

<fl5*i gfiig I 
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Priyambadit*^[Entiring—With joy\ Quick, quick, friend, io 
<do the ceremonies against Sakuntala’s departure. 

Anasuya.-^ilow is it so, ray dear 7 

PriyafPthada--h\%{tTi, I went just now to Sakuntala to inquire 
if she had a peaceful sleep 

Anasuya ,—What next ? What next 7 

Priyambada-^Y^\htr Kanwa embracing her, while her face was 
bowed down by reason of bashfulness, congratulated her (on her 
choice) in these words .-—“Luckily the offering of the sacrificing 
priest, though his eyes were troubled by smoke, has fallen into the 
4ire. My child, like knowledge imparted to a good student, you 
are not to be pitied. This very day I will send you to your husband 
guarded (escorted) by certain hermits.'' 

I 1 s’?, 

I tftr ^ftraw’Riasinin:*! i 

stflr r»i*ii tfa i 

I [ a^aaxf'iiw ag nxsaa ] f: 

aaf: na; aaal s!atr*n 

^ ^niT fafuns aai: ?fas?T: ijaS 

a»qfa ^xiwi snaaTf aaal asait 
'iffa: wf q«T; at wflfaa i 
sirsta I i aaiir; n'iifti n: 

ffa ai?^ i i 

Change oj voice .—aaar wfla 'ataatu' 

awaiiT I [ faxfagr -aifisw aftw ] JXfaair aR«x?t «r<aa 

tfa fa’s agaxgreiaiaa g:xiaft?f afeata 

“arimf agaai^ i 

faxfag? I a^aTf fa* at a’Raataaa ^fgai tat tfa awg» 

aa?til I gaiia ata atsrgca ca ^ifaa t 

f^wm I Rsfa af^c? «rj|| sf^ca fwtatras aasf? ’Jtiaj gfattti t 

1 t at"5t<fjfl aft® 1 aa i 
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I [ 3T*s^c'^ 

^r?jc^c¥, ^f?r’l^l ?rt« 

I 

I [ ] 7\K 4 

I 

I C^TO<1 1 

I 

Anasuya .—By whom was father Kanwa informed ofthe matter? 

Pr\yambada.—\^y an incorporeal (heavenly) voice in verse, 
when he entered the sanctuary of fire. 

Anastiya,~^[^lVondefing^ Tell (it). 

Priyambada^~-\In SoLHskrlt^ Brahman, know that your daub'll- 
ter, like the Sami-plant containing: fire within, holds for the good 
of the world the seed deposited by Dushyanta, 

Anasuya,-^\Emhracing Pnyatubada^, This is very delightful to 
me But I feel joy with sorrow, because she will be taken away 
this very day. 

Priyambada. —Friend, w^e shall console ourselves ; let her poor 
self be happy. 

'«iw« Oiz^ 

<1™ '«:f« ; '^A^ingarr 'q«i>srf»^n, 

^t«it»fi<c^flT, ’WT?n«jnfisfq ftniiwg^g^ 

qfaw Hfr^rwr, qfqm atwi qsww 

*!?■« «WT?fqg#q »WT fsrFwHT tT^hit, nn nt »imf %m qrwi 

.inpflfq w«t: sifwwiqi; 9^ #)f)vit ( m: gift 5nw 

w r«ra: )i ift^w gwi’iqw nt fwqqratfir 

snifsT qmftr »«ifvr: qr’«T««w»nfq fq#q*nf»i fq^wsnffl— 

"?rniqr’M»t*iT%q fnwfisqrrniqfq” tfq qr^awqtm: i wSiawm 

wwstit wwfn I 

^qw—snjqrr^ qnirtflwT qiow qgwRf i 
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ftjiTW I [ lifaT ] ?’*r^5T>iT »r?r 

fviftnrm^qis^r; I I >i«^ ^fiii Tfti ns?^««9f- 

m: i '<nw»n^^c?T?i «?ii4?((amt 

'*'« «if^iiT»it *r I 

uft^ fl^rramsT^vii j(?at: ^ri tfh »rsg- 

I - »I^: ^TSfJS'I’nrsiT’l «*TIWnuf 'e%ST 
?t«T: Tfn : xjtt 5BH»fi” ?f« ^itfsHim: i 

I 5enar(5?§ JII?lt«I AT *lf^«w ti-apTfl?- 

wiftitr w, ii«V:nfla: aflinK:’?«»r ^rrfw: wfa; ^%»r 

»2^'^?nns«r«f%r; ^fta: 5«iw 

?tisvtfiK;t fwrm: »f« 

irs?i?r: fwgt 2 T<j i nifw; i 

w: ; »WS[ «?—»l«lffl, f%jr 

; w; »iTt: I 

«|5(^51 I 'Sl^il’l »It«Il5 ^5J?lf’^-5 Siir«C'¥5I'^C§ ( ltt*ll? ) 

’i?r<rw'e 5il s?i ?ii simi vt?l «itf5i sfar <itr*t5(f*sirt 

■3tfUC'*?i«i f^tlcatwt. *ifr^ st^l ^fta «w 

suffiNcsiist«'?« ’ff? I 

«|5I751 I [ |S|5Fl9 ] I 

1 [ ’ffiit*|5l ] I 

C5i*it<it{—cfl\?fji, »tnr'a^ «'?f« 'rf««itcap ^(?5its «9 

■^<ri I 

■ t I a'ai ^faat ] nig 4^. >^1^ 'S’f, ^RRt’ta’ltiTf vf^- 

•nnc^ ‘«it?tw gr«i55re5i I 

I [ f?ic5i*i5i?c9 flcan ] nR, ntl i ’t’JH ^flic« 

9ltRc?IH I ] 

RlS'x^'fl I [^tawtgi? 4faiii] apRsl -ifgaii, eI^^cs gfis 

gtpRaf 'sR'tt’twa ^tai ; -iin ’^\m\ %?ta Rgc5 

i aiw ^r?W5») I 

Attasuya.—'For this purpose, I kept .•» garland of Vakul flowers 
which endures the lapse of time without being decayed, in a cocoa- 
<pfikevsuspended on a bough of that mango tree ■, take it in youc 
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hands, while I will prepare an unguent for this auspicious occasion 
wall the earth of holy places, the blades of the Durba-grass and 
the yellow pigment from the urine of cows. 

Priyami>ada,-^h^i it be done. 

Anasuya,^^^ Exit] 

Priyambada ,—[ Takes the flowers ], 

Behind the scenes, —Gautami, bid Sarngaraba and others to 
escort Sak'mtala. 

Priyambada. — {^lAstening^'] Quick, quick, Anasuya, the hermits- 
that will go to Hastinapur are being called. 

[Entering with unguent in hand,] 

Anasuya. friends let us go. [They walk away], 

Priyambada ^—[ Looking^ There sits Sakuntala, bathed to the 
crown of her head, being congratulated by the holy women of the 
hermitage with wild rice in their hands and invoking blessings upon 
her. Let us approach her. [They approach], 

[ anqn;; ^reiT 9 t, 

Tfn «fraT nft 

I ] 

I 

ff I ’fhc ifir ), 

?ns9«im*mrT^in!rw’9i” mt ii«^: 3?i: 

4lTBe ; *fg 4k: 

tfir »»aratJt: «r»i: “*r ifn 

I 

aiftm I ^!ti, «7T»?JT, I vr^fmn ^ 

3rS*n% tfii ^*1 [ ’^Tf«w: ^?srr f*rs5r»iT ] 

WfBW tfi* ; fWliip41qq?fT»( Hfl 

nrfj W# ip[ w mr.ifii if jW»: i ] 
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MS 

N. B, The or seems to be an improvement on 
the in many respects. What deserves special notice is 
the fact tiiat this affix has increased the power of the 

language, rending it more pliable. The several cases of 
nouns can not be ex[)ressed in a compound form with the 
whereas almost all the cases can be so done with the 
thougl) with restrictions. Writers posterior to Panini, in spite 
of their deference to his aphorisms, have a tendency to widen 
the scope of this suffix—to wliich the above example bears a 
strong testimony. 

I i 

1 [ qp?!?? 3qf^S!?l] fwff eifq 

q^siT I q^wqft j 'qqniwqq^fcl fsfqg i 

t fl^rtqq qiqg | | [qi«q 

Sl«f qi'qgqnq ggfa <trgftT naiq; ] I 

w I qq^^fqqt ’sf; qgst i 

[ q^sq jpia'q q^mqq; 

’qsiirqfi: ] i 

faqq^r I qn# frqtq% qqiJii^rawiifjT qifq qfliqqifq 

g'qqqmi^rq «: w fqmf# ^*^5% i’ 

[ qqtqsf ^q^qjq qqt: 5qrqq>^«fft gqig^- 

qfn qwiqq^qq ] i 

qq«: i ainw qiI»Bq»q flWiqm ; qHiq: qtnqgfijai^; | 

I qqqr tfq 9T=?q^I' qq | 

fir^tq; I stf'flffliqi . q#t %gHqt»t tfq qqT «qiq: | 

qqqifntq: 9#«j qqT?)^qqq^i qsqrqsqt 9 S qsretng: 

5fq qqqqfqqqx qiq qr^fll, qqi5 g qfrg ftqfa^: “gqTBsfq qq- 
q?f«:” ffq qgw qt^ra qisq^ l qqqf qqq: ifn qqqjqq; qix^Tlfq- 
qig gar i qi<Kq 'qqfqgg i 

[ -St?!? qq qcqt^qjiqtq, »i'^qqi-s ■sttq»i; q^s^qiq «f% 

^tqqirqcqq ] I 

4qqq I qvq, qfitq q5tcnShq «»t« i S.^ 
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I I 

I WB, 'Sll'fil «i« ?■« I 

t '®lt*t1^|if ^r<l«l C'5t'l«’ft f®3 B?FC!H «7t^ ] 1 
I L 3 R 5 ®^.I 

I «imta 5 Sn : .a? 1 

Ssc3 I [ ?nr^ni3i 5»ic=i»ii« <25^^ ] iiK ^<8 5i!r»ir=»c»!»R 

^fa 

»tfijn) I tsi «!|Jini 'siR^'a^ f3m5 ; 4 »iJ{ »i«T|4!|?p 'ajaivaa 

’it’f 5sfs ?5^c? I [ «i2P aJi5%5» aifiire ] 1 

®»iai iif«t, iiwsiwa caiiR -fai SfB? 1 [ «i 2F ^sltal f?*! 

) I 

r*ta*Naif11 «i?iTtc«a faff® ‘*il« 

I 

[ ®^CF)as^ «cai a>nial ] 

I >3^ «is8t« *iSr. ?5lcap aqai^^'s sffaal 1 

3l=»C5t ( [ arfaal ^[•gniir^? 5tc?i^ ] 1 

csiH^t I f ?l casHia ’ll?cfi» 

^’fJi I "St'S ’H’sc’ia •isica 1 

pa ('Si5ta ) twin’?® 1 

f4 5H I sit, : fisf’ii'siRifff’icsf '<iitt''*f aifawif 

^’(■^’■5 5tci5 aia 1 

[7'Aeft Enter Sakuntala sealed on a scat in the manner described 
above\ Of ibe holy women — 

One —[To Sakuntala]. My child, may you receive the title of 
^Chief queen” indicative of the love and respect of (your) husband f 
Secoftd ^—My child, may you j^ive birth to a hero I 
Th fd, — ^\y child, may you be loved and honoured by your 
husband ! 

[Exeunt all the women except Gaul ami after aiv ng hlessinj^s]^ 
The two com pan ons.^{Approach /;p]. Let this bathing be 
(sourer of) delij^ht to you. 

Sakuntala. — \V»'lcnine to my friends ; sit down here. 

Both —[ Taking the vase contain nj^ the auspic ous thing and 
Sitting down ] D»*ar friend, he ready, we will besmear your body 
with this auspicious tinK'uenu 
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Sakuniala.^^'^V\\\s even is to be highly valued To be dressed 
and decorated by iny friends will henceforth be a rarity to me. 
[Sheds tears\ 

Boih>-- On an auspicious occasion, dear friend, it is not proper 
10 weep. [ Wiping away ihe icats^ they decotaie her,] 

Priyambada, —This body of yours, deservin)i> id ornament, is 
rather disfigured by the decorations that a»e easily ol>iained in the 
hermitage, 

[Enter with presents in their hands] 

Txvo young hertnits,- Here are ornaments. Let this respected 
lady be decoiated (with these . 

AU, [Looking at these ate astonished 
Gautami. Narada, my cluld, whence are these? 

First, Due to the miraculous power of father Kanwa. 

Oautam .—Creation of his m’nd ? 

Second,^^ei indeed | listen, please. We were oidered by the 
venerable saint to this efifeci),—‘'Collect flowers for Sakuniala 
from the forest-trees. 

tfn f'e? ( msf— 

■Btj ) 'gfliai: '«rnwi f«»TT: 

^T>i: I aa 

fsTwin 1 

1 qi«i- 

I "oana: i xiqi^R q^«1 ) q>^wnt«l; sffj 

^Tq^rtTfl’ efnaifH »fw 

■'(Tq^m'iifw'iTfx. »fa n; *iiq?i faiin: 

'5?w<l: '3fl!»Tr«l fqi^qjUTfn tare*. 
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mMwfir ^^irsi 1 
I gqsB^^iir '^g«i ^ ^qurerifT^: 1 
Change o/voice,~-<^X^\ I qirqg...gqq qimT- 

fM f*ryj(faiTg...«(»rtf?srfiTfq...qfast’€lffr...qiKa^Tf»r.. g’q^f^ 1 

Fsq tFc! qiJVt: qi’^Fit w; f*t?nn; ; ?l^ «1qfa, Visqfn 1 fgz 

O' V ' 

1 

fflgqqr 1 q^iqtiTqi: qgq(irat*<qi siw^: t 

ajf >«Tf!lT I rfl«f qqqfq qgvrqffT Taiq; 1 ] 

«qq: 1 qfH^fqiifT «Tqtg ^jfa: a4 'qfs^qTl’frinik, ?ia- 
9i*fiq tssj^t: 1 iqi 1 

«tfi!i ”(3, c^tq 3^, B-js(^5T, iiiqsij, •£>! cq-^q^ia «?tq qf5i«i 1 cqsm 

5? 5<i‘t?aqwt^ii >31 qsps’i’i «ip- 

*tra ’■iw M«, rq5i9ic?i''.q, .<i| '3sit®i«t 

«ItF^ ??51 I 

farva?) I f ‘tf^sTtaf^fcas ^fasi ] JiR, 3I csibaqt^il ffliaff's 

c*! ^fFacq 1 

I [ sifss's ] I 

a‘W I 3a, qiwraK ^l*jacas 3I -^^fsfsia caata faaa fa:a?a 

♦facq 

t'q sTg I ®it55l [ raSFt® ] I 

Then : —Uy a ceriain tree this moon-white, auspicious, silken 
cloth was pul forth ; by another this fluid of lac fit for clyeiny the 
/eet with was exuded : while these ornamenis were given by the 
hands of Dryads, coming out to the wrist from some other trees, 
and rivalling (in beauty) their sprouting shoots. 

Priyambada^ — \^Loo}iS at Snlmtiialoi\ Dear friend, by this 
honour it is signifiecl that rojal fortune is to be enjoyed by you in 
your husband’s house. 

Sakuntala.—[Looks ashamed ; litcf ally^ feels bnshfuiness.'] 

Come, Gautama, come ; we will inform Kasyapa, who 
has finished his ablutions, of the service done by the forest-trees 
Second *— Yes* [Both exeunt]. 

I q qftfqyf jjqnt w:; qiJrqg qtgqfwwi- 

gq qftr fiTgq^»l 1 f^sg qPt'qq: 
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^5T, Jlfuis# ?tl?v ?I4lf9 

ftr»ig5iiS 'ssj^; I 

sif*fl'3t I tfft i ^snf i 

■arK I [ ai!!a*r ] i 

[ aa: ?fit ] 

I ajf=ff»fT ^trsifn sfir n ; 4i’iis: 

l«5?i ?)f% ; izpjnj; ili: *f 

stf snsft aiwfa qf<tf«f 5ffT 

5 tiifit giq?? fwg’ '?ir«qaftifa Jifflisgfa 

tfa »f r’it ajrqafHaiir: i qs’is: ’g=»iTfi «b51m 

Wfft; qf^fir w. r»tr?ff «iirnnr qiitirnit ¥wr qatti 

sisT sfn 5«i?t: ; 

I ?siii fq*fl?iT 5I-S ftifqq'fqiiqs: i fqirttiwTf} 

I <srft ?«iTq5f I '^T’ra '<l4i: gw 

€: ’SfiqjftqiT: ( ^t4i‘- a?ir«T conesponding to the* Gief-k 

root oikos, a liouse.) ^T<!3?t¥it9; *wa: 

5R»T ^srn J!f=*iSII¥T?l€tBqTf{ ^SSSf', ?lf? i?5lt v«'f¥'4 '^ifa- 

sifjfcf M^ra ; 51 3IT% 5zr^»l!; »i^lfT<D: »1fl<¥t3i^^a5Tl: 5T8- 

wqiiiT: f4?f%<ii % 'sifstiTrqqt’TtjitJ; qi«f qflgqr 1 jt^ 
fqjflirstini fgg^i i i 

[ qfcsiflfa 3 

C/lizHi^f of voice 

JV. B This is the first time tliat Kaowa appears on tlie 
stage. The very first words which he utters reveal his nature. 
He is not a stern anchorite devoid of all sympathies ; hut tire 
recesses of his heart are full of affection and soft feelings. 

51^85 1 'sitriat ^itc‘r8 ¥185'? ste? 41, fscai c¥<tirt CBf’ic’sfe rat4t¥ «tcsr 

cnltsn 'BtsiTi? vi?t??i ftft^rs I 

I ssttfn c«t¥tttr? ist'X'ti ®t’% I 

^C? I [ WI»|rpt3 ’istlsl «lf«45 *ttr^C8I4 ] I 
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I «|t?i vt^l^ Tsifs:^ ; 

■nt’^’t'n *^<1 li^'iqsi 

^1^1 ^ 5 C 5 i ^ ^ I [ 

J I 

T/te two companions —This peihon (ourselves) is unu'^ed to 
ornaments. \VV will pm tire omanifiits on your limits atcoidm^ly 
as we liave seen them in pictures 
Sdkuntala. — I know your skill. 

Both,—\^Act the part of itress'tti^,^ 

{I'hea enter Kasyapa. hnv/nt: finished hi^ ablutions^] 

Kasyapa. - }Ay \\&.\xi has been touched with anxiety (^rief) 
bfccau''e S ikunta a will j^o away today ; tlie ihioai is chf>l<ed be¬ 
cause of the lepressin^ of the flow of tears . and the eye is dull 
and dim with anxious thoughts. If such is the gtief, through 
affection, of me who am but a leeluse living in a forest, how 
/'greatly) indeed must householders be afflicted by the anguish of 
flrst parting from their daughieis | [ li'^alks aioay. ) 

*3fT^5rflfr 

t}'7tqT.T[|Si; 1 «T*'55T’aq«^*r »tll%sT 

• 7 ??"!. •'mfnH ?Fa qr^ni 

af=fl?(T I [ «'? qn'jEri^f ?fa i 

I sif»l!Bi 591 ^; vc^: bib?!! «q i 

n*n3f ii\oU 

J!pi«T gqT'^: ^isqB^qsiiqfnw^EBi ^ <q' Wfl: a^flftT 

wq ; sif^RT a*jfq Tia i 

a: I siififi ti?i: ^ i 

si 1 « 5 l ffir faqj maMji qnfft 

ns«t n tfii I 
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^aUT iTI?T ^?m«HTf^aT VfHt pf^^flcTI I <rqTT 

R)g* I i»^- 

atlTJlli’HII J[T\^ 

i{j?tT«n ««7T«9iTa: i »if^WT*i^iinia: «ITO 

I aa: ^ 

a^aift I v«f a ^mS) i ^laniifa 

mm ; ^iri 1 ?taaaq 5 «^T I + lii^ ==iuft i 

» a^j. aqffj aa^^ja ; «i!ia t.^f*i %m iii<6 ^^: f'^asiii 
fwaaia i ^ wJ^ai sfa n^jt’a^iT: “aafawi^a.” tU^ 
'^iw^f^’iiTa ffa «la wain: 

i:fa ‘‘fa«iaw>?a1fa 9^a 33 ?^ ^^ifimj- 

a ‘ «ni#l a v^fa 

1 [ »tf ?gai ^@91 ^fflcaa ] i 

I .l\M\<\ tv(^i «iM5»f 6*^ -glfll C3|5iK^ cna «l{ 2^«r^ 

mfm s}^ t^h3 a, ^ ^u I 

11 [ a^^JS'Sfc’i ] pi^:, wai I 
I av.a, •('•s4i ^511 i)5J (.?i^^i «iiR?<5ma 355?ij!»c?'a , 
ra5a«''l a!‘5« $>8 I il^*v atlil C^Sja >3[iftn3i «t^ 

^t50»caa ai^c^^si <3l« ^ts 1 

c-JfV^t i vS 7ii, ac$ I 

^t«n I "^^ca, vflfta ^ims 

^ 1 1 

a^ca I [ aaa atfacaa ] 1 
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f5|?P^ ^<t S55l r&^(f?J ^^51 

I ^r'5i ? m'5[\n ^>i^?i'»i ^9; 

^(51 ^ ^ v53 

] I 

The t7V0 companions —This peis*on (ourselves) is unused to 
orn;>i«nerits. We will pm the ommuents on your hinhs accoidm^ly 
as we have seen them in pictures 
Sakuntala. — I know your skill. 

Both.—[Aci the part of dress niii\ 

{^I'hea enter Kasyapa* hnvimi finished his ablutions^] 

Kasyafa. - My heart has been touched with anxiety (^rief) 
because S ikunta a will j^o away today ; tlie ihioat is choked be¬ 
cause of the repressinj^ of the flow of tears . and the eye is dull 
and dim with anxious thoughts. If such is the gtief. through 
affectioti, of me who am but a rerlube living in a forest, how 
(greatly) indeed must householders be afflicted by the anguish ol 
fust parting from iheir dauglueis f [IVa/ks arony.] 

fiifoi 1 ^»nfH »iff giBT. I 

I qft^'?rn 'Biii5?qfq:qiPf Sn, .oiJjsen 

' 'iT*'’?T’aq^*T *iq%H 

r«>q’ qt’gfli’n: qiqq; i U^: q(qT?if1fi ^fHqiqqr'rfqr flfnq'a^ 

nfqw. <mfnw sFa 

srf’flqiT I [ qj'stqr q? qfa i 

qij>aq: i JifqjWT ?q «■«: qi^Tii «q i s^jfq 

qfi iiVH 

*!fyi?rr srqi^: qsgqnlqqTqrfiHqw *»5q«i ?q s' w^i: q?»tftT ^rifm 
nq ; «T sif’iiBT smfq »n3Tq!' !)« 'stsf’? qiw«q i 

’Cisiq.^n a: l qqi^rai Ttqi: ^ qf»«B>f'(i?r: i 

€«iqr f*'’ • qinft 

qst w«» n q^»n% tfii < 
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Change of a<IT siiif 

11 (oil 

qiJiiT q?m*HTf^aT fltjiT | snfni^«f5i^ai trqri 

^fQTf>fq?qq^qnqT 

I ’Stl qiT^lftliqi Tiqq*qif3Qa^l’^3«T 

39?JTffT f^g I 

^TgTg^qif sihw qq i 

aa«i ii«fi«Tg[»ias! 
ipr[Tm ^^T^ nfUT^ia: i 

«if«g vaqi5! I aa: qq^^ig q*ai?Jiafq| 

^isuwiJT^ij^fa t 

I iiaqig q?: qq a %i!iA i qa q?: qiqi?i>wirq 

; ?^Tf«qiqilq^T«ii‘qiirf1?taaaqi«qT I ^11^^ 4 nm + tqiq^= q<i U^T I 
^m^ I ♦^qf^ aa^a^ifi ; sia t-^qii 

faqxaaia i q ^nf qrai ffa “^afaqiJjq/* 

qjqqf^qiTa qql'aqjH gq'^q fla q^ »la waai: 

x\7\ “fa«igq>?a*l!a ?^a 

qfiK a ^qfa ‘’qq^x^lsq^rfqji^ i ’mi-t: a Hqfa 

qraiaw^f^fa’* i qf^niitq^iHqr?ii^^a1-4^i: '♦aqq a .q^i»g \ 

a<?q?i I c^tqiq «i>iiqq ^»iq 

»i^q'?11 I [ »tf sal ^@91 ^fo^ta T^Ui9\^ 3 I 
01^5^11 q<c>u M^t*j «iH*q 5*^ q(<ii c^iqtcqs cqq «ii aqq 
^fi 9 i i }5 «it 5 i< ^ I 

t * [ a^^^'sicq J f"!^:, wai ^U t 
1 qv>i, “rnii qqi ■!)<» 

(y\t^^\ $'« I si^x o\^^ 

^|qif«caq ats i 

cqt*qt I sD q«. I 

I qqca, vDjqts? qf^« 

I 

gq^ca i [ ggg atfgcaa ] i 
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The ttvo companions.^Y the decoration (of you) is over. 
Now put on these iwo pieces of silken cloths. 

Sakimtala^—\Rises up and puts them <?//]. 

////. —Here comes, niy child, your father cmbiacin^» you, 
as it were, with his eyes overflowing with teats of joy. Do the 
usual formality (obeisance &c ) 

Sakuntala — \^Abashed]. Father I bow to you. 

Kasyapa ,—My child, may you be loved and honoured by your 
husband, as Sarmistlia was by Yayati. And as Sannistha ^ot Puiu, 
so may you too j>et a son who will lord it over the whole world. 
Gautami. — Holy sage, this is a boon and no ))lessing. 

Kasyapa .—My child, come this way and wall: lound the just 

worshipped flies, having them to your tight side 
All.-[lValk onl 

SJTf9K«i JfT5»0ITq^; I 

i| cj; 

tr?: qfKqsm ^fii; nf qf^a; ^ifwcf ‘ qka-^»l?llfsiqiqi^TqFci- 

^itsfq” ?ffi I @h win 

a ( (siqifan fq'qiifflfn q^^,) fq^:- 

f^awwi; fqqi^ Sqt rn 5 F»T: am 9 ««?nqih 

fS!T: Ifqt S qq ciri 

gw 5fK<T qr^f fqffwqfgf?! giqg ^q’S’q: fqiKgsR: Hsn*ri: qq«it 

fqfiww W!jfq«TT»jk?Afq<nsi- 

fgwig^: ?fg tnisii; (fqaiqwwig ) s’s^fsqg: q»g: gT^qilfg- 

qgnu: at qiqgsg qrqqgqi^qi fqsg 1 gqra: wiw fqig 1 

Change oj voice—T^nv. gfflqrr...g«. ^qgfs: qBiq; 

qfTf« w' qiww I 

9 gj—3*'TFff, gsTlg; fgz, gqiq, ggt; iif, ; 

w: gg:, qftg:, ntn g gq: 1 

qftnrw—ggqqfqw; wr; ffg 1 



KOTES-—ACT IV. 


»S3 

I i§^'. 

) I 

?JT qig* ^ sq^^fcT, m 

^^crt ??«i: 

qr?T^ gif?! ^5': ^^I’SIT^Jcfm Ifci^jl 

?rg’?r: ^T in?i^ qT<5' ^ 

^mqT?i^?5€iTrT qi?r q^in 

i5r?T fqqf^ ftf?r ?i«T flT q% 

^qqift?fTfq 

^ 37^Tr?I'^r V.% ?fcT 

^^Tmt vn^: 5R*I^' ifim 

Tf»r|:^: V2|f?T, ^T f^flTt ijf^flT %?t Tofirl^T q?®: 

ni qrftT, m4: i 

Cha7ige of voice, — :g[^4T ...i^i?55i53T-*-®JTS^«?^, 

crqr ^5T€iT...qTq^ i 

fsiT^qi fq^^: f^^^: 5T5^% 

m: q^^cf qiq fr?f qqi^if*?! ?fcT q'^m: ’q^i 

q^rf^H'^T: >?T?iV:, ^??»T: qi’SJ’ni; -g^Tq^^^lqlSq ; 

^tcfi: q"1?!^T ^iqq’ qqql^r: qq Hiq: i 

?fcf I “gx 

?:r<T qTf^m: q^fqqicTTWl^i: | 

c'st’itc"^ ^\U:s wq I 

il^c®j ^^^ 1 ’J r.^l’^ll^ ? 

I [ 'Sic^n ^f3?il ] .<1^ ^iqt^l I 

I CW^tl^l 551 I 

I ,<£|r5fC^ I 

3i^c5x I [ ^^^ 1 I 

I c^ ! 

c^tqtr^r^lc^ fw qt cq ^*?]q 

c^ cq?*i»f:5; c^iqic^rij qi; c'stqtw^ ^Vi 
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^W5Tf5rrf5iC5 
■? I 

K isynipa —^Blesses tt a Vedic metre]. 

M ly yonder saciifirial lines, '^eats for wldrh liave ^eeii: 
piepaied all around ilie altar, on ilie skirts of \vhiclt he strewn the 
Kusa^rass ; and which pm^** Jiway sm hy the otiour of oliiations, 
niav thf>se flames nouiished l>y fuel purify yon. 

Now sf\ out. \lookini^ about]. Where are they—Saran^arava, 
and <11 hers 9 

Pttfy i. —[Enter ft Holy sa^e, here we are- 

K'layapa —Show the way to yiuir sister 
Come yon, this way. 

All —[Wtdk tiaay], 

Kas^apa - O ye trees that stand hy ! 

Sdsuntala, who never seeks to drink water first when you have 
not been w iiere<1, wdio, though fond of ornam<*nls, does never, by 
reason of her atTection for yon, pluck your new shoots, and whose 
highest pleasure is at the time of the Qrst opening of your buds, 
—the same .Saknntala is goinK' her husband’s. Let her be 
permitted by you alb 

II '(a n 

<1^-1 tsaii: w: 

«5r <H5r ?10 k: ; urn 

1 isir •*«: aa% <jir«in: H'l 

'qRtf'iier**! faitW ««!; amieia»i*r gift rri nlna'a'iflsan 

qt i ssjja ?)<i 

i: i’-V I 

aiJiffJi—«Ri?: ii^i: wt’I'T: sfini^T: 

finifuniwirgniq:, 

ai«T: «f^nmrat: Iiait; qfTI»nf«: fftfllf*! Hlfllinfif 



NOTES—ACT IV. 


*55 

qF^ ^^x\ qfti«h^5r«>?iffwTF^ w^ifn i ^t^t* 

imT^TT: 5f?T: %fh 8: f«i?jfiFmr 

iT?iigT«!T f^Tnimt mq: ’g'riTq «: 

cllff 9 i. ; ^?T xfc{ 3 i 7 iSigTf*T qtUfsT ) 

^hwit: ^qt x^]i^ qTW: iq 

n^x. ^q«!i qisiq; w. iii*n. 

«i. q q; m^n. f«q: ^^^: fqqfq; 

^I^Ti qjiirfq i 

qtlfMftFl qjf % <??nqT ; fqg^iq qi’jffqi W- \ 

fSaiqiqf T^ftfH T«5q: ^5: xf^ aiii^lif ?r?.Tf?T* 

C/m7ii.g oj Vi>ice, —?«iT5^T^...?n^if...?qiqT...qqqq qqi wfq^^ 
( WTfqq^^ ^1 ) I 

I ’STTf^T^q* ^ mfw: ^q^H^irif 

€i^i^*<qrq’fTr?i qqTq: ^rq^rcf qwi iji i 

?iqj^riMT I [ qqnnq?[ qf?^?q qii% 

qi ^q^qiT I qehf^Tf^Mjq«q«=i^iqiq I 

fflqq^T I fqqr ^qf«5rcT: fqq^n; ?T?a ; 

=3^f^fT: q^qiq qi^^Tq: r^] ^ »?JlTq ifq 

^qy* fq^qr” q:rcT qFil^qiiiq: • qfrr*4?|f S r^ql-qrT*. 

qwF**i T«r^: qy^^j: cfy: qim fqfq^qfqq^y 

?:q ii^-<il 

9iqyqit?iT I [ ’^qy ] ^iiq^Fq^ qqirrg^ 

qcqiqii qial ^■:5 

IqqtHa®, *£jn 

wqqcfj nqq ^5qqf«lcq i 
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I [ Tf\r^^ ] I 

aNtu w 

I [ fa?i*sW, ^\i]' 

^^*1 

i 

^^’fv ^iHss ^'«?IK3 ^I'Sl^fcT C^i\ Col^Jt?! Sj^ 

*f^9?l1 I [ ^nt^l ] r^-5: Plffl?! 

5ff«i ^r^-<f 1 

[Acting as if he heaui the note of a cucliooP\ 

By these trees, her friends ^relatives) during; her residence in 
the forest, the departure of Sakuntala for her hiishand^s place has 
!)^en approved ; for they have made this sweet note of the cuckoo 
a reply, as it were. ( to our request). 

[//I the air ] 

M«'ty her path he free from danger, and have at intervals 
charming tanks green with lotus-creepers ; may the heat of the 
sun on the way be allayed bv ?hady trees ; and the dust thereof be 
as soft as the grey pollens of lotuses ; and may the wind be 
favourable and gentle on her way ] 

At/.-^[L 'sten with ’astonishment^] 

Gdutarni. — ^Ay child, your departure has been approved by 
the nymphs of the hermitage who are as affectionate as your rela¬ 
tives, Bow to them. 

Sakuntala ^[Boiuin^ and walhnt^^ — aside] Dear Priyambada 
though I am eager to see my husband, yet my feet, who am quit¬ 
ting the hermitage, move onward with difficulty, 

Priyambada ,—My dear friend is not the only one uneasy at 
being separated from the hermitage The sad plight even of the 
-grove, about to be parted from you, is observed. 
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The mouthful of Ktisagrass is falling (from the mouth of) the 
deer ; the peacocks have left off dancmg ; and the creepers with 
their pale leaves failing are shedding tears, as it were 

Sakunidla.—^iRecolleciing]. Father, I will take leave of the 
jasmine creeper, the moonlight of the grove, (which is) a sister to 
me. 

wTJt I 

'ig I 1 W|jf 

vsjtr I 

\ 

I [ gcii;g^«!! ] ?(T; Ji«s; Kiiat'a; 

I 

I n«m«^ *igr ^lisggsi wtiIt a Jictt 

I gnsT af?i g 

nw gtS g«ii 'H’lgr 

»ISJr 'qgw fltiH «lfw 3' flSig: B’S'St’I snm 

I 55r siqgifgqii gSn gfgflqflt 

fflfgfif; ’q’Hi 3f?i ^ qlm 

f^inr w »4«Tfr qr «; fsrfw: wb: i m' *wf 

eRiir; fgN’n: gig: 1 

ifB qiiRTgg«(B»i, I gaififa gi^t; w: Cta: 1 

m: g«iT7{ wjH\7i q«ng gfgiBTg^iiifgg t 

gggtgt I [ g: g: Bitg: 1 

gw I t ’’f.'Tt ^rw: i 

'gtsg I ^1^11 ■sjfg c^i’iti CTti?.cg? wilw 1 (ji 

'fMricg I 

«t^!it 1 [ g^fa Jiq^cg ?pig isfiiit ] fqfg? glut's ■ 

itii «^jtfg?rg ^11 wutifi cbw 

st’i I 

^i’9''ti 'wif^t ■««{« cgwi Mg'S gift tm grutftigtg, 'jfg- 
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‘j.ti’jc®! ^i^*t at« 4l Jin’ttf^’ft's I'S’iiwcns 

{*(1*15 «?5(C? ( «(lfs[ $!?I5 « C^IJIla I 

a*l m I 

■If s?ll I [ Jl<ifl^C5a «r®]4t ’(5IC5JI'49IC!F CSIJltW?! ®«C5?I 

9l*1<«'.n «tN5l C’fsilJI I 

§®C51 Jif ( 'sjmift’lc’P) sM^ta atf«tsi 5(1113^ [ »iap- 

spiac? ?ifi'>i«i I ] 

Kilsyapa —I know your sisterly affection for it. It is .to your 
righi. 

Sakiintala -^[Appyrnchin^ the creeper\ Moonlij^ht of the 
i^rove, though you are locked in emljrace with the man^o-tree ; 
embrace me in return with your arm like boughs stretched in 
this direction. Henceforth 1 shall be far away from you. 

Kasyapa.-^'X^'iW have earned by your merits a ►husband worthy 
of you (in every re'.peci), such a one as 1 had wished for you lon^ 
before And this jasmine has become united with the mango-tree. 
Now I arn free from all anxious thoughts about you and it. 

Tur.i lieiice to tiie p.iih ^ that leads to Hastinapur. ) 

Sitki4ntala.--[ro her compamons\ Friend, I leave it to the 
hand-> of both of you as a trust. 

Both the companions —But to whose hands do you leave this 
person meaning themselves)? {shed tears) 

5TOT ' ifa f'j. 

sj^fn^rr i bi 551 ; »rifni Ji«witw 

?Tai<t 55 5 * 15 ; fsTf^'^: 5?ttT W 

55 T fn 5 «I 5 Iiqf 5 ni 5 fflJPj 

qfi ji5: i | Bft «l5*f flSlftl 

q. 15:1 5 tft 5 Kb: 1 

UH: 55^ I 

«r^. I Stffl—5IBS5 iwi: I 
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I [ »i!^: «t; ?f «qritaT ] i [ 3 

«ti?rvrI •nir<i*)q«B #5r am juftraim 

i?iwiRgri?qr«f*!iqf: lasn*: ms'J 3 y 

(ifarw: giirg^ aR «tfl iim ^ 

sm»ff ^(iKt rft)q4 X4«tqqi «*;"rt»ii n?r am afq^H 

irt^5i« (fnisjt^fgtg^ qf^f.g ^ jmm«i*it «iaWm*«t ^xrfw; 
-uilT: trftqfhiir: vr^qpmiT wmi 3''3 ‘i ^s?i 

Qfl: S q?it WK *i TifTta wafii i g?i« »?! iT«x ^ 

gg*5iqi: “SvT^j f«mqt,” itn i urn g«; sa Tf?» g«@a: 

“949<?r” «ra «*>!« m ais^ i TtvS <«>K% 

“aiT { ' gqanlji g<ftfngqfa«fa^«r« 

ifa fagai»| fa^a: a i 

Change of jotce.—^' a»i aifa^g ...qffqUa^a g^aata aa 

a^a a i 

sx^aat I [ qfmai ]i am »fa avaw. “aT«qi” tfa 
aaw: a qtvarafa ax ax*( «.it fa^w i aaaxa aiaav aaaxi favfqa; 
a' «ai aaa a'^a ' vmat afa aaxat aia af a: aiafa i 

aximq i . 5aqqx4t aaaai: aqai^ul'a aiaf t^aaax fsmixgaaj 
' axafaamitaaxjfaHxa afais^ aia a aaiia iaaiftwaiai qia ii^'(il 
e^aaxfa qqxif'B aa^axla aax: aat; ga<.^ari. asa^t aaam 
samm Hfli: ^asx nifT-aa aa a, axa^a"$fq aa»ai*^ ^axa: 
aqqssi'iq'axaaanfafaM. aiax <ia, aiai aaifai ai^ »frt afaa*^ 
fmna-ix aiiaxa; i^iSxm-'.aa fira ^gaax. «iaa aa^qaafaa^i. aw‘^ 
a aisa qra : aaa^paaaxiaa ?arflfa.^q'?^ «vxa ara^ aai-aS' 
tarn qaia-ifa—a-ifoa aa e«ia as^v x^it jjf*>aiat 

afaia afata afua aia qfa % q-sif- axf'qmf"# f-arnfai walax «in 
faqiftHaiax xa'^ fafqaqa agafat q»a i q^aaat^ ?lF ai»ii«f- 
awHt«iax« 9■X9?['ae’ aanxpw • 

fqif =j<xg«qr arfxax?i- 

hTaa f^-:ma qti:' aw axat* • 
ixaaaTaqiW aaaf n. awi 
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clf^fer 

Tifu fni^m qif^ar ii 

Change of voice.-— .^ftr; qf: 

1 cm^ qi; Hu c^lNtcvrn \ 

I [ ^iqq ?i(r^iwq ] i 
I fn^:. 

fqf^cif qffqcq.'sqq 4)1 fj?fqq*sq|5r iqnqq cq^tq ^jqs^iq- 

c^iiqf (qqs^ ♦ffif^ql fffcqq i 
q«i^M I ^r^q qi i 

I [ qsfqc^ci^ ? 

[ f^fqqi cqfqr.9iq i 

qsm I q^cj), ^fq qf^lq fqft^ 

qffqc^, 4iq*^ ^)^(qf<^*q{c^q ^Sqiql qf^® q^fqqi^ i cq? c^tqtq 

c*5tq(q qsf^cic^. qi i 

I q^q, ^Ifq cs|q|q q^r^aci: «)tq(q ^^qqq 

qsfijc^cf; sfqcqq ncq cimH q^fqc?! «ilfq c^tqtcqf 

qf^s qsfqqtr^ ; 4i*q;cq ^ifq c^tqic^ 5N«iiq ; f’l^l c^tqtcq^ c?f«r:qq ) 

^fq fqf^ q6 I [ 3F*»fq q^f^cii qffqc!) ^i^tq q^ftc^q ] < 

I Jiqs^f^q qyql ^g“5^q5qt^ q^iqqccq 4)^ 

^;-|;pmqq fqq^q i ’icq ^['q-sht q^> qi 

qqtcisjL^tqt^ qjf^^q i 

Kasyapa —Anasuya, do not cry, Sakuniala should be consoled 
and soothed by you two. 

All -VWalk on\ 

Sakuntala, — Y, when that deer grazing close to the cottage 
and moving slowly by reason of being big with a young one will 
have safely brought it forth, you will send some one to inform me 
of the good news. 

/Casyapa.-^We^ will not forget it- 

Sakunlala — [Feeling \obsttuction in her movement. '\ What 
can it be hanging about (or pulling) my cloth ? {Looks back\ 

Kasyapa. —My child, the same deer,— to whose mouth pricked 
with the sharp points of the Kusagrass you apjplied the oil of the 
loguli (of the efhcacy of) healing up sores,--^reared up by handfuls 
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of Syamaka grains, and made a child of (by you)»—does not leave 
your path. 

Sakunta/a*^My child, do you follow me who am going to leave 
your company ? Without mother, who died soon after giving birth 
to you, you were brought up by me. Now too, my father will take 
care of you left by me. Go back. [^Goes away weeping^ 

Kasyapa^^My child, with a little hrmness repress the constant 
flow of tears which obstruct the vision of your eyes with raised 
eyelashes. For on this pkth where the “up and down** have not 
been marked, your steps are falling uneven. 

I ’S’liPa fiR?nr 

I ii«T arerrsraw m’sr: ?f ftrfNi i 

I tRi i 

winnf: i swf ’sqqrqaisr; i 

; 4 ?^ 'w«t: to 

«fti wr^; I qtTf»g TOTqa^ qiTftisTflstrT qnn ’©w 

f Tfir i i n?!; 

qi4rf«® W I I 

■TO^jin I qrft:, ^fq f«q€Tqt«J 

ftgTBT q€fq»n*rt fsgiflt giq^ft; g?r; 

gq^fq ^^ittoT wFq<qf^ qfftfii i 

nutq — 

'qraiq’q; qTq^twir»imT«t i 

«5j:qTf« qqifq irgd fqq^ n 

’S’fiTg w. qif^cTOn w^qf?! i fqqif=T f gqr *fij fqqi? 

q^TOTi %g«n^qqifq HfliH *«!?» i fq^^qt 5 :# fq^rgiisg 1 q»wiT 
^wTOisim TO qqj: qTOFTOTT^g tfit qiTwq»i: 

qiTwq: I TOTOJH »«!» q^ I qifqiqrf TOW 

atm TOTOqT«i TOit*i, m"n*t: to: ^ TO»tfq TOtTOatnt «qfw qtqftt: 
«rt #Twf^qt Pifwm TOt TO qrtg wtirofiiqfwgj^qreun j 
TO:qt WRiTOil nn mgtHfli: w qpii V 51 
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?iT^ i 

qififlqrrat sfijqfnw »rewg«qT wftgWftt im: ^rww: ntw 
'3^: graf ^<3 fqPro, ^ 31 ^ qqilt wfaq^i 

^qtijrerw flwt ^ qnmfq 

^fq qqnt^ ^qqiaiqaflt qrAjq; fqqifqfw: *f ?i?tt, fq^n: qqjnf*i«i^: 
atfq fqqt ^wt; stiwrainr: «t (qwi’KwfttiTg^iflmftqq- 

q’^s^tqrqpf qi^5>) 3t ^ ftf'qssj; nignw 

^sqr irfB^Tq^fqnfufit wT^ftwi «»»’&: am wf 
qtjam mti q«^f *»« mmai qftqfn: rnsnc# mNHq 

qfqjq qt^fVr gqi flm gmf 1 an: qt afqw 

«Wq‘ aimw arml qsn: qafw: fqqxf^: q qiai q 

qqmq qrmfhr ^ {\fM\ 

m^mq: q^tmaa; qiqqqta: 1 q?t *: 

arqq: I qqtqrqf wq; qfq qwraq, qqiqqqqn^ ( qn ) 1 w- 
qrilt: 'B^qqifqfq q^fq mq fmqt mq gmr 1 
qfq—qq—qfqqfti:, 1 

I qq—q?—qqqfq , gf«; I 
j q*(—qq - qqjfq;, ^fq;, q«qq:, fqqH: I 

f fq—qq—fqqfq;, qqrqni, qqqr»i 1 
I qr—qq—qrqq—Biftr: (qm:) 1 
j fir^—xpj—fqqfq;—fqqfq: I 
q—qq—qqq*l—qxfq: 1 

^ qfit—qq—qfqqfq.—qfqqfq:, qflITq*l I 
qq qq^, fq^ qp^v ' w: qq: 1 
qtq'qq 1 qqq^i '‘q?it«tq fqxiiacqq aqw qfitcq” 4 la»f 

qfqcq *tt«ql ql? 1 4 ^ qtqlqq^, 4I qiw fqf qfq?l «f«qqq qqi 
iffeq I 

qiqq i qtq 4t Sqqn qwa qtqtq S»tcq>iq qft 1 
qqtq I [ qqq qHisI aqfqq q^q ] I 

■qtqq 1 (qiqirs ] qsqfe Rqjqtq $*i^?q*r fq qfqqi qtiitq ? [fsqi 
qfiltq qllMcqq ] 1 

»(^qqi» [ qqtfmq J qfq, wq *iq*rcq r«« qqsnq qi ctf^t 

«tw;qoi arqq qftcqct; qifq fqq iqs qfinqft j 
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I f ^ 1 ; ssgp^t^ 3Pii^5?t ftsn 5;t<f 

Htsrij’^ I ^tof-f I 

I "^Itrsi ^<1*ft, f^9( ^•N*t, 

^t^i «i^(^^trvr« »if -nt? ill 3!^9r 

^’5’tc‘tii cn Sfti5 i 

Saran^iCLrava ,—Holy sage, it is heard that a friend should be 
followed to the side of a piece of water. Here is the border of a 
Jake. Giving your instructions here, it behoves you to go back. 

Kasyapd —Let us then betake ourselves to the shade of this 
fig tree. 

AlL-^{ IVaikifij^ stood, there\ 

Kasyapa. — [Aside]. What appropriate message shall I send 
to that respectable Dushyanta ? [Rejects,] 

Sakuntala.^ [As de]. Dear friend, see that ruddy goose, dis¬ 
tressed at no^ seeing her trate wlfo is hidden by the lotus-leaves, 
cries aloud. J^t I do what is difficult to do. 

Anasuya.^De^r friend, don’t say so. 

She, too, parses without her mate the night made longer by 
sorrow* The tic of hope makes (the heart) endure the agony of 
separation, heavy though it is, (be it never so great). 

AT/wya/a.—Sarangarava, with Sakuntala before you, tell the 
kind Dushyanta from me. 

Sarangarava .—Let your holy reverence command* 

Kasyapa .—Thinking of us whose riches consist in the conquest 
of self, of your own high lineage, and of Sakuntala’s love (to you a 
matter of experience) for you, which was not in any way 4>rought 
about by her relations ; you should look upon her as one of your 
wives with common (equal) respect. More than this is in the 
power of fate ; it should not be spoken (asked) by the bride*s 
relations. 
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I '^sj: j *t tsit: 1 

«Ti 0 «i: I ^gsjUB^i ^q^caiT} q*f ^ q>rt?re: q*nn%«T; 

'qfq ^<(ii*tt ^4 ifff #f<itqf: i^rmc: 4 9 rT*if 4 r 4 ^risifT: 

I ifii aiT«fT 4 : w. 1 

wif^q: I ■(?>: warsT 3%; 43t ^qf. «qtsstt qifq?{ '^rf^q^r: 
qxfqt I 3f%««T^qr tf 4 wqtsi 1 

qtTw: I qsq; !« qf?r qfn^tqr*! qfti>2qr*( 1 "34 qi^qf iftS 

qrsiTjftqq^sfq ■q 1 »?q% q #q»l qftt 1” 

fn^reia^arq 313 fqqffmftr ftqqi?iqT «q: 
q4tir «iqj qq:; qftq% ^j^fqxr qfqqr wq, «i»q3 q33^fqiq^ «q i 
gqqq qq ^zffqftq? qiPfr, qi^i: qiqq: || T^fS 

3«3 *iiqq^i*[ ; ^*TTq: qqx: qf 4 : 

qwT: «T qrq^ 9t qq qtq; ?rq4t3tq: Jifsisj fuqr qTqi\ 

<iwt: ?fq: sqqqrq: at ftq ; «q 4 Xf«: qtq 4 \qT^q qtiqf qq, qsqjq qf 
qiTqffqq^:, fqqqfqi qfqfqftrqt fq^ifnai qfit qiq^, qfq qtqqqqi 
qtqqqqr ftqqqsifqw#: qq^xf unqrnq: wtqT^ fqq^qTft«ft at 

»xq ; qfqai^ qr3«‘^fqar^ »ifq 4 qf^nn qirHqTqTgqfqq^ q3fqifq qiqq 
«q, wfqs qiwqti qi3q%fqtq^ qtsHi «q 1 sqqq: qq va 'tssnqrqq 
qiq4: ’ijf?'®!: ^qqiqfjx: q4 ^xx 4 qifqr qxqqfqt, q^xx: qqVqxfw; 
f qtqi ^xfq»jq«x qxxqq; q^qnsiqqxj ariqq: vi wsxqxfq’q: qq’ntfn siq; 1 
“quq^qsxt qq;” «fq qrqqxt^ •s? 4 X 4 ; •qx»n%qq»x (qq^q^) 1 qqrq; 
qfq: qiqf flX: qqqi: qfqq^qxq fqqqt '^'X q fqqicRiq qrqiqqx 
iffx^qx: rqs! qrqqfjxfqa 1 qqqxqt: qcqft (qq;) 3^ aqqxqtxqqrq qfq fq 
f»aqt ziq; Ktqqx q^: qxq; qi 4 qq^ 1 qfqqqx qxqt qwx^ qfq fqqt 
“qjqr^qqq: qqxqxq'% tfq qqwqx: q: “qTqiqqqq»qtsfq ixx” tfq 
<qr«xq^% ^3 I *xiqx qq;, qntqt q «fq qqtxxx^ 4 q fr— 
qxqiqq:, qxqrq'^:, qxwq”^ qfq qxqxraq^ 1 qxxqstfxx Hit 

qxiq^ I gqn h^hi fqqqx^, 3qrq: liq q 4 qqfqr: 1 gqifX, fq*^ ifq 

qqqq«l snqqqixqxtfqH^ wqfq 1 Hxxfg^x^ qqxt: f*; qifq: 
^‘^qixfqqtq^fajqiqHq:;”; fqtqfqsiqH^Txt fnirw ^xqqij^ ii 
Chat^e of voice.— qrqi^qn»l fixqHxUffq; fqsqqxxi qq\q 
qxxR qxfH qzPrftq^ nxqt 1 gqfqfn: qxHxfix: qxxFqqx 1 
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M B. Here is another trait in the character of Kanwa. 
'He asks his daughter not to stand against her husbandi though 
l)e might insult her ; and to live amicably with the rival wives 
of her husband ; such an advice can proceed from a being 
standing on an exalted platform, rising high above the petty 
jealousies and keen sensibilities distract the minds of the 
common herd of human beings. 

•lUr'snt I aitstat 1 

’FIS’I I fif’t: '«i?i‘li5tCl ?|'csi« 

C'?il’ft5ta wtittcvii Oiftps I 

I ^|3ft5i,r?csja «icsit5ti stc? 1 

I -a '?t5t •>tfe'5c5 W ctiI 

Jt’lflSftvtil flfe 915 515^15 ; ^Ift '«l5’tl’I5l1 ’»r5l«I« 

capl 55*15: *l5l5 «»f5^tS55 51 I *if5eiC55 41 fe '*1519 'SRJ^si 5|C5 I 

'®|5|I5C5 'SI?f5 51 I ^55515*1 4^5SC*t attS 5^51 5tC9 ; 

•S|f5'^56tf5‘|’(*l 53'ri5i?»t I 011551 Pf f5C5651 ? 

C^'lS^il I ' 5^91:55 4lf5 ait ) I 5<tC5 -at ^59 5C5 

SlPtC^ I 

5s|9n I 55C5, 915109 '9 5^r55C9 911^95 95 I 

■*1^991 I Pl5:, ra5t5if1 f9 9 315 ^tc*® 1559 5%C5 t 

9i9'5 I 5<.5 t?if5’to9'8 cntsiiau® 9’f‘i 9f5t5 5tt5 1 l^ftcna 
5515 955 951 Srp5 5C? I C5t5l5 5015 C9l55l 955 9f5t5 I 

Sarangarava .—VVe have got the message. 

Kasyapa. —Now, my child, you should be advised. Though a 
dweller of the forest, we know the practices (the ways) of the 
world. 

Sarangarava .—Nothing is beyond the scope of men of a high 
order of intellect. 

Kasyapa —You, then, having from this place gone to your 
husband’s, serve with respect your superiors ; towards the rival 
wives of your husband have recourse to the conduct of a dear 
friend. Never in anger go against your husband, even when 
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treated with slight and harshness (by him ). Towards the 
attendants he kind and courteous ; and be not piided up in 
times of good fortune. In this way do young women get the 
position of the mistress of a house. Those who act in a contrary 
way is the pest of a house. 

What does Gautami think of it ? 

Gautami ,—This advice is enough for a young wife. Bear all 
this in mind, my child. 

^Embrace me and your friends, child. 

Father, are FriyambadA and other friends to go 
back from this place ? 

Kasyapa .—They too will be given away in marriage; it is 
not proper for ihein to go there. Gautami will go with you. 

siT^ai «t m 

I ^5^: ifn i 

»F?i qit ^: ?ret!T 

«?iT 'sfij 5!n^i»i»i qra: iwn: 

TlftlHlfi? I 

^n5r<i: I ^ ««tf« ? 

si‘ «■«: ?ii^ ftsrai ww: 

uifft w xn^»f 5n»ia uq?, w fwajt 

n I 

Tfit ’iffwaw: ( ) 5X55: « tow: ww xtfJT 

wf«ar>ixT*r ( TO'«nrf wt^: 

n- fwrnx erw fxwl: 

gwfW »mPn W: SW; WTW: qfTO# XjXraSq WT^iWT 

rfl'S' Jti^ fx! f?xr ww qm ) 

qfqii TOXf wqfqwT, qfwqqw qqsm'sqfwwi wfq 

W ftTOFl^rafT qr SFl faTOWf qw ajqf (wtwir: 

wjt ) q *r qrgwfqwfq i wwa wtg nan- 

fTOtftrfa^i?l wfwwFtr qqqx: qq »mfq*Rxftfii wia: i aiftt wt 
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Change of oo«V^.—% niiT, sh^wbt ^ N t 

Nf >IIW I [ ] UN gjj'lt’l, I llft' 4 %gT«l 

'^ifSTTNH I 

I [ NNi »5ii ] Nmfii 9»MM*niri*i ii«if«Tr% «nc% 

I out NPi'er 51^^ Tfii sf?<iT?ft: fsifn; 1 si»i; «^T- 

Tfn N'^r: • 

>nvT^: I ^^7^ g»tf»tfii tf«i g^irint umi’n’c ^re?: »m: \ 

■tf«9ll I [ 'NtfsurH ’fHnil ] C3FI® 5^51 6»lfSI- 

S'VTT'fWflt 4n P’flK’l C?*II«C3 ■SFfil^ 7 

■Tii’srn I c^Ji 4?«’i ■¥i®?i ?tc«f ? 

7I^’v»t»If 5 ^r5%'l? *lt« ?^5t, 

Tfiwj «rtr’«’f 4^; 'U^H ^ni. 

C7il5i*t C7ttc57ff7|5i <1^ aji^i «it7)t?i f^csfiww cit^? '*1?®^ 

’ll I 

1 [ f^^ta 55^ ftw’i ] I 
I c^fita Jncai at^i aifaraf? 1 

•1^9111 [ Ji^^cus fit?§ ■ns(J5 ^r«ai ] 57 ;^, csfial l^ca 

Jiaca 'sttrsur’t asa 1 

a^aa I, [ asfaai ] afa, afa aisifa ai ♦ttcaa 3t^l 
<St?ta aatalTf® 41 «i^?ta «t^tcai caat^cT^ 1 

•ifaisil I CTitattaa 4t aata ’stft 1 

a^a I Tsa aspa'S ai, care? ‘aiPal 'ataari aFca 1 
•ttar'aa 1 7^1 «?at«ca aaa a^facaia 1 

Sakuniala.—[Embracing her father^. How shall I, lemoved 
from your lap, like a twig of the Sandal severed from the tree on 
the Malaya mountains, be able to support life in another country ? 
Kasyapa —Why are you, my child, so much afraid? 

Being in the respectable position of the mistress of the bouse 
of a husband of noble descent, and occupied every minute with 
the several duties weighty by reason of bis gli«a')!^ess ; and even 
as the East sends forth the sun, so having ere long brought forth a 
pure son, you wilt not lake to heart the grief brought on by separa¬ 
tion from me. 
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Sakuntala.—[Falls at the feet of her father 

Kasyapa. —May you have what 1 wish (for you)^ 

Sakuntala.—[Approaching her friends,^ Friends, embrace me 
both of you, at one and the same time. 

The two companions,—{Doing the same."] Friend, if the king be 
slow in recognising (you), show him this ring with his own name 
engraved on it. 

Sakuntala, —I shudder at this instruction of yours. 

The two companions. —Do not fear. It is aflfection which sus> 
pects evil (even where there is none). 

Sarangarava.^h^X your ladyship make haste. The sun has 
already entered the second period of the day. 

aiiar a«T: m 

fiw: <isit, f^T ^nr: ijtgi tsi^ , »nf% 

sinfii cf 

gg fttsg 5«f«: 

nisftginl vi?! q«iT «r4’ 

g.nfg q?' ij? ai«if^eTat’in?n*T«i’3iTrr/ 

^nr«i »ai^: II ■^eii 

Change of voice ,—I 

aiT^ i 

^|S0q; I sqT^Jlt^ I 

qtiS ; Fqqtf.qg‘ i 

Wf’flqtT I [ fi’^qTTWTrqfk: 

fnnTt fire’ »»t nm i siqiigjfij 'q’»f ^»n?t wq; 

I 

imisBq; I [ Fqqtq qftsq^o ] i 

qTjir jqqr qfqn^ ^‘nwrft fqq?' ^qKq|qf f«iqftqiq?r; *i*r srtqi; 
qrerg wf q^ifn 
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'Hfil a^TT Kfnit Tfil f»iqW(*n7T 

-flNW: r»i^5iT7^ PTfNtjin; Tr^firai^: g3«r«i 

qi^siranir: Ttfx: TTT^Ii ft«s' «iifm ’R'rfKW 

TUT? 'imet: hsthinvi st «iTira t ^«f 

s!»t siiW m'r^tftt; *r n irfirofii »«i^; j, 

Change 0/vota.—...'^^ S!n; qiij qtq^i ^ifn^lfl 1 

Eiwp?: ^9r*fr: 1 w: 1 

I [ Jtfi>»i«f fi|^^ ] XI ^ ?*t- 

?:mi I ’cifst: 1 

^is?t»i: I ^ '«j^’ ^rsTNiJ^’ mtRi ?» ^ nf i 

fnniEr I 

w I ftTf*??! w# w: I xjsf aisisp«i sft'sh^fN^ 1 

«i»iiM: I ufftr: psjrfn pi ^en 'tppfti’ft f«p<3tsreii- 

wil Pipp sppfiip piftpj^ sf?i ^xxf I [ ftNNst f^PiPT w PflNi# 
•sfii gfpNN fppujwi;*^ 3 x’’^ Tft XX wip: wi^h 1 

^’PT Pi^pftp pf PPCPT^; ?rPPl NN PHUTWT 

psifiTPspi^ fp ppji# ftiwp: Wfl: 

P(5in 'Pi?! ?fTm PT«i ^Pffir ^spftp: i?p WTfn 5P«m; 

<«(«t: * PiPiPB jppt ppfpp I pm Pi^f pr?i pfcp^g; xpiftip; 
^PtT*if»i«i«n^'a sijnSpi^, ppi igipjppTpfpp'ppT p^, pp«p p^ pp 
■ pif pRiPTPii paifpp: pfiipTi: jpre: fp%r: pi# ppSipi^: 9p x pi?p: 
TP ppsm psj^ fpup: fpfppi; piip: i p^pipi#'?: ppiPiPifn 

'PiPtinix '?PfPi«pfarp5p3^; || 

[ fsTPlIIPIT. PP I 3 

jV^ A—This stanza furnishes a clue to ascertaining the 
high moral character of the holy sage Kanwa 

I ['Placpp P95l ] f»ra;. pcp ^wipp cpfVp» 

■pl'5i*i I ■?sp,—p^ptp pithm <jf»r?|p p»t#t pfp'ilp 

-•TlJ 5PII?:5P5CPr ptCPI fpCPf*!^ 4Pt. <1.135 ^|p»llPP®tII 

Pf5'5 »It^ ^WCP <^p?ll5 PIP prfPCP I 

I PPCP. PPCPP PPP P[r53Fl^ ; f»f3l|CP fpfs P^P I ^IPPl 
fppip ^ PtPtPtS .sitPi*f PfPCP ; «n5>siP «lt»tfp fp?^ I 
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I wn, i 

»I^'89|1 I [ ^?t5 r»I®ICV «ltfffUrs( "TJJS ®»t»5S1 

5ti I 

’»twn I t ’ic^ »t<«tt«it5 tl® 

'9^? ^?1 '«'^w fit® OTf^mi f^^Ptn 

«rl^ts cnl^tf^ ? 

*1*1 ’ursi’is I 

[ «(^«ll 4’!?. »If’ltft’l‘l f5«5Fl« ] 

I [ Slf% fS’tl® ^fii?i1 ] 5i9 ! 515 ! 55?':ai%5t5l 

«f»f5'5 5tcsiil I f 

^tw^t I [ fst^t’l'Slt’t’lJ^’Is ] «t5«>?C5. C!5t’llc?5 Jif?® 5*4 ^rtS^I 

■=?r5ra!| f^fsi W '*iwt5 ^I’SPIS'l ^5 I 

f<t55» ’IsRlCSI^ 1 

®ec51 f»|!5;, ■litssitniCt’f, ®c»it5tiT C55J at^i i 

■^Ifsat C95 4l5l»l? CflRsl Ofic^ I [-r6'5tf®I'9tC5 W ^sfinl] «ltf 
'silst atit^5i ■^t5[i«it® i 

^151—5P«t ac55 JitJiat, «ITI Cllt ’fgtC’I' ca5«l ^tfilft 'SltHU 

re's C5S1«« '9 r!)f»5« 5^5tc? I 

[ Ji^iCa 1 

Sakuniala.—[Standing 7vith her face tcnmirds the hermitage\ 
Father, when shall I see the hermitaye again ? 

A'afya^a.—Listen ; 

Having lived for a long time as the rival (as wife) of this eartlv 
of which the boundary are the four oceans, and placing the match¬ 
less, Dushyanta-begotteu son (on the throne), you will again set 
foot in this hermitage with your husband, by whom the burden ol 
the family shall have been placed on his son. 

Gautami .—The time of onr journey wears away. Allow your 
father to return or let your reverence go backi for she will be 
again and again speaking these things, whatever delay it may 
cause. 

Kasyapa .—My child, the observance of penai>ce is about to be 
obstructed. 

Sakuntala-—[Embracing her father again ]—This body of my 
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father has (already) suffered much from the practice of penance* 
Do not, therefore, sorrow;much on my account. 

Ka5yapa.'^\^ With a sigk\ Ah ! my child ! How will my 
sorrow come to its end, when I shall see the sacred offering of the 
Nibara grains, made previously by you at the door of the cottage, 
and now sprouting up ? Go now, may your path be free from 
dangers. [Exeunt Sakuntala and her attendants^ 

The two companions,—[Looking at Scskuntala], Alas | Alas f 
Sakuntala has been hidden by the row of trees. 

fCasyapa ,—[ IVith a sigh'l Anasuya, your companion in the 
practice of religious rites has gone, theck your sorrow and 

follow me. [Walks at(/ay\ 

Both the friends, —Father, we enter the sacred grove, a desert, 
as it were, being left by Sakuntala. 

Kasyapa, —The course of affection views (every thing) in this 
light. [Walking thoughtfully]. Having sent Sakuntala to her 
husband's, 1 have now got ease. For,—a daughter is but the pro¬ 
perty of another. Having sent her today to her husband, my 
soul has become free from anxiety as on returning (to the owner) 
the propcifty held in trust, 

[Exeunt all,] 

End of the 4th Act. 


I [ i 

ftxurar: i 

I 

*imi*tv5Tn i ftw 

f»i^T ^ ?reiT: I 

^t’b: «jsrn»iKn i wt 

wf iigwr^ if?! i ^ i 
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m »r fwqf II ^^■ 

irr^wmHfT^ Jiifttw i 

KT5ir I ^i?iTO?jir»r Tifit Tfa hPwRj ; 

^’ST tfn I 

»r?f— 

n<ir i 

ft’«i^sftr <tnt w»i II 

. ■§ *1^^, % «rflK, f ^ig’* Tfn ^ ^Tg^sft 

tfn ft'^:; ^fw»N nsi’tr i 

?ia ^i«iw 

’**1% «i^n; «im; n?if »i3 fsfla- ^ia?i: ’?«rt 

Rt«i 'Rftf I ’SI’ITi^ »t«IB w. *J?T 

w. xt*?: 9if*riwif^«iT'iig1«R«rflg I 

««i qsg I t«i*h: i 

^*i«q^finr«?T?i ’ig 5W>5; ?wia 

^flref^T *r H<if?i I 

TI5IT 1 ?fn ^«i5g, Tuf '(nrciw 
5jR?i ?it ?rT Tuiqft^ife'fft ’ftfti: i 

ftfqm: I f^««ii^' srai i 

^T5ii I [ f«?f aisr ] «i»r '?9?i?[ am: 
qnra: ai «fft q8i»\amH«nq- i t*?? '»’« 

*?<# fw q[«imfq *ti=qq fii^rr^f?! qfn'STf’iffl'^i 'iwt: ^^af^anai 'arqr- 
^•Mn fisK^iT *ta\sPw I qgw a' ^aiif 

nanmaa’rqgea ?Tt ff^ «aarjsn^'ftmtsfei rfn 1 ” ^t- 
fartarpc: 1 

ft^qqr: I sat 'i^t’:Tf?a[aT t'l; 

ftBS^t ftpt% w^m« qiTa*[T»i«i t?Wf a^Jwna faWHmat- 

w gfw: afraiafiift arag^ 
^tqfqiqjqq »iifw I >l^'. f^: 1 ftFa<a% tfit * 
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TTOTI »n»ifT««r ffn; w tfii »mrfT^?Tin i 

[ *1? nlwt « f^c^n «c^»t ] 

f’l^w I [ a’Ji 1 wh i ’iia 

♦tt'esi ^itract I Vi c??t iii’il^it’i 

^filC^C?5l I 

Htsil I ■^K, afl*! ’pfs I [ ^3 firacf ] 

C?5 1 CT*t»I ^fs?1 A’fC't 

•^sjai’ltw ?t5l r^^SC’T fT^'S ??C9I ? 

^tBlI t C •^jr^'il 5lf5® ^^\3l itn?! 

?5|5tC51 fJi’F? cf^t ’n^Ji^ta m fac*tf fsa^ta «t« i 

al^)t^Jilca aai, ca aitfa atal ?tafff i 

fa^aas i -attafa caaia «itwa ataa i [ ®l5ai ] aa^ «i>acai^Ct^ 
»fa 'Si5ta «ic»a actsa atat >siat, au:a ^l®iaia «iiata 
als'a a«taai afl i 

atBfl I at'S. atafataa «tca'^5lca aa i ' 

fa^aaf i anta Sata fa^ ? [ Taapt^ ] i 

TAen eAter Vidushaka and the king sitting on a seat. 

Vidushlska.'is-\Listening.\ Give attention, O friend, to the inter¬ 
ior of the tiiusic-room. Notes of sweet and faultless music aie 
heard. 

I think the lady Hansapadika is practising the notes. 

King, —Hush ! (Be quiet.) I listen. 

[ Sings in the air. ] 

O Bee, greedy of fresh honey as you are, how have you, after 
having kissed the mango-blossom in that way, forgotten it, being 
contented (now) by a mere stay in the lotus r 

Oh ! A strain overflowing with passion. 

Vidushaka.—Do you understand the meaning of the words in 
the song ? 

King. - This person has for once been made love 

tq : from her I have got a good censure in reference to queen 
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Vasumati. Friend Madhavya, tell Hansapadika, using my words 
that I am sharply reproached. 

Vitiushaka.—VI\i&t your Majesty commands (will be done). 
[Rising]. O friend ! caught hold of by the hair and beaten by 
her through the hands of others, for me there is no (chance of) 
escape, as there is none of emancipation for an ascetic free from 
worldly attachment, when seized by a nymph. 

King.—Go and communicate it to her in the fashion of a 
courteous person (a gallant), ^ 

Vidushaka.—'KhU help is there? [Exit]. 

n^t»( f»inRt ^ 3t>g: 

ttfst «?(srj wafi^wf'ir smsji’nTtffhRif'f eR^Ri|i;^|| 

wfn «?T 

F»is(iu ^t®, n aritm® ffir flfian: 

?iw;^:t 8 ®rt:tiiiwr«T*( 3 P 5 : «*iftitfii tpstj 

tidiTf®; nfii tfii hsjI fwfijn- 

«Tt ififn ir»i «i5: tii«iTr«»: ftsroPn 

oi^innriKft ww:, tn*pf tspu ffn mrwrxit 

flJt ’8^'Rifn, RwtjTflPr fwi, 

^ q?’® win eT»f>r: 

swttPq tfn «t<i: i ^ii«t *mr, 

i tfftm ®tit fr, annw- 

I I w«iiftm®nrtni inm*i 

”8# TO’nFi®4i ?W8IT anftn; i 

CAange of wt«—flFa?t*riFl I...«t^s... 

I ' ’ 

N„ B. In this sloka the poet speaks of the view that 
human beings have faint recollections of the occurrences and 
experiences of an ante^natal existence. And it birioga to mind 
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Wordsi^orth’s celebrated Ode on the Immortality of the Sout. 
The following lines have a parallel idea :— 

*‘Hence in a season of calm weather, 

Though inland far we be, 

Our souls have sight of that immortal sea 
Which brought us hither ; 

Call in a moment travel thither ;—^ 

Atid see the children sport upon the shore, 

And hear the mighty waters rolling evermore/' 

The leading idea is thrown out in :— 

“Our birth is but a sleep and a forgetting. 

The soul that rises with us, our life's star, 

Hath had elsewhere its setting. 

And cometh from afar ; 

Not in entire forgetfulness,*. 

And not in utter nakedness, 

Bpt trailing clouds of glory do we come 
From God, who is our home : " 

[ I ] 

^t«ri « £ 

I 

*31^*1 ) I 

I 31 

King^^[Aside\ On hearing this song, why have I become 
anxious, even without separation from beloved persons ? Or,— 
That even a happy being seeing beautiful objects, and hearing 
sweet sounds, becomes anxious is because he recollects uncons¬ 
ciously in mind the affection of other lives, deepl| sealed in the 
heart. \SUs pensive,’] 

[ im: iiftsifh ] 

rit Wt i 
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Wllwaigiw I 

I ^ffT ifsff aiKTWt KlHtjnw I 

tfh— 

%• « 

^8(fT?<*r xi^i: ’«iT'«iTt «fh m ^ziTter, 

^?rflii >f?» «T <?W aiT«T |l^ll 

»un ^‘*r:3t9 ^I'lT’t; > «fn ^iiiN 

sirn'arftif^ f>t®r»ii?T %at; ®lf w terafe: 

^faa q^r«at qn% «Fn 'h^% i 

ftwai »iftr: ?j« «« »?*j w ifn 

■*»q?i®q*rT«i!, ^3sr f»r«ifl»ire: "q *iqr 

s^3iir qw; tar aiint i 

qijqit ^x:nr: tfii qm “q'fg>r»iqiB3=,g«i tfn few i 

The following bases viz, qf, ^»i, w and admit of the aug¬ 
ment fewqr in the presence of suffix qfj | 

Change of voice.— ^qfffi; qf %«qfe ij^TtnqT*! qqi qq W- 
qr^qqfeqr «fm i 

f TTtr: ^wfemsi ^mr »tSq^fl=qam i wi®rr»i»fe\ 

qittam q®nfe''it«*i WTfr q»iiTfe«Tnntt tit: 

H*itFq ^®r qiftfe siqqfe a?t qtqqsf 

fe'siiqfeg’ wt»fqt q bh^tFa i qqqr <alqf«i fl’d ‘feia ^t^fe’mqt 
qnaiq: qq:fewi5t:” ^tqrqmq q?jt: qfeqrtT: qiq«t’ qnir qftqq; mfet 
feqq: Pnuft qfer»( q nqlw: I W qf^ % qfqrfe feqiq- 

^ n qfesii qi*®5»qw feqq: “’ftqT«Ttq^«r qx^ttar- 

strq^:” ffe sfexxfe^q: I 

qjxfq qq^" qi? wigPcfe— 

*ix^: qrat^wiTV qq, wq"?: Kxfe^t qqtfe, iiq; qfq 

wt; ; q»tiraq: qtfq qq; q’i: i| ^ jl 

"wqqtsv^qfeq:,” «t3 : qiw^i qqiqtf gwr: gwi: g^ q^efer 

qfe qtl: I fegqqqtqxg twfq; q^ gwAx: ?lq qta qx nxsxi: qq, 

fqqqi^q qtfaim^q q^q qqfe tmii: i q«qqq: qxg: qxift "q.feqx q 
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«fn f»t<fir»ifl*i 1 

«?Tflf«i: E^fn Ntw ft’sm: 1 »i^: ^*r>*i: ngi 

•^nfrn: hk: *irwig «T5»i: 1 *nf: 

?fn: «iw ^stua^l: ^nr: 'ifq «ot 

Esimra»t^a Knr: 1 'taiwa 

flt Hf«»awq*iT NrareqT 1 tfti 

^xig I «ifiE ai’fta ffn arawn 1 

Change oj voice .— »r*ia^*r JWra?t I _ 

^ yc 

Juaf^fN, Ti'S ftTinj»ifNa)t: 1 *5ir «f« h-ht: «t: 

*^)i \n N»3fqaT ’?i=nN»ii; ^ a^arfn KfawNH; W^s. f?ai jf)?f 

wimffla Maaf 11 >^11 

qa; »!Tqffl; ssti; qaiftgwg m' n’t! ^sniftftq Hati wm ««Ba> 

=ti% Nsaftai qNqfJtsr ^T5st ^i>it*r»iT: feawre: 

»t*n: f Rj warRi af«^qiTRf «'aT* wqm: *mftarT qf«WT qRwqf 

««w: ar«t g^in niftaiqr ■q fqaRn ft tl ftqi: t’s; w afir 

fTa^s; a^w6r: f^ar 5ff?r ar(qi*if’5!T3Tg «!»Tf»Tq faftn} ftar** 

f?tRi «s»?3 qsq?rq I “qMqftwt: 

?:R' 'f^ I ^'’»nqr«K: 1 

qtirq«qi 1 

Change of w/cu—’iTqi*t’f9t...KrqflqqN...fq^qr w...1^««if| 1 
[^qesi flfl1q5gqq«q] 'aqwqiitTi^fli ^(Rrcfq«iqn t^nrc 
‘%qifqHlt wqransaT*^.” Let the affix aiqi!^ be appended to ^- 
and ^Rf, wlien the meaning is “adjacent” and “high up” res¬ 
pectively. ^<qq(tqt faqqq; 'STfla^Nt tigrtsi nn natniTr 

i^Tt^qqi qrtsitti qi^sr at^if afit titag * 1^31 Si^»f ^np 

qflfliqf aftt qit^qff qisTfli^: at: siqw; wrai: H'qRgfli: 1 

Feminine bases of the vnfl class and bases ending in ^ admit 
of the augment qj in the qfjflfip compound. ^«fu 
qR'nsj'ttifqt Rtfq^g 1 

[ ”t« q'f*'’ '*t’*”* 3 • 

I «Kplt «rtfit a»»t •aW I 

IS 
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3t?*i a(finlf«»iw: f'sats wl -a’fw ’ta’i’mw 

'sirttn ’tf^ ’ir*!® ?'8?il5 srw I 

5t«ts nc^. Jt^tatar .fl|>it35 fastatiJi 

; «3[5iai5 ca'«nrnat as'jHaifwc’ia «iti|5|5fai^i 
ji^ca’iR ^fac® S5?rat5 ^11 faaita 

srt^ I atai ai«j «i'<wt«f=il ^faat fs^a^s ♦ffagai i at? 

faatatfat ai?ret5, cna a?a ^laa. a^t*v«i?R5 aa»ir«a« 

a'i I 

asit^iata a^aiksfila affa i [ atstaa ?|at aa*. fawiasa atfaal ] 

5aa aiaitai wf® caai’i tjw ajta* 

afca, «^'9 caitai*! «ff'®a’fca ^a a'^iraja «1a *tl9|5t ^faai »ifaat« 
?ta1 raaRCHat ^fac^csta i 

[ w ^faai] Ji?|akaa aa ; f?sil*itaa ^»t®jata*ljatat 
®*ir'i’i*l 3}\OTtat >tijf«a!ta1ca apf^wa Ji*>,ata ai?al aifnatc^a, |?t ajaa 
^raai at?l ^#ai ?a ’f^ra i 

[ T/ten enter Kanchuki (a liveried servant) the chamberlain]. 

Kanchuki—Miii ! to suc|i a condition I have come ! 

The same staff, which was borne by me with care in the harem 
of the kinft, as a matter of form, has now, after the lapse of consi¬ 
derable time, come to serve as a support to me whose steps totter 
(or falier) in walking. 

Certainly a matter of sacred duty must not be neglected by 
His Majesty ; yet to him, who has but now left the judgment-seat, 
I do not feel willing to communicate the arrival of Kanwa’s dis¬ 
ciples, that would give him trouble (by detaining). But the duty 
of ruling the people has no rest. The Sun has his horses yoked but 
once ; the wind blows day and night ; Sesha (the king of serpents) 
has the burden of the earth always and for ever placed upon him ; 
and even, so is the duty of him whose means of subsistence is the 
sixth poirtion (of the produce of the land). Well, I will do my 
dnty. \Walking and looking about]. Here is His Majesty, who 
having attended to the affairs of his subjects as of bis own 
children, now reposes,twilh mind worn out, in solitude ; even as 
a lord of elephants, having led his herd and being heated by 
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the sun in thetday, betakes himself to ar eool place. [Advancin^'\ 
Victory to the king ) Certain hermtts, inhabitants of the forest 
adjoining the Mountain of snow, have arrived, accompanied by 
women,—and bearing a message from Kasyapa. On this, your 
majesty is" the authority. 

TT«ri I [ 

tT«iT I ffn q^»ft 1 gqi'Ct?! 

’er«r I 5 |?wi «»ira; ifit 1 

qfqS 1 Kfnqra^iftt 1 
^ ffn »: 1 

Ttw I »iqqr ni ; uxq 

q^r: 1 * 

xm i [ ^qqiitxr qnTqiqfq^qqcfl^n ni %: w«: n fwa, 
xifiiiftq t»q^; ] xr^qq Jix\e «if«nsiM ipn' wajT ^n: wqfi! I fqijg 
’qf««fq«i%i%: 5 :^qqT*fr qq 1 xisqqj qqwa n: ^tq ^qqg- 

j 

qfqwt nqwqqfti, wqfqqiq(q@fq>: fww-p 

^q, qi»d qnqq?l »q w qmnr toi 'qfjrqxnqqxrqxq •» || 

qf?t«t q*hcq flqrqwsiqii ^axfnfqqi^: qftxjfwxjiq wx^qn^un^, w 
»ire^ fqiflWxit q^r« ««qpi?rwq qrqwqqfxf, qnrafn nwfii qf« 
qiq»l; w qFn«r qi^ qfnwi W^Tsewrfsxlir^fxx^^; qf^ wri?n*r, 
qiaxqi xTw« qfcqtqwsfqf: qfqqmnqnir, ftrai^q, wstq^q, 

flTfinwt qt?t qtqqfn f«i^: 1 xTresras?: 

xt^IxtPI ; xiq; qrsq' #q Vq; q« q?l «qqiq- 

VXfxirqqFt qiqjr q?t *qf»iq qqt xstxnq W'qtJl'nqqtq 

«Tqfq qqi qjrqqm® qtqqqqw qtwq fqxwiq qfe qiqqjt «qffl 
wxitq’i-qq qj^iqnw qfh wiq: 1 eqqmvrc: 1 qqqifiiqiqirequi 1 
C/, "Uneasy lies the head that wears a crown.” 
qrmrqqfq «fn xsjqjTtl xifeqqtH i “«T '^T BT m * 811 qt 3 «’’ 
qfit gqr 1 Tlie roots sit, xjl, f, sf, t and qi (to drink) take 
qt instead of q in the causative form. 
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Change oj voice. —nra«JiT...'<I^«I*tl?J l...3^l fjRjg-i^ i KT^g.-- 

i f{RJt^Tgf?«iiR?»pnft5r: ?rfe fSRJjrfw. 
f58?5^ i far^ifw i% '«ifar^g i 

«t«i 1 [Jif?^ ] ^m»ta ? 

^ I ti I 

illSl I 'Sit’ltil ^»t1ljrt CTNflt^C^ C? fefit 

•«5*. ■Jr «itatsin|jrir?W c’lMt®' f^'(l’(t?'i1c?i sffssl «r’)l i 

'si)fn« is»i'?tf'ft'*l3 ^fii’its cel’ll ^tc?! I 

I m ^itcrn ’('c?i5i [ Pisf!^ ] 

^itar I [ ] c’jai^r®. «rf'sr^c?5i ’i^r c^^tt'S i 

■S|^l?l I C'f’T, 4 'SlUrSt, 4r»(C^ '*11^5? I 

^Itsrt I [W eTtftcaiH ; at9rilsi5ic?»f ^f®^a 

■*(r®®ifa« 'Kig ^5 I ntsflffrc’ia »il%5it^fjifaR ca'»ta^sii i 

^ritr® fei’niil’djs aifasi xitcas, si^atcsja a’^lajt'ita ciF-tttaas -, 
(i5fj|!( ^5^5? 53f :j*it’iwi?5t’ll ^rani fl'j)'® acsia f^rfai^ 55 , at8fi« 
I 

fCirtg — [Respectfully]. What ? Bearers of n message from 
K.invva ? 

Kanchuki, —Yes. 

Kin^^—lwioxm then, in my name, the preceptor, Somarata, that 
it behoves him to introduce those dwellers of a hermitage, after 
having honoured them according to the form prescribed by the 
Vedas ; while I too will wait (for them) in a place suited to the 
visit (reception) of holy hermits. 

Kanchuki-^ks your majesty commands. [Exit] 
King,^[Ri5inii\ Vetravati, show the way to the chamber of 
(the consecrated) fires. 

Warder —This way, liege, this way 

King.S^Walking on,—expressing 'Jhe cares of government], 
Tlvery being becomes contented on getting its desired object ; but 
the fulfilment of the desires of kings has rather sorrow in its train. 
Success does only put an end to anxiety and eagerness. The 
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care of guarding what has been acquired gives pain. Like an 
umbrella the handle of which is held in one’s own hands> a king¬ 
dom is not so much for the removal of fatigue* as ‘for (the beget¬ 
ting of) toil. 

RW: I ^ 

ssiint f sit: usu^gTa- 

brj^h^t i fiaS; 

1 ^ sf^: satqtK; isift fiUjT ii«Tf| a*qT: HI; 

xm r!a( | S'PT^iT qi^qt w^: 

iftsr* fqjig ^UT ^?iT^T^«T 

•^Tp3?fMf ?^q;^f^crT*rt crftflTq IR 3f SliTsrfh I 

^ mqr i %gq^5t” i 

Chaffe of voice ,— 

I f3(qifrRr^m5l fqqwfe, fk^]^ x^- 

qijq I q^iqf =q?fg^ i^xm: qm, g 

II c:|( 

Hiti; ^ft?i: ( HiiFj5t?t w. ) 5?«@: 9»f h; ^hkhiS 

3' fBHH HW BfHTfll: HI’I fiWTitBrwmi’^ 

HiX'^HnsHifsiffi HiB?! fnaHafn HH^i'BKHin faKnaftr i ftanr ?tbt- 
BSIHHfe ; THHIH ; 

; HTI THfn BifH H’HlfaSm BO; BTisat; JTO HHIH 

HWIH% ; HiBHHTnilt^ W iHlf: ifH I HHTHt HAg? ftitg ft«ag 
ngg-sinH aiHHHi: ng ni«fii Hwinrat} ftpiifn H«igHHrTf«r 
'igwggj hih i faru am fB^rnwr^a mf« qftHHii? 

q^Bfan^i ,m%B qamt ftBigsi^ fawtsTH win Bmmtsfq 
aifBlaaiPHg, ajftita; Htai?» i im*5 i 
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ffh ftrat ffir »«: JwmRr; 

«ITIUlfit ifit mftt I 

Change of voice. I fBBTT; BSW^ 

afwi% i.-.’surnfir: BF<««ra*f i 

cB»lnn—I sr? ^§ 5 ? 1 

I fB9f?c<r aifefBB «^ta «fw 

'Sff%4i»i3 c^')® JI9 ^ca : Ptal BH Bipaal ^tPai^ casn 

fiiata«i ^faal 1 

r^fta I 'sififi? fa»(«tsir?^fB’tcai 'f's f<ial asfarace^r, 

a:?i^ fBalaa aifac?:?:? csitas'Bc-sta a^ti a®taJi'M3i asdfifC'nB 
35rfeB«l fa^caa »iBa (asfac^ ) «<tf» : fas^ a^a ast^r 
( ra*f<^-att‘ttf? ) atMatraS ♦ffan’it^ ?tatc% 1 

[ Behind the scenes ]. 

Tivo Heralds.—Vis.'j the lord, the kinjj, be victorious. 

First Hera'd .—Having no desire for your own comforts and 
happiness, you take trouble every day for the ( weal of ) the sub¬ 
jects, or rather the course of your conduct is of such a nature. 
The tree bears on its head the intense heat (of the sun) ; but 
allays by its shade the fatigue of those that have resorted to it- 

Second Herald. —Moulding the sceptre, you check those thc(t 
have taken to evil ways ; put an end to dissensions ; and con¬ 
tribute to protection. Let the relations be in times of ( i. e. to 
enjoy ) abundant riches, but the duty of a relation of the sub¬ 
jects IS finished (attained its consummation) in you. 

TraiT I aiT=»f fiirw ^ b?h(, 1 

gsjTftl STBi: fltn tF?T ( Ps; ) 

I Btfiisttst ^Bi: sfafVm 

qa w. 'BftjnKww aftiihsftBtfT 

t 

TTwV [ Bft9i*rw fastB 3 3 ^ 

ig«^i 
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?(rn»if wq: W 

^feim I »(»i ^q’qfrw: ^Twf 

fq^fHin: ^ »isr: |j -t- \\ 

9 qts‘ ( q^i '*:,) «qt $: j^qf wfiqqqqt, afnqt Jttqwnrt nq: 

f# fqq: ’q^nqit: TT«jqTrqf«: ffqjr ^qqW, qqwi qrt®' »f?r 

q^iqqg" qq>q*f ws q^Pn 9 ?>q qifqq ftq^ qiqfqq qq?i qqT«q 
; qnftPqq qqtfii qtqq qq qqqRca: qi^: qVqqt 
^amt H«q; qjjjqg'qifq; fq^ftin: qfqqq; far qqf “qi?f qq q qqiqf 
qqq fq?.”ifa qqfq; 1 qrmq—“qi’atsqqmn ^?jmqiT ql?! f«« 1 

qqnqq; vmv. qsqf qPc?! sqifqtTlfqaT;”—qfii qiqqt: H'aiqi: qqq: 
qqqt: <tqqi: qfqjij qq qrqjqqqqv qqr»qq: tqq: q qq: qqPc- 

fqqqiwitq qif q «qfqq qq^ 1 qi^fqsftfqqq qqq 1 qqq- 

^qiq I fqq^tq ’®>nTq qtqqquft: q^P^T qt: fq^Pua: 1 

I qtftqq qfqff q^qp*! ?l ?> aisq: ^qq: qqiqfqW qiqqi: I 

q«mqTgqq<nqTTrq: qqiqfq^ q«Nlfqit ^mqfqgfqw^i 1 

nW 1 q|qt? re's f qtcqq *piii?i ’!< q^aiq i 

(, qqq qiptcqq ] I 

I >5^ ^'q^c??i qfq*>f ( qtfqqi) qait!^ ?«qt5 

•safq q^stcf; q 5 \cq c?iqcii5[ qr?iitiq 1 qqlq Sqpi 
'siinitqi qifq > 

qtqt I [ qtcgt?') qpiql qfqqtqg q\qc?q ^iqqqq qfqsi ttisl^wq) 
cqaqf«. fq Scqcq qqatq qfarq '«iiqtq fqq§ qfqfqqcq qiit^stcfq ? 

3f%qc«t?i fq ■aiq'alftfqiiii qt^l «p6q® qluttq; 

^iqql cqiq^liqi q-iiiiijBist ailftqtia ar« qfsMcq; fq*vql 

qtqta qtqcq^ s'^tfqs *iq=!<“’»tlfqa ^^altq; >aqq qiat 

qcar? q'sata qiqta re’s cqtqqq fq^a qfara qi qlPaai qatfq 

q^alcf I 

I qfqq«t qt^ata q^racaa «q;qi qfaai qq^qi qfac^ 
qifqstcqq fqcqpql 5a 1 

ATtw.—Weary as I was in mind, I have been refreshed, 
[ Walks on ]. 

'Here is the terrace of the chamber of fire, bcautifu! 
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and clean by reason of its beinft recently swept ; and with the^ cow 
of sacrifice standing near it. Be pleased, my liege, to ascend. 

King — [Ascending, stands leaning on the shoulder of his alien- 
dantl- Velravati, with what object in view may the hermits have 
been sent to me by the holy sire Kasyapa? May it be that the rites 
of pious men practising austerities have been disturbed by 
obstacles ; or that evil has been done by some one to the animals 
roving in the grove of penance ; or that, through my sins, the 
growth of fruits etc. of the creepers have been obstructed ? 
My mind, with several doubts rising in it in this way, has become 
perplexed for want of decision. 

Warder —1 believe, the hermits, the praisers of good deeds 
have come to pay their respects to your Majesty : — 

’Rfq >r «’»r^, aqifq qftfqnrqfqm*! fl*WT nr 

n(ft «in: ?rw « ’ad »tx;qfJT: qiT^ n 

f«BT ?»! 9 'qrwnfwfB;, 9diT?Tqi9qi:, qTqi*r>iqf>i 
9 ^ ^qfi’e; V*t^sfq 9 qsqi: tfa ^qW n 

9»IITir>IT*?t »t wqfe ; 91 991 'qrq9lt9 I 

jpjrfq tJwnrsiq^l’idW^’T 9qq9K5 999fq, S|97[f*rq9t qftrfqd 

9wqf fqftrar 9*nq:95?nd 991 qq nreiisi 9^91 t “ 199999 ^” 

9T9 qi ) 99 99: ’g'q tr TT9»IT 9^: tftl 

qfV: hq qrlff temf qtfqq? w9fif9d9T9 td ifqwqd 

titnfltst 99 I 9q9T99fiT: 1 9tr»9flT 999- 

9H9T9': I 

99f9Tf9r9 f99^t 9^ 1 9 qsdl: ffrt fqqt “qdt fqWXqi” ifH ^99 

99I9T9ftr9-. 99 9iytf9 } 999^ 9999 “999 9999f9”f9 rflq«9»l I 

999 999fi: I 

f5 

When compounded with the negative particle 99[ to form 
a compound of the 9?[q99 kind, 9 f 9 i^ takes the 991919 augment. 
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-optionally. Wlien it takes the augment it becomes neuter. 
Thus there would be two forms and 1 

Chanoe of JirttfiiiiiT l...•»R8S'e- 

*rtFij snio »j 1 

Jtwtr: I «T?f: stuiwrflxt, sjFx?: afs: qafrtxr, 

iS'ffFn^, 3i«f xjrlfir 

«rtT: ^n: ^«i», ?t9iTfij*iT ^*^*1 ^Fxra- 

^9FsF*fs, x?^«T tfreTTawir; aii^igxj^frra' rftnFsrs: flu’ 

ft?!mFfla, ^s( «9Tt nif@ta>3f%»ffTTFwliFtt 

«■<! rtF«; nxa ^ wnxftfk ^nqf F»nffF*i^; 

xtltw xjiTfl'WTi^ 'aarisiiFflft^^ ra^T rfeFa«st»iTzafFa«»a*nFafafKfiT 
^iFqrm I sR^ ^pfr «»?, 5t»f siaf»r 1 »it^ 

HTfllstiJj watFrra 'gtFsii:, fai*rf ’qFa^nq^afti’ft airtF^aT*!! 
l^srtaa: w it?a*i3ar«iro?r*jFfl wa: 1 w^q*n ; rtt^xror tit- 
tnjqniaan 1 

^iKtlfu tfn ?ra; 1 If there be "jK and iFr*! after 

aa let therfll be aft instead of 1 

Change o/v<» 0 .-~ ...•tiviTii 5 a ; igraai ausiftFra, ag%*f 

ttr ’I’ti x§?JTFfl»ri, »ttn ata: 1 

[ 5s1fta ’fa catsafs af?-® a Ms 'sit^l a!faai am ’sfii 

m; -sat <81131 as$<A •9 ttatF^^s acsi ] 1 

I '8it«tatai -aMas <8it??a 1 

’Stsf'aa I “ttasis, as’ tta’ife rt’sj'fsua Jtatsawta f^aatfV 

■»caa 1 (tita sifsf ^ aata acsi) atf^ 

saaeiaa aica ^«ttf<i wlata fs® faa^a fa^’sawc*! J'a'Bj'a ;?'9sta 

a^ *iapSf4 ai1iiH Fti’f^ ^C5a ( Sw^sa ) cata 

^|c<5Cf I 

»ttaq'5 I ^fa T[,ca acs*? asr?!:<5 atf*! ^5<®a ’^Fac'®?, cals ?a 1 sit's 
i<5sil^«tst| aj't'C’it chMi. -afs ^tssfetas, aisifti's fa'^sr'st^, aar 
^sawsiFs'»isip'5 aifwcs! csMi cfsn’l tiw ^ca, 'atF’i'a 
■“Uftf^SlCSf CJI^?S*t acq I 
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ise 

\Tken enier the hermits leading Sakuntala with Gautami^ and 
before theniy the chamberlain and thepriesi\ 

Knnchuki. —This way, holy sirs, this way, 

Sarangatava. —Saradwata, tiue that this illusiriojs monarclv 
does never neglect the maintenance of good order. None, not 
even j^ny one of the meanest of the classes, does take to evil ways- 
yet with my mind always familiar with (or accustomed to) solitude. 

I look upon this place, full of men as it is, as a house on fire. 

Methinks that on entering the city, you have* 
become so ^disposed) I too regard the people here given to 
pleasures, (in the same way) as a man having finished ablutions 
looks upon one besmeared with oil ; as pure one looks upon one 
who is impure ; as one awake looks upon one who is sleeping ; as 
one moving at will looks upon one fettered 

I 

I 5rm’sT??i: 

XTifxx: I xi^Tarwnr tjqa fxrsiaj?st i 5 

Hftiq'eftsi .nnfhq’H^ ft'B: i xk4 

stxBfatxxigfsnqT’i ?T<x *r ; xi'rmfflxrwxt iiirxifx:r?f 

qiiBiiiiw: .iwr wxPn, g«n; ’ixixqfH: 

qft’TBnfxxnin wq Bf^i- 

»iw: Bigii»n g<ll» T *i«i: »t?n xr g Him: xfh «ib: HxPn, im: ^; 
HXTfi Hiffq Hfnifi H; stxixjri; sragit; H’n: *«§; 

( xbx;h > JK 115^5 

wxfm I mix: iHrifw: igigi; 

fxi*tnT xiifM (ixtuTriT i’^« HXH18 nfin^uxTraiR: )•■ 

mf w IX ««Tx; xnxg9 fx*flgatx int iitfii: t 
< mitxifx^WTxfxixt?i ixitxixKTxr: xreiiTx::) 1 
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Change of voice.— 

I iws: f*r4w: 5<rt ^ 

?rren: iBWi: fro*? 3<rf i »i% 

*I^T Hq5r^T>»lf)^§nT I 

TI9TTI ftffl—qi«5qflTnit *!>3 ?Tq1WT»it Jiw siirfi^ft:- 

«r «T 11 

q^rfiff ?iqf PiRfw aqtwiqf 

Kw JT ^rrwTf?;n3TiX *f ^*tqr 

qfiPfr: s^ii; ^q^^qTmspflTT qiT «t?[ %f?rn 
I < ^^q*iraTiT;, ^i4t atifn: *r«i: mt 

qqw qiax^fin a^^sfq i q^sr i 

I f jw ^w^b? gwt g ?nftw:, qilg^nigrr- 

ftn: iif«it;^figf»ifii fsi^gganfqg; ^?r g qgxffl, ^ qq^?» i 
»iiv I fqfig Biigifix: gw^qr qsr*rqt>qT 

KT’BT I > qKW ^iqqi BiBra «T*5jT Bi’qa ’ftf^«l^q1p!i«t»X’C; »X 

fal^OjfNg *T qtniq | 

nf’BBit I [ affBT "tsm »xiq 

f^'nqi «qif5irqrt gftr 'qaar^ wafqsii wa 

^qiTq tRt qrS; raTufaqTq fsreqq i 

qftfVa; I Hapara^q qfX: afwqx atfag ai’a! a'a^ t 
^qq: i ?€q qfa gqrq a«ftqr i aqaiat: w. i 
’trsfT I a arPa faqi: 5qf ntfa fafsiqifa, a^anfa aqtftr ^af ^ 
farsa’qgqa: i 

^aa: i arfa aaf ^f^aft afa a'iirafaTfara: gia; i a’iri^^ aqfa 
aa: ara‘ arraafaRifa ?ir( ^'/f 

wafa ai^t qra% aaai^ afa a^Tir: fwat; asoraa: axat fta: 
aaiara: fa: aiwia awfa, a fatsfa fafaaifaai^: i aa aapaanT 
anlfT aaii: ( aaf faaia: wg: ana, sfq a’&: aaqaiaa; i a^r: 
«igm^ ’Bl’tiaaiigiai^Kq'^fa afaa*r) araa: fatxatr aai afaig a%l<t 
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fhfirt ft w ^nTfr, «*ifh 

«fn STri’m^wiT; i ^g«qtrw: nqwt^^m s«: 

^v' I 

Change (?/ w/<:<?.—>r>ifti?nftt«r...7»»reT ^lft«'ft<tl^ I 

I tfir gi^?i mf^rat ^igtr i 

mef^ ^ain^ JIT «r% ^gTT^Ji ^migTitr ^flftrfa 

ft5?TT^fnqt«iTft*TT Ttfn g»T^!9 wiJin’imftrn 

^gqf, g^T i 

I ^Tjftsf ig?i^ Ifji# ^ aqtmi; f^, fttfi: 
ft«J^ ^ ftrf%*T*n: I H»1T»TTi; ’snft’TT ( ’R1*TT|: OtT: 

TwnTJc;) qftig ng *t?n n«iT, wjutt ftm^ii ifa ^w^fTr: i 

Those adjective compounds (JUjTftftfh '» which no provision 
for the «flT«T’?T augment ( of any kind ) has been made, take 
optionally the augment w i 

^wg’^»T*ntr?i*i i It?! ii 

»lf l?«11 I [ ^ftfsCS siiftWJI ^f®TT5 ] ( '6511 ) ^IWTI 

fr^«| 6^^ CSFJt ? 

C'l'ts^ I 5®’!', Cisbltil JflftfCSITI C'f’t^l’l'l 

?J«tft'(15T ^J| [ W 5f fllt^ 1 I 

I [ TIt'*tC’F CT«tt^?1 ] C? ^’lft’1‘1, ’1<l«IC5|iI 4^ ’T5t*{- 

sia'ifs ^ sfSrel «it;Tg »irs^ibl ’jftsl 4h5itcif?i J^ftT'sc^g; 

is'^tCJP '«I=lt5ItJFH ’Fa’JT I 

“tW'aJl I 3^5^. t?l *i*tx5tt3 ft^*! ^c'5, pFi 4Ma1 4 ft^ca i 

^la*l, ’fstaig ?tcj| 5i3 fa, w^iascn ( f^ai > caasft ^iwat 

^a *fai5S Jitftai *(Ci5, Jit^_ aifefl'l ^i^^iaca 'si?,!® ’icat’t^tTTfftc’ia 
•a«lat 4? I 

I »iftata tft%Tta ^*ia<' ft’isi caftc^f®, aftftc’ta 
®tcaa, cast^iain Sca'ntf^a! Jitf ;ala i 

aiat I [ caftal ] ^fl^iftwa ataj «ia«i!ilfs»tala, 

aw'aftajptfti, ♦(fa»i? ’tt'^^’icaa Jicai 'eifecaW'-s aif®«ia ftg^iawa wta 
4t ? 
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I Sfifs Or? f^f f5i<5 

♦IlfilE^f? ’ll I f l?tH "Stf r« ^’’fH 1 

?tsn I nsiit if’^’it’fMi I 

I [ m f 7 llt 4 «»f ’fH® C-^H r 

'Sfrtj’jtan C9C?? f’1’511 fB^t ’pfiHt ?« I 
<5t.c-KirF® I ('sicjt ’I’l’i ’Ptmi ] 'snr^’t‘1 

«if?l C’fl’l ’it€t «(tc? «ii»ff5i ®t?1 'ai’1‘1 I 
a1«l I 'sitfn stcsitc^fn r«faif? t 
’if^'st'i t [ Sc'giJi’i ’Ffiiiil ] siFt^W Binjj^ ^S’l I 
■ atsl I '5ii»fitw?i Ji’pfic^ I 

I tiftfii I 

atsil I \f:ififci(a c^fl ftl =111 ® ? 

■ I •ii»t(’i *ttr^c? (^ntn 

'^c's ? f’F^i*! ?l*t ’I'fscsi r^isc’i 'srtf’if Ftra ^tcn ? 

at9i 1 j ^fita stsf^ jiKf I s’mt’i ’fi«n c^iw^^c^ii Pifirs 

f »fC5| 'SlU'^’l ® ? 

( 'S’flfJIlSifill’ll ^*I?I I f^fsi '*l1»t’ltt’li 

Hlal I “SltW*! ’FfilFtC^’l T 

Sakunl^la—[Acting as if feeling an omen\. Alack j Why 
does iny eye other than the left throb ? 

Gautami, —Child, (heaven) forbid the evil ! May the guardian 
deities of your husband’s family confer happiness (on you) 
[walks on\ 

Priest-—[Pointing to the k ng]. O hermits, there is the pro¬ 
tector of the several classes and orders waiting for you, after 
having At the first left his seat. See him. 

Sarangarava, —Great ISrahmin, true that it is laudable ; but we 
are indifferent to it. Because :—Trees become bent or weighed 
down by the appearance (or growth) of fruits ; clouds hang (come) 
a long way down by new watery particles ; good men do not be¬ 
come arrogant in prosperity : such is the nature of the benevolent. 

• W'ltrtfer.—Tliey are seen to have a placid appearance* my 
lord ; I believe their business is of a quiet nature- 
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lCin^,-^\Seeing Sakuntala.'^ Who can this veiled lady 
with the beauty of her body not clearly perceptible^ among the 
ascetics, like a fresh sprout among yellow, faded leaves V 

Warder *—My lord, my conjecture, roused and directed by 
curiosity, does not proceed ((to a conclusion.) But her appearance 
is worth seeing. 

King *—Well I let it be. But the wife of another man is not to 
- be closely looked at. 

Sakuntala,—{Placing her hand on her breast; aside]. Why do 
you, my heart, tremble thus ? Remembering the affection of m^i 
husband, be composed. 

Priest, — {Advancing]* These hermits have been received in 
proper form. There is some message from their preceptor. It 
behoves your Majesty to hear it, 

King*-^\ am all attention. ^ 

Hermits.—{Raising their hands]. Be victorious, O kfbg I 

Kin^*^\ bow to you all. 

Hermits.—yidiy you have your desires (fulfilled). 

Are the hermits unmolested in the practice of their 

penance ? 

Hermits *—You being the protector of the good, whence, will 
there be impediments to religious observances ? How can dark¬ 
ness prevail when the sun is shining ? ^ 

King —Truly has my title of king ibecome significant. Is the 
holy sage Kasyapa faring well for the good of the world (or people) ? 

Hermits. —of highly develooed powers have welfare in 
their own power. He says it to youy Majesty, after having previ¬ 
ously made an inquiry as to your ^ood health. 

King *—What docs his holine^" command ? 

V / 

VTOiPirtr ” ifii ?iwwri«nc^Tfl, tut «<n*Nr, 

<3^?, lafT^n, I I 

3rTiw%tT?R^ I Tlie root with llie prefix exj takes 
the in the sense of marrying. 
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3 RJ Tf?i I si »r ^ Hijftwt 

^?qgqi w't wi*ra>i !?«Jiq1%: n >i?r: n%^\ 

^niT»lt »l« ( fnilt Itl^reT: 

wSr: *r: ^wxftiftrn w^t; 1 nmr; ifs 

^il’ iXTxiTT: ^w; twnt: i Hfsi^i ^ «mr?^ 

^xff»ffwa[i ; Tfix I g«ii: Jjntt: 

S 7 ^ 5 I^T 5 ii^siT 5«4 ^ st: s^t: 

5 »n»tT: tfH nJ\ 4 tsiiisi Huimfs: tw: f’XTW Pw«t%»r 

tsiti: f»isjt »t xts: j »i g ; 

xiisr% ifn >i«?ifax: I ft^ini iv ftsig: wjsifirg; tin 
f»nnfn nn: 1 fn^wfn fwnssmfttxwtinaiqx^ 1 fntin fnwain 
mwi: ft^tiniT; twnT; ll ^ 

“W; mrninTfn" fn *a Hsm: 1 In the sense of “praise” the 
root tJT ta|es the participial form of nn, (irrespective of any 
indication as to time) “n. xnn;”, n: t«in nfhgf^ntnwin tfn tn- 
mnftfVnnujlnin tinfr 1 Verbs having the signification of 
knowing, liking and honouring take the participial form ni in 
the present tense (instead of in the past). And in connection 
with SB in the present tense, the nominative case (of the verb 
with w in the present tense) takes the sixth case-ending. 

gftRi BiwltrtTit ■sfT'm' itTJf ^ *w: twi ^rt WT^fl^ar ttfirsf) w 
tiiT stTttiT ^ta Tfn attmgai 1 EnritififTingtiT ffit ngsw: i 
I aaaa wb€t: wBtuisi; Jirfa, ati aagiagtisi: aifa ritr 
wg s*i lalfti—w»i®[T si®a«tn wwtsh. a 

wararsig«i?w asftaT'?»t«’«r 1 sifq atii Trffnsila wfitixrg: 
fsnn%g: 1 tm aala wTaW tflrag^fa wawt 
gfimiTfSTfitTB gissi; a«f: aaa aa hir afgafn (| %^\[ 

Tiai I ? fatfinf qa*(iTa*i «qafi«^ 

faatrc 1 

»rfaw 1 [ ainsnu 3 > wiw: afiirfTf 

wra: 1 wwbwk: i 
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I wrf nw f^wm: gru< 9 i; inTl^- 

tfn I Thte initial dental ^ of the 
root ^rr is cltange^ into cerebral sf after fn and *t^, whet> 
dexterity or expertness is implied. 

rim tfir 

tamK: I 

Triffifw^d’Hirt ) 3i»i: fmi^fi i xm: 

im;?r n?f«iJiTf^ ««5fi i>?t,|i 

M-Ht «miT: ^lt ’Jll^sif fq'^Itflrit 

f# ^r«: ftaft, fw rj% j tfn ^ 

ft’j;) Oi^m: ?J«i: flt, 

fltflqfq "irff sm; wqiT’it * 1 * 1 : 

««i^i; fanTS i ^5trqT qiqfrrq ^iftmqiTw q q'«r?i tfti 

qitqtqT?: q«Kfn tfn nmq^irf 1 tat: xj?? 

ttftfsiflqqT, q«I5I ?l« xtOtqr xifq qtqfwqm q[«ifq 

^Wg: 'ijqq«i: 9»fl^ %fli tRi qsqfw: fqmrqf«: w?l 

qi3®l?l I ^qffsT’qmT: gFqg; ^qig 

^sq'q 1 fqqirqfHftfii: wtq. I fq»t^ qw^ qtmpqqvf qis^flqjT^T- 
qmm: tfa qmqw?: 1 

Change of voice.—is^ i«fq 'srRif'tqrdqqr 
fqiwi^ |...?R?f«qT»lRl qqgl ^qr^q: I’^rsq I 

iw'«q I ’ts'qq qitqta q^lcq cq fqqt? qfRiqtrqmq 

•51?1 qtlfq qit^tfq? qtsl qtijcqtqq qfiistf^ . qtqi, 'si’ifq q^qmqtqj 
qF^fqtqq qcq( caife ^imsl -ii^qiq fqcreqi qffHi qi'q; 
gqfjFqii '3[ni«q q^5«q fqfq® qfqsi‘iwi’ir® fBqfqmii fq^ri^ic® 
*itt5it5q I >9'«fcq Ifq qiqqm q-i qitsaq qtfsqtq 

45*1^ q?fq I 

' cq't's’ft I qiKj qitRt« fq? qRrcis ^g|q fq® qimiq qfliqi® 

qiqq|i qt^ 1 cqq qfsirsf? «t?ta qtaq. >a^ qjiparcq® 

-«lt«tql qcfl qt?, ^nfqq q^qiqFqiq f»®iql qcqq qt^ j nsmc» 

qffiim 4® «rcqq ®qiq fq qfqq 1 
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I [ i 

I <<) f«p ^ 

I [«(W5 ] ^£1^ 1 

? 

mM ce)tc^ 

•itc^ 1 

®(iW t^t »ir^^i^ I 

Sayngaraviu —With gladness have I approved of your marrying 
iny daughter by mutual agreement- Because I —You are looked 
upon by us as the foremost of worthy persons* And Sakuntala 
IS goodness in bodily form. Bringing together a bride and a bride- 
groom of equal virtues, the lord of creation has for a long time ( to 
(ome), not incurred (and will not incur > censure. 

Take her then, who is now big with child, for the joint perfor¬ 
mance of religious observances. 

Gautami* - Reverend sir, I am willing to speak something. But 
there is no room for saying (anything)* ( If it is asked), why so ? 
(I will add). — Her superiors she did not wait for; nor your rela¬ 
tions were consulted.by you. lu a matter done thus between your¬ 
selves, what shall I say to one on behalf of the other ? 

Sakuniala.^\Asiiie\ What will my huband say? 

AY«^.—What is this proposed ? 

Sakuntala.—\Aside\^ The statement (made) in (these) words 
is fire indeed I 

Sarngarava .—How so ? Yourselves are well acquainted with 
the affairs of the world. 

People suspect a woman to be otherwise who, having her hus¬ 
band (living), has the paternal roof as her only shelter, even though 
she be virtuous and chaste ; hence she is desired by her relations 
to be near her husband though she may not be in his good grace- 

Tiail I qfKtftm tffl ftqxfliTTH 

I xTn f»lf W7f <l^r*iquT: I 

Jif«»i«r I [ Knr; wfsr ^ ] 

*3 
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qq«»l<q: qfT*§ 

qq^igqisf ftf Wf^TSqqr I 

qtsii I qi9?n qi'wqt ««?; nq; ffq qqrj^qiqiiqiirq: i 
qtiq; q^qq^i; ^ qg ?i tg: i 

sii?fqq: I ^»ft fq^iKt:, qq%q^«r; qqftqqt: fqTiwiqi: qq 

»i^?lf«qiTgi#q «qpq i msHqfjq «fn qtqg M'^cW 

TTSIl I qrfqfqn; sfil qqi«iifqwiq< 5 qqqqigT<^ 

qg'tqi I fwqifqitqqraqjt i 

qtai I 'sitr*i fq ^5lcq *ip^ fqqtq qfs^lfq r 
“if^qi I [ q?5i ‘«iwi6 ] 25f5, c^iqfq qtaTt i 
qiq'sq I 5 qu^ia wfs cq’tqq^: '(C‘4?i site fqgqsteq*! fq stets 
? 

-*\m I >aq*t qqi^qqqtnq fq qfscsiqq ? 

qiq'sq I qqqc? q^sqofii^ «n >a?qn fqqt« 5^51 qicq i 

qi«i I fqfqjqcq 5lqtq i 

I q«q qfiiq at. c^lJita qqq^iq cqtpq qfaai 

fft qit?l c^iqia qtq’t c'siqiiq ftfac's ’■itfacqq i ( qiaq^q cqtba 
qfaal fqtqq ] i 

Has this lady been niairied before by me? 

Sakuniala.—{Sorrowfully aside]. O my heart, now is (the cause 
of) your alarm (come). 

Sarngarava.--\s dislike for duly becoming a king, because of 
his abhcrrence for an action done before ? 

King. —Whence is this question based on a wrong supposition ? 
Sarngarava—'Such changes and inconstancies do generally 
prevail in men maddened with power and wealth). 

King^X am strongly insulted. 

Gautamu —Be not bashful, my child, for a whiJe, 1 will remove 
your veil ; and your husband will recognise you- {Does as said]. 

qisi! I ^fwqqtlPfl qq ^qq« «q qq qqMqrq»Z'q^ff Wtg q qi 

qftr !qq«*l vr «qq; fqHiS jqqiqgqiq fqf' qq q qfq«1w q q qiq 

c ik-. 
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'3q»Rf ^ fllJi t? %V ^IBirn; «D»T qf’ref^ 

W?! »i ^ tft Oi^TT^si wflK; 

unj^t ^»n; «« gwr: f%*t »fH 5T^»t ^5>r *nef 

«i *f ^ trg' aw 1 

•>»%% I—wgwqt wm:— 

“*r«» wwt 1 

*i ^wfir »i rt«iT ^«itsf»n 11 ” 

«'»*fi5i'CK: I ww»0^iKfiTf?T «mTw *r«ii 

?i«ii J[f^iTOwwqt arora: wf« tfH 1 

»rtf%si^ini*i I 

Change of voice. —5Jr?iwat flUT *r nwi^ 1 

I wft Hfl: 1 ifsi ®tm w ati 

^sa; fnwnarn t n« wa; Mif*B 

waf»ia'&; I 

an^Ka: I Jjaff; ^ytqq wltifHaiiT: 1 ^ra- 

»ia5a»i I war 1 

XTaiT I I wfwsaw 9a«r www nwi: st 

wfwwi Bfii wnwR w*f wa =%in sr 
wfa»d *ja*iTn:, «^g w w«f ftsi st 

w«tRi s»)i w«i I 

Wf’fiwi I ['I'^^I^] ai «T ^aiJIAT 

r<Bfii;) I ^at iiga xiai fa^ai^qa^ ^aiWKi wtwi fqgjiT 1 

JiTT^;q: I «at wgaaaTn: ^fa; aar »ii aiajj fauia: am 

a’ a§ qfnamqai 3 a aafta a’ ai^twatsfa \| 

wn: waaa; axasaa aqai ifn 5wi: at ararqaar; 

^a?:aq attaa a 3 qfcaiotqHwi gat ?fTat agaaam; ajiwaaar: 
g^qaaaag^^qsj ^jfa: wa: aax aT aiag fqata: aaaaa:, ai3fa 
wta I af aami: qaiait^am^aiqaTa'lfT aat agaaaia: ^fa: aai 
f^aralara: a; tw‘ araftaaTg, aa ?fag: aaian^a aaaiaat 
arClfa wfla^: 1 aianfafa wga’.aiwmaTfif g,aafa 1 aifta « 
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xn a ’srqi?) qT« 

fifi: «f?t qiAaa: =«iT«iig>(nTf^«i(K«»qfl; »?i: 1 ?i<ir 

«rt»fl .Br?jqT’?q®i ^ ^tftfn ?i«iT- 

^sifn j nx^ gf’jcft: ^i €l?i< 3fa«iisx 1 vn- 

I 

?f?i ’^isTt; w. 1 ^’^ifn ; r« 7 , 

j g'SF, I 

a!T<«n: I 1 The root 

takes the in connection with the ft, ^I and rjft 1 

!i«i?ftq ft’jrett tifa^^n»x 1 ’h^jj titt; ft> 3 T€t<xqK*T tag 1 

tii^i I ctfRsi 'sim'si's] ■«?;•-. ii^ 

«lc^ ft^t? 5iif^!ilf5 ^1 45<(i<>[ «ltft, ^515 «nstc® 

f«f ’X'nc^ ctjiiiTt 5r5«t'« aiftra »ttc5 at ^fftra »tK?i al 

®‘it®i ^3 »iir 5 iref? 5(1 Gift'S tn I [ ftgt 

sitftwtt ] I 

4 )f 3 ?lft I afa cttftal '*tt? « 

ftsi'a ^ftai »iica! ? 

»tl5f'aa I 'si’tflta asftal caiti ? 

aisst I ’ufa’is, 'silft 'sic^a: (b^i aifaats t?ta ♦iRi'twa ftaa 

*sa*t aifac? »ltfa?i| 5 i al 1 -siast*! ’itlak? 1 t¥ta iigR, 

{•f^uas 5 {?a aifacai) ^t’lta c’a'iisiJigm ^tca, taa^ia ftaic'i ss^ita^ 
aift ? 

ifgaili [ ] atfti^xtsra ftakft ; ^tsita sbs «ii»ii 

caat'lia r 

»itgfta I a^tiiara apsK^ ftft 'sigcsitia atftatwa; 

diat. tf^iica! 'si»l?'5 •itala asraal caain ca? ataa ^ai ala, 

cabas’! ^Malcat f^fa 5p«ia ^faaicia cal aifacap atfira ftatft?>- 

■?fataa al 1 

ilaa'B I »tftaa, 'jft -a'a'a faais 1 n^itjcaf, ^iiatcaa at?1 aftaft 
aftaift. -alai’i aftm, ■a'a'ca faaicaK’iiaat ast^iga ^* 5 tc^ 
aaaft ata 1 

King-—[Looking attentively a( Sakuntala ; aside\ Revolv¬ 
ing (in my mind) if this beauty of spotless loveliness, which has 
come in this manner, bas been accepted before or not, I can neither 
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enjoy nor give it up ; like a bee in the morning (with regard to) 
a kunda flower having dew within it. [Remains musing], 

lVayder,^0\\ ! What a devotion of our lord to righteousness v 
Who else would think of liesitating at the sight of such a beauty 
that has easily come (of itself) ? 

SayHgarava,--V^\\y are you, O king, silent ? 

—O hermits, though I have revolved (the matter in 
my mind), yet I cannot really remember my acceptance (in mar¬ 
riage) of her. How then siiall I take her, in whom the signs 
of pregnancy are plainly visible, knowing myself to be a husband 
in name ? 

S(ikunialn.'[Aside].~}Ay husband has doubts regarding the 
marriage itself. Those high, far-reaching hopes ! where are they ! 

Sarngafava ,—That sage who approves of his daughter outraged 
(by you), and who offering back his stolen property has made you, 
like a robber, an object of the gift—that sage should not be insul¬ 
ted by yon. 

Sarugarava, let you slop now. Saknntala, we have 
said what we had to say ; his majesty says so- (jive him a reply 
that is convincing. 

I ?rti 1 

I sqqfijfi @iti: 1 

wit fli: I 1 gw win, 

fgwt I ’ewittwi'i'sgt ^witw qw*aT gwit 'fgt aw 
ag fawT: 1 Jiqa: afwg nn aar fiai «*ia- 

qfa'snsfg^aig, ^raar: fqai'aTtafiwr^^iwwfa?: 1 awr 

^ifjg fttiar^fafn araa arw^twiftsiT gaifaftr wgiafqat 

ggg gggsafg aa'tt: aiaft w: nai'a aif'tw fi^ta:q«wjRg 1 

aim I faraiai wai: ct2<ig^ fa s' saafst mfaairag 

f# sisf w qmfag' fai aiafa ai «i fuaiai faigg^ii 

{gt ^Rfattsai^ ftwat sgftfn f^aig ) q^ia' fa’iw aiai 
azs ag azgi aw w w, ai { fwzt ffg wma;) «iat 
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'<r5i«t Tfn gtw, tnn?n; ^‘sf, 

TW wt^; aisf qmfgg' fsr^^ 

I ^q^rn'CIK: ; anfa; I 

qJiqtS’T’^ T'SJJIT: I tfn 

*[^mr«iiwi qr fg^qi i:f?f 

“^«!f?q?9fsn«r7l” i The root takes the 

suffix tg^ having and used with it as its accu¬ 
sative case. 'I'he bases and those that end in 

vowels admit of the augment wlien verbs admiling 

enter into a compound state ( gqq?t9»tl^ ) with them. giftq 
means dry cowdung. 

Change of voice .— f^t^qqi ftfST 351... I 

f ?; f% 3 r I 

J5f3»!lT I qT*tI5n: 93^5 ; a^t5t9T5ie^ t 

■qrcw # 55C3 5^5^ 3913 St*”^ 533 I 3^3 vf« 3f«Tt3 

^ 5 «?^qi^gf 3 ^ 33 I 3iq^3lf3 *33 ^’JlW: 3>tft3asrq 
«Tgi3 313t%q33 I 

TI3TI 33Tx:: 53 j: 3 ^ 3 : wriq: 33t: wm h3^ Tfn f53: 1 

a^jj qrj; 5»g3tsr«'siT3B3333q: xjisffigm 1 

3fi33t I [5R?t5T: 3T<\5331 3fI3 ^XTitlll: 3n3*?l 3!?l] 

3^33^ I 33I33R; 3'5’I3lt 33q?r3Jt3: I 33^3^^i 3W1T 33 
33: 33I33K:, (*3^5 3I3[1'3<^3tqT53T'?l<3:5 3 I 333t9f5^ 
3T»3qi«t1qT«II53f39” ?:f3 3^”^ ) 33 31'St3^33 3*?3T3T5t; 3q^IB 
H3335t: 3 3TT3 33f f53f33*^ I 

TT3r I 9a3lf 9a^3q3; «3?1<MIT 3r35J3? 33 33l»3 I 33^53- 
3f33'3r3«Wg3r»( t “3l?l3ir3^ 3 3fn3t H3?iq33r3; ^31 I” 
99^31 3«i? ffa 93 3 “«^33l3lt 3333t W3313” Tr3 33 | Here 
33 is appended to ^ in the sense of collection ; in other- 
senses e. g, f33, «I3 &c. it may be used. 

3f 331 I f3f33I It3 3I»5S|f3 3I3<^ I 

^131 I <l3sq' 333fg33: 3g 333f335:.33q3 ^33fr«: I 

3f3l3T I. 3g i:f3 31^TK3I 3*3^3^ 31 I 
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I 3»: tfii «*ire: Nn; 

’ff’l I «Ti qiKq»*i ga^ is aitai « ffit 

fqwrqi’’ «fn at: 1 ^^^af; sita; “fta: qi^s»f^f%Hw; ^^ar: maai: 
faisiftamT: 1 aiftJn: a^fwa: *«it; • ■^atw anaiar; 

atiftq: fi»{ I at»fl^ f*iai^i«a9fii3ieat»nfa?i atni»amnfaa9»i4i? 
ailnaa 1 ^qaj’^TfatarrMiaitwjaT angfun^sararaRma:; 1 «aa: var 
«?aiqi%'«T t«iar; 1 «a^l attaft^j atwn; gaa: aaj; 

tai a aa»)i ag^a^ awaai ^q^iagafg afn aaiawfa 

alafawa fwa^ aa «q'a: atatia^a a^aaiga: «qf^ 

'qiraaaaiTg iwanfqaifs. 1 afa 9 Hia« ^igu; 1 aaJt a^fai: 
aimlt €»a»*a^a1ftra faa: 1 ata# faa«a: tfa aiTt^grafl ai^as- 
5^ ( aiv at) aafV afir 1” 

I [ siatfacas ] cat ai^atca «aain aiaat^a aaa al?«tcf, 

•saa ^aitat? al fas aa 1 «ilafa ‘strstca aaT aast atfara atca -at 

’ffiiatf? I [ -flalcar ] «irtig35 [ '* 1 ^ as^m ] ♦Ifa- 

‘ic5t aaa acw? ^«ra uiai’t aariaia^f® cataj ac? t cn'laa. »iiaica 
-a^taaaff >at aif^cai aaa'ai ■ata>’f ^tea'll aiai 

'a(?jtaita aai aii^iaia act i 

at9ii I () nh *it^ ?®*F (taa caa ;ai -^caa ) 1 ^fa*ttt5^ 
aal ca*q fa^a «acas ^g^fas a^ca, Jtax stff's ^ 5 Pc^ nlfsis ana ; ^fa« 
catai»t fas avacas asif?? « ( fa-.a^a#) -at aif^cat (aaca ) atfiss 
afaca casa C 5 |i aspac-jf ? 

I ®ta, afa aaKt ’la’isl »i?i a^raa- 'qtafa >aai»t aitsaca 
atsiairasa, ^I 5 t i5tc«J qf®«tcaa atai aitaala «(t*:?flga s^facssf? 1 
al^l I fl^sta I 

»i^?il I ( asnj^Jtcaa gta "a'4 asfaai ] faf ^lala '«i^'nt 
t faaaaica caH^fta gcaa fac^ ^®*iia5 -^racaia ] i 

ca't^tt I »i3Fias5ta ajtcq "isl^c^f a5rt«»i aafa) -^faata aaa r!;*6a 
c^lata aq^'^la *if^al faalcf 1 

atsfi I (ta^ ^|» asfaai ] ca affas 

a^icf, '5W iit I (ast^ta t?i «taia v9afie Saa Saimaa ) 1 

asjiat I faafsi -a faaca caaitatcia ; aRar vq?® (aaa afai 1 
atsfi I JiTM ■®faata faaa ?t«i 1 
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I I 

<fi 4t^c?r 

c^ ^m ^\ 1 w^. 

«?tf^ m C^T ts^j I '«(tif^ 

c^ '»il^c!i c^m\ 

^X w I 

Sakuntala~-\^As{(ie\ That love having undergone such a 
change, what is the good of reminding ? But I have set about it be¬ 
cause my ownself is to be acquitted. [Aloud], My lord ; [Half 
] When ms^riiage itself is doubted, the form of address 
should not be this. Descendant of Puru \ It is quite worthy of you 
to disown in ^uch words this person of a heart frank and unre¬ 
served by nature, after having enticed her in that manner with 
solemn pledges in the hermitage? 

King. —Heaven forbid it f (literally ; let this sin be averted ») 
Why dost thou seek to soil thy family and demean this person ; 
even as a river undermining its bank makes its limpid water turbid 
and fells the riparian tree? 

Sakuniala^^Ve.xy good ) if you have proceeded thus, believing 
me to be really the wife of another person, then I shall remove 
your doubt by some token. 

King. —A noble proposal. 

Sakuniala.—[ Touching the side of the ] Alas ! Alas ! my 

finger is without the ring, [Looks with anguish at Gautami]. 

Gautami. —Surely the ring slipped off (from your finger), when 
you were bowing to the water of Sachitirtha in Sakravatra. 

King^-~[lVith a sjnile]. This is what is called ready-witted 
female sex. 

Sakuntala, —Fate has shown its power in it. I shall tell you 
another circumstance. 

K ng. —It has now become a matter to be beard ! 

Sahintala. —One day in the jasmine-bower, there was water in 
your hand in a cup of lotus-leaves. 
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are listening. 

Sakuntala .—At that instant, my adopted child, the little fawn, 
D^rghapan^a^ came. Saying-‘‘Let it dnnk first/* you 
kindly tried to induce it by means of waicr. But for want of 
familiarity it did not come near your hand Then on my taking 
the water, it did favour (to it} Then you laughed, saying “every 
one confides in one’s own kind ; in this particular !case, both of 
you are wild ” 

TTatl I 'Ulifl’lf ^n: ?imf clft'JTl’Ht 

Hfqif. 5!g »nga[r: Tfit fTr?iqsq»^ I 

) ai 3 : aw sfa sni^' (i«i )' 

vifwMi^q: si*!: sira n siHifn i 

<T*II I m<?€t '^IB^ 0^1 I ?!?!• 

I '^rfsif'gfiqysr’ ngi^ ; f^g?T gr: nras|i! 5 ?si: i 

'«fq«isirfr ’SW 'I '=^^11 

^T*ITrgWS^|TTr^fIl« '^Fq «ff! VTTS ”’Rfsf^rci ?!?! ?!?! fai'SITO’fltqr 

^?»g^ j qi' qfdql^qw: fqfsiHqi-q: »iig«i: at: fqi^?!, 
<iret qisfjfqi’qrgw iRstqiq^rft mis- 1 q^Jjar; (srifqcqw 

fuqT sfq'gqjTg; q ^q ), qw WJtqFqsql: qg qn 

qrql: qi^pif qsr) qqi q|=q: 'qi^ifsT q^aiFsi qw qq q% 

si i sussTst f(q qqq qqim q^s^qq!?! 

qiq^: qiqr ^ qrqwsiitf siisqij'? ^rw: fqs: qf^Fw: < qwFqqtwrqti Fq»ii: 
?<qqT:) qrqe: ^qqFsi qTSfqF^! I F?^F*Fq 'qfqqi'q: qj’iiiqmTqm 

<?q^qr I fqf|%qf qTqT’qq»rtqqq')sqN’(*qiq: si?!^!*:; i qjjxjrfqqr ?q*ll 
Change of zoice. —sTF^F^qq^fq’ ^qsqFw ( qftqiT: ) I qTqqtf«; 
wxxqwsiiq q1«q^ I 

, ^tmq; T«q ^q qrgqTq qqiiqq»i Sq ; qqr qflf^sq^^ 

qqi .miwifq igqq qqjt I q»Jiq^ qi«t qqq^ q%Fsiq; ^atqfq 



202 


ABHIJMANA SAKUNTALAM. 


3^iT n: f[q: ^qnT 

551^ ^^TmrrqcTeqT?? qPctiiwrq^ qt^q 

fq^ qw: qi?n5T: mznw. 

qq^r^ig^m q^TwjT# ^q*i?!qat ^ 

q»: q qi^^fq I 

JV. B .—Notice the confusion of metaphor here. It is 
due to her just indignation. 

?t5»i I qt^tl 

I 

I q) I oq^ q)fe= '©cniqtq qft'?. 

I 

^l5fi t i5t^q?cqi, ^^ic‘tNS 5t^^i ofRrc? 

qt^ I ^t^tcqq m\ f^ qfqq i c^tf^cq^l 'qtnqic'fii^ 

-ftqqs^fqcqf ( qtsq ) W) ‘Stf^ni^q 

I 

'®5Ti I [ qcif tc<f ] ^q|^i, «iinq i 

^‘ft^ir»f5 C15lq|<t C^ «ltit q^fitcq ? 

I'^iftg .—Men addicted to pleasures of the senses are tempted 
by such honeyed words, full of untruth, of women serving their 
own ends. 

Gautami--0 gifted king ] It beseems you not to speak thus. 
1'his person, bred up in the holy wood, is utterly ignorant of guile. 

King .—Holy matron, untaught ability is seen, in females other 
than women ; not to speak of those that aie possessed of reason- 
The cuckoos gel their own young ones reared by other birds 
t)efore fthey are able to) fly into the sky, 

Saknnialu.--{VVilh angey\ Dishonourable man, thou judgest 
by an inference from tliy own heart. Who else will follow the 
track of thee who entering the cloak of virtue resemblest a well 
covered over with glass ? 

Tmi I ^Tf’sai 5%: ?rw w fftstr; sirf% wint 

?ihf|flren ^»uii k\a,3,4 
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f®TfTT q^«IT fTf«s[ ^fir- 

stifm ’sn'ijj T'f; ff 

sp^m «fa ’siftiTm a«i: ?tiii ( w ) ^«i?ir 

iwf ^fn 5 Rta*r fg»ii f f«i»r 

M) 8 |??I WTW STI^fst 9^: 1 W(l 5 flT I {fmifsSjeiTi? 

^^Tiit: ^^f«ifi; ?fn 1 

-tg*!! '«iTWtn?mrait ^fgqt 1 

fn»{ I »!(j!rJii?n; 

^*nt ^?i fr wf 5 jnq^F^?HjignT’?t^T»{ 1 ^f<j 1 

i»qsg gg’tqiTgTfTflif’J ^t^t: gnj; ^wqif^iF^fgwt’ii 1 

ggRigsfirstg^iiPiifgaiqt ^wiF'sr fsir^nsfgffl fgiJTfiJ?jif»t 11 

«F?f wq tai*r ’fr?i»i*i?iT 5 i' 9 «g ^gfgfg 1 

<</tiwV#.—«?f n»l«*f «g«igt 1 «gar 
WS!fW, ’Slf«= ’*IW*f 5 fi, fgfe g«^, ^WTlPlTJ 

I 

ntsti [ «iOT5 ] cifCr sifFag ^fci?! c^li ^iigt^' 

gf%c^ Jic^^ftfa-s 1 ^tfsi? fsis ^^51 c-siMw 

A^jS^ ans ^i(t?. '«!f^ra'ic<< ’ 5 ifeiciir?' 5 t'>f\ fes 

«g <j*i; «t ^r«?!i t^r^icsig 1 

King ^[Aside], Her anger, making me of a wavering mood, 
seems to be unassumed (genuine). Foi, with the stjfte of my mind 
stern by loss of rnemoiy, I having disowned the love privately 
made, she, with crimson eyes because of extreme anger, has, by 
the dissevering of the curved eyebrows, snapped asunder, as it 
were, the bow of Cupid. 

gflftg: I nfsirf ftM ; g gr«ig 'iW fgmfx? 1 

^Jf’ggiT I ?«aiiig wsjfgsi^t: gi 

^Fg’ft I gTl; ^n; gF«g nw«i: Fg^ro: ( gaig^S’ftg- 
ssggwgFggTg’tgi T«ig^:) gg ^ggt, gg^srtgT g ^mF«igiT: tFn 
fg’si^gaiFgsi^: 1 gw gw ^wggl; igS F^n Fgg gw gw 

ggtgww Fggfwwg gw gww gwre ^*nq gmr 1 gw gg% asgfggigi 
gwv*t ggfilggat iwg; 1 [gziwg gggpg^g grew gi'^sig] 1 
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I ffji '(rfx^?f sitrew 

Ip'iii# TW(*j^*r u^Ttnr ^Tffl Tait; i 

' 3 TH« «Kfif«III I 

»i'ii^r; ii 

ifcT—Wff ; '«i'?tm?3«I 

•a&«^ II-^^11 

■Afn: iRWt?i ^q^f(T 5 T; ft'in^nc’OTrnaifi Tif; 

f»t 5 i'^ fjifi'in?t f'iS'i 

^if^rat ifn 1 '<l‘STft sjA'^rof^’jf 'M'^frSflK 

'V^n 9 «jt ^%g n«it>o 

vt^ft tfn f^; siaS ftqPc«8»if?i i |vii4‘w«iN^’«im: 'sfsi'SfiT; i 

Change of voice — g^irtsT I 

TTstr I 2 !f=?i?Tr 5 if Hfi}?j; ft^w; <i»Br?|, ai^sfi^i^iw 

ft’jiQn tq^sf 5w^: ti; 5g ?!Tf»r 

siTPc^i ?ttwt: f?gr«i '*i«m 

5 g^t?I»q«i I ifJiiniTinKfm^ir^fB «t^; i f'rflRTrflfn sint: 

5tiT’c«i; I [ ^*rg:gT ^)§«i 9'? iiii*iTst «ra «ni.?i»i ] 

'Aigsi'KrflfiT ?fT«i?t nigsig[ I 

■ Jf: ?t?i ; &: 

^ ^Taai'a; fafar ii ^,'i(il 

*t: g«a: ’srarn: '«itt«i gaww fa«Tr^nanf{ a 
■Afi^iai ?^a,<qTa ; sii«a‘ ^sr^iaf fsf'si'ss tfn giaa a faif^: 
q|;nj jaflitai at; at«nita ^maffara: ?si^:, a« args!^ 

'Atqtjw aTfe H»iw fg: aw ag, aatwg Aafa’Siwg i a; 

Tiaffn: gsjwHgwftfa wa; ataf ua^t atJaairafa wfa; wraawi’r 
qg< 8 *i waf^iatfafn arag ft’afa w^afT, araai aaa aigTiaw w fa?iT 
aiaai ^waai^a wtfta^ aisrS, ^faaw^ Tfa aiag, aTfla^aqxi: 
^siiai raaiam!', ^ wmi; R«faai: faawT: ara: ?( aaifaai; 5 S=g 

fatal tfa aitf; i fat^fa ^attaataig i ^t^’ca^afag^i i faftt aat^ 
^taiwfaWwaiaagaairaT i gg^qanfa: i 
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fsiPflff: T«ia w: 

’HHTT’nW^fflf I \xn^ iftt s? 

fnf’nn: trn '(»fsir^«: i:f?i nsf^nw; 1 

Change of voice.—{^%^[•i[^) if vm ^flWWsj 

I I § n: 1 

Tt^iT I ^«i^Tf?r?ifn I fts 

^r^?T siTf ^; ir«rt3i5i»fgfi3?r *1 jqpniT 

f ^J^ Misq' an ^sr 1 

»niF\q: I qaiT^q fafaqia: wi'g; ««i^ *fa 1 

Ti 3 ti I fa^gqia^gar «'qEaTg«^5H 

Tfir am ®r ^?igWn 1 'Rainn 

ai^Po ?in I 1 

siiKT?!: I STiT^ra Jrafaia^iaafasni^^aT aiTqifgin sa^ai 1 
qqi van: atimr qaf ribi ai ai 1 niti «4alg# 
gqqqi 1 % ti II 

“afn^qqqit” tRi Tigqai 1 qqr Ji^aiqii iiaa; asTaiT q^ ^iq 
■q’ffqjqfq «si 4 t q aq'a 1 qqf » 2 ’?tri risi ai, as fqq 9 qi«i?qwai‘ 

aiRa ; ft aa: aitg qait ftq? q^ar a^qa^gWa iq; fl^a: fqqa 
q^K; aaiT: at gqqai, aiiif, ni% ain^ at atanaxT a 

niaifq aii^aia qfa ainq^n' aiai’qq faiiqqa^aRsq: qaNa;iqia: 

qiaiafu: 1 

Change 0 /voice.— ’i.a^ J aisqai RTSaf aj 
a^aatgR?!! q^aar qfqqsai 1 

JUfaiaiT 1 faiala aa'a faqaia^T qarftaT i 
ri,cqif?« 1 ' 8 t;q sfaar a^saRaps, (c^tata aR« 

qfaqq ) ■qaa'® af? 1 

qf‘qai I qrirq aaa n.^'atw faataaq!®: at^a nca aa:, 'ama 
>q^ «a«i»caa aaiaatcn Saft® alatfa. ®aa qitfa ca lqra%s!c*t afa- 
-sff*!® ata «t?l Saw [ aqaiaita qa RRif® qfaat cataa aftra eitPicqa ’1 
ntJf'aai qf® 5IW faqsi ^Icsi-q^aion a^mta^ a^i ■al ca:^ 
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C?tHW «‘t5tft ^5 I >if5«5 

•iap'irs‘11^ ?51 

iit«) I '«ii<iiitjii 5|!*tt5 f^'4t»i ^usitc^p »icfrt 
stat f^'sifl® ^fscscfsi ? 

I [ TICIFICt ] ait*|5riill ^|j?C5R t silfe w^- 

5^5^ “lists '«15|fs® Sl^ts StS^T «iaic^5 ; fsi^: »IS*(SlS‘t1 fs>tlls 

•ats ^fiisi »ttcs'5i fss^stsii i 

st®t I C5 Jisistr?^. jft ftssts stftsitsi; fss^ t?tc^ -astfiis 

■*Risi 0<s 9ils ? 

•IW'as I fsftnts I 

stsi I c’l'tstsal fsf5i»lti5 aK^il ^sHisi fsst>icst’U sicf i 

I «iu S^ssi^i'acs «cstssi fsi» «?ps «ii®i «fs’ii5i5? 

=sfsstfs ; <fl‘Ti:‘t [ ststs «fs ] 4? 'sil’t^ita »is'l 

3|?«| ^fscs »lKSi? Slt^ ^fSCS'S ’Itcs:! I ’l^tS ®»t5 Jl^fsSfS^S 

«f5l^IC5.l C'silsft,'5|5fri3 5« I [ a?tWS IwN Sifscsisi ] I 

I 'Sltsfcst sf^s ■^rsstcs, CSIS3l€ *l1SI1C^ ♦tfsSlt’l 

T [ »l»B|lt'5|S5l 4f5CS fttflfCclii J I 

/V 1 V 5 /,—Good lady, Dushyanta’s actions are well known ; yet 1 
do not dnd this. 

Sakuniala .—Well have I been made a harlot, who from con6- 
dence in Puru’s race, came within the reach of the hands of this 
peison with honey in the mouth but poison in the heart ! [IV^efis ; 

F over ins: her face ivith corner of her cloth.] 

Satngafava —Thus a rash action done- by oneself being de¬ 
feated (of its ends), brings remorse. Therefore, a union in secret 
should be made after especially looking (before and after). In 
those whose hearts are unknown, friendship turns into enmity. 

King.—Do you from trust in this lady charge (or accuse) us 
with words implicating blame ? 

Sarngarava.—\Witk anger]. Have you heard h»s base reply ^ 
rhe words of him who from birth has not been taught deceit and 
falsehood are without validity, (that is to say unreliable). But let 
those who study deceit as a branch of learning be (men) of truth*' 
ful woids ! 



NOTES—ACT V. 


207 


ATtVeracious man, let it be granted by us ; but what would 
be gained by deceiving this lady f 
SarngaraVii — Ruin. 

King .—That ruin is sought by the descendants of Puru is not 
^worthy of credence. 

Sarngarava, what is the use of altercation ? Our 
prcceptor^s commission has been executed. Let us go back. [To the 
She is your wife, you may accept her or desert her. For, 
with regard to wife, authority in every respect (absolute) is proper 
or indisputed. Gautami, go before (us). [They go away]. 

Sakurttala*~--i have been deceived by this perfidious man ; why 
do you too forsake me ? [ Follows (heot\ 

I SRW af'i'ii g'qi niii jjf ^<1 

I fstw’c: 1 «Tf*niT 

1 nft: f«*rt ern? «ii '3w^inf*Ff?i 

1 WTift isq^ Wll I 

SIFT t<t; I ^ftwriTr thfjft; i ^f?f«i 

I >!f«if q^^fjF si' nf? ?i«if. si^f ftg; 

f«*l ? ^Fn qilJB’l: qfaf % ^«»Ffq nq 'i»»Fl^ 11 11 

TiFfii n: g; qiFntsgq^ ifii «: 1 x;f9fi 
iWF q<?rfi, %«r »i?FF tfn iig q^fiF, nw HFS^f qq, 

«ir? i «?FS«l?Fr f ^FW f»lTF<li: HiF’flT«lW 

q^siT 51F HHW’n »f?F JFHI ^^Flft’BFF aUT )lwi»FF^fqi?n^WII 

aiftni fqg: f«, ^f ifi’SFfflf'Sw^g ? qi*F qqiF’FitsF' 

qFFW»i: 5(ii mfiiasi^'^qf ^s' Rfq»f»ir?i iFF^g tgfe 9iF»!Ff%, nfiF 
<F«F vt»iF»i 1 qf<qiK=*''V 

fn* Tin'S; 9»i?niF qiTF^gsT's »F gwfflffF win: I 5 gfn«r»niT in* 

nfnni I pfnnif»n?iwFT nwV w^ 1 

Change 0/W/cc.—-l^fnqw nwi 'arms, (IWT wm JFiF 

) I 
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KT 55 TI iwKJiPa, Tifa^r 5 ^t\% tfn umxir; 

5 n?i 4 txx?ir?i ^f 5 t»it sfn; ^qw- 

g# I stsi; ’(t^; ^ smi^: ■^’5*11 

sifn S’lfl^qffr ; ^fqxir qicattf*J qixuqxiqq qlxjgfn fqqiX^qFff 

qfs!»iT fsixif^gqmt fffi: qx:?i ?t»r qi ’Er^‘'q: 

«fli>[*i: <f«Tf( qxciT^g^*^ ftTftr 1 lig^i^q TW?r qqqrK; x^HiJjtqiRg 
qixxifn, s'qm, “^qlqfl’qq^qw ')<q’xiiq\q^q •q 1 sqqf^xifn 
xi’iiqij qqqfi’rfe'XTflxr: 11"':^^^ \| 

fg^T*ii^q q^qFxxr^«Tfqqxjg=^ggssr m '? txiww- 

Mre*rr?t ’qa qfiiq^qmqiTK: sr gei*fii^ 1 fK: 1 ’Ri^TWfxi; 1 

Chatige of voice, —fg^l^qq ssn#*f ^«isw, ^rfqJXX q^STl^Jr I... 
(il’RIT...qxT^^gx?!IT (gq^) I 

siT^p'Tq: I ^xqg q^i^iNfir, ^-rtn ^*qqi!n q^t qjiqxt q^i 
fqgqqtxrftt qi«f xj»«qr<x ; fqgfqqang qiKqfx:- 

wi%fq tfa 'qfixqrq: 1 

qisii I siiq qTflqfqiqfqg qft- 

‘ »XiqiI=?1^T58'5ISlI«iI^tftra qiqf’q^'qxtqqisrT.'^l' 

^y, g^; «ng qqi.3T «fa ^ixcmTxft «qir»T, qu"^ 

qxTO^qj'irql^qr: n C' I j 

’q^ gs: gr?r»is(qig wig «qqg w sif xqqrT «si qqfn fqgfnq»iig 
SIT^ qqx stf’xiqiT ftxxqT qgg, AT qmKfqg’ 'qgxr 

qgfH ( ««gq qiqjiqqiqt ) Tfg qi=^% pth, fq(»iv ^qrqsi; 
qPc'qi»N qiKtg waifct q: q: qncsiTift (ris} Pi’ijg) x^Tft 'qqqx qq:^^t- 
qq«q qfgqt; ^qw^: qxs^t xxqifq 1 qrqx:: qqt: qqxg ? 

Change of voice —qqqx fq^IT ^tt ffif 

^xqRixfqqx qxit qr^lqxsfqlgtq gq?l 1 
qrsri I qgsxxqi «qf^g 1 

gtlf^fx: I qigfw: fqggqq: fqtFgq: fq’snfqxx: »fn qxqg 1 

gn: gPpg: utitqiqiTqi: qxq<^ gqxg tfn aigw^q: x 

?qgx 5 % exsRqxq firefix q; g qgqg'T ?m gwqfgq; wg: 
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gw; tfii \ 

^«sif% I atra?? a 151 ^^ ^sRaPfl^’aaimTt Pig: ^’gr« 

«^q*ig*r ^i>!rt PiPjnfltfn giag 1 

TT 5 III gqw: i:f<i »ikt *fn ^giff 1 

ufaiqiT 1 qgPr xsiiPr gr ^t ag^i g^i^: ^T^jgq^m tfn w. 

Paqf Jiq ; fqqt 5?n*if*t«i'^: 1 sq^wfqi’t qnqa?^ 

Nq^g' «T »^ffl ««i^; 1 

TrsiT I [ sn^*r g«qt^: ^f««wn^*r aiqfij?ii airejmfiB: fq^ni 
««i^: qjfh: * 1^9 Jtqiifq'^: Niqsqqf^fl^fa: 1 ] 

cq^sqt I [ qtsttsi ] q<^>i «if% q!ipq®tcq 3Fqrq qifqrs ®Rit® 

»if«5tl aitqtrqc’tq '*i5'ii?i*i ®fqc®c? I 5^514t®i«fiiH ^fiisR^q 

qtfqsil f^ afacq ? 

•tiaf'aq 1 [ C3ftwa qf^s «r«rit^5 ^^51 ] ^cl.J 'siqsiqq 

qEfaras ? 

■If^si)! ['s^® ?|at f tPn^ qitfqcsiq J I 

»tnr aq 1 cq»q qfsic^csq ^fq qfq cq|qi»t f«, ®t ?1 ?lcsi 
<f5T Pi® I? c^tqtc® aitsi c®iqta f»t®|q r® 5tcq ? V>f^ qfq c®tqtq 
qfq^' qPiai ^tq ®t3i ficg nfe^? qtql3« c®tqt3 cata: 1 4 ? 
?lcq qt®, wtqai qqq ®ra 1 

at^i I c? ^qfqq c®q ai^tfa® ®fac®c®q ? qqt® 

c®qa( fqatfq® ®cqq, >?% c®qq ®cqq ; fsirsfaaqinq 

«i5r^ qa 35 \"qc>f qqi^q 1 

ql!f''aq 1 qqq ®itqfq gq^?'si^ fq^® ^latttq, ®qq fqiscg 

’qq’S’?li?3 ?q ? 

qtwi I qfqqtc® 3 iqqca "eq^tqq f®®tqi ®fa 1 qa® gsrar faqa 
fq-gs q^atf?. arqql > 9 ^ ^tc^iiqf fqqn qhc®c? 33in aitfq 

3^qt «iqqi qaai’qd ?^q ? 
gcaift® I [ fqsta ®faat ] ®ifq 1 
3t«l I aitcqq ^ipq 1 

g;tq|f5® I %fq *iqq®|aT »iqi« aitqtq aiq^fq ®IFq, c®q 43iq 

qfw®f 5 qfq fsBStqi ®iaq, ( ®i 5 ta ait cq) q|siaft®q ail^qta 
<*jqq gjg BarqfSawqtlq® tttqq 1 qp ^Iqq cq\f^ S«=9iq!q3j5t ?5f, ®tt» 
tSw tttc® qqrtq ®faqi ai^iqtca «fq| qqttcqg ; tqgat®! q^*? ^ftc® 
fq®t 3 qtJttai cw^ai I73 <ttf®g 1 


H 
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I I 

I ?t5| c?^? I [ 

«rit^ f^3Ft'?? ] I 

nt8fi I [ »t(n«fi(tc^ ^u\ ^r?ic^ 

] I 

Gaufami.•-^[Slopping]. My child Sarngarava, Sakuntala fol¬ 
lows us, weeping piteously ; what will my daughter do (here), her 
husband having become cruel by disowning (her) ? 

Satngarava.—^Turning angrily\ Self-willed woman, do you 
proceed at will ? 

Sakuntala.---\Biingfrightened, trembles^ 

Sarngarava. —Sakuntala, if you are really what the king pro¬ 
claims (you to be), what will your father do with you fallen as you 
are from the family ? But if you know your vow to be stainless, 
even the office of a slave in your husband’s house is for your good. 
Stay (here). We will depart. 

King. —O hermit, why do you deceive the lady ? The moon 
unfolds the water-lily alone ; and the sun only the lotus. The 
course of conduct of men of self-control is averse to coming in 
contact with another’s wife. 

Sarngarava. —When you have forgotten previous occurrences, 
by reason of engagement in other things, how can you be fearful 
of the sin (of losing your character) » 

King.-'l ask you in this matter the relative value or import¬ 
ance (of evils). 

The doubt being that either I may have lost my memory, or 
she may lie, shall I be the disowner of a lawful wife, or be polluted 

by th'i touch of another’s wife T 

Py est.--^[Deliberating]- If (this be the case), be pleased to do 
thus. 

King^--l^^i your holiness counsel me. 

*Let this lady stay in our house till delivery. If (it be 
asketi, “wpy say so’’, (the reply is) that saints have tol<t of you 
that you will beget first a child who will be a paramount ruler. If 
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the son of the hermit’s daughter be possessed of the signs of such 
a one, you would admit her into the haremr, after having welcomed 
her ; but on the contrariety of the case, sending her back to her 
father is settled. 

Kins :,—As it pleases (my) superiors. 

Priest, —Follow me, my child. 

Sakuntala. —Holy mother Earth, give me shelter (by making 
an opening). [^Exit weeping with the priest and the hermits^ 

King.—[IVith his recollection obstructed by the curse^ revolves 
matters touching Sakuntala\ 

I ^i?rr Rffli 

5*fir<T; qjff ^ i! ^ |j 

*iT^r: xa wwT’f gw ^• 

««iiw aitfa: <?*»! sif =*1^ 

^rfa®)' 5UITJI Hi?jin i i 

stjfejft i 

'STPff^'Kr tfiH «tt# tfti I 

Any root may take tlie suffix if it has for its accusative 

case a member of the body of a being in the state of under¬ 
going any pain or torture. 

Change of %oice.—vm qigijl I 

qfiB «I»»r I 

x;is(T I qsnfty; t 

TTsn I W?UlF?’ef 5 %: ?l*T5f bPcBT «T WKIFh m*T ^ 

Bf qmratj?ftq 
najif?ef fBKTffflt 
qpc^m ?i?i A qroftr, 

at5rBT*f Tg^*rt wrorft. 
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"swat: i Jjsnaafa 

if I When the root ’jnr has not the sense of “convinc¬ 

ing” or “to cause to understand”, it assumes the form of 
in the causative form. Here it means “to convince,” Iience 
not I I 

5, ; ftrj 55^ ; ; w; I 

Change of voice .—a I 
si h«it>5 I 

ifa sr: i 

ca’TW—'Stl»5<J I 

I [ ’ffa?! ] ( «it»6lf ) »itCfl ? 

I t aw spfsai P^’3ic5?( ] cn "Sirs 5 ^i5«i i 

^I«f11 r«rni»f f 

I ■aRs^’ia ’pr^tct cat alfsia'I "ft? «i^clsi cala ft?it 

ai? ^Tfi5lt5l cam ^fac® sitf’i?!— 
at«11 ^ta fa^ ? 

ricatft^ I flr?itca!a sta 'iitfRsfaPnl 4?fiS c?ilfe; t^tc’F ^f^iai sila' 
«i'»Ta^c<a Pfcas ’la? i 

aasca [ ] i 

a1«i I 'saasj, ca faaa «itaat ^ihi asfaalff ca ^ai 
'Stcaisa n? ? »iwra fasrta asa-a i 

<icatft^ I '«it<iata ^a [ fa^t^ ] i 
ai3l 1 caataf^, '«itfa ■aaitf^i ^talft, »taa ■^c^a »i»r «w»fa ’fa i 
I c^ra, ‘siiafa i I ^laa asfac^ aitf^isi J i 
at^l 1 faatfs ’j^fasaat ■aiiata tf1 w asfac® ’itfarafe a; 
a^j; rap's?fa caa ’atata t’s.’itaa a^Pac^c? t 

I aapc^i ] I 

■•la'a 'a? aat« I 

Behind the Scenes. 

A miracle ! 

King—iLisiening\. What may it be ? 

Priest. — [Entering, ^uitk astonishment]. My liege, something 
extraordinary has happened- 
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Kinff, — What ? 

Priest.—hs the disciples of Kanwa departed, that girl blaming 
i)ei own luck, began to cry, throwing (convulsively) her arms. 

A'/;/;!'.—What then ? 

Priest. —Just then a light, having the form of a woman, lifting 
her up from a distance went towards the Apsarastiitha. 

AlL—[Act the part of bein^ astonished]. 

King .— Reverend Sir, we have already given the matter up. 
Why seek it with fruitless conjectures ? Please rest yourself. 

Priest.’— you be victorious f [£xit]. 

A7w^.—Vetravati, I am pertuibed ( and tired). Show the way 
to the bed-chamber. 

Warder —This way, my liege, this way. [She goes away\ 

King. —True that I do not remember the daughter of the her- 
n'.it, disowned (by me), to be my wife ; but my heart, extremely 
agitated as it is, convinces me, as it were. 

End of the fifth Act. 


I 

I 

[ .!T3Tf<c«: TFfr 3 ®i*?i:] i 

I [nrefqaT] f 

*xffi I ifa qiS' 

«f<T I 33 

vJ ^ s» 

313^3 33f3” I Kf33«f: I 

333 : I [ «33I 3Tfjn3f 33^ ^3 3«3f3ai^i: ] “Hit? 

3^tF 33T-, f3Slf3SJ3^;” »f3 3}m3’«m33T3T: I 
B33: I €t33I^r3tFK3»l I 

333 : I 5133331 33f3 3: 3; I >?t3T:— 

^33: ^33 313313^ 3«I33: I 33Tr3 37^311*1 331^: ^^3 I 

I 331: 3t33K %3: 3ftt '33: I 3sr33 ^33 T3 3^f3 
3J33: *3‘^3: 3 33 3f3 3IT3 3pir 3TH33; I 
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I flfusfiqfa: ■, «fjf»ftqfiTTT^: I 

I ?Jf[ ’fi’it ftfsff=^?T ^ivirf^^ ^sjqxjqTiw^’trr- 

>tfr an n a nftHiTsn»i i an g^T’a^ai'erfii. nigmatar n%'. 

aKafna: atfsa: t^wa^iirsrca: fta: aiTa aaf^f aiaa a?^^a 

aarai nraa: faaj: aaTunTa^sfq aTRinanaiataaa[?iaaaTaa5ft\Sf a 
nf^Tfa I awa a*taTaf an®? a’ir aftaarq a ai^<^ i a^Katr 
fa ftta aanrfaftqxfar: i fnatFaa^ma i aaaa; fnaa aaai aa: 
aa aatT^sa aafaatfaa^ i ^faarnfa faqr^ift 

a=^st?t% astfwaS i ^'nat ai ataain ?fa aaflsja: ii ^\V 
ar"!^ ai’5 nfa a^arat aa i aig< ^faa?i (aaaiafaff 
tFa araar^: ) aina»a hik: wai’a: af?*a; t 

laia: I faaax aiaafaat nax: faa^ aat Tfa Faaaaft, atat nfa- 
aaafn afn »nai^, (aa: fafa;) aaan*[ aaiFa tfa a^iaiaa: 
( ar^qga ) i a?s;a^aaaaa»^ a^a*1aaaTfafaaaa: atsa faxar: 
a^a afaa: a ?«ia;; faa^rain, faaiTraasia. ( aaaiat; aaixj) i 
aa aft aaft ; faft aasf; fft aaxafn aax^?{ aaar?t i 

5^ia; I aftrSaa: i aftx’ aaa aaxxftax aaai aaa faafa 

ftafa ifa afti^a:. i fVta’a^ i 

aixaa: i aixaa\ aaftnX aax^sanaiaax ?aax:: i afaaxaaaa, 
Taa»i I aax axaaH- aai a^ i a^axaawff i axaa 

I aaW »j^‘\ax i ara^^Sun qifft; aia i 
flaa; i faT aftfa tfa fataft (axaai^; aftaqa> i 

ft^a: I aaat a)»a aa9 aaxaW, ag ^'^axa^ta, aaaaatax; 
naaaatx: i 

aaa: i ^ra; aftaia^, aia^ aaa: i gaaa: aaxa ax: gaaa;, 
gqixfa qsiai glaa ax: aaxgxi i Kiax axaxg afeaai saxa’aaax 
a’® aagaaiax aata^ nfa gtxa^l xlfa: i 

gaa: i aiftt ai^a aai a aaixa: atga:, aa^xa Fnaa la^t: i 
ax^aft a: a: ax^^a: <aaxg aaxat: aaft wj i 

faxTla: i tatgt aaxxan ftfa axa^*^ i aaiat aari^ 
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fvt: wtniti; '•w- 

7KH^‘ ^ag sfft f(fg; ggfaiflT I 

agisr: I 3ir%»f «q^gfh ?fti gsfifn tfg i 

’g^^nqifHftqgqf: fviT’fr: giftm: g Btswn: t Tfit 

gift gs«iifqr “lifgg gvjqSfa” gi^fg g 

gs^ I ggr ggt t«ig ggt i 

f^g; I gjgsr gw g: gfTggigigg: ir, gwgig ^gn(l i 

ggg: t [ i?n<sr «gw ] t^qi^g g’U sTtgggrgt fgsifggifg ’&gig: 

g^fg B'g i 

^<9:1 gigigg: gTgftggsw gigigg; gifga: i isigiTg ggi^: 
gf«&fg gr: i gg#gw q;'gi Sg gfgia: i g«^ + gi +gT=grgig i 
gggi: i g liggi gfraxgi^ gfg g gg[^nTggn«r; ggt ggigggis: i 
sTigg; i gg fcfa gjgfT g^, mw g g=ggi% gfg ; ggi^g «fn ; 
ggi^g Fg^g i 

a?rra; I H3fgT iggi^g ggftT; i8ig5:iiTrgr«T^«i: i gggggg 

ggg gw gigg; i gwstg wiPca; gwgi ggw ggfT siflgr i 

giggi; i gw wlgfw sfa gii^fw^t: ( ggwgwm agr) ^gt ggt 
, ggrg aw awg ^qgra^ gg giaig: tfga ga: ggfwgT g%g xftqt- 
vg grwi i [ wgggi wt^g ] i 

ggg: i ggggf gwgwgr^gi i 
ama: I fqgggw: fflgg?7( ■, gitwT*tgtrggr giK*g^t gfggi 
gw aa (ijgiafggrgi iFa gs:) i iia.raa gfaa gwt aw a g»awg: 
gafg: aw fngi tfa aiawf^ ( gigwawii^ ggr fwat x^lg;,) afagi 
g?gi giiawTag?i?i fwgt aVg aiawfl i gjawgaanjai af^i 
gaawft, wiawTa i aaiifg gfaaifggr ftig^ gfa afafa: ■, gtai- 
awrgf afaTiaifaaa i aftfigaw afawgftgw aiaa rgmaaiat 
g^ia: a^i afgw qqgaw afa awia^a i aax 

af^gnaiaa: gfa atPsa: afaiaifaw: aa^ ifa aa i rftfwa; aiga: 
«fa ^tfaraiqa: ai^ gwii^ gagiat; afgai^ gw arga: i 

[ at^ta aa ggaaaia faga* ai«®tcga «Kga; 'SRia a'aK <«iaag 
a^ai 5^ag aacaa «cag ] i 
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ai6 

I [ vfaiil ] 'Sca cela, 

c^t«lta i 

'5,?'^ I [^f® ] ’i^*twal "sitf^ 

S|t^ 1 

««fr ii’f® 1 ®ca Pf cirttcaf aw af®ial alsfi irta *fintc?a ? 
<l,a'a I «il*tatal i ^Ifa >‘i3Ftaan;a ata ®fa, '«Hfa ^aa i 
fa^la I '8ca csta, aitaal catata sitfe festal apfaatfe t 
aJtaa' i ^ea?, 's aan rt^taa a^as, S^lcat aiaj affl fe« at i 
®«ca I affta.taaa «ttcaa ascaa i 

’t.a'a I 'sttfa ata afea 'Stf a at? aPaata ®ita atal afaata afentaa 

^Pa I 

’ 9 feaf I [ 51 ® ®faai ] catata ^aaatataa ®aia caa afea i 
'l^fa I a5iaa ca a^t^ ata at^ffa^ ®t5t Pafef® ®ita atfaca ai i 
ataicaaaPsaiata as a^caa 'stal aat^ atca'e atfaai Pai^a^st 
a^caa i 

®feaf I 'sta aa i 

■^a'a I -aa^Paa «j|fa iia^fS a*! at? caaa a'e a^cafe, aitafe ^ta 
cac^ta acai asatsi a?j^ataSi cafeata i 'sta na atfa >& 'sia^Jia 
faa'a ^faata aaa caat^ ca^ aaca affecaal '*ttai!:a; afaatt?a i 'atfe 
4 i^? 5 :c»t ^51 »tl^atfe, atfac^ 5a ata'a, cai® Pac^ 5a C 5 ra faa 1 

^tas? I afl«{at, 4 a atca #t5i at'scaa a®, *« catatac®t#t csftai ®ta 
ac=a 5 at^ t asca aii^alaatPsa ^al at afesi ^51 faeta 1 ?ite. 

at^ra^ at? 1 

a'^a'aa 1 ca «(tsi 1 

®t5i^ I 'sra C6ta ( ) Ba 1 

[ aaa a>fac« ?itlaa ] 

®t«i^ I ? 5 C '5 4? < 3 ^aatca ataata 5?al aa'i -^a, a'sw 'atfa atatca^ 
4? ’sij^atcaa Paaa aa® aP?iai 'Stata 'atcaa *i?ai at 'atPa 1 

®®ca I aaiaa, s^a state? sca^a ^a'a 1 [ ® 1 aiat fa^t® ala ] 1 
«aa I «ft 5 ^ «rtatc?a as^^ta Paaa acs? 1 
fe^a I afetfecaa afa® aaaa® caai aa 1 
saa I at^a, lalcas acaa atat aatle^ ^lata at® ai® acac? 1 
*l,^?a 1 aataa, faatcatca •aasacaa sta aS asat ^iftata SPb® aa 1 
ra% I [ cafeal ] -I ca 'atafeta a<f aar ate® ®raat atata sicaa 
a|ai v£i| fee^ «tt>te?a 1 aa ^eaa afe aPa. at aa ^fcaa c?<^fa i 
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igrt»i'’F I r '*>1:^*1 ] ’76^, c?iC5ic^ cf if c?'S 1 ’tt'SHt? 

=1!^l IT TOlfe #3? I 

=76^ I 3f5|) «|1®13f«n t 

fijfis I -a ?cJiii f^ni %? 4?i I 

[ 3I«5t 353 = f»?I 1 I 

’JiPX I [ ’9|5TV13» ffl'It’I ^f3»l1 1 «t^. '«It« pF «tt|3l ’ 

I iltsfl '«f!5atl5?t ^CS!J?I ^511 '*I5i;5f? r?5tC55l I [ 

«i< r?9i ] I 

I [ «i*tt5i 3i^<PtC3P atfq ^fniil ] *if^ ?i*l^ ifsl c'f’ftlstcgJi I 

>75'» 1 ^C51 35|»|f5t?, <11 iltf’ll’I #lin BffH Cff'S’II 

I 

I '^'i\. >i'5§ ?t5C^:i, ^1135 C3|t«( CJlt 

SWU f«5 t 

,’Sil5r^ I 35irs(3p ^c5ii? '*itcf -iifiiiii •atsfi'a fan cntn pn 1 

^^•Ttn cw ax|ii cnftJi fan nif^ ntn acf 111 fsfn ■n'sln^s: ■5r#ln 5tca« 
*t? 5^:-5 "Pitfnntffesi 1 

I gtafji ttPtcnt cnni * 

I nat cn < 11 ^ csfisra stg cnnl 3pfai^^i 1 

^ [ <j^?pni3p catena Jif%« ctfRcis eitBi®i ] 1 

H^ipn I 5i?t*tc5?l. l5ta 'Pitta' 'sit’i'iti'fa fisia sitsilii c?w 1 
I <a^ n!»it 1 

gwas I %a, ?fa .nateiH faf»t^ fan nag ?w, •51 gwwa ana 
apcn a'fnc's apfa ; e?i '%'fea calaitca nt^ 1 

[ ngw fa'? ig 1 

ain»!as 1 

PRELUDE TO ACT VI. 

[ Then enter ihe kino's drotherein-laiu^ superintendent of the city 
police^ and dragging after them a nia?i bounds Hvo constablesf\ 

Constables,—[Striking the inan\ Tell us, you thief, where you 
have got this royal ring with the name (of the king) engraved on 
the setting of the jewel. 

The man,—\Wdh the gesture of terror]. May your honours 
have mercy (on me), I am not the peipeiiator of such a (vile) deed. 
First { constable)--T>\di xhtkmg mdike, a present of it, taking 
you to be a good Brahmin f 
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The wa;#.—Deign to hear (me) now. I am a fisherman living 
in the interior of Sakravatara. 

Second {constable}.— we asked )Oii, you thief, your caste ^ 

Brother-in-law. —Suchaka, let him tell everything in order- 
Don’t interrupt him. 

Both the constables.— you command. Go on. 

The man, —By means of nets, hooks and other instruments for 
catching fish. I support my family 

Brother-law.--[Laugh ng\ A refined occupation indeed t 

The man. —Master, an occupation born with one, (though) des¬ 
pised, must not be forsaken. Brahmin read in the Vedas, though 
tender with compassion, is cruel in killing the (sacrificial) beast* 

Brother-in-law. —Well, what then ? 

The man. — One day as I had cut to pieces a red-fish, this ripg 
shining with jewels was seen wthin its belly. Afterwards, while I 
was showing it for sale, I was seized by your honour. This is the 
story of its coming (into my possession). Kill me or let me off. 

Brother-in law. —Januka, this eater of lizards, emitting a smell 
of raw fish, must surely be a fisherman. But the finding of the , 
ring must be inquired into- We will go to the palace itself. 

Constables. — As you say. 

Brother-in-law. —Move on, you cut-purse. 

All.-^[Walk on.'\ 

Brother-in-law. —guard this person carefully at the 
gate; while I come out, having informed the king of the ring as it 
was got and having received (his) orders. 

Both the constables. —May your honour enter the palace of the 
king. [Exit superintendent ]. 

Second. —Januka, our master is making delay. 

First. —Kings are to be approached at (suitable) hours. 

First. —My hands itch to put the garland (generally placed 
round the neck of one sentenced to death) of death on him. 
IPoints at the man]. 

It does not behove your honour to be a murderer 

without cause* 
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Second.^\_Looking at] There is our master with a letter in his 
liands seen coming this way, having received the king's orders. 
^Either) you will be an offering to the vultures or see a dog's face. 

Brother^in-law'—l Entering]^ —Suchaka, let this fisherman be 
released. (The story of) his getting the ring is right. 

Suchaka .—As our master commands. 

Second .—This fellow has come back, after having entered the 
abode of Death [Makes the 7r>an free jroift bonds-] 

The 7nan.—[Bowing to the Superintendent ]-—What is the means 
of my livelihood (to-day) ? 

Brother-in-law -—Here is a favour made by king, equal to the 
value of the ring, \Gives money to the fitan.] 

The man — [Takl7ig with a bow-] I have been favoured by 
your honour 

Suchaka —This favour is as much as taking (you) down from 
the stake and placing on the shoulder of an elephant. 

Master, the favour shows that the ring must have 
been a favourite one of our lord. 

Brother-vi^laxv think that the precious jewel on it was not 
highly valuefd by our lord. Some beloved person was put to mind 
at the sight of it. Though grave by nature, yet for a moment he 
had his eyes shedding tears. 

Suchaka *—Our master has done service to (His Majesty). 

Januka. —Say, for the benefit of this chief of fishermen. [Looks 

at the 7nan with ag 7 icr.] 

The man- —Sirs, let half of it be the worth of flowers for you. 

Ja 7 iuka, —That's what should be. 

Brother-in law. —Fisherman, you have now become a great 
friend of mine. Our first friendship is desired (to be solemnised) 
with liquor as a witness. Let us then go to a vintner's shop 
[Exeunt alL] 

End of the Prelude. 
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’(tfnun’n: n i saw: i usfrj- 
»^T=w 'sr?»(T; I asr sifttw 

g^r fFa f«r«i9»iT9; srflr g[nT a^t 

g^fir 9W«: I «BT ssgi’nwT ajiai i ?i: 

^ «ga«i^gata: i mfai aiKaj: 

fifing ag I HfaiaT^a «ti^a f^aarmnai taii: i faawFa»0T ftarai, 
agawTaar aistaatf^aag: asa" aansflaa^affag’ siMtfa aia: afaaeai 
argf^af^i I aqafBT ^mifa i 

< ^tata gs '®ita!tgalta atca ^tarai «icag ’afaa ) 

I atgacta ai5'a=g ataaaa ca g^ilasfca a"giw^a ^i^ra- 

^c< Sgfgr? a"Ptt?a affaaiff i >a'a?M 45 aagf'sa aiaiat^a 

I caaastaacai 'sitata a^atc? 1 caaai aitatt^ 

aarta fafas gc^ afsulc^a 1 ('aawlaa afaal) >a^ aaas 
ai^a aaca at^^ca S'^acaa cata kbjn alt caa ? a)taa®tca 
atata aiiata arte? ; a^a ajiqa -safa:^ atca 1 
^tar. «iw4afa?ita®i:a ^*a1 4t tqitantf^ailqcaa gtcq' giPaat 

ala 1 

('J^tasH alc^ 'aia'sa't 'sifeaa ^faal a U5t|ei 1 ) 

[Then enter a nymph named Sanwnat in a celestial car.] 
Sanuniati. —The duty, to be done by rotation, of attending at 
tlie Apsarastirtha till the time of the ablution of good men, has 
been done by me. Now I shall see with my own eyes the state of 
this saint of a king. Sakuntala has become a part of my own self 
thiough (her) connection with Menaka. And I have been asked 
by her (Menaka) for her daughter’s sake. [Looking around] Why 
is this royal palace seen to be without any preparation against the 
(vernal) festival, even though the festival of the season (is come) ? 
I have power to know everything by meditation. But the wishes 

of my friend should be respected. 

Weill being invisible by (my power of) disappearance,! 

shall be at the side of these two garden-keepers and know (every¬ 
thing). 

[■qjfi® ’*im« iRfg€)fraig ^rntroff traTg 1 ] 
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ii*un I 

’5eg»ii5f^ at fl^R?nf2T ii:((| 

’•iisfw; '^tTelwf^;^lqt^T: qqff 

vmw. a?i[9«ta% I h«i« 

iiftwawnma %a: i qat^nifa «it<Rfira «aqfn 

aaq^ia «qt amifa «si«i: i 

I qT^fafifa ’^^t; aia ifa ii q; i “qqiift 

aifqifq'a ?fa qifqifa=q; sa^ f^at i 

q^fa i 

qaai' a^qifxtfa fEala^^T; am ^ ^fa « q; i ^fqiarj 
qii«ra'a<t s?t aaiaBiai «qfa ^aiaiq ^a st^a a faa*t; i 

fq^tar I [ qqq ^taT sflafawii; gq»ia ] aqaia; aaaaaa: i 

saai I afa aaaTawTit at faaa: aiaw' ^a atfa ataifa aai*t i 
aa^ aa<t aarar q^fa i 

faatai i araa^a^ aKa aaaraaiqai^rafa wra: aaaiat aiaafa 
aaqia. i qaaaiaafa^WaaqaT aiajarfia: i 

faatax i axa^Sa qaaro anaf—aaiiaaq^aja; alaigaa: iq?ti 
aaifaia a^a aaarai; aiai aa: h qafafq: a aaiar aa^fea; i 
aaxaai faiai af a g^fa; gafsa; asataq^asai aiqqq i “as^ats^ 
ai<t aa f^r^^anaqiqaft i aqia qaami^ i” 

taafa aat ajii^a; aa: anaai ^jqtSaga: i 
qfaaiaagafaai^: qai«ira«. aft aa ij '^|| 

azqla ag: ^ a« aaaai hk; aa afa q^a i afaas: atfaa: ata; aai 
gafa: at^‘ ax;«a' aai aisa: aauwifaai, a^tj ai^a a'a qaifaar; aw: 
afa a^iaifqai: i »za^aaga; *aia aaTaratfaaTfawcaiit a aaarta; i 

ai’a'ki q^atai;—aqfa’aaaiai^aji'a aaafnan i 

»rt^Hqaiqr q4a aaaiaai aiatffi: i 
aiaitat aiatanTfaf afai—amtaat aiqaa sitaaanaaaiai i 

aiaiaafa atiaw aiaiT: q^tfaai: ii 

[ qq qacaiqq qfara qfac^ c5?t acqq qfaa, qqa cs^ 
qtlqta -acaq qfaa j i 
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fl't’ll I C? Jttws csrrr?®, 

5 ?^^, raliitc^ c?r«reiN, cifilc^ «|5i9 i 

«f*|5rl I f ■S^f^SFl C?R9) ♦tflf 59 I 

I [«Il^ttf5I ^f5® ’?'?a ^^9tc? 

r?» 

«i*l’ii I ji^’fRic’p, c^tsrtii .at jijis i 

(95l9l I JifV, «(?l, «l^f5ire ®9 f?9l ^«9srsi’Fl35‘t’l.^ 

5ft’icif:9?i *351 ■^sfii’r I 

m5ii I 9f«r'5it’it9'6 ^5i9 5p9! 591 

I ^1 ^r^icsta 5^C9, ^t9«i 9iiiJttw9 ati '49f, n^9 

5itai I [ ffiist |3lfa ^‘\ «TF^j5® 

5 ^®?fC 9 ^ 5l9tre ['5l9t5I99i^ ’Pfil91] C 5 fistf?, «fR 

^fsi ^Ci^eta a^iciiii Jicfi cafe 49* catf9? 9)r®’tcn9 

C^|j|t9 51^1 5 S 9 ! I [^5tf9 ^ifnsi] 1 

[nen enter a viaid-servant^ looking at the mango-blossom j ami 
another behind her]* 

Firsts —Life and soul of the vernal season, of reddish, green 
and pale hue, O thou mango-blossom, the auspicious object of the 
season ! thou art seen. I hail thee. 

Second. — Parabhritika, what are you alone saying (to yourself) ? 

— Madhukarika, seeing the mango-blossom, Parabhritika 
(the cuckoo) becomes giad. 

Second.--[Approaching joyfully^ in haste]. What? Is spring 
come ? 

First. —Madhukarika (bee), this is the season of your singing 
whilh amour and intoxication. 

Second. —Support me, friend, while standing on the toes I pluck 
the mango blossom and (with it) do the worship of the god of love. 

First. —If half of the fruit of the worship be mine. 

Second —That will lake place, though it is not spoken of ; for 
our life is one, though the body is (divided) in two forms. [Takes 
the mango-blossomsleaning on her friend]. Ah ! This mango- 
blossom, though not yet blown (open, becomes odorous by being: 
severed from the stalk. [Joiwng the hands]. 
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O mango-blossom, you are offered (to the god of love) ; be you 
the most powerful of the five arrows of the god of love who has 
taken up his bow, having for your aim the wives of those that are 
away from home. {Throws down the man^o-blos$Ofn\ 

f«WTtn( 1 tWWTW 

ntn;, %g:” tfft ’cmqwf;] 1 

I ; ^Twr^f «i siisrtfir 

^nTw-STt 1 

spw^ Knrt siiTi qw qsftfq 1 

I n UTwit ^ 

’qaTfTSITqftWT«% 1 

1 qqm aJTfflfif qm’ftii?!*! qifsinf»f«lt; I 

*Tqf^ t % qT«f.!iqiT: w; qT%(t qsr 

qtqx ^ix*tTqTf*rftr 'qrqji«?i'&: ; trs^qifHfH: 5 >g ftisifx 

^qtn: ifn^XRiq trn: I qfilfw; qf^fixq I ?Tqji^rei--fqTf^^mfq 
■qfliqf qxftiqti « w- q qwrfix, ?!«; fqqqf qqfq «st<qiTq’?raT 
I fsifsit qfisfq g^fqigiql qq qi^ig qafgqsg ; «ftsfq ^faBA: 
nx w i\ (^|| 

fqt q'jfi'sf f^|^tflT f*if«TTqiq 1 ft?iTfq qjxqtrqiqn ^ Tsi; qw H 
q«if« q sxqqfq q qq I qqwfzqxq^T qq fqqfq 1 q?[ f qgqr 
gq} qf^qqq ^ qn^qtqi f?iqt« qq^qi qq fxemn qg 

f^f>&qrqftt MTq: I ftifiit sft^ qS q«ifq qqqjTa’w qfq gqts: 
^tfqfqiT: %qt qxf 'qfq: qi^g qq‘ qttfqxqf'qfqairq qqjj; 1 
qi’qq'fsfq qfqsq; qqiqi: gqig ig^: 9^ fq’qqiii qi«f*?r vx 

qqqfq gq^fq «gq^ fqtqqfq »fn q# qsq I qqqqi^q^ fqqqtfqiq- 
qnrrt: tfiu Tiqq«f: fqit^fww’sg qciK^g qjqxrqq; 1 qgS qit 
^qqiqnrii:: 1 

gqiq; JRlfqiqr!: tfq fqq% “gq: xaaiqxt" tfii qaq j qjqxiqt 
qiiisi: tfq q: 1 

Change oj ww.—fqqFqitqqi qfqqqi X^i: q qvqS 1 qq^q 
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%s*r I ^5(»r ( Hil5> ) I nr4i5»«r 

sj’sitw’K: sit: »fii st4fj^ i 

nswF I Ti«is®i?ri TTf??f: tsisjt: ti? -Trif 

TifwJi: tf?i ^bri*i: TT^isam: i 

f^iUTtTHSfsq I ^Tflsgsinm I 

I nf? «IT|sifi7^fl!|f*l^^<5q; STiTSfi: »iT5SlV^sis|ST« ^q»sqtJq;,qr^ 

?fa sf Tiifq 4iqi ?ifi5 siistqg i ’qqnnqiwm' 3n?i*i i 

I fqq; ff sftl fsil'l “ti Tfa 'JTftxnn: I 

In an adjective-compound («t?sftfv), the base fug is optionally 
placed last. 

I *3? ^^>3;d B^ir »tet»^ i aif ■ 

5?!qiiqt: qaii^si: qaiT^isr SBtsjni 
^tTiTT?: i f i 

[ ’sfiitil ««»! 5 pnit!l : 5 qi ] 

T!$5ft I 'jfB ftTtl -s^sn ‘-StTI ■^fil'8 5t1 I 

f^SCTI T'fil’ltc^^, ««»r’1 CTSB «lt?ltg ? 

t®ra I [ ®'t'5 ] 5t?l*t5 aBs : 'sit’i^il bi i 

I e 'sitcvf»i 

at5i=t 5pfi(5ttl I ^Hafftcnit TifsiTsl 'Sfcq^ fi|!» 

fq#5 ??C?I’S ’l^tC’IITO I C4 ®t«t« 

c®tii5sin'?t?i Tr??itc? I ^?C3i'8 ’jtwtPscsi? «Rfg ^r«i'* 

5?C5Cf I 'atlBlil CTlt ?5 TS’lT’f® 3{?5l 'J«1 *15 »It?^ 

’SfitC'SC^’t I 

®®n( 1 4 fTTCs '«itii 511^ I ■atsifr 5i^a®t4Ji»»ta i 

aqqi I q?tn, 'Sits SC5S rfst5t9t 5ltS9(i?t fqaiN? 4'f4f alTst nl^a 

etUBTTlc’t car?« «^?irs ; ^sflcB 'sifitf?c»iit aswTwa 'aT'tTf't gs- 
H® 5|5tCf I 'Sta^l HTWS Tfsitll 4 fTTtI mt I 
's^sPl I ®t«t, sitT Jisa sfii's Hi I 

I si5tn, 'siiqlws 'sfjptl's cTtm 

5lfl fils's at T»!t'9tTJiT fgftqi I 

I si?W?t StBT ^tsiTlig ; 'BUT'S'® C®m '?»9®il ®lT«t I 

I a fTTorn Si^a asta c®q gi qfsiT ? fgstSTl- 

?S»t ogle’ll? ftf ®<cifl5?l 155 » 
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\Entering with a toss of the curtain^ the chamber lain in anger]. 

Chamderlain*'^*^Ho\d there, thoughtless woman/* Why have 
you begun breaking off the mango-blossom, when His Majesty has 
forbidden the spring festival ? 

Both. — {^Frightened]. May your honour have mercy ! We are 
ignorant of the matter. 

Chamberlain .—Have you not heard the order which has been 
obeyed by even the vernal trees and the birds that lodge in them. 
For, see— 

The blossom of the mango, though germinated long since, 
does not bear the pollen ; the Kurabaka that has come out (of 
the stalk) remains in the state of a bud. Though the winter 
season has gone, yet the note of the male-cuckoo falters in the 
throat; and methinks, the god of love, being dismayed, withdraws 
his arrow half-drawn from the quiver. 

There is no doubt of it. That saint of a king is of 
great power. 

First.^^\x^ it is only a few days that we were sent to the 
queen by Mitravasu, the king's brother-in-lavv. Here the duty of 
keeping t|ie pleasure grounds has been entrusted to us. Being 
new-comefs, we have not heard this matter before. 

-Well, don't proceed again in this manner. 

Sir, if it may be heard by us, tell us why this vernal 
festival has been forbidden by His Majesty, (To hear it) is our 
curiosity. 

Sanumati, — Men are fond of festivals; there must be some 
curious reason. 

Chamberlain. — It has become public ; why should it not be 
told ? Has not the scandal of the king's disowning of Sakuntala 
reached your ears ? 

Both .—We heard from the mouth of the king’s brother-in-law 
as far as the sight of the ring. 

I ’SflT UaifAfti: JlRlV I 
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qnn ?ftr m wftSa ""TfST 

fwfl: «yn: i irt ?rai gt^ iiwf?tfwT«i«iifi?fk; nmv *r 
^aj%, ^»ti«iTr?f«: i ftfinK 

^qr: Ksi*rt: ft^rngfn ; q? 5 i 5 ?Tf^^»! 

^i«i’nTg<1^l*t qr’n.gtwi: qi^ ntf«: 

^rnig qiKiftr t«i^; nqi 4t«a q>»r5 qaftm: waw 

»iTnqv: «»i, fq< awrai fqqrq; fqgK; t’qwqii: ^ wqfn i ’qq 
^ qjiq*r «iq:qnT: qf>qfli; t 

Change oj voice.— fifsiH, h Qqin ( if ) efflgqt nm: 

i...qiqr ^?»...qerrqtM rft^ifqqi^qr ^ i 

I fq«r ^ I qi« *tf qiqiTgqiqq:5«ir<fi< hh: i 

I qnqfn siftir q»t s^qj^ awT^i t 

fqf^iH' ^I’qt qw « fqqqi: «« qrq: qqqqf «»q: qqjTJ^ i 
qr^qft I qftrqfljl qiT«n»rn i 

vA 

qt^#t I «li5' qf^cs q^cq i qqq fqsf iHq qsfqs’ 

qqqRs "qqq cq ftsfq cqt»tcq nfqqtcqt ’ic^ fqqt^ qtfqqtfqcsiq 

cqt^q'Ts; fl^itqjtq ’»fqqt«q. cq^ ^iqfq q«6t'8t»J «!■« qlqiagq, 
f^rq qqjq^cqq q>cqq, «tqt^ifqcqq qt«l qfqcqfq? ?q ^\ t 

qtqfq« qtrqfsl qqits nNqfqq^ qfqqi qsf^ qqfeqtf?® qcqq i q«R q??- 
cqtqq'fs: w.rtsqt^lqwq qfq'® qRlsiH ■qcqq 'sqq >flcqfq qjq -^rqcis 
«ic«q qtq qffqqi qqq't qwts ■qfwf ? qq i 
qt^'5\ I 'qtqiq qw ^l^twa fqqq i 

1 At «qq tcqqc?^ twq fqfqqi qffqqttqq i 
cHqtqj—«iiqfq '«ii^q. i 

I [ atqq ’ffqsi ] «'? >«? f^c^t ^ttfqc'scfq i cistqql q q qi^qf 

qq i 

®qw I 'qtqfq cniq qncirq qcqq i [ fqj^fq ] i' 

Chamberlain.—On\y a very little is then to be told. Since the 
moment that his Majesty, at the si«ht of his own ring, remembered 
that he had really married in secret the lady Sakuntala, but had 
repudiated her by reason of loss:of memery, he had been struck 
with remorse. For so, he loathes objects of pleasure, and is not 
every day waited upon, as bofoce, by his ministers f and passes 
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night without sleep on fats bed, lying on one side and the other. 
And when out of politeness he addresses usual words to the ladies 
of the harem, he blunders in (their) namest and becomes discom¬ 
fited with shame for a long time. 

Sanumati —To me it is welcome. 

Chamberlaid.^V^^ reason of this strong mental depression, the 
festival has been prohibited. 

Both —It is quite right. 

Behind the scenes .—Let your Majesty come, 

Chambetlain. — [Listening]. Oh ! His Majesty comes in this 
direction. Attend to your duties. 

Both .—As your reverence s.iys, [Exeunt]. 

wWifta', fitwRi 1 ■ 

?:%*r ?(«9*n»r: 1 

«ftf n(3^q»T«5r«t 1 fqfV: 'qii»T»r tRt ftftq- 

*i'W*trqrq; iwrRf^: qsinam: «: 

qfqjf ’qw w qfiqpT f# q 9 i?r ftHJT ’qjfn qts<««Tqni 

qi «qKw: ’aTr»TOiqif??i: 'qf«*iT|qTf’?fit «iq: 
qrqx: qw «:, f^qi^rr uf qtqcumi fq??T«Tq: qfiTw qrfinsu^ 

ir»q w Jt^irRiq: ^ qinirq: qsrqTfiraqT?^ ««nfv 

ntqiif^qrr ^ qi'qjqf^fir 

) ijTwfqiftq, sm: qifq n »Jia»r *r qfKui?i?t 1 

«q«Tqiq?iT: 1 HT^fq^f%?f 1 qni^ifiT »: i ?n^, 

fliwifn i fqRT nnw, ?i»Tg:; 1 ^. 1 

Change of »<?/«.-—i<igrqfqRr...fq»m)^...qiiitqqn...qarqt»Rpr... 

qfwdfIrfisrH WHPqRiq 'tfN«ffq qiqrqrqfii (^qr:) 1 

I qwittsin fqflrfqm qiqirni 'qfq qn^ i*f *Rt 

'f I 
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TT*ri I fimt ««r»r irfqAt«JHT»rBPi ^ ^5- 

iiwn 

«i«t: n«iT 

( ) firqgi iffnAtamt# fnlss^r 

trtRiif?»tf ’srg^) fjtjii ^ruift^r ’«qT«»flir aita*! 1 ^ait %f 

^iw: I 9 IM: I 

Change of voice, —qf?rt^«rflT^*T fta 

«»r (ij^ft) I 

I sig qrq'fK^, nqr« 5 «iT; ^ggi»qiThn: ^iggrigii; 

I ^q^ATwi: f^qf?!: 1 

1 sif’am^q: sJnP*; ^fTn: ^tam; ^r«g[n; «Fff 

?tTqg} fi5f gqt^*f fVftRgf€B3T: 1 ^tqtqw; wfqqifs 1 gqfqar- 
fa 5 «i: 9 =^ fa?t: sJifiiqffiatt 1 Let the suffix be added unto the 
roots gq’, ffiar and ftiffi (not in the sense of desire). Tire suffix 
IS added unto the root Fag in the sense of curing a disease. 

I awuaiFqFsf afqqaqfg ai^: ^fat qqqgqiaqaqg 

fq^^atHtFn taqi aqr 1 aFq^Fsq?riqt aaFn afqaxaw a’ireqg 1 
The intransitive verbs and arq, when used with the 

preposition aFw, become transitive and govern in the objective 
case those nouns that were in the locative case while they were 
intransitive. 

Kiai I qTqqTfifFn qa»fl I ai^Fqqq; axSiaq: 

MfqgaqFn tFa q; 'niqqFq q: atrqfat fqqq: trFn fqq’f; ; aq*rrni3(a: 

1 fqq«i: tfa aFaat qm «fq %fqg qq q'% 
fqqqqFq qpiiqi^q: 1 faTqOqig arnKaig qViat gtqTFwt 

ai«S amiqi'Pt qgq^Faxf vm qaai^': qq FaFxqqT wamg 1 
txar I qjqiqq tFq aaFan: nm 1 ftqtq; afqan: 1 
fq^qa: I FaFwt atqqq qqt: #^n aqq^n wa'l^ *nfinfftf 1 at<qTg 
qi«Tqt 1 

rcTai I qtFn aqfqqgfqi iftr qsfrqfqqrrqa; qfi W a qa 5 ;«* 
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ftffqi ^qfnqnfsn q»>r«fAfr ^ 1 qtsqf«- 

^ifT, *iifw sqfirqK: nm 1 «qnq ««i*i 1 

qqfq? ^.^91 q qiqqsff qTKf*iqTwqqi I 

qtgqr^lf ^ || 

qifq^ 

q'qTKT fqqa’wfHi' Jl^gfn aireTifq; 1 

qrq?!! ItiPh qg^nqf’q f^s'qqqt q?g 1 «qfsq 11 

Cf. “One woe doth tread upon another’s heel, 

So last tliey follow ;— 

“When sorrows come, they come not single spies. 

But in battalions ? Hamlet. 

Tfq f ^rq«?lTqqq>e5faflfqnT qq vi W: gqsq 
BqfK«q<iT qgfq qn^T;: imu 

qpq« gtrrqt qqqqr qjfif qqfs qq aq ^fqrq^tfqqT 

?i»raT qq xq *i*r: wts fqfqq; qqq aqq qqft- 

«im qqqg^i^q qiT^q qgfq qiq qqgf qpRq; qtq; 

qqq; qgqtqq: 1 sjrq^sqgqFwraxql fqqiqf 
Htw: qq^’qq fqsftfqq; qqq^g^q^ Tq TqqqWKtqTrq; 1 qqqn 
qftqiwf: I ^gqqmqfK: I ^fqqifsqft fq»l I 

Change 0 /voice .—qq qq; ; nqfrq*! qq 

fqq; qqstt fntfqqqTSf I 

[ ^(5151 q?i q*6t®biqf‘tcqi ?t9l, fq’jqq '9 flcqq qfiiq ] 

I [ xilqttq q^cqtqq qfiitil ] fqHS qtf Fsii iiq^s^l qqq 
qicq 1 ctfa ^*'1 i<s.a!r it's ?qa?»fq— 

tfq facaasn «t5iH)tq qfaai ataqRacq -aqSrqiai 

ata«t qfaatcfq ; ( ) f’X’itcq qaxi fa'sq 

qiqaw ^fla qqqqa fR « qtfqqtam ^fq f“f ftcqe 

qMtfaR^ qfta wia. (ttuq ) f»t c?«tttc-5t? qt 1 

qi?iq^ I [ at«tcq qac^t^q qfqat ] vflqt qqq|fq« ?tat« 

»tf«qi s>t 5 m cq 5 :rq« fa ! 5 t?l ! 

qiqi I [ q'fiira q'fatii alta ^iqq ■qfqal ] fatal aiqcq 

• cell'^fiicq'e fqfjF® WSRSR ^fsalF qqi 

4afW sfNfq® I 
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r?i^^s I [ 1 tfs? ^s??ini ^tiFW 5 ^c*ih r ■ 

Silfst 5?l I 

J [ >T^tC»f ’Ffsul ] ^ff1ltC5?l 95 ?S5f, ■aiIfr5SjaC5"t C?r«ffl1 
I 5?t5l9, 5!tf991l5ft5nica r6'5f5Wl'r51TtW ®aC5»ts» 51?PH I 
5t«1 I C53lf^, 9t5t5 «IIW»t '95t^JC^ 59 C5 '"Itflf 

«rt[5 r59t5 9t5f5^ ^-SStS 5’j(5t5 S9C555 5«r5C'5 atfil 5t^ I Rsf^ ’5?I5trn- 
^Cl? C5 5t^Iir<f ■a?K5^5 ^f55tC55 «(51 5Ca! f9r551 f5®5 I 

«fe5t#( 1 •si'SfM 45(C5 55t5t9 C5519 «ItCir»t 9C55 [ f55Ft« ] I 

5t«H I 5t®t55. 'Jf5'8 f(5 5'^5II?iR 5S5 I, [ 5i$5ft fjfSFt^r ] I 
r5?55E I 49'M 45tC5 55)^ I 4'5^5 ^515 5{ 

«t:5t?5C5 f5«f5t5t?5 5f5»5 I 

5taf1 I 55«, fej *lttC9^ 559^!C5 51555 5SC5 C5 ®(V ^5l5 
5ir«3FV 55 51 I 5!t5‘l — 

^^r55?^l5 a5C55 ^f®C5l59 C5I5 '«It5t5 (59151 9jt9 9(55^5, (505 505) 
a5tC5l5J‘5 V'lf’f 55C9 5?.(:5tf99 5tf55tC?5 I 

[ Then enter the kitt^ in an aitire befitting yemorse^ and also Vidu- 
shaka and the WarderJ] 

Chamberlain.-^[Looking at the king\ Oh | There is a loveli¬ 
ness of beautiful forms in all conditions. His Majesty, though so 
anxious (sorrowing for Sakuntala), is of a charming appearance. 
P'or,—having rejected the special forms of adorning, wearing one 
single J>racelet of gold (placed) round the left wrist, with lips 
blanched by sighs, and with eyes languid on account of sleeplessness 
(brought on) by thought and caie, and though wasted, he is not 
perceived to be so, because of his own lustre, like a valuable jewel 
polished by the whetstone. 

Sanuma(i.--\Lookin^ at the king'l. That Sakuntala, though 
insulted by repudiation, pines for him is proper indeed | 

King,’^[ Walking slowly in a thoughtful mood]. This wretch- 
ed heart, though at first was being awakened by my beloved 
with eyes like those of a deer, slept and has now awoken (to feel) 
The pangs of remorse 

5‘a;iw/«a//.—Such is the lot of poor Sakuntala. 
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VidushakA,-^\Aside\ Again has the Sakuntala-fever come 
upon him. 1 do not know how he will be treated. 

Chamberlain, — \^Approaching\ May our liege be victorious ? 
The several parts of the pleasure-grounds have been examined. 
Your Majesty may occupy the places of enjoyment at will. 

A7/i^.—Vetravati, tell my minister, the mirror (emblem) of noble 
men, from me, that “I could not sit on the jndgment seat to-day 
owing to (my) waking late. Whatever public business might have 
been looked to by your worthy self, be sent (to me), (putting it) on 
paper.** 

Warder, —What my noble lord commands (shall be obeyed). 
{Exit!\ 

King. —Batayana^you too attend your duties, [Exil Chamberlain} 

Vidushaha.at a fly even is to be seen here. Now in this 
part of the garden of pleasure, delightful because of the removal of 
heat and cold, you will amuse yourself. 

King saying that calamities come in legion, when there 

is an opening, is without any violation (or invariably true). 
Because—* 

Just as my mind is delivered from the darkness (of oblivion) 
obstructing the remembrance of (my) love for the sage’s daughter, 
the god of love, (the heart-born), about to strike, has set the arrow 
of mango-blossom to his bow. 

I fns 

xmi Kin’a; I ir«- 

•q'* i The word qqfw if compounded 
with and admits of the augment ^ i 

I i 

xinT I tsrT>f wqni: j PrqfitqnKqf 

nnfiiif i ihJT' 

^^i*tTgq»mq?rt qtftqrw: qfT»p«ir«i?T»PWt ’»tsrqr»i»rr«{?r; i 
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j^n «»tmr 

HqTJpftsfsj g«t) 3 t: 

^TrwifVTJiT '^w*! ’•rut «w?^5ir 'irwilfiiS is i 

I ?jnt #rsnT sresT tfn, iiffn gjatfs sw ^ 

git sstuniii^ lifts sqrt: i 

i:t 9 ti I nRit§s« n«T<aiTS« t?iTSt I nww^- 

am ifJT sijfta^ufsarig ar^fti t«; “eqsmis” tfn 'sqai- 
i Hqsmf s tfn sYs: i aiftrw tfa sms 
fwst as^ arts a tssk; i 

ftias: I sasi% aTmarsi^ft, sm ; aftimftsm: ssfaf a gnt^: 
t srmimg sftrag i (ssaiat: mji^: ai w.) ia sat 

?«i^: aftj: sm ^a t sai a^wsa »j^aaafsg i aftgaifa sg ag 
aftnmg sa^srsrft a^ (iffsi'm jt aisg tfa anaaig saft amass:) 
am sTa: MfaamaT i 

argaa^ i qa^a i ^faai^ mi fasfafaaifaaftisic i 
ftfsaf; I igsi stfiaTfagamg i agqqti sgsg i aafa sfa 
armm: atmmg araft: faa i sita: arms^ Ig ^ ataaramr almaamj 
ifa qit aasiat: afsanc^ am: amm: i warn ammi: sfa ataammx- i 
Hwa: ara: afa qata: afmg i aaa aftar ^aaigaat fmasT sfs 
ars't fa^Hsfq ?t aan: i 

aiarr i faaiaaata ftwai aiaa^gar amt: aaamt sat i 
aifm aaa aftrar sm aatw: i 

aa *fa—aa: qsx^g maa aiaaj’ mafaar ar, gaaa gafam 
faafa as: 51: asfa aimqaaaiat sfa wt afs ga: sfqaa?ft ifa 
sg ag afaa aaafaa at si fa 1 ^ 

?a: agaiTSTg wstfaig qsimjTaTg lat: mi»t a\axftqgm sg- 
sm sga-h mafiai assftaiaT (si’^ataxg ataft: ai:) ax, gasx fqax 
laf gas aig axaa^l gat: fqg: aimm ftxm snist, fai saa aa ifa 
ai: sals: ga: ga: asfa afa, am s axta axastmaFafa an^, 

axmistsarat sats faii^a aiat, siftat, ssgimig anast sfir 
fait afs gasfg sfqaa^^, miFs»r!fa ara;, ifa ag ag sqat 
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fii^wr’* si«r‘ t«r Nt n»i wr’rafn 1 'su- 

^RTiSrTT^:: I I ' 

Change of voice~^A^^\ ?i?n Sfe; 'UpfflT «fh 

5in ^ 1 

I 'sitrjf 41* if'a’Ptcia '(t?il ’»*<rc’fsi ^t*l ft5«tr*i'5 

I [ ^f%at ®Tr ^riifs >651 ^f^isT ] I 

9t9t I ] «t«, a^cisa? fflNsitii I ^?5iT C’Pt'tU 

5??i1 f«nt3 nj^ f’lwtstJ) ^fa I 

I «5i «it»ifjt 'sitwrastfii’fl S'jfs’ftcJ* «itn*t ^raatc?=?. 
"sitailJi'sc’l Ji^ia 'sif^atf^ asfaa, f icH ■aitata f^tsf^ssr^if^^ fta- 

a'st^f'i^s xi^f^siis 4if%f sitat ^itJi i” 

atsfl I fs^facalifcaa aI S»tta, ^ca ataalmna »l*f c?«tt9 1 
fa^at I ^ifirca! 's[|^a i 

[ ®Bca itaa ’pfac's aitPtcsia ] [ a!fa?t ] 

fa^aa: 1 af'taa^aata 41 ata^la«a 'X’^asa isa^ta atai aa^a'si c«^ 
caa fa»6a a^tatfaptc^ ‘•ai'sfc'sa’ alai aii^si^sil asfac^cs 1 ai's^a ■aca*! ^faai 
%»tfa^ pSa I [ Sasca aca»t asfaal ^’ffal ?*caia ] 1 

ai^fa^ I ?i5la ^tcatpa asfaai aala at%f Rs caraa. «t5ta aa 
a^^ata faspcS, a^aa^tta aatflfs ‘sl^la 'al^a 'at^jaiwa faaa afaa 1 

[ caaata ’pfaat aff?i ] 

at^t I aia, Jiapa a^^^ita aa^ aiaa apfarafs, c^tanas® 

afstatftsila 1 ^fa a'siiajfaaara '«itata faatcs fsw ai 1 « 

^aa's ttpta aia asa ai?, ^ra'S fv 'siiata wta fai's alatfevt ? 

fafa^ 1 fa’aa at* 1 'aitafa aassi ’pai afiiai cata afaiat 
%9ia ca 4 ’ifaataatafi, a^sj aca 1 «®^rai "aitfas calaia ^fanitfa®?la • 
Wt ®fa«ai aaials^ 1 

af^a!#! I ( a'Ji) I 

ami I [ rs^si atfaai ] aca ailatcsF aipi ’aa 1 
fa^ai I 41 fat, ati»(;ita *ai aicatai, a«,i?caal ^aa mictpa ata^ta 
^a al ; adSatl afacai's fatfa fa»B®i alc^ 1 

ami I aa«, ;«?iiaitaci 5 ^ fajal faata ail am atfaai «i^m t*ma 
■e faatlta a^mfa 1 f^fa ®itata faat§ ijtra ■a^iWim ?|ai ait^aaicaa 
ai^aaa atfam ®aia apfawa. '®a'^»iT ’s^pPiai *‘9l iftca^ afa” 
=faiataatta %iw:aca afaw f%fa SsEf^ts aticaafnaaR ^«i,afS -at 
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Vuiushaka, —Wait, while I put an end to the arrow of the god 
of love by this stick (of mine), [Ra sin^ his sticky wishes to knock 
down the mango-biossoni]. 

hCing,---[IVith a smite]* Well, that will do. The power of 
Brahmin is seen Friend, where shall I sit and feast my sight on* 
the creepers somewhat resembling my beloved ? 

Vidushaka* —Why, you already told your personal attendant 
Chaturika, that you xvould piss this part of the day in the jasmine 
grove, (and order6d her) that she should bring there the portrait of 
the lady, Sakuntala, drawn by your own hand on a picture-board. 

King, —Such are the means of diverting the heart. Show, then, 
that way, 

Vidushaka, —This way, this way, sir. 

[Both walk on] [Sanumatifollows {them)\ 

Vidushaka* —Here is the jasmine bower with a marble seat, 
hailing us surely with a welcome, as it weie, by reason of its being 
charming on account of its offering of (flowers). So, entering herer 
you may sit down. [Both enter and sit down*] 

Sanumati, —Climbing on this creeper, I shall see my friend’s^ 
picture and then inform her of her husband’s love, shown in se¬ 
veral ways. [Stands doing the same.] 

King. —Friend, now I recollect everything about the previous 
account of Sakuntala, and I told you of it. You were not by my 
side at the time of rejection. But you never before mentioned her 
name. Did you too forget it like me ? 

Vidushaka. I have not forgot it. But telling every thing, 
you added at the end that all this was spoken in jest and not in 
earnest. And it was so understood by me having intelligence (dull) 
as a clod of clay- Or, rather, fate is powerful. / 

Sanumati. —So it is I 

King.--[Thinking deeply]. Save me O Friend I 

Vidushaka. is this ? It is unbecoming of you* Good 
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men do never become the resting-place of grief. Mountains are 
unshaken even in tempests. 

King. —Friend, calling to mind the (woful) state of my beloved 
distressed by ( my ) disowning, I am extremely helpless. She 
because of refusal from me, attempted to follow her own kinsmen- 
But the pupil of her father, equal to (the) father (himself), crying 
aloud again and again *stay,” that she again cast her eyes dim 
with the flow of tears on me, heartless as I was, torments me like* 
a poisoned shaft. 

I vw: ^sra: i 

I i ifit 

I wt; qair WTa; fWTm i 

; qan fw 

Bsrfqqrariimsrq? i i sinw: asK"® 

I fataft, ffff i 

I aiwi^r«q»ft?5i*tai*n*r aiar tfh 

I 

I uTTf%rw arqqif i 

i wai! farp; 5:fisraT ?it i arrat ^ ft?»T 'q tfir 
*tmir<wA, RiJiA ajTnxPTfl’d ifn «qfn i 

I ■at’f’fai'sl ■ii’R « ?^c»f »itft i 

I (iqWlTj «lti:¥. (qil^ «a1% 

f’rttW I 

■Jlsfl I *tfewqi5l ate? cv -p^ atfac^ *ttcii ? '«s''5T»1fa ORasI estate- 
nHqft I f^scv-n ^l•lsc^T‘a Piqa, atRstatq ^t»5c<ia fnaa i 

Plfq-qr I qfq ^tC»I *t?la Jiff'S 1 

ami I f^airt r 

t f^miami itfjiratat’t^rr’rs a'wtta' c>fr*tca a’l i 
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Sanumaii .—Such is addiction to ones*s own interest(selfishness| 
that I delight in his misery. 

Vfdus/iaka, —Well, I have a doubt as to by what celestial being 
her ladyship was carried away. 

— Who else would have dared to touch a wife to whom 
the husband is a deity ? I have heard that Menaka is the source 
of your friend’s birth. My heart suspects that your friend was 
taken away by her (Menaka’s) companions. 

Sanumaii. —(His) loss of memory, not recollection, is indeed 
to be wondered at. 

Vidushaka .— If so, there would be union with her ladyship in 
course of lime. 

How so ? 

Vtdushaka ,—Parents cannot endure to see (their) daughter, 
sorrowing for separation from her husband. 

?i 3 ri I ^ ^T. g, Hmr g, flfnw: g 

fare B R# njuRim; 1 

Tfn 

1 »r I’garm 
FaiRTRT- ’«rR<r^'i«iTrqsn?t, srirt ; nfi? Fqi»i9 ^ 

»rrn«»T: ga: n^fir: F«rflfH ; qrfq 

3ef’9a«g«T'5t gnq^^ 

*1 ’aqjisrt 1 ■qfliFtqqfiqesjt q^a«re« ^g: Faw^^a 

f'qqf^’stqi^ t *1 ^ agfRiqfTqTf^u^qr mgitOf’^Fsa, 
qF?g’ nH ?iiqg qq'qffaqgFgqifn 7iqtq% q; ^i^q 

qr# ng mqgqraf B>qi' larit fare' 3T:r 

'•gfinqrqFw «qt qaa qrfgqiiqt qf^emw; srfqjqrqT qjfqqigwqg:, qg 

B«qf' ^qtg q?tni agtsqrgfq gag 1 g sw: Fagaf 

I gg sif q'Rins't qgi qtgfBir'flT qtggTiagt g gfFagfgg- 
fgwi^: ggqfg wprqggTrgfg gggT 1 grjftg g«g, g gg; gfgqrgt 
gg fg«g gfg«q^it: i qg gtg gglw: gif g 
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NUITVT: Vlfin^T^T; VE SVtN: % iraEWIl: SWfE «I«IT 

TCJ: flsftTm Vlfl HWW wflE^#MTI 

Hflt: gfST?iiR< wr»^ smin: 

fl^xfiigipmsiinri^N: <rf?in« siji® aiftt ^ 

f»rewaT»f, Nwj|«rt ifTifiivtfE’Bf vHaiOnv 

»r gi^srq xtiri ^f^ntlafai; tsetufii sni’^ra^ i *nw- 
n^sqin: Nsflvtjmf i «q 

anfii: 5TT*t 1 <{o 

ftfqqi: t w. q?i<fsqwNq wfq'ijfii nw qnisfijgNii- 

«@»rifq wqfii fqqt swi’h: ^T^qqrqifs: i 

qrviT I vrq^iN nwn ^>afn nn qr^nr 

fnqiui: «^«f«i?»w<a^!iqt»rgqfwn:iiH i. 

ntfii—# NN Tq ?i9 ^ «ag qt%»t f^msut t q?r “ 

■N«i: vj^^*iia»x^^*rr5 i ' w nn wx 

flMfcx H*®' fqf^xiNq aag «®‘ ftwisa^ i q«ri?^ 
aiiTviixi vxw: »txl: n’itVNi’s Njfrrr^frfnx? ?x«ix: wf^n^xm: 

VTT^^S Hixf q? ^I’X n<^ txatxnufq va?x q*ie«f% i viE^fq 
n?rx ^NR?fts«q»i, ?xm afq^ 

tq I vxgxtiqxqixfx^: Hf^^xxqifqxi—qiacim vxgfsmgntqitxt q^sx^t, gfsig 
qsjt srqqi^ gfaxmax I ?? 

Change of wj«.—ft*rxq?nf*x I gaaq^q ( ^ 5 tw ) i 

fq^qqx: I f<q 's^Siq Pf qfst^W ffft a^gx i 
^xxjft I vix«iPc?x: qixx?g; vrxaixf t«i^: i qgx^qfqvn^ Nxxxfq 
qiV<I^ qqxN v«i^: i 

qxsrx I r^g^fq^nr fqxggx viqsiTf «g1gi qfgqfti axTitu i 

^ngqig «*rgq:gf^iii t«!’6; -, q’wmraiggx snxv^ gfireganx f« 5 gx- 

g^aix?t I gtx tuqtWNxqivqgqtsir: qi^N^x xtxai’ft^f vm ggr^- 
^sPi fg«N. qi^^vi’ gqqq^, ««: gw^qs^Pif fV^tgx’qgqff 
^exgmq’gfn l ifil ^ggf l Nouns denoting f St ( country, city 
&c. ) qttqx ( time ), «iq (abstract idea of action ), and gqtig 
v|vq*^ ( path • to be traversed ) become the accusative case of 
intransitive verbs. In the accusative case of verbs denoting. 
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^‘going” there can be either the second or the fourth ease-^ 
ending,—when actual locomotion is implied j but when the 
accusative case is a noun denoting “path”, there should be 
only the second case-ending ; and when physical motion is 
not meant, the fourth case-ending should not be used e. g. 

I war wtwf« i *iTW «i't5wm* 

w” ifn i *rt?*iT»i«nfl«ir«i«i«ti?i i 

trart I (warfirfri-wa itstsf wmtwt arwtr aim’d 

% f*i9, wis’tTtdnTRW ^ art: ne wsfbigwrftfir 

wftTfrnTii i <11 

ww w^^ait WTw: wwt *rwu, qaifem fe3| q# 

wwf »rwq, ifii WWW UTWq’d wwqiwt wwtfir at^w *tfwwif%, 

tfn wFawfir w?—niarf. firwg^hHrF’tfw wia:. t FnS, 
ww wsKlwait w’nrst n ^tri srqftm ww: na wafirf 'awaifn aT<^ 
wrftt aftr wi wwi awFwFwm.i *r wtwiaiar’m^w'&awifwfn 
wiqtfh I 

vnWTW< »n5rm»l WTaq’*i; wni?|...%aT ai%w... 
w»flq: wqwt5l i ^ - 

it 

I When the 

nunteral case is reduplicated, it becomes like a compound 
of the kind That is to say the case-ending ofthe 6rst 

is elided. f^% tRt ^TNrmt ff’qfw: i 

M B. Truly does Professor Max Muller say that “there 
are chronicles below her(language^s) surface, there are sermons 
in every word.^' The word with its several meanings 

(“sTTWT ^ q’OTTJSlft”) reveals the history of the 

moral changes which the Ar)an race has undergone from the 
age of the Upanishadas to the age of Materialism* In the 
^ge of the Upanishadas, it meant the universal soul, Brahman* 
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-and the individual soul, the jiva. Gradually it came to mean 
-some of the several states of consciousness which the jivatma 
has } and finally the imperishable pure essence has become to 
be identified with the material, organism itself. Students of 
language may observe with interest the depth to which the 
process of Deterioration may descend. 

vtsfl I Jivli|5i ttr, vitu, 'sut’ti 

^ivlti artfe’itai 1 ’suvusin fnfri^ 

•*5:115 *tr 5 *H 5 ', cJft *511 ’F 5 at-Q fb^viwa 

fjllv'8 I 'St5t5 attpn ’ICSlt»V 

ntbiVv ft’Tlltp '5 ^^awtia «t 5 ftnlst 

fifljsv I 4**1 ^rncsirf m 4 

*i’lWV S*ltC 5 5? at 11c V I 

5i«H 1 [ tsfalaja vfval ] safe vt^t gi 5^- 

atc5, vivV cits^a 1 eiafala. «ttata wta cstvlae <511 ^rstsj ^na 
attai aaffne ; cac?'^ *t?ta cetr^^ aaa acataa 
TIH attai al a^at* 1 

i afv aic^a ifct* «t?i ?5cst ents^ 1 
fa^ae I J9? atatfv® «m^la fe 'Sl?ta faatfvOTa r 
afsia^ t >5^ aifv «itata ca^^^wa atai (vsata «'« atfitfs ) cafae 
^^alc« 1 

atat t cata, aii!a aaica aeiwata faai artaltv Saap 

siata afrtcspt a"® faca a*vata fataa 1 
fa^a^ I «la la, 'Sta »ta 1 

atsfi I .'etfa 4^ afs^ala *tfta *tai|ai firai araisiia— 

4 ^ anj^caa 4 V 4 ati 5 aiipa 4 v 4 V faa ilai ea, aaa cna atca, eaa| 
vilata aiu-ijca flcai arallata (cataj) aiR? cetata arflta iftia 1 
fvi caiaia^ fai^a^va atifa ®tpi ^pfa at^ 1 

King. —Friend^ it was^ a dream or an illusion, or a (strange) 
mental delusion. Or it might be some good action bearing (or 
capable of yielding) that much fruit, now worn away. It has gone 
not to come back- These longings (of which you speak) have their 
fall (end) in the same way as a riyer-bank. 
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Vidushaha. —Don’t say so. This very ring is an instance* *What 
is destined to be comes about unexpectedly. 

King. - [Looking ai the ring.] This ring fallen as it is from a 
place not to be easily attained, must be pitied. By the consequence 
it is judged that your merits O ring, is, like mine, very small. Since 
you (too) are fallen after having found a seat on her fingers charm- 
ing by the ruddy nails. 

Sanumati ,—Had it fallen into the hands of another person, it 
would really have been (most) pitiable. 

Vtdushaka. —Well, with what purpose was this ring, with the 
name on it, made to reach her ladyship’s hand ? 

Sanumaii .—This (fellow) too has 4)een moved by my curiosity. 
King. —Listen, lo me, about to start for my own city,my love 
said with teais (in her eyes) :—‘After how long will my husband 
send (me) words 

Viduskaha.^V^XvAX next ? 

— Then placing this ring on her finger I answered her: — 
*Count one letter a day, of my name on it ; and when, myr love 
you will come to the end, a person who will lead you to enter the 
apartments of my harem, shall come to you ” But cruel-harled as 
I am, Idid not do it through loss of memory. 

I ; nrfk«iT 

sflfi: I nr: i 

1 srfr« i r 

I n nr^ift 

nduftni irgtw«rF»rfh i n^5n?trar: if?r 

; KTnfsfftrfr mnfi: 8(?41?r- 

I 

KraiT I i 

f^nr: i ynir: nwti^ 

nwnr'w: Pwnf tfii nr^ ^tnrafii • 

Kran I a Piirtf 

n nw, ntajnj fiwi i fi 
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wkt: wi; nii lin ft’*:’ 

vtvrw: «n5*i^»ii&ifii we: 

EEi fEEFTE Etii EElfE EETEEElit ># fEE^‘ Ef%, vr*1 fl 
Efil we: I eieei E^E>i EEiEt wtn»iEfiEn% we^ ei^ E^g Ertw 
ff^EratfEET E ETE^H E EIEtwil Eflt ^EHW «!% EEE^ fEfEJ EEI EE 
■EEETfEWEEfll EfE EIE: ETWTH ftw EE^T BEItglTm I 

EEEtrcEEE'EEE TfE EIE; I E’EElfEEf EE, g EE^’flfEE eA 

f fn EEE^ I 

Change of voice .— fEEEE I EEE%E gE: E EE 

fUEt EEAfCEEig I 

Te^^: I w^EET i 3UEI EET I heet^: EEEitg wt: e: 

u E fWEt ifg 2TE I 

EIET I EgE^tE EETET^ ES EEE EIE EEtw: EE EEEEtETE; 
EgE»EIEm i EEEEI^E Eg^ZEaEig I 

[EEETf: ETEfEETEt: “eteA ETi^qFjEI EfwitEt EEFeEI fEXERTEl" 
tFe EEigE: I Etft«%E] I 

Te?^ I EIEET BWfnfEEW EEEREEI EgEtut EfflEEI fEE 
EEZ^ETE'ErEEJEErEfE ETEg, E^tE EEE EEWI^E ‘.rEfEtE^E Efif 

EiEg EEEtE; gEK; E9E: I Fee 3 EifEH^%3 EgE^?, EsHg etIeet- 
BEfE? Eig sFe: EaErfn e:e, tEElEEE»r% Eg»iTEiEEi eet EFEEgra^t 
EEfE, EEEEFeESFe EEI EEFe eFe gEE?^ fEEEyaE^ I 

ETflEE^ I EEBt EEI TIEW: fEgEEI, ET% E EEAeE^ tFe I 
EEft tFe Feei9 EsiEg ; ET^, EE, EgEE^ttEig eeFehi^ eeiFeetei% 
qgg EgEEntg; tr; ifg i 

E1?eA I fEEt^l Ef% SEE EEFecE FEE'E EFsEttfE I 
Fe^EE I FeECE ElEEEfE® CEtf?« EEt^E ®?EECEJ EtfEE ? 

Htsl I E#tA< EEEt eFeeIE EBE C^lEtE E^E VS ’WtRJtC'S 

♦tfE® g^ElftE I 

fEfEE I Etm I • 

ElgqAl Et 99t «tE>^AE EEEfeE Ei^EtPtA EfEEtE E(«E 
fEEftg ECE? I Fee EE»t EgsW EfewtWE ECEEt ERE 

FEEcn EEE ? 
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I R5?i^r^ I 

I [ ^f^im I 

UW» CJi^ ^31 ^r^31l m«T r^ 

' f^>iir «(c6^5r m af^*^ ^i, 

ftiTit:^ I 

^^15^ t [«(1W5] ’f «Ji r^ <in^3it ? 

1 r«iu if^ ^^iRj 

^ «tfe ^31 t 

[ ‘^Tm ] 

I vilt f5[3i«j [ f6i5^5!3|f «jH5( ] I 

r^55^ I *2t^tr^^ m%\'^ 

1 fs(cim^«jw»t am «imu i 

I 'S^l 3lt^ft31 C^ln C3I J|i?t 

^car 3lf^«tC^=T I 

Sanumaii ,—A charming engagement has been defeated of its 
end by fate. 

Vidushaka .—How came it to be in the interior of the belly of 
that red fish cut open by the fisherman ? 

fell into the stream of the Ganges from the hand of 
your friend, (while) bowing to the Sachiiirtha> 

Saz/uwa/i.-^Hence it is that this saint of a king, afraid of sin, 
entertained doubts as to (his) marriage with poor Sakuittala* Or 
how is it that such an affection requires a souvenir. 

I will jeprove this ring. 

l/idushaka* — [Aside^, He has adopted the course of mad men, 

King^^^^hy did you sink into water, having left that hand of 
beautiful and delicate fingers ? Or, an inanimate object may not 
discern merit; but why did 1 reject my love ? 

Vidushaka,••^Aside], What f Shall I be devoured by hunger? 

King.--0 thou, forsaken without cause ! Let this person with 
his heart burning with remorse be pitied ^by showing (thyself) 
again* 

{Entering with a toss of the eurtaiuy and having the pieiure*^ 
hoard in her hands}* ^ 
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Ckaturiha .—Here [is the queen (drawn) in the picture. [Skovjs 
ike picture board]* 

Vidtishaka, -—Excellent j my friend ! The depicting of the 
natural slate has become charming by reason of that sweet and 
beautiful attitude. My eye stumbles^ as it were, at the high and 
low relief. 

Sanumaii ,—Oh ] Such is the skill of this saint of a king that 
1 believe that my friend is before me. 

Tisn I ^19 .1 «ii 7 T nn fssq^ jjmfq jiwt: 

Bn 'tfSBvi 1 

BBlft HWTt’Bt'D 'B 3 BPI flfam'B; 

B«i: t^«ii ^qr 

fqtf«^ 'isw, ^aP»i( «»S«r: wb; i 

Change oj voice.— ^ ^ BTSU B »JB?» a?^ B»l 'q«l«II B5<tfB 
(faSBiX:) I BTIB^B ^fsq^B (^B^) I 

I BBBf q«( I BagH! ■, 

tTBTBT^B BB: BBIB B« I fBafaB B^BT BfBtqirat: BmaiT 

BBlfB fqifBBf^BBfBfB BBBBnKBf^BTOB, BBT B^TBBT^J- 
BIBftBfBfa BBCBTliB firB^SBaiBg^IBBI BlfBUBB?- 

BIBlfBB^: I 

BIspRat I ^BBlBlK’B fB(*l faqiaBIJ^ BtBI | 

I tuqq bst: ^fa Biq<\qiBB fBfisBB fqB%B 

^BqiBB f^BirB 9 b ^B I %»!I>BB Ttfa tarwBBBW 

BiftBt BB BB^ Blf*- TT^ fBBlfq I BfitBT: BlftWBT: BBffs- 

fqB[q: B« *IB I BWBITBt fBfBBUjqUJBI BUlliRltiqiB ( BB BBT^B- 

iBiB ) BiaPt at; 1 bb^^b araSta r«»Bi; bbbt: Bfiraqi: 

BUBI: fqtBBBTfn BW BTB 1 

KtBI I fagB: BfBlf: B»piIBgiirqt t<B^: | WIBBT BtfiqBf^ t^‘ 
Br«fTl ^BTBHBfa I B^ BTBfBIt’ BIIBfiT %5Rl—t'eTBTBg BPstB: 

fBHmpfqifBPttst: Bt^qrqfaa-1? b 
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fitwri iiT«i9 twit: wfw. wtitw: 

wfww«Ttl?i ftfntst; wni»r gjg^ i 

wgtr«ttJtnj»^»if rw«nt?[ fwnqz' mat ^w*f nr«»f; wt: t 

tfitwiqr; b^w tft 

%Tm. t^nftufq siwn^ tfit sl}; WIB 

*WTiT wife f t,VOl 


Ckange 0/ voice.— »tf^st BBHifti W^WT W W^tW- 

giOT I 

w3Twfia?f w^Tinif fwnft^gw 

BftjwT ij^ffawT qf^«t q;ftitiraf w BfBwt” twwu:) 1 

•tlWf I 't ft^ft *mT9 fWBifqnt tBf 

Tiif»w»ny^wv 4fti rnwmw^f wjDw ^gafwiwi^ Bwatis? 

WTa: I <^*511 

f taw aBJiaf q^fw*Rff »i« fHBl wBtta 

■wr^atrai faa wf^ai wwt at fwaifBat fwafaiftaaf t*tf fuatai: 
nfiiaiftf tw4; Bf»iw*tT*T: wT{?BWtr: Bfa fawnt wwif w# awr: 

sfit fsTwmwwt in 3 [ift?WT*i fBBreittw a»!ai tfn wit: ^nwi ttfn ax 
ai»i (Tttw; waT wxTtw nwiwa wsti ^jtafwitiTBt wtwft 

f^Btian^ Bwati’i WWTWW: aafwtwtt: wm; ws>t: • am 
ttwtrni wft fttit w^'t w^^fttnwgatfa a^aiwt; aar w^wfB 


wBigBfterat fttf wtww WBBfnftfawwf BTBfttitwia wstifw 1 tfn 

ftwrgftwwttt’nT!: fwt^witifi^: 1 twwfawtiTtTm 1 anw a'^t 

( awritgwT'i) tfit atawr ti»i tiT?i i-wr 

J! 

Change ^ w/V#.—t^wwwi^n WBi-.-Bwatm wiUn (%5S^) 1 


wigwjft I wfww. wfHwa: I wif^figg' wrw: wfutrit; aw w: 


wmww^ftfa wwit^q: 1 

tTMT I ww!ren»nfwrwaaT ^nltgr wirw>?t tfiiti 1 at wfwa: 


fiiatrafttiT: aitwr: aiai: wi*!-, WTWTwfwatawww a^: 

wa: fiwwitaaw ^ tiwaaa wwijBWiat wjff w f«n&ig' t^sifw || 
fttwamt ftMdtrotftTwi’iwwBwa: i wlatftr 9<*- 

ftaifafw^nrfa latiifa awi: w ^ttatflnfif*!^ 
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^iSlT fW^JtSJT, «t 

"vrfwn; iiffn: if?i firert?rr} »»ftwr: 

iiri* f*r^T: ^5 5^ inwr; ijfiwT: snVtSii: 

qii^iAiT: ftij: «JKTJ f^af^piwr;» 

vig’niisi?!!: m?r. visnfir^g^titT tfn 1 in«ii «if«wif*T 
«iwraiif«i )g»ri«it n»i vi>»: k % 

wviBiT<a )»i*r »ra*i w*r ^ 

*nii'st^%” tfn srst; n«: ^■aPc wsm 1 \i 'l'^ II 

Change »llfWT 1 

...m^^: f*i«ivr^fT^: I f»niiTg' 1 

I [ viim>ra*( ] 9r«nf»t 

tfa I Sirt 1 

vr^iT I , ^r«vn»if«w B^rmsr 1 
f«i^Bf: 1 fsitftfv I fir I 

^I5fi I ftcaf cv (A '»i;n *)tiil vta ^1 c»it '®i**t 

^IB^KCn fi^is VtB I '®»ttfit ( 45 5lw« ) ’H’l'll 

4^ fees vt«l I 

j|t*(»(ft I 4^ 5|'5«tC5ir 

CBMI I 

I ■4ll?» 4t r^stasic^ Wf'KC^ff ; II^CSlI 

sicn C^ »I^5|1 ? 

31t?[Vit I 1|l*lfi5C5 4 fS I 

HtSfl ^fJI C’5lS^SlC4s Jira 5S|| » 

fi^55! I ^t5t?i v-SBit? '.^•ttsf * 1 ;;^ vffii® ?^5l 

055fi5^ 4^5 45?, 41555 fifit®! 5^51 »trp1t? 

44•^ af®Kl1^I55 r5«’’H4 nid ^44 »1« fift 

?t«H • f’''l*l, 4? (605 *llf’rV5rtC45 fSiP «ltl5 I 

«1W? 4'jlV liftVr«l5 ^tC'SW ( 44t ftfa? ?{it« ) 

-5I’«fC»I*tf8'®4f «iaFft»^*lk5tC»ni’#t^$51 ftft? ^C4t4l5^«l lft5tC5l 
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r5«p!tcsttirp>a rsaj^ttpi ?r?iiUf 1 

^■^1 f% I 

s^fsfi I '»iT?i 5Ji «itf>i cJi ’i^rs «ii»tfii 4| fsasi'si^- 

Iffsi I 

I ’sUfJil I [ «(niCT5i ] [ PiaFW 1 1 

I 51W, f*)!ll W>. 511WK »tc«I ^=1®! 

< ) ®l?t? fgaiiM-s «tfe '*il«tii’ii5f f'eTitt? 'sit>it!i ( ) 

I 

I [ 'Stt'S’R ] S|?t «ir« 3 R I 

c fl-iftcw ] ^?l>fr =*1(3 pF f51p(«51 ? 

I cn •S)cw«t f^r'IC'S ftutci?:? I 

11(^1 I C*lt^, ^l?t?l Tlff?tc?, ^«t 

=ift, ^151^1 ®»ini sfra*! '»i1cf ’iPi:? 

At fsa’fSIC^ f?tfi|C3 ^tc^, A’Jt ’It’ti 

A^f^t ®?P3C51 5'^AtiI ■JrJT ■^'§551 ^filC3Cf I 

A**! fsifsfC® tsS! I 

I t ] c^?st cifPrcsIf tf^ ?\tK2p At 

fBa[^^«(tfs» »tfii’3[< I 

?t8n I ^5IIJ A«Itt5! ( fsiPtfS ) Pl ’55 5t5tf? I 

^155^ I Ppan ? 

I A’I'v *t1ni 1 

King ,—That which can not be portrayed well in a picture is 
<lone otherwise (by painters). Yet her loveliness has been some¬ 
what sketched by the drawing. 

Sanumaii .—This is worthy of aftection heightened through 
remorse, and of modesty. 

Friend, here are seen^hree ladies ; and ail ot 
them are beautiful ; which of these is SaUuntala ? 

Sanuntati^-'-O^ no use indeed is the eye of this fellow, incapa¬ 
ble as he is of distinguishing such beauty. 

King ,—Whom do you think (her) to be ? 

Vidushaka ,—{ believe that she—who with the end of her hair 
dropping flowers by reason of the fillet being slackened, with a 
face on which drops of sweat have collected, and with the arms- 



NOTES—ACT VI. 


247 


jjreally drooping, has been drawn as if a little tired, by the side of 
the mango-tree* with its new-grown leaves fresh with watering,— 
she IS Sakuntala- The other two (are her) companions. 

King — You are discerning. In it there is a proof of my pas¬ 
sion (for her). On the edge of the sketch is seen the black (im¬ 
pression) of the perspired fingers ; and this drop of tear fallen on 
her cheek is observable by reason of the swelling of the paint. 

Chaturika, this picture, the means of diverting my heart, is 
half-painted (incomplete). Go and bring the brush. 

Ci^a/un4!a.*^Noh\e Mathavya. hold this picture^board till I 
come (back). 

Kmg,^\ will hold it myself [does as sai.i], 

[Exit the 7naid»servani\ 

King —Having first rejected my beloved one, come to me in 
person, and (now) paying attention to her drawn in the picture, I 
have become, O friend, a lover of the mirage, after having left a 
stream of vast water. 

Viduskakiu^^[Aside\ His Majesty has resorted to the mirage, 
having passed a x\vor\Aloud] Well, what else is to be drawn here? 

,SVi«ww|//,—He is longing to draw those places which were 
delighted in by my friend- 

King--*h\s\ot\, The stream Malini with pairs of swan$ sitting 
on Its sandy banks is to be portrayed ; and by it, (the Malini), 
the holy spurs of the Himalaya with the antelopes sitting on them. 
And I wish to draw a doe rubbing her left (or beautiful) eye against 
the horn of a black deer,beneath a tree from the branches of which 
harks, (the vests of the hermits) are hanging down. 

Vidushaka -^[A\ide]. The picture-board, I see, will be filled 
up by him with multitudes of long-bearded anchorites. 

King* —And, moreover, we have forgot the decoration of 
Sakuntala, intended (by us). 

Vidushaka*--^^hiM ^decoration) ? 

That which may be suitable to a forest-life and 

delicateness. 

>11 jj 
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’swit:, m uw ’Bfir- 

«h€ )t^i«qt '•it tf?! (iT<SiniTTjflsq[jf 1 w^:> 

Pnsfi4»T: ifiT ( 4iTg5fh ww:> 

«fir WT^:; ftJtrr: ftrwwr: wr nrs# f«rft«r3^ 

*T w*t *nftr%Tr ftt<lTr 3 ^^t«T: 4 tw ^,'4 •r i *t 4 t stk^’S® 

Vtgft^f^^rTiRni: t*i 4 : wifl: '•r'nt IT'S *r 

Tf^if *r t <iT 4 I sfTT»i «i?it g #n^- 

gifrtrif iTi> H'^rll 

CAan^e a/ vai£e.—fk^<i *r agJlTsi *r 4 r...Kf^^T»[ I 

I sgqBT TT^T qiqqgsitw?t.-. 5 <*n w 

Tqi«T «iTrfqrfw;, ^Trf^g i 

^fqrn^fqim ■qfqffluqtTtx ^w«bt f«iq; ( nqiit gmqng?? tfn 

ffir fq«#^qr) fgjrxriqT iiqfT;>g« qrzqn;: 

^3: I •qfirw^ •Rfwwqffl ^firqr^ qTqfn i 

^T»ir I fflTnftfirjTT qr?f[ tfir gtgflqmr siiqrqif'^rqif^qTt wr^: h«t: 
fq?i; ; ng 9 »qiq% t giQ«if»rq'4i, ^gxmi qqr afq- 

?nrq wqm qRiqin^fn, am Pim w a fqqfn 11 ? <r'|( 

igt ga f»rqaT ^qfqm q’qxqrqvqri^ xfii m’lrq: 1 agxniT aximn 
f^t q[qr 9 ?^ qfhqnr *it5qnc1 a«ix\ afqqr a^igxr afq «q»if af 
Bfjiqiqfqfn aqa?t; am fq*ir •rxiifaq^ ta^: av *i fqqfn 1 wm 
qiafn tamqi ijaif fn^i'a Hq?iq»T»» qiTta^ ; »i 5 ^ BW 4 s^f 
fqqmq*TaTaq qfxqflqfufn mq: 1 ai^^raTf?!: il'? c \| 

Change of voice - q?tqT ^gflFnqam ufqnqrfq ^at '•rgxwar 
a^a^iT •TXT’i qfnqiai?* •' 1 

^igrra^ 1 “afiraiTi: fijr^ aisi:” ift fqxr: 1 arwai^ aia' 
:^tT!ifiTa’ 4 : qai wai xiftn: ffn lat^qjiqaaB 1 

ftfqqt: 1 qf^fq^irq xthi aifir: 1 faxiftm Baft qfii^am- 
arqa?! fa a*ifaifn; 1 qwt qq{;gq^q^xa»ix; 1 

mm I t wax. aftraATanmwqatmfhfxiftga^B 

war aaqSft '9«it ftaim: fiT»ma<‘ aj^ mafw, at qrwataxqaaxmt artx- 
atfat^ojlaftr'B: aqfxmin; arm: af«na: f: aamirq: a»T qtqinxt 
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nm: «w# V ?(, 

f g S?‘ ^fiw&»iwtf4fn NT 4 ; f«l*im: 

wt ifn (H«rq?^PT«»nr. nqiq qmn: “ft«nqT: tfii qvi\ 

*i«iqq^r<i’«im”) ?f qfif qN%, ufv at a*ra« qw 
q^qiqqq qa*f wH qf^s^ ifii qinmi m ftiqfti q: t qm^- 
qT«qqw*l qfwifq 1 “!If^IqIqq^s(qq^KqflIqtq!g ftfii 

qWN?: I qqqfqqqr qqw if "S^otf 

Change nf voice.— at«»ftq: qtn; ftaiqT: qustft; a' aq^- 

qqqqqw; ar^iS« * 

1 ntqiq»@« tfq fqqqqi q«\ ifiqHq^ig qfii qaqr 1 
isn: qq; qqrq«iq qq< qTwfqaii; qa q; t?qqq; qwi: « 1 
qrgqo^ 1 qqqqrqt fqfqaiot 1 qqTfqfqiH qgqqfti q: 9: qqi- 
fq%qTg«rqt 1 qgiaqtqqqrq »Tq^« qqq qqi qiqqaq qmw 1 
qqfq faqRiffl thH fq^qqiqtqqqifq qinq 1 qfq wnfq isa 
q«: qqiqfn, ai qqt laq qmqqqtq fqq' q^qx^ «mq: Tm: 1 
qtai I q^ftwar qlqqwqaq qfqqmq^qrt: 1 nqi^q 
qmifqq ^qqqr qg«qn:. ^ ^fnaiftai aqr qaar H^Kfq ti hV \\ 
qm^qJqfammSq qq^q qwq qq q^q^qr ^r^qai; fqqiqr; 
qw^q qq qTanaiqqiqqiq faaqqqqifq aq ^ qgqqq: ^ 

«fq fqqalfiq qt^fif q%q aqi atat gqTfq aPsa pqq war tfn 
fqq^aaT j qqtqaqqT?[ fqq qfqsi ^?t *flfqq^nq qffl qwq aqfqq- 
tnqfqxTqTg gq^fq fqaaqtq qgq^qq; 1 qqqifSii i)a,^i| 

Change of voice .— qiiaqi fqqlsfnqi ^q^ 1 

qi^qqt I q*q q qqra fqqqr? q q urat fijq'Biq 

qqif'fqqq* qpqqfiqqtq jqqf^ q fqqqi’t qPa ^^Tqtftffq: 1 

TO 

xm I qaiariq q«i: aq qaiaa: fqi^^:, qiqrq! qat fqqqnr- 
afq qr q qqifqua^wrqTqrn^ fqqi^ntg aar: qfaaiqi; at 
%jqq*l aqaamaqixt faqiq^t^iq: aita:; aw qftiwftr- 

qii^q qfvt vqq fqqfqqifq qqPx q qq^ taiq «ia: qfq aia:- 
qwqqqSf 5?qqq'^qat»r qqqaa fqqqqiaft, qraaqait ^aqxqt- 
fqfii qftqjtq ’otaf', qal S'j n qqTftn^qwgqq”^ wa: tqfH— 
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smrtfwsH fqBt sTJui*!': fn^rmf 
^T<Wl»r % qTqf?wf*r I 

w^r«Rflfq »r ^w# 9f?ii>»r; 11 

Change of voice ,—) t qfqqr JT 

58T^»T^ I «^qi qqt«’ jqqr q«ltit^:5iir JlfqiqnqT: I 

5f^3mfH<q’q; 1 

qtal I wA, c’P'ta ’i'8?5i stqqiq q'c4' 

5S5tc5 -qqi't ^<si^q*ftc< «ilqt^ ^fs qt^. ^qcsa qc«(i 

•t^iwcaa fqtuc'fq K«t?r 5‘ftsi'?3?t9 'sif’f® qtt 1 

I q?3 ?fq qc^MsKfc^i? ??t5 ^'fs stsl qj(^5 qtRisT 

erq^ra?! 9tq qrqstteq c^q ? 

[ qw 'snwtM ] ^i: at qiiilnia qq'qqfcs'tfl ^’qtq qqcqq- 
fqcqt qittqraw 1 

qt«i11 4? qts«i qtq 1 

fq^qqs 1 qiti’iN? SSf'rm “iiqqq'li,- ^5tcqi fqqtsq q'fqc's qqf 
kicqq I 

qtsfj I 4qfqi 'nvs, (? ftts q^fer*i,4^tcq »tnil^cq?f 

c3F»i cqsq qi*59q ? 

-H ♦i.wi’irq «tqiq af% q€\ cstqtq 

■a^q'l qiPac^rf, c^tqK q^^fq qsfacacf qi 1 

qt*{qft I q?t*iq fq^t^q qsfqqii(?q ? 

fq^q*? I 4? qftr? fqfqqi ^^csT'a qs 1 

q|«j I c? :qqq ^fq 'qiqfq 'sitcq't nt^iq ql ^cq Cftq ; r*l5tq 

4t ^5tq ^ffmqa wm qcqtqq 'qqq qf;i qqifq qt^Kqcq qlcq q^c? 
qqs^Kq ’iiq q>fqqtf5 ^tqi qfq ^rq •»!•< qq !st?1 c'siqu^ qtqcqq 
'qai^Siiqi’t qiqi^cq qq^fii qrqitq 1 

fq^qqf 1 4qi’l c’qqqt qffs q|cq ? [ qtfqql '*rtq^q? ] 

^fq I qcsr qifqa 4|?s*i 1 [ «qitc?r ] qqqr^qi fw 1 

q(s(1 1 fv, ft®! • 

qt?[q^t I «tt<q« qqfw »ttRi»!tq; cqqq fqifqqtwq cq^®*t qra^sq- 
qftrawq fqft cq^ 4 ^ qi®i« qcq q^finc®! »ttcqq 1 

qWt i qqqi. 4®^ cqR ^fiicq t ®qni?5qw qt^FK f^stq 
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^Pr "9^5 

f-^istc^ <35^t9 fdH ? [ T\\^ ^J\^ ^f^V$ ] 

^tsfi I ^«r f^^cn ? 

Pfyiii i ^l^n \W^ 

feoff^ c?Prc^ Pfc^cf ^l i 

I 

A'<«^.—'Friend, a Siriska flower with its stalk on the ear, and 
the filaments pending towards the cheek has not been drawn ; 
nor has the lotus-fibre, soft (and white) as the autumnal moon¬ 
beam, been placed (drawn) between the bosoms. 

Vidushaka^ — ¥x\^T\d, why does her ladyship, covering her face 
with her fingers beautiful as the petals of a red lily, stand, as it 
afraid (of something) ? [Lookinf^ carefuUy\> Ah t This son of a 
harlot, the bee, the thief of the honey of flowers, is flying at the 
face of her ladyship. 

Kmyi —‘‘Drive off the impudent Insect ** 

VidiMshaka. —Chastiser as you are of the ilJ-behaved, you will 
be able to drive It off. 

Kin ^,—Quite true. O you, favourite guest of flowering creepers, 
why do you take the trouble of hovering about here ? Here is the 
female bee, devotedly attalhed to you, waiting for you, sitting on 
a flower, and, though thirsty, does not sip the honey without you, 

Sanumati^ —Noble sir, you have driven it off in a very polite 
way, 

Vtdus/iaka-^Thls species (of creatures) though expelled, is 
obstinate and perverse. 

you do not thus abide by my order ? Then listen to 
^,me) now. If you touch my beloved one’s lip, red as the Bimba fru t 
sweet and charming as a fresh-grown unimpaired sprout of a tree 
and sucked by me gently and tenderly on occasions of joyous 
dalliance, 1 shall have you placed, in "confinement in the inside ot 
a lotus. 

Vidushaka, — Why will not it be afraid of such a severe punish- 
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ment ? \^lAUghing€Lside\ He i$ mad* I too, in his company, 
am speaking in the same manner [dioud]. It is a picture^ 
friend. 

King ,—What | A picture » 

Sanumati .— I too am now aware of the real thing. How much 
less should (the king be knowing the truth), who feels actually, as 
he has drawn. 

Kin ^—What an evil, my friend, you have done there ? With 
a heart, entranced, (absorbed in her), while I was feeling the 
pleasure of the sight of her as if present in person, you, raking up 
my memory, have again turned my beloved one into a picture. 
[Sheds iear$\. 

Sanumaii ,—Strange is this course of separation, inconsistent as 
it is with the antecedent and consequent circumstances* 

King —Friend, how shall I hear (literally feel) this incessant 
^rief ? A meeting with her in dreams has been obsirucied by 
reason of wakefulness And tears on the other hand do not allow 
(me) to see her even in a picture. 

Sanumaii .—You have by all means attoned for Sakuntala's 
grief on account of (her repudiation). 

I snqfiisjirfl f «reiif^’sin?w 

tfn i i 

I 1 ywrejmfw i ’sr’flig 

»ipiiPii w: I 

^T»it I I 

I 'i’n:gTS(trafjr7(n«r qftsr 

g5^T?T; wrq^f^'mw: »iwiT»n?»: %n qwiT! fqqig gfiR: 

qiStS 

sp?ra^ 'siTfq ■'ra atstan anifai; 

I 

I atiq^if tfa araitfnjTaf sfflina 

-am; giqjtia: ifa gantfa: aatw laa aar 55: aairamm^m', aa*f 

^a»aa aha aqailf 1 ftifaaf aaftqa Sa «: t 
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tWT 1 vwTVT vifilfinin 

^5111 ?»; Bvri*rt bh^bi ajmraif t 

t BTUT BTtTT ^ BBtit TtSlfilBfTaT ifij BnffT^: 

BfUT Tsfsiwin «iB Biiititf aiiif ^jj^: ( “»rufBti!^tint*ir9'' ifif ) 
am bbibtut: B?«irat i 

TTMi I [ vtjbtbi ] Brgs aiBBBfif, fj'i'i ?aisrm 

Bufii tfu Hm* BTftt ifa Bii^fBiT: 

BfmBr ; fBqa: I fqBT^mf I BUq'BTOI 

BjTqq' q?n bti i bbt ’bibbt bw' ifn ^TqaBtvqr qmqa' 

fqiTfa^ii Bfn i fqwqTHrqqTqfi^^qqfuBrqitg qtfwniqfti^- 

BBiai: tfn fqaiBirwf’iii i 

I Bntn« BBlsirar: i fsTlif ?jwt: bi i 

giTTsi^ ffh i 

Bint I Bw: q«qi: f*^r: i fqg’nqrr vfa {^f[) fqai tobib 
fTBiBii I f’TBj^ 5«TBi§ fq^if^f^: HTj; fk^t ( fw 

Brat; BBT^) I 

I ( aCB“t bHi^I ) BlBtS SIB 3 SSb 1 BRtfq rB3iBl'« «1^!I1 >9^ 

fqcB Bsitrstcsfssitq I 
Blql i; ? 

B'^raBI I 'BTfq? 'sii^i<jf.ai?i {jw>| B^ft 

•sBfsi’ftB CT^ fBi'st'a 'ilBJicBi sifqtB S^BtC^q I 

I «l^)4=CB c^mtcBt ftf®Bl r«rBtc5q i 
B'jfSBtl I «Bf®IBt| BBq fqsiWB B|1f CB^tB BirBC^fe 

q-BBi^tCB BUlft BsitfBi BIlfBBtfW 1 

Btai I BBBj Bi|Jf|qB(^® (BBt ^tTsaiB, 'jfq 9 ^ fBasBtfq bb^I '^b i 

fB^B? I Bg[B cB fqacBf qipl b^b i [ f5aiBf»iBr ©Biq sb^bbi 3 

Bfq sitBfq Bl^t'lBBrra^ Bfc® ’IIB ^t5l 'BilqtCB' CBBUfe^ 

BiBBi «(iBKq Bit^R BfBCBB I [ iffsBcq fq3Ft« ] 1 

Bi^qit 1 tfB aqqytcBB cb^bb b^pi ^csb t 

.SIBFCB ^«tB HfB«\ I 

■St^BlB’t I [ Baj^ca •SICBI BifBBl ] «^B «9 BSBS I 
■ Bt«i I CB^B%, *t«iqcBj cb^c¥ c?q qt? * 

-sl'itBtSt I qi1®i It, 'sttBtcB' *iatB^ cqfBBi f^faBl cqtqq 1 

. BW I ^ttljB Tb? nfB^tB ^filCBW I 
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I cff, ’*(’(131 c^t '«nn ■stmt vfiira 

siijft Ji’tii ^«iifc3 4^tsitar c»its»ttj c«rf'«3 »ltfinitc^»f. «tft 

*iaj? ^f3tn ii^'S «tt*tf^ '«I4l5It4«l ^3*4 I 

■atffl I »tij csr’it'S I 

I [ w'ft’t ] 

^t5f11 [ ■^ti ’ij’i^t^t mf^ia stlm cJitecsr 

I s'5«tilF «i»(=3jC|5f I '*l5it3i rsifmutfsi 'st^ta 

«i<atf“i atari «t9 i si,atf? ^rt *it^1 iitF®*!? tJFtm Taaa i caaiaFs. 
iAt aPfa asiata fi»i, «tata a^’tfr ^lir^ata 3eta^t, ara afa 

3t?ta »tfia atarar^% atc^ i 

«3\5t^t I araat isfaalf? ca ®ata »lft aacatajta cait^fwta 

*l\aaa at-ana a'Ms as'atc? i 

at^t I fats i»fs?at acaa S^saifiratat t aiat^jja' aiai a»t i 

• «3l5t5t I ca ariwi asraa [ *i7tta ©ai3 a?ai ] i 

Chaturika {Enter our lord* the king, be victorious f 
1 was coming this way, having taken the box of pencil and colour. 

What then ? 

Chaturika.^O^ the way the box was taken by force from my 
hand by the queen Vasumati with Taralika as her companion, 
saying that she herself would bring it to her husband. 

Luckily you have been let off. 

Chaturika ,—While Taralika was disentangling the mantle of 
the queen, caught in the branch of a tree, I carried myself off. 

/fwf^.—The queen, proud because of my attentions, is coming. 
Keep this portrait, (with you) my friend. 

Say (rather), (ke^p) yourself (safe). [Taking tia 
picture-board and rising.^ If you escape from the poispn of the 
harem, call me at the palace called Meghupraiichhanda, [Exit 
with fast steps.'] \ 

Sanumati .—Though he has his heart attached to another, yet 
he keeps up his former lespect (for this queen). Now his affection 
is slackened. 

Warder.— [Entering w’th a letter in her hand,] May our liege 
be victorious? ' 

Vetravati, w^$ not the queien seen by you on the way ? 
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Warder But seeing me with letter in my hand, she 
turned back. 

She has the sense of what ought to be, and therefore 
avoids interruptions to my state-affairs. 

lVdrder,--My lige, the minister informs your Majesty that 
owing to long calculations of the revenue, one case only of the 
citizens has been attended to ; which, put on paper, your Majesty 
will be pleased to see. 

Kin ^.—Show the letter here. [Warder delivers rV.] 

Kin^.-^[Reading], What f A merchant named Dhanamitra, 
trading on the seas died in ship-wreck t tlie poor man was child¬ 
less* The minister writes that the wealth (laid up by him) will go 
to the king. The state of being childless is a misery indeed i 
Vetravati, being a man of immense riches he must have had several 
wives ; see» if any one of his wives be big with child. 

Warder ,is heard that his wife, the daughter of a merchant 
of Sakeia has had* but lecently the ceremony for giving biith to a 
male child done (for her). 

King *—The child in the womb has rights to paternal wealth ; 
go and tell this to the minister. 

Warden —As your majesty commands. [Is about to go]* 

ftpnf m«f € ^ ii 

I 

I iiRi 

I w 

q^fhrrO I nit w.) 1 

xim i wrt ifii m% 

rtrw: wtt; tRt vR^TfiT»i: 
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fi ^n«r«iwTt 

WT »Tr«i »i»»rq «i»r»inrfiwr« ■, 

9ntst»?9««:) 

KutTi ^q%!t stfnwKrq JIT, »rwqw^qqi« 
f qg qqq««ijt satrqq q; q*[ I 

KT»U I qTqjPq qftfq^sfq, qiTf qqq^qi qg5qKT qq qt5^ qiqiq 

qrfqmqw fwqFqqi q»irq»t qqr «iwt »iTq ii»i, '^11 

qT<«rq ^ifwg ^^fqqsfq, qasfqjtsfq, qwr q H^qrmfq qr^i 

q HTqq jq qrrt qq «f>q' qq qT qgPi qt qT 

(^qiqf q^t tajlfqqr q<H: !0q) qg^Kl ifqq't *q qq% qtqiq, 
qqiq ^qqqqq^qiq, q^iq q«iq qfwqqtqr qfq'q'fl^ liqqr flftqf 
qqq» fqqiq^^ q'ijqf q^ ( qqqTqrf^qg nrq^ qsii qqiq > 

qqr q»jlTq| q#t q^q^ qqt «i«i qq<ftrtflTqt^rq f gq^ qqqrq^n: I 

qqqifq 3q»l K ^ 

Chfxngtoj w/«.—q^qqt ^[qqfqqt qifqi'qqTqt qgsqrf qqq^qi- 
fqq iqqiqrg qqg i 

qigq?ft I qqfTqfflT qfqfqfaT i 

qqftqtr i [sjqiPnqq] qiqqiqqj qfqaf; qqiqi; ?>q i qqqqai»t 
nqq KT^qi^fit qqpqqt qqi%q (qqiiqq.qqt qr?q, ft qq^ qraq> (qq- 
^lafqqs^ifq^rqjqrgqjqsgi tfq qsjqqft) qqi q: ffqq: q^: qqq: 
qqqqr qqr q; fqqqtqq: i 

Nj 

Kiqi I qq) fFn qr^qx: qf’qqxqT: Tq’s' qq^ S ^ 

('qwt f^: ) fq’^iq: i qqiig qt q; gi% q; qqtqfn 

qmqiFq FqqqqiFq Fnq^Fq tfq fgqT: qgfnFqqtqq qqi qFqxc qqaf 
qVqiqqq Fq^F^i r^Uii 

qgqFn^f qqj^; qqtxn gqqm qtq.qwtqr f t q; qfif 
qqfqqiq tFa qqiq/n tqxqfqm^q q'Maifq qqiqx^' q»?'#\qxfq TSTi^: 
fqAqqxfq (Fqaqx** Fq^xq; qi xfqqqq:) qiix41fq fqqqsFn ( qxnqxnV: 
qfeqqq) qrqiFq, (aqqxqqiql^ qqqtnaqt) fFn qFqqxFq qr j tFq 
i:#q isrJr: fqqK: g.’^gqqr: q«<qi qqSq fqqq: ftq; Hq qgfaFqq^q 
qgqtq qqt qfq# qai «qqr qq: ( wa qi^t^ twaiiq w:) qiFq# 

q^ qqqqqltq qg qq qi^ftqqfq q\qTqftq fqqpq.qq ^ 
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^ EEiWHsi: vfii wn: i «^^raviK: i 

H ^ *<11 

CAan^e o/voice,—f^|^^»|\\M tfit ftafii:...^^,.. 

I 

^gft^T I [ )Er»«^<ir ^vjh aiii ?raT 
«Tit i 

BTffliff I irwifit ’H’BTiiRl^nr nirr 

•«igw^r« flwmftr sif’fi^rat wfq^ gi ^ifn: iifw: 

NgsfsifiiJiAisf vffl ^ii^Jisf«reTiT: i 

g'i 9 m»iT: ^8 wgg^x: vfn 

sfvTOH^a »r»x^ i gs^n—gf^^- 

5!!ininin?i i ^T*r *i%g ftg:«” ] t 

— ^avt>Big 1 I irs^ !m- 

?i?i NgfJi Tf?x I aiiBw: 

*t I ^ixviqtsfix si'snSXsT i ^asi’m' isi f^nf'x »i'n^ aigeit 

Tftx i . 

nW I I 

«l^5t'?t, I -fit «ItPl S»tfT55 ( «Itf? ) I 

xitsfi I 5r«f« «itc5 f^ 511 t^txi '®(5Ji8itW3 flwtstst !it^ I c^t^*fi 

a ««i cv c5f «i>g i5^c5( cJit cg^ 

?t^5 gateixi ^\ i 

I ■iit*’! c^i^ni ^rii=i I [ ’jg: at’ig '^f^xil ] 

3ijic5 4i'^5 ■^^tnii ?»i?i 5|^t?tc«!? 'sitwi «ist=i^ '®if®5i5?5t ■spRixittf I 
Vtsil 1 S’? ’sit’I "iilsicg rtait^Ttgc^ 

gsirprwxi ga ’l!:aa ?«'!|^ i <3^^a’vt»ra Ji"»tofa'« «itgta 

g’gra gxi iitai'T >f*ti i 

I ^ ■ai’urat l^alfa® ?Sv i 

atari i asitfg S'lfT^ atarwa 'atavt’Wl ?raatf?, arWca! f'W i 

I f5i*Bat 51^? aw ?raal tfg ^at^sitcat fspvi ?^ct51 i 

atari i astt? fJir'r'^atar ^Hia 9ta gsig*. ?si «vtc5i iigjn^, aitna 
>*if«ita aitai, a-jgftc’? gf'o^ glia's artfsi aia®tg^ fgatf® ^fastfsE t 
5itgg<5t I artggta »ii8fe aiFaftss gtca i 
B^fa^Fii [ggtfiia'] Sis’t 

*7 
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c^xi«rfe^»if m\j\\vf «it<T 

I 

I ^ ^f^^itf I [ f=iapm ] 

?t5r1 I I 

«IW^ 

'«RftSfN»r 1 [ ] 

1 [ I 

7\\^^ I ^t^t |[^ ^]'^^\^ ^Ric5. 

am I «ltf^ il’SFCll I '35I’I^1 »If 

3!?(fl ijc«r cn 

I 

7\^^v^^ I «itf^ 3F(irt’^^ 

I 

[ ^"51 •^fi;u5 ] 

31^1 I 

A'm^.—Come (again). 

Warder .—Here I am. 

King .—What is the good of (inquiring) if there be an issue nr 
not t Let it be proclaimed that of whatever affectionate relation 
be the subjects bereaved, Dushyania will be that kinsman to them 
excepting thesinfiH. 

— It shall be so proclaimed. {Exit and re-enters.^ 
Your Majesty’s orders have been hailed like a good shower in time. 

King.^^\JIaving a deep^ warm sigh\ Thus do the riches ( of 
families) supportless by reason of progeny being cut short, come 
to another at the death of the principal person, ( the present 
owner). The fortune of Puru’s race, too, will at my death, come 
to this pass. 

Warder.•^Heaven forbid the evil. (Literally, let the evil be 
averted), 

Ktng.^VJot to me whothave rejected the good (which) offered 
itself 1 

SanumatL^^SMXtly has he blamed his own self, having in fnind 
iny friend herself* 
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Though I have transferred rny own seVf inlo her, I 
rejected my lawful wife, the cause of the continuance of my family 
who was, jilce the earth with seed sown in time, about to bring 
forth a good and great issue 

Sanumaii .—Your issue will now be without a break. 

Chaturihas-^\Aside\ By this matter of the iperchant, his 
Majesty has got his anxiety doubled. To console him, bring the 
noble Maihavya from Meghapratichhanda palace. 

Warder ,—You say well. (A good advice), 

Kin ^,—Alas ! the ancestors (literally, those who are entitled 
to the funeral rice-ball) of Dushyania have come to a critical pass. 
Because, — with the thought that ‘who after him in our race will 
offer libations prepared according to the precepts of the Vedas 
My ancestors do surely drink of the water, poured by me without 
an issue as it remains after their tears have been washed by it. 
[/^a//s into a swoon,] 

Chaturika. - [Suppor^ini^ him in a hurry,] Compose (yourself) 
my liege. 

SanumcUi ,—Alas ! Alas | Though there is light, he feels the evil 
of darkness, by reason of obstiurtion (obscuring his sight). I 
will just now make him happy. But I have heard from the mouth 
of the mother of Mahendra, while consoling Sakuntala, that the 
gods, anxious as they are for their shares in sacrifices, will them¬ 
selves so contrive that the husband will shortly welcome his lawful 
wife , So it is not proper to while away the lime here ; I will con¬ 
sole my dear friend, Sakuntala, with his account. 

* [Exii with a peculiar dance]. 

Behind the Scences ,—Help ? Help ! Oh ! (Literally, some wrong 
to a Brahmin is about to be perpetrated). 

Timi I 
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■g? »rgip?nt '?ar»t ^?t 

««?•, "inw«t TTWt ’IT^ f 3^9 «I2V ifn I 

I »r ?«•■ «tf ^*r, ^*Rln^3ttT -, ^fiws^r 'iruR»*j 
tfii fsniKt*i*l f iftn: i 

Trail I m wa^fn ?Rt«rT?i amBATfir; i bt ^?n»r tfn 

q^aBt*r»i 1 bbtPt f»i?i^*r qsiiqiarnafNiBr, >r^T?igBi»TqTBr tfir m?!- 
q<!!iT[ I nrK^: 3% i amfit arrmn: 

q»n?wf%w "STtg^n ; qaiTf qr: %»t qarr fl^rfri tfrr aii^qii: 
aif«: arfqr 

ai\jf«r (fsTaHH^fi-rn ) qfrrf?*! anmn: H*itf b 

anraTTBagr BsTfaist s!i«fft^TftnH»r; ai?n^ ■ar^ a asRui; naig 

qi: 3Bi*r tt*r qqr qw*iT «^rrfn, ^sniaTfa afir aSqn: qar 

W qfxar^ afiic TrrB^*^ afa , b afa wa; i af? maa 
'qiwn: qrcr Hffifir’HTfB'tqBT’t fsi«qrjrg»ia2H»r PifeaiBt qarqf asFafi- 
HTWTfiig' B^aarawfuffr farg i aaiBt wn ’sbw qaiqr^ 
wafg I ggia *rg: - 

€^fi: \f4qawTB: tt-^ wafti Tan: i 
aanrr^Fq «rs«i»r; anaiw WTan; u 

ngnaiarnw ii \\ 

«t qn«i afaai aPm i afT^fn fnqm: i 
faTB: «tTT TFn fajTinTi n^ar qannni aaial fnflnTr n« a, aqia 
fsiTB Tail: fnf«: w nBi n faay i 

nafnai i aa araqfn Tafn Tfn aararq; (a’laia) H«r i 
—afnnnni^wtranrnT arsa; q^fnn qg: aa aaarn «nt 

<N 

afni, arnfnt an aq^g’ aianar ^aa: agint nn a^a ang i» <>,afa- 
at qan nf[ aa^aiftin ng a^igST nfn afanTawtranrsTf ar^a: 
ara: na' nn; aa aaaTsf atain aig’ aaqigrraa ftfaqni nrf 
afar fqnranrfa i aiatni qq'^fanHt raqurnl an aqitg' fnria^g 
^ara ngnn a araaar Wfnaiaa: gaa: ininY nn aTTl Tfani 
ang i Tiai*r atqf^an^gag i aqaia^rr: i nar»?'f>nag i 
nia’^ nrarfaaam^nT: nafnalng i| ^ ^ 
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^ ffii fwt fifit 

"VilFtf»t; I Compounds ending in sajir admit of the augment 
‘SR'r in I 

Change of voice.— .^finnnRssmtftttttfA^I anTl#*t si 

sfUn si?ir ^^ 11 % ^«tinst...sis:^ ^^T»i 1 

KWTI (fisr ^*1^: ^ro«t * 1 ^ v: 

wrq®rf% 1 w«i 

«nr 1 

sfissift^ szfttr; vtt: 1 

TWi I 5nf^tt: sh; i <f wiv 

■9^ 9gf«I tft3i9Tf9— 

9 : ^«i 3t 9f*nqfir fqw scf^iaifn, ^ 9 : 

9tr: 

9: «t«t' “ 9 ^ «ir ^waf:” qftj qrfsstn 

a«f: ; 9«T Tfit ?«9Tf?»a: u: 1 amra# 

T«!lr; at ajRr?f?iar9 fs^r 

att; aiartt 1 s^taaT? ;—^9: ’^x ?* 9 ‘ 

9 N 191 : 5 ^ fflpjfii: 9?: aatfif f9: w 

99 9«iT aafa 991 99 ara: 9«i’ at stTqKftiaffr, aqwi' ftti 

a^fit I t9iai9^5c: i|: ^ f| 

Change of »<?«.—...^9 qsa; a' ffa: ; 

■fti ar9*t9?t...afTq: 1 

■9mr9; I 9^91 a^Kt: 99 It^ai gi9T 99 9^T99 ft3fa9I9 I 

99t B9I99^lf9 99^9 99^ 99^9 91991: StTt: 9 11^ ' )| 

9f99I aT9r<@^9 ( 99lf^55a’5I9lft’9r99T9qTrai I ^air^^fq- 

fai 9999: ) 9991: a^qfa fiqqfa fiiafa a ?t ^ 

9991: ( 9t99«t ) 99T 99f«: UTO: 999 9f9 ( 999'ftqq^I?^ 99'?; 
99f9 ) 99 99*9' 9^’ 3i9t: 99 9^’ 9999 9999: M9f9899aT^ 
f999f9Tai9, f91'999t5t: 9119919 ilq 9^ St9T9»i f9Sf99l9—^ 99 
?iq q«ll; 9rrf9f9 919: I fi9 t9r9a9 919 99t 9199t 991^9 
959^9 9*Nlf9 t|’99Tr9 991^991(9 9 g 9ittI9t9Tft9lf9 99^ 

^Urai% 9539 % qgfat gi99n »fl99i; STO: 9191: 9 qnfaf; 9l99t 




362 


ABHIJNANA SKVNTALAM. 


at g ^T^fHagPn | ftflTtg ^ 

«WK: I ^*it>»iK’«iT9: '<r«^rTW i ahwgfq^sf 

fng I ^rg^ar^r: «qt%3fWqra9r»i: «Ri aiTatfaTJqat 

'?3SSfg} ®[nT: Tf«i?!i ’«rga;i; 2«i^iaT:— qwSftgja^qffq arst«cq' 

qqiaifq qr^qt; qgi^: ^agaf aj'jfxfft li” tf^ aUTqq^m- 

MKqiT; Il^^cr'll 

«Fn w: ( wqT^: 'sg) qw; qt^irw^rff f^?r 

«fa Siqaq' { swjjagjg qg ) i 

Cka7ige of voke^—%Xx\ qfgxTg 2W«J' aiat^Tg, ti na;re>i fqqi'q i 
q^iq^aq; 'qgfw; a ?TW; sir: q»l?> I 

?Fe: aia: awr: q^; tfa Tfeq^: afipr amFaaT tfa 

T^qqlai: I gqat*! af^fqr -q i 

When comparison is meant, verbs having the ^aia as 
their accusative case ( and also nominative ) take the agar 
suffix qigqr; and roots like arq, ga &c. are repeated as finite 
verbs. 

aiafar; i agigsai staar^: giaaaf qgTa: a^aqaiji: 

g:^a tfa ( «ia^: ^ar) qpg^aar: i 
«naaiat: qai«t: fatar, a' Taifsncf% aw faqati ^a: aitai 
qa^fir: ag asj fafar ^^^a a qaafa a’s: ag qqaiKlfa i\ 

a giaaqa: aa grgg; uaasat: ( gfanat araft ^fa asV ) 

asisi; ( ^rq-srEifl aagi^ ala Taqia;) i Kaftt^cfa «a 

aw fagaiT faamfgaT ^a: aa: afa i a: wi awaPTwaw: a ata aat 
aifaw^ gfa a^i fa^rwaTT aHaaa: aar: aw a: aqafa: aa 

faaiai; qg ifa asf fafag awair f^lafa a qaafa 

a^fa, aw: ag awai< aqiai’clfa ggfa i fga^aaisfq afaa^a’^s- 
■^af aif wtai aaTqTfaiaf>, aarslaTfq aqmwTafaaaa^a; aa: aar 
wiqigFaajH i saTwiagfia;: i aafa’i^aag awagwiiti ^oil 
Change of voice— aawa aaS I taar faaaii ai?ia 
aaafttai a ag[a?i...awa ag waTfara^ i 
wai t aaaa: fww ; awtaaaT, i 
aiafa: i fwFwti fafa'tf arcaf aw aaiTt^i; fasRa: anar: i 
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vrfsijiw: ^fti; ftvwn: iii'i 1 stu: am; 

^ wfiivax^li^^nfaratOi ^f^mf»i (’a^ ■^zif?; am: 

) faisnfsr ^reifii v. af»; ^’^faiiTfbiT 

aiftfii; ftpam:, aimf»i«: pp»r; pN B'^tprafn punTitfNfN wp: i 

PTPPV^ PPfP'^BI VNPr fp?sil?[ pfsPWNTBWK: I BtNIPI- 

5??ifp I pip; fa ppi: ’flwr^ pfpptpf wm 

?l5i: p«i^: pfwwB pfansrfp aipNppupt: I aiT*TPiifa: I ptpI^ 
PPT PPI »raEf?i tfn pbp:, ppt q?«it p PBefn tfii qap:|i s^'^i i 

Change of voice. —pfpT^jp^P aifttPI sppp^ j fppfl^n PPitP P5B: 
fpip5», PiilP..,^; pf%pi pfitqPl^ I 

PTsir I fpp; pfp: vfh fpppifit: spi fpPBi^; fppBifP: psiN . 
"TOIT ar^w I “pwiT: pfii3P?«PTPPppppfl%9” afp q.PPl ?f<tfppp«p«l. 
PIPTPBP;, aippp “fPWPT ^Bpsflfpfp UPBI ^?P|f«9$fp N^sfptPt: 
psT^:} afpq^ “arppsppirp’’ ifp PiBPPfp: f^Pifp; Pi^- 

BirpfrsiTfp BpTPirra; wpp^pt: • pptpip^ puipt pbii ar^pr ppinr 1 
The rule that the sixth case ending of bases ending in ^ 
is optionally elided, when they are compounded with and 
pfp, must be extended so as to include bases other than those 
ending it> as. Hence it is that Kramadiswara, the author of 
the Sanhshiptasara, has made a separate sulra ; and quoted 
fpPPPfn &c. as its illustration. 

The fppit in f^: in f^ppifp; is changed into ^ because it 
comes within the class known as PiPRif? I 

siwtfpftfp—tppiT tppfffp: pan; pfppTPIPg aifwail’ Pp: afPtfwp^ 
«^fpi spi?aii4?p<ppii arsflfptpwi P<XBi'fiPiPPiTiJp?4: awiffi: nppfti: 
3f%: pan: pftpTPitig atfs^sd anTlfpnppf a? pp pg: ariqftigpr^rfB 
atgppppq tPPim SPIW fptpg 11 '3 ^ || 

Change of »<?/«.—arfuww ai^ pgPTspngp I SPimr 

tPPiPI pan: qf^wiP«g 1 

tfii pp: arc: wip: i 

Pt«11 [ PtaWW iPPI Pfppl ] PiicpiP ciP ail^pj, aiPttP c^F. 
Bite? 
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I 

I Jit'S ^i^is «if«fi5 ? 

«iR5^i «iYl»t?ts c^ts *fi*it =«it’ists r*is ss®i:¥ '«ilai's<i JFfsst 
(5W'*tf®55E’<r «ffittTS ft«tsisi;i w^si f^tstc? 1 

start I [Ssft TrssiJ silsls ffls ssnicss csf? fssM ^afscs *ttfscs sf 1 
^lsts« c«t®tf?s ®»lars ? «i'«si ( »iKc<fis fsss f¥ ? ) aRsrrnf 

^ssNsn®; Pii«st jisw *tt*t 5 tf=it® »ttsi sts si: asftftcits scsr css 
“Wi ssfsc^cs fjf s"<l<®ti;s sttf^sts if'S' '«itc? j 
cs»lcatl—C? SSS 7 sfsats l sfssits ! 

start I [ ^s^stRsra stss ssftsi ] sw ®s ^fs-e st, ®s s!fs« st 1 
csswi—[ srsats Isitft »lti ssfssi ] C5SSSI, csss ssfss si t 
c^ >siaF«s 'atsts ^C6S f^as fsal '®itstc^ tf s srts fes 't't ^fsc'scf 1 
start I [ f list® sifsai ] «(*{ss scs 4S i 
safsast 1 [ a?;^c^ acss ®fsai ] ?7*atts sf^® a*t® 1 
[ start ss sf?® a*(5t'?s ssfscss ] 

csscsi—'aifwss^icstfSsfSSt? St^^s cssiS facElstsSasc® fasts ascs, 
^tfS'S cst®s c®tstc® fasts-a^fsa I fassfscSs ®a ^s asfaats fafs 
as^atsa ®css cst sai^ 'Siapca c®tsts s^ia aSs 1 

start r [ caFtcas sfa® ] fas»a^tstcas Stars apfasi afsic®? r cs sfas 
St^ 4t asits ^E/ar SI I [a»tcs 'sa fast] caataf®, cstsicss ss cast® 1 
«i®t 5 t?t I •sfac® ait^s SEtstar, "afscs? aitEFs 1 

[ sa-'OT sss sss sfsc® eitrstss ] 

start I [ stacst^s ®fsst ] 4 ® sa 1 
CSSISI—sfssts, sfasts 1 aitfs attSstCJE cafscsfl ; aitsfs aitstc® 
csfsc® sttc®crrs si I fai^tsf® ^^acss srta attfs istacs fssts f^at% 1 
sfat I cE staps, ^fs atr^alsfasits «®tca sfft® E^s's : fs® aiists 
sa c®tsicas csfsc® stlia 1 aRifs cs^ «ia s«atfar® •sfsc®fE; atEt satf 
c®tstca' fasts sfsca, fs® sapts catsi afsat® sari ®fsta 1 caas Eta 
5® Sts scs fp® ?[c®s sfE® fsf«® ss srfl®jis ®CS I 

[ ata catssi ®fsCTS 1 ] 

t 'SW’t SS fafttsc® sfa®jts sfsst atsf® «tas ®fatss ] 1 
si®f® I ®a{assc® ®tssts aMs ®®j fss ®fsatcEs, ®tEttai sfe 
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«(?: I 4tf® 41JIS « SSIW ^ ’ttfS'S 

’rtsT'i "tn ’fust sn I 

^iMi I [«ta wfim] ! 5it?afJitiii«r, i 

I [ ’«Ffini ] «»t5itc^ f^fj» ^c®a win ^ilfaiil c»fr»ii'5- 
’jfsinl '®rf«5i»Tst I 

I 5tt»? »i(f^] «itf»i« Biw 'srt'wrs cafij-s 

aa-st 1 

ntsfl I aillE I 

^t'sfa I ast^Tcsififa a*vC«iU»ts Jilc^i BtHa'n‘1 i 

at«t I «ttC5, !?ta!:?a '^sfJiatr? i 

I (?it ^»Rfa ?a an I '^t’tfH 

a‘ttan=i 'st^wa aaJt"»ttiR asraca^i ^| afiat facawi ■affa i ia wa 
aaata ^a afaca Jia< a', sa «t5i ^a afaai attasa i 'at’tPi 
ai«a. ^caa aca «iicat 5 i aifaai «taa aia >aaia at^a i 

at«l I aaata c’l'laaa'f^ca aitf>i ??atf5 i alkaia aif® 

•iiai’f aiafta casa asfaatc^ ? 

at^fai I ^tat^ af^c^ff, caita asia'ta’i's: aaraaicn aifiatc^ ^t^a 
car«tatftsita ; aitnatcat asfaala Bia -a^sn afraatf? i aslaa— 

aifaa art# asptlars asfaai fkat aif^ i^rsial Ici, a’fca; aitafstf? ’Ffatai 
ta a"tl §r5t«a ana i «ta^ caiias 'fta cssf ataa aca i 

alBii I [sfatf^ca:] aa«, a^nfea aiua*t aia^Raa^a, .g f^a 

aal^sjc^ asatlai aitata atafit*(atta af^ta—casaai '•it’tata ^fai ^afca 
•nt»ia as^pa i aitcatPi^'sa 4^ a*{ aig -^c^i ait*}^ i 
faij^iat I aitafa caaia asitcaa ascaa i [faapl'S] 
at«fa I aca aitcal^a aiaa i 

[ alsii a«ttcat?a aifeaa aifataia ] 

[ a’lOT fajsFl^ ] 


as aat« i 


King,—\Recovering himself. Listening']. Ha • This cry of 
distress is like Mathavya’s. Who is there ? 

Warder.— {Entering. In a hurry.] My liege, save your friend 
who is in a critical state. 

King.—'By whom that poor young fellow has got his pride 
humbled J 
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Warder^^^^ some evil spirit of invisible form he has beei» 
seized and taken to the top of the Meghapratichhanda palace. 

Kipg .—[7? sing\ That must not he (allow ed)» Even my house 
is infested by^demons. Or when it is not possible, to know the 
faults of my own self occurring day by day by reason of careless¬ 
ness IS there the power of knowing entirely which of the subjects 
takes to which way ? 

{Behind the Scenes\. 

Ah I Friend ! I die ! 

King.—[Walking in an altered pace.\ Don’t fear, my friend, 
don't fear. 

Behind the Scenes,—[Repeating the same]. Why shall I not fear ?" 
Here is some one breaking me, with my neck bent downwards* 
into thiee parts like a piece of sugarcane. 

King.—[Glancing round]. (My) bow. 

A Yavana'woman.—[Entering with a bo%v in the hand]. Here 
is, my liege, the bow with the finger-guard (thimble). 

Kmg.^iTakes the bozo with arrows.] 

[Behind the Scenes] 

Here I kill you, as a tiger seeking fresh blood of the throat 
does a beast struggling (for life). Let Dushyanta, who wields the 
bow to remove the fear of the distressed, be your succour now. 

King.--\With fury]. What, he defies me ! Stay, thou, eater of 
dead bodies ! Thou salt be no more j [Stringing the bow], Veiravati,^ 
show the way to the staircase. 

Warder ,—This way, my liege, this way. [All zvalk .in haste]. 

King.—[Looking on all sides] —There is nothing here (Literally 
It is vacant.) 

[Behind the Scenes, 

Alack t I die I I see you ; but you do not see me. Like a 
mouse caught hold of by a cat, I have become hopeless about my 
life. 

King. —O you, proud of your power of making yourself in¬ 
visible t my weapon shall see you. Here do 1 set such a shaft as 
shall kill you deserving of death, and save the Brahman deserving 
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to be saved evert as a swan takes up milk and casts off 
mixed with it. [Sefs the arrow to the bow\ ^ ' 

{Then enter Malati kai/ing released Vidushaka.l 

Matali.^Th^ Asuras have been made the mark for your arrows 
by Hari (Indra) ; let then this bow be drawn against them. Looks, 
kind by reason of favour, and not terrible arrows, of good men 
fall on their friends. 

King‘--{Withdrawing the weapon\ Of Matali f Welcome^ 
charioteer of Indra, 

Viduskaka.^{Entering\ He by whom I was going to be killed 
like an animal for sacrifice is greeted with a welcome | 

Matali.—{With smile.'\ Long-lived prince, hear (the reason) 
why I have been sent to you by Indra. 

King. — i attend. 

Matali. —There is a clan of demons (the Danavas), by name 
Durjaya, the offspring of Kalanemi. 

There is. 1 heard (of them) before from Narada. 

Matali.. —That (clan) is not to be conquered by your friend, the 
performef of hundred sacrifices. You are considered to be its 
destr-oyerin the forefront of battle. (For), the moon dispels that 
nocturnal darkness which the seven-horsed sun is unable to dis¬ 
perse. Vou are now equipped with arms ; set out for victory, hav¬ 
ing ascended the car of Indra. 

King. — I have been favoured by this honour (done to me) by 
Maghavan (Indra). But why have you acted in this manner to¬ 
wards Mathavya) ? 

Matali. —That too (I am going) to tell. On account of some 
mental distress due to a certain cause, your Majesty was found by 
me utterly overcome. Then in order to make you angry, I did so. 
Because, the fire with its fuel stirred up blazes, the snake, being 
offended, raises its hood Generally does every being assume and 
put forth its energy through provocation. 

King. — [Aside'} My friend, the command of the lord of heaven 
cannot be transcended. Therefore, making the minister informed of 
the matter tell him from me that—‘Met your intelligence alone 
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protect the people (for a while); this welUstrung bow is employed 
in another task.” 

Vidushaka^^V^hdit your Majestf commands (shall be obeyed)* 

Matali .—Let the long-lived prince ascend the car. 

[The king acts the part of mounting on the chariot \ 

[Exeunt all]. 


End of the sixth act. 


I 

nftitfit ] 

t ’irgfyet: ®?i; f^tn: 

f8iS(<r: ■, nigs!« 

»TJ$ I 

<5: '(fft w«tfr; *' »?.>• 

9r«fj tPar tfh 

*T »r^»I I ftm warn: nFrrqtHT tfir 

’’W ^qaiff ^H«prq«<T wf i 

w’ vqt i w. tv: 

^fq «q?<: ’qq^iSt’T ’IF^cqt’^qiT "qq?!# ^a's?^ ar qs^fqi tfn 

I ftrwn: ftflrjfqtqst; fmqiqr: 

ftiiqi*! »fiT qiiq^l »r JTiBqfin fqwqT^a: fq>rfqi?Ttqit*nq;: anmarat 

*t I q(q^*qt?[ tfn ^ 

^ qifit ; fisrr ; gqp qr?r?{ i qj^i ^iq Vfif tbz ^ i 

mz ^nftr, f«r ; ii? i 1 q^fq»ftr*ni qiqj^i^gum 11 ? It 

Change of ^oice.—V^^^ sRjq^ I ^iT...aiq?i»rrqf« 5 !*I ^fiSflT 
*r i 

Kt^iT I »i*ft’i:9i*if ^firaiqfqit ’ h ^: 'KJfi'qKi i Mwliig' 

-*» w. I fqqrq^«tw qft: 'qtqt: tqt it 
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I ’<i^rf^t*iii “’rI tft wl»r- 

’iTf^*!! ^ Hflit ^f«»»im: 1' The word ^# when 

it implies half is always neuter ; in a compound of the ?R(^yw 
kind, the neuter base wif is always placed first. 

'•I’nitfifirfff I wwtimnifef «i?i=n astifiw^w iifKW 

'siraw^rfl'sPtw’ewRrr w^^iKwrar (ww) ftwir n 

^’n: nni fftt '^t’fl^raI t^i sn^iurfl^T U’gt nw 

««w?f aiJf'flsi S?I fritlTU »«i^: 

wtf fwf Slw 3 i?Tftl%sT W ^sr«^rf: ifn wRigftH 

w^niT ifftwT i 5 gw, wgww ftf b' ?i?j 

fri^BWTw fw?' b«t: ^ 

'q>?!*iT^T b’^t^' 5 : Bftim ww ««^§ 

rfit Sb: ftw «d wwi^; qs^fw w: 1 qfewt^Pc- 

T« 1 q*iBnBl^rreftBtft;r?t ^qiT^^tq: qif^qc 1 g’BBi^T Bwra’ 

irgrB^m wi^f Bi^xfi fqt*!iwt»i^iftf fw’wfiiw, arotl ^ 

»rftr'f?qwi^Kge?: tfri wm: 1 fqq'tfJiw^a’rm BniiBi^w»l 11 ^i| 
Change of w/«.—g(«fqi?r: xjwSTtBimt 

I 

WTaf«r: I grr g^qtsiftqr: ’rtf: ^gwi 'qiqnqsqfw: nq jikb ' 3«t: 

^^qqqx '%t: fsf^ *^BqTqqqiq?qf 3 tb»i H ^ij 

g^T af«g»l g^g^xq^ t^iCt ^fxi gggtatfl gggfuftqt: 
g 4 l: ?f)ffgiqxtiT«xix; fq'^: f^K^qsftxggxrcw: g^-,‘ wgqx «gi^ ?iq 
wxqnxfq ^sxiirw q^itfui q»i?r. tqt n: wxwaq^fHi w. qiwg 

qfix gxsrqggt ^sA: ^ax; ^wxfwax 

giwqx: gq ww: ggitn a?! fa^x’^q^afatq^; wa^gi gg 
Txqaggi 9 qnq:«q gq^Bxa xsftiifaxi^ w gqiq^f*tgr«qwtT?^ ftqqixqtgfxq:; 1 
swq^ ?aft«f^axi 1 aa^gx qft; gfa fafga: ( gfwfqg^ gx^ixs^sagt 
gqqii^xqxi) faqxaaxx^ grig :; aax aat gW’a gg «fa qnait awi 3 «;, 
Mgqxww is^t nalgfg’Bx: 1 qtawwlN ^f% gfea: "griwigifitfgq- 
fiRaxaigT:'» qir^fsrtfq ^qxgqxai^filtfl«ixf?ax qx^ 
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“M n^r fflfn fta tfa Tfir aia- 

C/4a«j'# <>/w/f#.-^...'<inaa'?^r'i:'siTi; sraia tfa 
ai«a!a: i 

^T3rT I '*ra JTTfTaii inrasf»a»{ i ra4\^: 

■'ift ’B’iri faaipfl ffa aa a aaiiaat^'ii i fafat 

aaart fa^T aafaat?! a^affarTar; a ^fta aafa;«a?tli\^nfaafaijj; 
a«iT: aiaiaai^S afa ast^g ra«if»a, waiaf: wafar afa 

af[ ?f taamf aatiaaiar: alaiaw ( “aairaar aiaarat jftat 
vaia«>jifai” isaara:) alRf siia^f^ aaaiaaaqfaaiaTaafTaT aa 
aii^rfttfaaafa a aa alaaiiaf 5«fsfq aa:, aai^ “aiqtas^fefa: 
aJKfaai a^ifaq” i qafa aa^faggaiaafa faitfa,—aaa: aaai 
aat: aaat aaratroart fa'ftai aiaai: fai asai aafaaia aafa 

fjRaai: aa* a: aaafaaa: a aaa aft aiaia a aafta?^ 

aatfaaa^ ajSiwgwTa^a aia«aa aaaata fafaaaiafaw^: i air 
aatiaarai; aaaa sarait a«aar*aaTar; BHfWTai: aairaatar: ga: 

^ aa ^ftr a^jat fagsaH ^srai^aifa ajjarift amrag' 
^aa I aa ^fta aal: aanaaiai-. a^fafa ar an^ia i fta^a 
. a m i-a aai taaataniaia:, saiaf; Tfa araaa?: i fasaTfaaaf 
aa aaiaftaiai: fisaiar afagfa: i aft ^a^aar afaqftt: (aaarfa:). 
aafaa?ilVll 

fagpiJ^ga: aj!t fa^sa: “BafsataatsaV aaata” aFa ^TWia: i 
The at of gat with a and fa is not changed into a in the pre 
sence of the gtaat suffix «®?[ when tfie meaning is a servant or 
a subordinate, ' 

CAange of voice.—^ aairaaiaa: attrarrfi 

aa%a fa^...a«raam, aaarf%^aa...a; aiatftara i , 

['5i<5ta atataatta aalw atari« atsfan ■ata*!], 

atat I at«ia, aitfa leas atwa ntaa atlasiFa a^ fa^ 
ftfti «(W^ « ^j<at cafaBi aift atasdea' (ca^ aitactm) 'agfagrp 
facaBai afiit55fti 

atisPt t tftwg afg®] i aitaatwa feaatpi? 4 ftan a^«- 
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at«r «ihsriii ^ 

I 5f1 r f%f^ ^%^ 

^fiiinc^^f Tiiimw 1 fs^sTTps 

{^^ii^i^^\^MZ^) cwf^5l cmm W*F 

^iPZZ^ «lt^tc^ 

I c^\^ ^tMt^ c^Hj ? 

m-^ v£i^T vH’*Ft‘i »i^ fe'sc^, 

^C3f^ ^tc? Mn\zt I 

iit«Fl I 4 <2r»r*v^?j 1 ^t?i‘i 

^trti'S cn * 2 fm ^1^1 ^'^r^fc^ii ^fk'^in I 

f^rsf fjinf*!'® 

^tfiic«5( ? 

[ Then enter by a celestial car the king seated 
on the car, and Matali.] 

ATiw^.-^Though I have executed the orders of Indra, yet 
because of the extreme honour (done to me by him), think myself 
unworthy^ (of it.) 

Matak ,—[ With a smile'] Long-lived prince, I think both of 
you to be without satisfaction. On account of the honour (done) 
by Indra, you think your service to be insignificant ; and he loo 
struck with wonder at your exploits attaches no value to the 
honour shown by himself. 

A'mjg^.—No Matali, don’t say so. The honour done to me at 
the time of taking leave is beyond the range of even the wildest 
expectation. For, on me, seated on half his seat, in the very 
presence of the gods, was put the garland of Mandara flowers, 
with the yellow sandal rubbed off from his breast as its mark or 
distinction, by Indra himself who smiled at seeing his own son 
Jayanta, sitting near him, have an inward longing for the garland. 

Ma/ali\^WhRUdoes not your Majesty deserve at the hands of 
the lord of the immortale ? S^e —the heaven of the pleasd^Ioviog 
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Indra has been made free from the thori^s of demons by two things 
viz. by the nails of the man-lion in the days of yore ; and now by 
your arrows having even and plain joints. 

King ,—In this matter the greatness of the perfprmer of hun¬ 
dred sacrifices is to be praised. That servants succeed even in 
important matters, know that to be result of the majesty of the 
masters themselves. Could Aruna have become the dispeller of 
gloom, had not the sun placed him in front of his car, (literally on 
his yoke) ? 

I ^ tfii 

«: »n«: Ji« ?S *tT«BTOiifnfsn ; 

^ S«tt n t^T: ' 

fiat fpfrerttift ’W- 

^1. 

KT»fsf<t ifn ff9:) n«t: w: sft«r- 

ffw; fwPn 1 ftrgpn 1 

f'ti^wRi:ii i(il 

^mt I a»r tm ft w*t; 

5 HtiT*tf'f>niait?faT<x ^ 1 qfsr fig- 

«i^srq qm; fTtw w qwt: nftnit: 11” 

I } fffWBtftgt: arftJffrq 

flfn ^ { titH qftfffjfttiTWfWRf^wj«i th f^fft ii 

?r: qftfTTqH: ^Tg sfiftt nftift %ft ft: 

Btt: f«ttt 2i«( I * 1^1 ’^tttf% wm: gwt: nt 

fitiits# flwtwt »ii 1 I itffww: ff«a!j 5 ftm; ftwftm: 

irWfWTtfl*rt f««WT: v-. fPwwrfjsR; atMf«t g^- 

Jtfn wrafn j tiwt Kfi|nif«i«iiN tiinfl*rt »t*f ^ 

• ii« qfww «gt:, fWItn ft. gnwwiwwTW: fWt; 
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^Tfw UN: nn n ftB^UNftfnwPiWNNit; ftNR ftw^ 

«: I ftwiNWi N^NHRrenr w niii "njfti ii1%m «fii Ht. i 
Nftft« Wft ifn ww: i nn^nn^Wnpi nwiinnit: if^t'l 

’iNNfiiNir »N»i I nn ^t*in5i:ivih— 

"ww^ «(tNN^ NNH NNTqt^ N ft^NiH^t I 

Ni wfr NTftg’ firftiRH vinnnnFiii: b 

85aig«4 ftfilNtN NNI DNNW^N I 

Nff NftN: NftNt NNT'i^ NNTi: TNlBIwWinU B 
im: WIN ftwTft«iiN ^mNNNvftwfNif w: i 
ftift^N WIT ting N%N ^Bftiuft^ftNT: n” 

Change oj voice.— WNVfWT ft^Ni: WJit I wpJfft WIN N 
nftNNKftjINI I.. .ftifftNftftWNftNNNi: nN nHi: I 

VTNT I NTN^, W: N^NKNWl^ irftWTOft NNWig, 

Jirfi: ntn; nn;nwn wni n wwn: tft 

wrBiiN;Nw: nniiw u^ftft m^ji i WNNig 

«nN ii«i9"i fw: NvmN: i ^ntnI qw't Waih i 

KINT I i NN ^ w: NKft^: ftNiift: niun: Nfw- 

NTNl JlNNifNgftiE: Nftft: n ^iftwfg^iNt wmt wft w ftwnfii nji,ii 
rf»w: 55 ?tgft>sr«: Ntuwfwftfif ww: ftmi Nifftnn ^fti; nn-‘ 
urn: (Nw'wnr nnin uft: gNTPiNut:) n« n; jJftn:- 

(fg»ii?fttwf»ign) Nif % w: wiNt NNnnNt n; 

ftwft: ftitNBft: MNW; ^NT» 5 N*\ftfN; NfNftit: NIJraNfilNINig ^N- 
N?«n*iwtNwg 4 ^S ift nh; Nftt nn nw w^: wn: NiNf nret 
NftvWINt NNUNTNt’ iiNNT NgfNH: ft^gWWKfWINiW Nftfw: 
«NfiN: N Nw: Nft NN irw *p 3 nn irg iraift«# wt wNt 
NiftwfttiNt wmt ^mni wft nif (*is«% Nit'*:) 

JNrt fqvrejft Njiqft NiirafN «ftf Niqgi sriTlNt 

'miWNftnrt wNTBiw^ ft ftftftnf^ftp^NNW Nftfwftn; i ntn- 
ftnrNNNi^: i Niftr'Thrrpg fqwiwg ftfti Nfe^qn ftwuft ii Vil/ 

- Change of voice.— tftwftni^ftnrr WN Nit ftiwft I 
NWftt: I NNlftfH NNNt I Nt« NftNTC NNlt NT NUftl- 

WKt NT NT^ ^TfWNNfN; NN I 

l8 
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w I m?rn; I 

?l?piT^»T«^«T: ^iw: sjfm HStfM } xjjjt, 'S?lf^T ^ !pi»f 
■iRTiftJlj! W ll-c;,, ' 

H^aiirt, ?5siT?^ inw <T«% fii*nrmt w ; i^nff 9RiRffl?rai 

s:si^; w^twt ftna^m 

«<t si®^ wBrnit gW Wl?w«i Pt«taw ^-ei^r 

I 'JK: tffl ww; f'm: irwwi*if 

W?5Tg ^Tft»rt4rg, tr^>rt qai^qt itoai: wi; 

n'fl^flsst^nuT ?rt amf^ ; rgi; w 

qwgK«i »tnT w<f: 1 fl»rat 

wT*i: Tfit ?t»i * 1 ^? tigihf >??Tfw»54; *(wt 

tit: gg«iT4»iTs^^T:. ?5 «ttj ai®iBTn*i«^«n; tgi: « iriftTminT: 
an^: n^si:, (''T'rt Tfti arnf S^*r anta swEpn m: 

m: 'httbt:) ott$: gntfir xBt ftwt: sjfm swnwt ttsiPh imr.^f'*!; gn- 
xlg 9 ai«iT: a>®'8 1 'i«a ^w^nwir Iwrtftr »itH 

w w I aifTltit*! 

?it«it4 «i?»f «Tf>9!» tfg 1 rii 

Change of voice.— TwIwiaiK^lTmt fN7u^ 
Tig«tn«re«f^«if»»; '^tTunfir: atfw; 1 •iitsf'J 
TTTnn>i 

^ £ _In the above sloka, how skilfully does the poet 

display his close observation of the appearance of the sur- 
iound'ng objects in relation to a man moving in a fast run¬ 
ning carriage ; and the apjrlication by transference of that 
observation to an imaginary Case I 

*TTiif«: 1 egrti -iftr «gTW<liii -, «grcr 

gitWTSt I 

tjsn I tprfrr «r« unatwfnw^ aigftii^rrw- 

siftTTO WT?: Bfti«:, w#i 1 * (fttit tjlw! w- 
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^ JK’STtn: I 

*JiafB: I f7|;fem: hwi: tfn Fbakt: 

j^xri xjt^: I ?iq;r9^: ^if I jnre: w w«i?t i 

?r; KBiqfst: qq^q, gqrgqij^: «q#N(; jtt- 
«fq|i&i\«qwq: sw'ii: qfqjq gHi*i tfiT ^ni'wq: Jnaaqqn^^ 

b: qsiTqfir: »5^q: qq^q qfsiqi ; g^mit fqrqt 
sinfqqT «: wq; Ji*rn bF^wt q-AJan: tfii ^q^qt: (q?#F5\ ^qi- 
qrqr: qt:) qq qqqjfq qqqqfti ii 

wqfq qftr ^qqr: ( «q^ ftsq ) qqt qqiqfqfq qrfqi fi^ 
qqi^ ^qqr Tfti qtn^^qtfqqpnqfqwBiq sqqp i 

qqqqRf tftt qqxqfn “qi’irBt ftqqja^wit qfq'qKt:”qfn qqq- 
xRHr “qqq; qq«q^ ’q” qfq qqxSqqx^ I When the words 
ffqjq and qqq; are accusative cases of verbs in the sense of 
qqq and qfrqx:qi respectively, the verbal affix ^nF is added to 
them. But qq^ with the suffix is used in the qq^qq i 

Chang4 of voict.—'d,n qqnqfitnt qq^; ^qigqgqfBr 

qrqqn%q uqfet^ i 

qtati I ; ^qts«q«Tqq^ q xqqiaiT: i «qq^ qiffqrw qqftr«ft- 
qjq^q qxqqq't b w«i ^g' gxBrr^TqgfrrBSTfw i 

qtiqfqf: i qqq: qsw: q^qq; t iqq \m q^wg^i i 

qi«fw I ^1 ssitqqiq ©’ig? i [ fqjqf^q qqq ^faqi ] 4?tq 
e^qs ^q qtia xsiqcsii^q qtqiq i cqqqq 

fqcqq qurawa qiqf^l awa atai apB^'^a'^^qqcq qitnqta alcatfs® 

%5fqaqi ’qfqqi (^fqc^cqq i 

ami I qt®w, g; 5 ^Prq qi^af^ma gjqiq ( ftsta > 
f^tq, qcifa *tq '^lacntxFq qfa qt^ i •nvi’\ ^imai cvig, alia aca 
af^atft T 

qmfn I cq qfaq? atg, cqitqafrq^? faaqqtr^^ ’Wca a^a ^ta, ^a? 
st^sFastfqa amq«*i aatfaa arraal qstaifqqcat q q scj oaS® 

asm cnl ’iFaq^ atfa ’t't qf^^l qf^rq^s ^at ^faa fq^ 
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I ^19's '•iPit? ajJw t 

[jmsa- cvj*nf^c« t 

t ff-jftn 

Ttafll f5i^53F«t« W, "aillftltfl im 

fii^s ft5K*i'»t« r»ti!rw? ^ <t?n wsi 5f9iw« ®nji 

fwtfn® ^fiic^w I 

5 « 3 (ST I «lt*lN I 

•atart I [ 'aic'rtf?car a>nnl ] ’Jt^csi, '•if^cacii '*ia«a‘i 

a?(nTcnt=? '«tf% oi^Wnvi \ @c< Sfif® 

i*i»iatrflfa fi«ta caa ’itf’iai ntirat? 1 Jfn «•H’rt'a «circ»ra 

*iaiatf*ia awr a>fiirac5,1 

an«i ^fa«i mitaw 1 
wt5 w<t @ns'®A{^g ^faal «ii>ita >p?tc*t aiHaH atfawt? • 

3tt«r9t I '»i^ ft‘i5«ica ^tta’Fi ^raaic?5i 1 [ «it«fcaa aiataim 
aifaai ] ait?l. N*i»i 4^x a^'Tts 1 

atffi I ^l«c*i, »tr"6^ 5113 »t^r8 ’wi 

cstwlsita 9rr« c¥ti m\ ? 

ai!sft I «it?.iii, >915 cv^ ’itt’i ftfsatoa ®»t3ra f^tfaic^^ 1 
CT9j;j,_>»ii;5[3!w n^tfe lie® ca «art*lfe S^’isr wabr^iftcn 

’F’S^fifta JjrF« 'ii'ttw atfaracFa 1 
alw) I '*R5'fla 5WC«ia 'aia’ia ^ai Ife® ac?, ^^tat^ciF «iwf^t 

affaai W affac® ^1 atfa 1 

I '*!(% >iTH [ «(a3a*i ^r®aa 5Frat9isi ] 1 

Matali .—This is quite proper (for you). [Ttaversing aUitle 
distance ]. Long-lived Prince, see hence the glory of your fame 
established on the.surface of heaven. Yonder gods, thinking of a 
composition full of meaning,—and capable of being set to music, do 
write your exploit on clothes of (canvas spread out by) the Kalpa 
creepers, with colours, the remains of the painting dye of the beau¬ 
ties oftheaven. 

Anxious as I was yesterday, for the fight with the 
demons, while ascending the heaven, I did not mark its path. In 
what region of the winds do we move now ? 

Mataih-^Thty call it the region or path of the wind named 
Parivaba, purged from all evil by the second stride o^>^Hari ;-thc 
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same Parivaha that bears the three-streamed river situated in the 
heaven ; and causes the planets and stars to move (in their own 
orbits), having scattered their rays (far and wide). 

King ,—Hence it is, Matali, that my soul with the external as 
well as the internal senses becomes calm and delighted— 
at ike wheel of the car\ We have descended to the sphere of the 
clouds* 

Maialu'^Wovt do you know that ? 

King ,—This car of yours, with the lire of its wheels wet with 
minute watery particles speaks of its passing over clouds with their 
inside full of water, by means of the Chataka birds dying through 
the openings between the spokes of the wheels ; and by the horses 
of Indra glistening with the dash of lightning. 

Matali^ln a little while the long-lived Prince will be in his 
own dominion, the earth. 

King,-^[Looking do7vnwards]> Matali, the region of human be¬ 
ings is seen to have a wonderful appearance, by reason of (our) 
descent wifh rapidity. For so, the earth descends as it were from 
the top of hills rising up (and appearing to view).—The trees, from 
the appearance of their stems, arc leaving off the state of being 
concealed within their leaves. The rivers, the waters whereof disap¬ 
peared by reason of attenuation, (again) get their distinctness on 
account of their (growing) expansion. And behold, the earth is be¬ 
ing brought, as it were, to my side by some one hurling it up. 

Matali.-^VJ^W observed ! {Looking with admiratlon\ Oh t 
Grand and beautiful is the Earth, 

King* —Matali., what is that mountain which having plunged 
into the eastern and western oceans, appears like a bank of even¬ 
ing clouds, emitting molten gold as it were ? 

Matali, —long-lived Prince, this is the hill of the Kimpurushas, 
named Hemkuta, the land of the fuldiment of thefruitSgOf penance* 
See, the progenitor of the gods and demons, who sprung from 
Marichi—the son of the selft^bcgotten Brahma, practises penance 
here with his wife. 
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King. —Therefore this occasion of (earning) good must not be 
passed by. I wish to go after having walked round the holy sage. 

Matali. —“An excellent idea; '\Bothact the part of des(_ending\. 

TWi I Ksr: g *t ; f*iv 

5^: t«i: gtnfWfsrti ^ 

»(g9; KT’flwmi; v?t: *ai^: »t*?; wtf*r: tiifw: w; 

g,—Tsi: g *r f»ra' 

^’ST*( w: gifti gur: ggi g: ajgug- 

gjv; *ntf: ggi ^^^r, gggggrwatn, gg g«»ii»iniig, gti- 

T:ti tfii tTT?: I 1 fssj^fwKg^T: 51’ggg 

gKtif tRgl^g:(i^o|| 

Change oj wrVtf.—KgTir%f»lfw:...g4t?»I5flf«: ( gtl51) I...K5t: g 
q^fn ; *r ggtiTfti I 

gnrrg: I h%: i 

I ^wttRTtntn^rgfg: g^gt ( gti'@irgnj)?^tg- 

g?ii!t?rig«ig^ gfig atattgq^fgg;; 'tTg^nPi stf’nsftgf'irgtf atJTg’g# 

Oigg tsiraPcai gng; gfg; gJt ’«iw»4fw.ftpra:M ?'?!/ 

fqtfirggiwWTi^^ w ggi f*raw gfn: srftr 
?f«i g r»t»iggrg: -, sntg sqgtfirRr gigqtSig, g’ggi 

gggt gfing ?i?( g’^ggq^'aiT grgi gq- 

gfga: (twgaggg atflgi); sflertHt g'gigf gnTq<n»ii*»T gntgggr'it 
gtiTgqm’njrt qi qg^»r tg%»r, tu^ ('qq'<€f gir»ft) ^Ria gw 
WtfVg; «f' ’reV ssjTjtfg qg (TTT WgaiTfq ; 

fqgwigi*f, wf’ni’tt qfgwf gt?- fWTW: { fgrat «flg*ir«raTr*t«w^;) 

wnn qiqg wem^ fqgg giTO: 

( qilT^: qfts gt 3*lTftfg ) WWW: %T; gfq: q« qfw 
gtSjw ftwf *i»9^ wfiigglarat «fit wiqgfttq ( 
wrfkg^ ggsi^q;, qgr wfHWtif «ffi qj^gqgq'iii^WTqwTg ^5^51 
ffiftwi) gtltwtgqf wfiffiRiftjtai %q: wr^wTgw: Tfg qm- 

gfliRr: I grtgfic^wtnnqrerq: 1 WT5?^fq#M 
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Chat^e of 

^fiini I 

may be taken either as a compound of the '»i«l^- 
HI^ kind, or as two words, and I In the first 

case, the rule that and nf^ are compounded with words, 
signifying direction or mark, when the sense of “direction, 
towards” is implied, is applied. In the second case, 
has the second case-ending in connection with ; which 
assumes the power of governing an accusative case, except 
in the sense of a part or portion. 

vrar I ?trt: tiw 1 

^mifti: I [ «titi; h: n ] 

riftaftfiT; ar’^Ttysn; 1 

TiviT I fnafn: aw 1 waav^a aresi 

wa grqjTa*ta aaiftw ^ vfa 1 
Twr I af«i ^fa a<t: 1 ^aKaafKwfa a ^fa ira; 1 

aiaFflrtii faa^:, aw^#%fa wa: 1 

visii I i afiaRqr% a% wfaia aiaiiat sfa: afaar 1 aireatiar- 
Tssaffq^ alp a^tfa^aiFiRai •, aafaana^l «na; ftfa^larFa^ ^aa; v 
aar^a: tiatfa: aa airi'r’a aa^ afap^a^wfar 

aw: raaaTai: wwaT; mi^KWT: at^qr: afspi afw»t 
a% wfawa aigat ag afwaRSsaa wiwa aTwiat sfa: aiKwfaaiit: 

wf^T wwwi I awfa afwwiaigaq^aia^agTawa faa^anft^aat 
alafai^i: axwftfaiaxaTgwrtiTa aqaa:r’a, aa^wTaifa fatnam 1 
wrwaaarat aaamwTat tiFw: aaia: wfalt faa'waa 
awainat^ aram9 a^ia arataFmar aiaai^ faaai^ «fa aa: 
aaa^g fawia^i wia atiai^Faw’t ag rafiarfa: 1 ftgaiat taiar 
fwa: aiat fa^a^at waraat afaa^ aaa: afwafaaa: ag aP^a^at; 
ww tgaa: aatfti; aa:gi®; aa aissr wwawrfa^aaTaaiPaa wa 
anif^ wfaaaPa } afwg a»ft ^aa; aawfw aa: agf^fw 1 
aiaa5 ai?laaTaafx^a3TaTia;fi aa ftaaial g^at aaRaaaPa 
awgfaw: wfataa wwiii \ m^faiSlpti aag 
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Changeof voiee.~...-vm i...fjR?WT «ttiNr... 

I ^>ngf»rfiT: ?r?[ wTf'jft; i 

JimPs: I tfij fitfn: ftrot 

^#*11^ t ^q»| tfii ««-■ 

I 'sv ?i?i: f^rui i [»CTf=» 

'ww: 31 

'tmr I uRiqiw ufnqwti^^: i ’rfinmi- 

*nnf«: i smt ^<wtT*t u: «: i ^'rot ^wnS 

»!« ^r«iTf»i i 

I [ frsCT^ ] -a^fBcaFTi «tt'««lit c'vtsn»»t n^r ’njna 

*n. ^fir wii =111 ^t»i(5i Ti«r’if«r=inii'( 

^f5("»K =11 «t«t HI I 

Ht^f^ I ta iicair i 

Htai I amn cHTp^ wtw Htftcsa ^tam ? 

I I ?[taH atsl CHHttsI ] ^tftS iJH H'a:- 

^9r Hfsl chIh 

^fitCsSW 4Ht. ^t?t5 *rt)a ’tW’fHtufHft? 

at« «t5«t CH^ 4 CH «ic<rc*t Slfl afilfll Hftstoa 

HtHteiaiH I 

HtHfl I f«^»it«tl fH5^ C? aCH, HH'HtH Hrfit I 

I [ H^Ufa ] H5t5la, 'alHHl '«lf?R5»irwf^«’nHtH- 

Hfsrc’>t?i «tt«cH «CH«t nffaHiH i 

■Htal I '«rc»t«Fl ^CHS atH, CHH ifRlC^ff ! 

I [ H«f Hf?TH I 

HW I [ *IH«a*l ^raai ] 5lt^C»f, ’Hl’lfH >aHH fHf HsfillHH ? 
nrsfa I '*ItfH (HJni ’Ffilfllft ; '»Itf’l« Htfirn l { 

^faat 3 -afircv [ ’PH Hsfiiai 3 -a^ afaHHa 'scntHH^fn 

’H»H I 

atai I «ti»5<TtrH3 ?^5l "BiawtHH i hh 

Htfital ¥ftwa ^«is t aHtrjrfjfsi 

afsfeatH afK i aaf*t9it<sc«f S»fH»H Hffiiai «tiH Htcan, 

’a’ncal’i*! >i^*t IfaaHHH HFfiiatcaH ^9 '5»t9l hhi h atn Hil9t«ft 

9WH, CH^ 9tH ®»ial 9f?IC3tfH I 
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I Sfl-s f 5 wi «mw*t ^Rul 

1% ^CN vw«nt 5^51 ♦iftRiiij?i nftrs ^?t3i 

?lNti [a>r?«i ’vfii*)] ,a^ ««t^ cl? ?t wiii *rtr« ^t??? 

^(aw ?tt? I 

I [ atarta fircas vfaai ] «itlPi -at vrentijjNnjcsi 

wj^Fi ; ^t(? ^sr«a'a «ttnata f^a facaaa ?iaata '®ta?a 
arcaaa arf? 1 

at«l I «it»tfa caai? facasai ?caH 1 [ait»ttaff’f 5 jt»i aia^ta affiRaR] 1 
t atap^ aitr? ??? ?fa 1 [ (a^ 5^c»i? ] 

King.—\With wonder.'] The rims of the wheels do not make 
any noise ; no dust is seen to rise. The car, stopping it as yon 
are, from its not having touched the surface of the earth, is not 
perceived to have come down, though it has descended. 

il/a/aif.—Such is the difference between the longdived prince 
and Indra, the performer of hundred sacrifices. 

King ^— Matali, in what part is the hermitage of Maricha ? 

Malawi ^\^Poiniing with his hantf}. Where yonder sage— 
motionlefs as the stem of a tree, with his frame half sunk in an 
ant-hill, with a serpent's cast‘off skin coiling round his breast ; 
pressed hardly in the neck by a coil of the fibres of a withered 
creeper, and holding (in the head) a mass of clotted hair des¬ 
cending down to the shoulders, and filled with the nests of birds,— 
stands facing the solar orb. 

King *—I bow to you, the practiser of bard penances, 

Matalu^\Holding in the reins of the car,’\ Great king, we 
are entering the hermitage of Maricha (the lord of creation), 
the Maiylara trees wherein have been reared by Aditi. 

King .—This is a place of happiness superior to heaven. I am 
plunging into a lake of nectar, as it were. 

Matali.—{Stopping the car\ Let the long-lived Prince get 
down. 

King. — [flighting*] Matali, what will you do now ? 
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Matalu —The car has been stopped. I too will get dowov 
[Doing the same.] This way, long-lived Prince. {Walking}- 
Let the groves of penance of the holy sages here be seen by you* 

King .—Indeed f 1 see with wonder. In a forest where theror 
are the desire-fulfilling trees, (the sages) are accustomed to sup-- 
porting life by air ; the act of bathing for holy purposes is per¬ 
formed in water yellow with the pollen of golden lotuses ; (sitting) 
on precious stones pious meditation is practised, and (even) in the 
vicinity of celestial nymphs, self-restrained is resorted to. These 
sages practise austerities in a place which other sages aspire to 
by means of penance, 

Matali.-^The aspiration of the great is soaring indeed. [Walk- 
ingy—in the air] Vridhha Sakalya, what is the holy sage Maricha 
doing ? Do you say that being asked by Dakshayani regarding 
the duties of a chaste wife, he is telling (them) to her along with the 
wives of the great sages t 

King.—[Listening ) We must wait for an opportunity (to the 
end of) this subject of discourse. 

Matali.---[Looking at the king]. Let your Majesty wait at the 
foot of this Asoka tree, while I should be seeking an opportunity 
for reputing you to the father of India. 

King .—As you think {proper ).—[Stands at the foot oj the tree ]. 

ilfa/a//.—Long-lived Prince, I depart. [Exit], 

KTsrr I [ n 

-rfimfiraig srfin«rre«Tnflfia *r '•rtaf; 

n im: nf *»igTwirfi*?j tfei «T^; i [ 

’tpnf’i’r; i (*r«T ’■ri's^^^TiT 

qPc^iiff I ii? '^11 

Change 'rTsiwil) I 
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^ vfit I ^iw»r: vwf?i: i 8 mrnPi«if: 

vtari I I *r i '«i 5 w*n*i; 

vrgjjwmni: vrgf^unin: «fn i w ^ 

wiiBW ^ *r wvf?! irn viJimHt?: r 

»iig: vr^^tn^iT vrw^fiR^lisiKn Wvfa’a' v^'^fVg' 
i?}{»rr 5 ; aiwr: ’Rs*'' ?i«ir ?nii tf)?i; ^B*t; t*r n 
wawst wvan l 'qiHl*I qjq^q fwTi: ?:fw: 

*sitt; ii^ igsr 

qtqfii, »iig: ijqrraT?^ >iqfei vsiif: i ? V 

Change oj vnice.—'^ tftnVf’T; vtTJigfiS'Eftat^: ftr^ftl’S: I 

[ iftr q^rrPr^ qpir «: q«nf*rf^ 

qi’iiT Wgaiqqf»nqjq*[ *«i^: ] i 

qw: I arw^ ftr^ ?=sii 5 [ ^ »rqrfiiBitr*i i aiiff% 1 

ajuqig; iqirgn’a^; ■visr^q^ w? ftrr ^iwfqi^ 1 

vifisftcf; ?i 7 ig»qtq%, ’itqsiiix nrq! ft^q; nnq; ?qf ?iTfq viqi?i- 
ftlf^infqi -qqjsi^qqirsf | fqijqiflfq fq^TSlfU I BKHl: 

Twqiqt; «i«r 1 ^1% pir 1 ^^'qt qqq: vfa 

piq: I 3 iff qm^q qqj q: wqqtqqq: 1 

KTMTI q^q; ^irq: vfa q^Kq; (q<:q q*?TT[ qq) qg'q: 1 

fqqafq qi^it q^Rt 1 q^^qq qrftRi tRi q«\qqqRi qqqqqRt 1 

fqiflqT I %qRcq^ fqq^ wq qf?q^ qfqqftqRi ■, qqqiqqiq^’q 
qqqrqqqr vfii qRiqRi q? 1 

qm: 1 [ qqr g^qRt ] q€>q; qqq'^sqrg tqqfq qqtqqr ■, fqsqi- 

fqs^qqfqgil I qq^fqq^: I qqqjqT^ qi^Wl qqVHqstq qfqqq I 

qrqT I q?f qrq; qsfqq'iqqrqt %«: qqt^q: qfsF; qq qqn: qqq: 
q^vr q- qRiwiRi 11 1 li 

q^ qm: fwi: qsfqirqr qqqii qqi qs%r«W (qgsqiftwiqR? 

V> 

aqHn ) RsTO' q#-qfT^ ( qmqiRrsqst aq tq^; qfq?t %qt qqqq:) 
q^% vRi.qqi^q; («^qiq *fq qq) qqf “ifqqrqwjtq” ifn qifqHq 
qii?fq qqqq; 1 qRr: qqqr: w qqq: %qq; q"^ qqfq:: ^ qq q^q^ 
qfiiwfii qifRr^ qq*: I qRfwfw: qn»^Sq mi iwi: 



2^4 ABH!JNANA SAKUNTALAM, 

nimf f» ik; iRTtn fiwftapft •i^t 

^;fii *iTntr*»i I «treT<!r*TK: i K'f 11 

Change 0 /voice ,—nfifur 
- sj?r^ ifij ufiwre5» I 

unm I • wtffii ^*r fRt «Bt?4 »5r wn: «t3 i wVfn^i' 

w»i wwfwfif I 

I ^w«iPS»»: f^‘ ffn ^>wf^wnr»i 1 

“^ifimif: tird w?: 1 

^tqi^ntfipn: ^fq H 

qiiStqtqqiq^qiTOlPcJT: siraqftnsj^fqi; qnc;, WiqqT *wtq9lf«« 
qfswjqrqit qqqrsr* fqwrft m t <C *• 

inatMT?! qr^q tfir 8 f«iw 2 t qV’5rf*ifit qr^q q’^qsjq: 1 q^»q «tH- 
*rNr q«j4: q^ qqu qqr^q qT^qqi tgqi qqtfrfl: 

qqqrt fqqiiftq:, «iraq7[ qfqm qfqtwJTqqiTsn twlr: 

qqj«: qtTqiqftumEfti: q^w; qiq.- thi:, rq: qrq: q«n: qqt 
qqrqrqqT qftqq^tqi BwqqjqT fsi^: *rqqi 'aqqrT BWJJw fiiiJ «qflf%?f 
^ qr^’ qqiqrt qqnqt 'q’nt fqq’f qqt qifq’ qmqf tq PwTfq 
^qqmviq: 1 ^qifqqf qqi*i ii ( 

“qqtq%fq qra: 5^: qq qq: qpq»q fq«irftq«»nn” xfn qsiTqqqnqq- 
qfq^qqm qftwJl 1 q^lfqnPtsfq nq^jqq?: qfw 1 qrqqjsiqft^ nq;- 
qpq: qJ^fw: qfqn: qqm qrWn; “qr?rqqTq?fqq5iiqqq|q^^f[ 
qftq^q: #fqn^^lH*ll»iqrqq;” qrq qf^farq^f^: qqi: qiqqfqqirf> 
fqqri qqrq «q^; “qinqq’qtt fq^qqtfqq”i qq qtrfiq.qq 
qqfimrfqtqqrqr: q^qfqqqr 1 

Cha/^e of »<?««.—...Hqiftffq...qfqm^f%ni qitqr...fti5qqq 
qqr^q qqfqmrqT^q fqqrqt 1 

fin?^qT I iqqfn qqinqt: qiq 1 fq^^iT»i fqfq ftrat qqr qfq 
qqr: t qiqr qq «fn qri^iii 8q ^rq'qqi qiqi 1 qlf: 
fqfqn: qfqrn: t qw tfii q«tqt^ qgqT 1 

KTHII ^fqqiq q^ qwrq qwPq I ?^sfq q4 # fuq: I 

qq qqq “qWfqw” «fq qqiqi*( q»l4f ‘ connection with the 
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root of the ehuradi class that which is desired becomes the 
dative case and takes the fourth case-ending, 

vm’traHvifiw: nn^rrn i| ^ 11 | 

n*i ^atnc: tfit srnftf matr tftr naig: i 
grsmnf w law:) am: »nf« fwfsm sik^ 8 sifirfiiTii: JiwtWT: 
strot: t: w Bfii 

iTOPBT; ?n*i sisqa: 

vmr. tirifhii ^fh^wT wf^: mx: 

^ ’»r«nw^T*t'ftii^'w;5avrhi, Ba^^FTOBH^Tw^iqrori ^9 

fl’Bftrr: qi^rnqti:, nwqTsi Haivi 

qtf>n: iRt% quipn:, 8 qt qr^pit vnfT3i«i qxsqt^riT 

tqt3f^n«4T?l siTf<95q i «ni; t 

BiifsTtSTBf vfh sib*i 8 I qiqaS I 

Change of voice. qju: »if?f^qg8 I 

XlW I [ vfsftBlIX^Jnii’l fqfq'S Wfxi 5 l] qtf 3^1 «tq 

-n^R ? “i^^vrtJRWqxsn 'sit’nie viift »ttfii ’ll i 

BFt5*) ’tsf’lf^ti ■flsjt'tit^ ??c*t ^tqtiicn ’ifii't® VI I 
«»li:»9-5»t9i«t Bftsl ’ll I fqsiq®tRxi BWfJixis ’sfiint 1 
URU [aBl 4'5 Biftsictni cnm ritf, ^ijlcrslqw 

^fiiraw I [ »Hrt^ritC5 WqCWtBS’I ] 

’iR’i' cr t BR^hi br 

'si^*fR ’vRititcf 4?ii*t fyi 

319 qsiJt^qttcxI 3it3!l«l 9fiirac5 I 

*ix) 4 9tc«f ’iit'J? ’ttsi’f aiw 9f9Bi ] 

^lS| 3 t t Blcn 3 ^ c<tt*l, C5t3 tl® 1 

«t«tql I BilJitcv? 'em®) fen 5K^. 

C95I r c'siqtxt cn oftx 1 eft’ll csftti w qfx 

9t?l S*t39 I 

I ’Sjxiiof f69 CTB’t a^tfl ?3, 4^ qtnRn «tfe Brtqn q’t 

C3R ?tP5n t Pl*W 3|»t3r9«1 9tJffC9 4X|R W*l 9f3t9tf I 

ft^i 9t»hft I ^r? t^txt ’aprt’F 'siw ^ 9?, 9t?i fiftsi fttct 
C5hrtt9 Bxtayqi qtfiicq i 

’tt 3 I 9 l C ?tt 9 XI ] t'» '•tni 9 H<*tWfll [•i«cwii^l 
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^tsfl I ft® wt5 ^t»tw '•Jf® 

c®cat? laif?! nft51 C^t«( ?tt®C5 I 

• ««rsii I >0^ ^c?taft®c^ nft®iw ®5, c^wtc® 

r?’!! I 

1 ®t5l 'ft'e I ftga»ita«i ^r^iei] i 

’ 'Stsfl I ft ! 4 53F*ifl«i’p‘f'« tfai I —«tc9n sm 

C?rt®% ^^5 ftstfil® t?til <st ®iM 

'«rf' 9 *iart«?i *icig 9 c>ni®i i 

I ^3R®, talc’s c^^9t ’itc’fi fta® ®fiic® ’irti Jfl I 

5 t ^9 'aft’Ila »t<»tt«It 5 Xl^C-OS ilt’I’F 5 tWt^C< ^ft® 

«ttra «iift5i ?!«I 

^ ««t5|1 I ®tf1^ t [ ] 

Sim® 1 tfts Jift® 3^?i ®ft I [ ®H#ta fifc® fftnt® ®ft«i 

^ifsic® ?itfim ] 

■atsfl 1 •at sim®c® ®msrtftt® ^151 1 

ft^n ®t?M ?tsii ’it?tr<fm? ( ) c®tii® Jifn fn 1 

■smS '»i’Fa c?^ ®t?tcif® suc^jtspra*! sicsit?® <ii®'s stt?tai c3Ftt5 ® 6 c® 
®snir?<tt® ®tc® ata*! ®raai aiftaft ^ 

^ftatal aft®®! «t« I 

King'—{Feeling an omen {of throbbing)\ 1 hope not for the 
desire of my heart; why do you, O my (right) arm, throb to no 
purpose? For good fortune, (if) discarded once, turns into 
misery. 

Behitid the scenes. - Don’t do acts of naughtiness. How 1 You 
have assumed your own nature. 

Fing — [Listening]. This is not a place for wantonness. Who 
can be this who is being forbidden (thus) ? {looking in the 
direction of the sound, with wonder]. Who is this boy followed 
by two female hermits, having strength not like that of a boy f 
He drags by force, for the purpose of playing, a whelp which has 
half sucked from its mother’s breast ( and has its mane ruffled and 
disordered by reason of rough handling. 

[Then enter a child engaged as described, with two female 
hermits.] 

■ Boy- — Open your mouth, you lion, I will count your teeth. 
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First Naughty child, why do you provoke these ani- 

«nals having no difference from our own children ? Ah f there your 
anger is increasing | That you have been named Sarvadamana, 
(the tamer of all), by the hermits is quite proper. 

Why does my mind feel affection for this boy as for a 
son born of rny own heart ? Surely the slate of being without 
an issue causes me to feel affection for (it). 

Second woman .—This lioness would surely come down upon 
you, if you do not release her cub. 

Boy*-^[lVith a smile] Oh! Greatly indeed have I been 
terrified j [Pouts his lower lip.] 

Kin ^.—To me this boy seems to be the germ of great prowess 
like fire remaining in the state of a spark, wailing for fuel. 

jp/rj/—My child, leave this young lion ; I will give 
you some other thing to play with. 

Boy *—Where is it ? Give it to me. [Extends hts hand]* 

What I The sign of a paramount sovereign is borne 
by him 1 For so, his hand, stretched for getting the object of 
temptatipn, with its fingers sticking close to one another like a web, 
shines li|ce a single lotus with the interstices between its petals 
not to be seen, blown by the early dawn of glowing lustre 
(colour). 

Second. —Subrata, he is not to be dissuaded by words alone. 
Go and bring for him from my cottage the earthen peacock painted 
with (diflfernt) colours, beloning to the hcrmit-boy Markandeya. 

First* - very well [Exit], 

Boy *—Till then I shall play with it. [Laughs, looking at tht> 
htrmiPlady]* 

King*-^\ like this boy, naughty though he is. (Thrice) blessed 
are they who—bearing (on their arms) their children, whose bud- 
like teeth are a little visible by reason of smiles without cause, 
vfhose utterance of words is charnling on account of indistinct 
syllables, and who are yearning for getting into (their parents’) 
daps,-rbecome soiled with the dust of their body (i* e of the 
children.) 
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fi# gw tftr ftgt wggw: g»T w?f 

^wfgg tfg ws^it »npgw i ?:#»r ^ «wg: tfir 

(^ir: gnWw wfl^ggw ifNw: ww) nnw; g«gg:gwi^g 

} gfwgt gnfiwK^ g%«i wsrttg wtg agi? ggr 
ww ggrr?^ lOwfgg' g gwg i fgww'twi ggr <ing»n*r: 

^flgmig; fwwgiw; i 

KIWI I wnrgftgwfVigT wgr snim: gwggg^jw: #flc, wwg4 
fiPBgi gwg; w fwfirfn fwt ii .; r (i 

wiggw fggiT gfiifwr gftr. wgtiK: wigit gn?t gw gg 
gmfgggafggT ggi wgra; wgrg; agfg amTgrwr gg^: gwrgt 
gif^ ^gg: wwjhg: g«gg ^w: ^twgg: ^g; gw:gggt ftgg:, 
f^Nftggg: gw4:. wwg<lw, ggfggw gq^gw fgggr gwg: ^g: w 
fwfgfg gfwfggrg wrowS i gwgq’Sjfq gtwn i wggr- 
ggit: ggtim ffg*i i argg^i wggrggg^: ggtggi u ? ci/ 

wntg: fft gwwiwfgw gncwitwi?t gqigi^ ggg*^ i iwg^: tfg 
fggggrg; i gfg fgfg gfirg:q»l tfg 

fgfg ggpcw g wtaHw:” t 

CAange of voice —w gwtgggw ^g# wwgg- 

fgg: gwg^a jggfg i 

wgri giWKw ^g; ggg wggg ^fgg ftgfggggggtf gr^» 
gjT*igggi7[ gg wrr% gfggfgt^w w^iqfggwg: grfw gfg fagregw?! 
gg^g^1wgw*i i 

[ Wtfgg grggwm ^gg graww gT«nl wffijg ] 
wwifq fwixtg g%g gms wew gg ’jg i gw wf?H: gTi?i 
gg ggf: gw ^gfg wf itw!?i i( ^ 

wwiPj gfggiggtgrt: gf*«w ggw ifwn|tg 4ini<ttg gg^ 
gw^: g%g grwtg giij g #5 ( ggwt gg»?>) wew gg gg few 
fggfggg^gf gwgft tftrfe;i gwwfiig: Hwrgg: gtntgwrgif 
ggg: g|ppg: gwtg gwg: gw^r; gw fef% g«f wg: wt wfe^t ^fg 
gw fwg8g gg wiir gfit wwggifg: i ggggwifg: i|\ ? 

CSaa^e g#g ggg i...g%g gg?g iigt...gii l^fg- 

fiigi^i 
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I ^isfRiT qvi VT m 

^iwfna^r I i “m’i^ 

Tfn '»iMtfai5 «f?j nt^. | The 

and take the augment w when compounded with nfn 

wg and i 

TIHT I t TfH 

ahl^»t: t 

tisit I !?«: g«:: wsf ti; n'n; qia w. \ tfn wsai ( wwi- 

ni?i7( ^ wnw aim wiwit: i 

“t fwtfimaitS ^*5 T«ifv^g wa%3 fwam^ «JiPn } qatg f^n<s 
afanaifw naiimifw i^at »zifNaf»ii ii ^oij 

9 sucqaa; fw^: ?f«iwit: vwi^ umwia xt: 

vTinf?f«: fl^Tugrtw wraatifw iig ( kwi: wfwwt: ilg afa ftugr; i 

TIWW5W w?t: ) wa^g fwaTW wamt*f ariwa’a i aaig ai*t 

fwaii siaftprtf afaaif 5g aifw aaq^ifw 3’9?renF«i itaf thtJ ■wiz- 
^ifw izifiPu warn Tfe izftviiiFiT j i 

I gw^?[BHTT §ag*iim«ift:w>im ' 

aii*frt afa ^iiat: ?iFj afe, wafwt i fair ram, wajfTg, wai 
rflg, rrfe i at; rftia: i at^ war w\rm H :^o || 

Changt 0 /voice,—...^\ fwair: rwfB I fwaraiafasff: aaq^r; 
jzfhiu^ 1 

iratTwn—ara^f fla'^-a^: i anaia«ii 50a«ii, aiawitar, ^a ai 
rigatart wa wTaw: WTasg’ waa: i 

aia€t I w’aKri ^aatax ar a^w: tfa wvcmiaai; 5)a i ^aaiT- 

aamattg i 

anwT I f ai tfa wa i wmiat: wii w ga: Twafwfwiat; wmtai 
arwai^ ruamam iwi; i txati5aawan!ra‘ wTasfiiaaaT?i^ w wmiai; 
'tg: I an wr®T ara aw faraiwiw faisTataw i 

ara^ i a»iiTat: ami; aiaia aig afawaifa aaiw i w^; fara i 

aniT I areri: aiaiai: wata ftaa: i w^aat arowt awn aiaftroai 
an aa wiam: an^. a ar^i: a aTsaaaroa: i 
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I wti?l} A ^fat^sw I [ 

'fl'ticH aif^Jitaffc’ia ?tcai r [ ?taftc^ «iac*it^’? ’ffiiat ] ’HtH, 
•At ’jlst’a fsaicn afaat 4^ ^wafn’SC’F ’at*ii 3 F'!?ta c3F*t fwi^w, 
t^ta «iwa 1 ?t^tc !5 »ttfac«f 5 Hi. «ii»ifH ^ilfnal chIfh asfaai PiSh i 
1 t ’tHH ^faal—5ti«a Hf?!® ] c? *l5fa*pr, ataijaft®! 
>atai»f 'stiaiHra’rHi «it5a«i "sihhhh ’ffaai, b’hh 

sv.'v cnaiH ^ra'5 aica, •atPiHMa ^^nna 'HiaiaHai’l 

ca^i ^fawf ? 

I H?t»ia 4 aifafHla hc? i 

aiaii I t^ta «itAtal» 5 a(*t afnat f<ft®c5 1 ^tHfaHlCH 

■HfHal 41IH HCH asfaalftHtH 1 [ Ht*!c^a H.'? ^faat 

atHcaia Htat-n’f Hfaat ] 1 

c^tH '«ifa® 1 « aififfa fHlfa At ■a'fap 'Htata iitas J^-safa 

^wiaa ^^vsm 1 «itf^i ca n^itaiia 'hh At aiAa> ’nja.aa, 
«ta f5R5 A aitfl ^ata 1 

isn^ I [ Saacas «iatAtatH afaai ] i «il» 6 t) 1 
aWI I «i 1 *Bai fa f 

at»tJ?t I attata atffa a^ atacaa atffaa afH At a* fafta 
^tatfs ! atafa aafafea ^tcaa a ataata i[ta 1 

atal I [ ataacai aitaaTfa^as •a'f asfaai ] afa At ata^ ^fa^ aa, 
^51 atta tata caw fa ? 

®ta^t I rtaa'va 1 

atal I [ awa® ] «itata af^^ Aa a*.a ! At fafa^t tfa tana 
atata a^a aca afac«c%a 1 a^catatafacaa Baa aata Ataa ^aawtaa 
atBta—tt?tai (afe aaia a« c^aca aialaa’i4^n[ ala aiaai acaa. 
'ttttal at^ca ata«aa'f aaaaa *i^^a ^a^sata ^5aca ataa acaa t 
[ «atc® ] fa^ at?(ca ai«af«c^ A^tca atfac® »itca ai 1 

I a^Ha caaa afaciscaa 1 tala aa^ aiarata afa^ aa^- 
aaa; At caaaa atrcna awca a^ta «aa afaatfta 1 

atat I t aaiftKa ] tti «iHt ®^aiifcaa fa^la cijf 1 (ataicai) 
fsfa cata atafta afl ? 

55H^ I cat •rtiataafasiif (fitcaa) ata afaata aar at?ta «taai 
■If^atca? 

ataii [air® ] A aaiaaiatiat a’ai afaai afacac? 1 aft At fa«a 
m ala fawlai afa f fai aa*nfla aiaift ffaita I aai atiwaPwft® 1 
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Hermit-lady ! He pays no attention to me. [Looking 
^bout\* Any one here of the younjj hermits ? [Seeing the k ng\ 
Good sir, please come and release this young lion, who is being 
teased by this boy, in his boyish play,—with a grasp of the hand 
hard to unloose. 

King---[Approaching with smile\ O you son of a great 
saint, why do you, with a course of conduct contrary to the prac¬ 
tices of the hermitage, defile, from your very childhood, the 
virtue of self-control, which is beneficial, and a refuge, as it were, 
to all creatures ; even as a young one of the cbbra does defile the 
Sandal. 

Hermit-lady. —Good sir, he is not a hermit’s son. 

—His action, worthy of his frame, tells it. But from a 
consideration of the place he is now in, so did we surmise. 

1 Doing as requested^ and feeling the touch of the hoy^ aside\ 

If such is my pleasure being touched in the body by this boy, 
a scion of the family of some unknown person, what joy must 
he create i^ the mind of that fortunate person from whose body 
he has spriing I 

Hermi^lady.—[Observing both]. Wonderful | Wonderful t 

King. -* Noble lady, what can it be ? 

HermiUlady .—Your person resembles the form of this boy ; 
hence it is that I have been astonished. He has become submissive 
to you though you are a stranger to him. 

King.—[Caressing the boy\ If he is not a hermit’s son, what, 
then, is his family f 

Hermitdady.—Th^ race of Puru. 

King—{Aside]. What f Of the same family with me ! Hence, 
indeed, does this lady think him to have resemblace to me. Of 
the descendants of Puru, this is the family-practice in old age. 
To them who choose at first to stay in house abounding in plea¬ 
sures, for the sake of the protection of the earth, the foot of trees 
becomes, in old age, a house, where only the vow of ascestics is 
resorted to. [Aloud]- But this is not accessible to uien by theic 
own power. 
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Hermii'lady.'^ks 'your reverence says. The mother of the boy 
from her relation to an Apsara> ;ha$ given birth to him in this 
grove of penance of the father of the gods. 

King — [jiside]. Ah ! This is another support to my hopes- 
l^/oud]. What is the name of the royal saint whose wife she is '> 
Hermit-lady —Who ever cares to think of mentioning the name 
of that disowner of his own lawful wife? 

King.—■[Aside'] This story alludes to me. Well, If I ask 
the name of the mother of this boy ; or it is dishonourable to ask 
about another’s wife» 

^ I *fi«: HT 3 ii»t#fn i 

fxiflqt I ( 

xtwT I tfpClf^qsT 

«iriq qfwt I 

qt^i; I ^ *iw' Howl'll ’qgtff 1 ws: 

tfa qiqg 1 [ ] 1 

iftWT I qq i;f<t 

^if&qiT: wss^: 1 

wTr^ ^lfzqtTi¥T^ 2 iqt.” »r?i 1 T?iTqiwqf ’ctniltfjrqii 1 

'tt»irt ifif ejsgtirf—f’tai ng«tr^ iff! 

«Tli: I 

I 1 [grfg 

qeigi I 3 ii?tqi qmqtqi qs’ir *fn, g'qiiit:fqliq: 1 ?i«im »i|[: 

qi^snfW^iTg, (^ stmet^ fqtflq% 1 

KtSII I fqfcf&T rqqfK: aiq«iq; 1 efqtqt^ ^JIT fftT giq^lRTI 1 
gS I 1 

Ti5if I gaftqinff ’nfgqn^f gqi# g^i gg q gfggtgifg 

gqlwfqqqttig t»f qig n gtrgg*iTfg»TT gr«n»gTfg 1 [qft’gg?! 

gtfgwfii j I 

fqtflqi I fgqt qtnwrwgqigT gigfacgsq' g?l aii??if 
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n^Fn m w ] 1 

Wf’UW I «RHt?n9»HTW «!%• R§i?ft Fnwrfllll ni*?. 

H*fi|5Wt fwt ^ai SNm ««i’^fii ^iw*i: 

vj •• 

^^wt: «rnrS§g wwg ka ^im ®ii#tf( 1 ^ ^ 

^huFk'hih; ’Rmrar; ^fw: 1 

Tw 1 ^T» 

q^ii ^F?if*J'^?ni« w €tt fnuFti II(fl 

Rf’^tret *jf?r%, ^iaT»iT 

i?ninT tFh f»TJi^»r ^i# assiFnf?! *iT?n 

?H5i: ^rr f»t»i»i’gt»ig<#t <?F<qiw^^’st«fiqt^ 

«it?t4)iitwif%F« irr^^: wt "^sBr w «t ¥ff«tPir:9T, 

f*i^ sft?r 5«ii: 91 9?*ft9T ht v^r siii’«i?ii ’nFuft'^^niw 

■sfnfirsT**! 99 ^9 saiftt fiiT^aa iii’tiifn n --' • li 

fg?:9?(9r9«m—“91919 »ftF9^ 9f99T ffur I 9159 

9^99 9lft 991 9tf99999r I ^9r^T999^T ^9T l” 

“sfhsf nfltAW' 991^99999991 9T9i 919 W%9 iftf99- 

99 91 ” t«lir?9f99tH<r9^'99Tf9 59«flF9 I 99IH?^'gg99I9 ^91- 
9trim9nrTt: I 

9399t 9rg:— 99T9ri:^ I 

4 

qr^9W?^99’it99*ST 
999^ f9^«99ft99I999 t 
99991 qfflFrt 91 SI<^Fc9^ 

9»iSF 9 u 

Change of toice.—m\^m fnw^mqiaiT W^rtngi 99^t9i?n 
9*11 999T...fq99Jt9 f«9^ I 99 Sifn '99ir999*t9T9, 9191%- 

9I9t: ^filfK 9199 f^nt 99I9T I VZ 9%, fmr 99%, 1^ 99f9^ ; 
9i: 9f99:1 

«3I9I91I 1 [ 991919: 93919: 9399: iffl 919^ 99 F999; 9r9r9: 

93 ] »?{ K^rmTnt 9»9 93 '9t9f99:99f 9991 9919^? 9Tt9r 39 f,99r9 
^9f9% 9iXtf9*«»n99I99 1 
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I ^ «fi| WI«r ttWT<?I1«t«4 

g«r ?T?t; usqfMirrn: j, 

»ni irra *fn ^wtst: '»m: ^snst*! i 

’ft’sii I qPcmiff: ?t*i 

i«i^t; I 

«t’1^ I [ c?«t I 

I [^»(t®’»rii«i]'^ttla^iUTt«it?f 
S«oi I >41? Tis Jirt’itfc'9 ?l5li? I 

I >4|t ^r^a»t’l^C?(l 3S|%!I«1 cif«t, ^r®l5|f? 1 

3t5fl I [ 'SfW’f® ] f? »lfga?11 >4|?i»t snwil n\\v 

«IC5t? '«ItCf I f? <9% 5rtC>(tCB4 91? ^It^lf? pl?tc?? 519 ?|ai I 

I 51 >41^ 5^?15 '5lt5t? '51*1 sitBtCAC? I [ 51? it?? 9f5»I ] 

'SI55( I [ '8t?c?it?5 ?p'?51 Sc5i:55 5r?5 ] 'S5t I ^?1? •ac9lci ?'5I- 
?5i5 C5f5C®fg 5t I 

5151 I ?^C?5 5t I 5r?5 5t5^5C5^ ^?1 >41^ ♦tf??’ 

Rate? [ ^fsjc? Isfl 5tr?I915 ] 

®®c? I t?i ’5 Rc? 5 511 tr5 c? ^R?l 5i^al«5 I [ faw?’! a’?; 
?csr ?9 Ral ’la"ncaa f5C9 ^S'lfs 9raw5 ] 
iW I '5f5tt5 Rs RR's Rea? 5!fiiairsc55 ? 

«55l I 5?t*ta 915 : «i»tair5(5l 5tc5 'saR t?ta 5it95< 55c? 

@5?t5 5ta1e Ratcf? i s?l f fac® R^sa R«i 51^1 > 415 ; f5« 

aiRcac?! 99 C9? ^?1 ■st?‘l 9ta 51 ? 
al9l I 5(5 ?i« ? 

•*(5511 «t?t ?|i:5 ??1 M ?tal 'st^lc^ 5?55 9ca 1 

al5i I 9155131 9559 ^?ta .4itj«5 faf^latl <*(9i'9 5raalt55 ? 

Ssca I 9 C 59 515 I 

5 t 5 l [ail^tc^a 5 r?® 9 l^ 4 fs ] 9 t 5 t 5 515135 5 "^< ?tatC?, 

<5(5 9f«5>«f5 51 asRt? ? [ 515919 91R95 915195 ] 

R^al I 9 aP 5 95 • 41 ^ ^919 l 5 a 55 Jt 4 }' 5 l 5199 lC 9 5(915 I 

[ ®9ia RaFl** ] 

5(99 I 915119 llf^al 5l8 9ir5 5t5 159^ 51^5 I 
51911 Tpl, 91515 51?® 5t®tt9 9(9595 9f5t5 I 
5199 1 9t5l5 f5®1 55r« '3^f5 5? 1 

5151 I C ^55 ?tC5J5 5r?® ] •A^ f55t5^ r55tt5M 155 9filC®H »■ 
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[ 'stiits *ta »i^»it3i «cv*t ] 

1 'svfi jr»R:v« 

’«f5?5t« 'sirtt? rsi8f «iHi 5it? I ^f«i5itcf 

«t«tC5 J1«5I 5|c® »f1Cil I 

urti ( [ ^Hun ] o\\ If «»I1. « 

fltusn, fJlil ^3 ®r<151 <JC# -S 1 W% ■at 

«iR 5 ( 'Sltats) f’litfa® Ita*! ’»r?IC®Cf=I I 

?it5 5it?Ji I ®c^ a v’lplimsitr'f'ir^® 
ffv® ^r?c®!:f I 

I [ ItVSt ^r?l5l ] 511, 'Blt’itt^ 

'nlfsiirji ^rsi:®c5 I 

ntwl I rfltn, cslvt? sif® « faiis,ii®l ®i5[t?i ♦tftniv 

cvc^f ffv ^W« fsNc® »ttrsvtf cifVrar^ i 
1 [ «itf 1 ?<r5 'sitv?i I 5(1^51® »tra®it’t 

«itvta «f® «if W1 ’pftiflUv I tf5( I 

Hermit-lady.—[Entering with the earthen peacock in her hand\ 
Sarvadatoana, look at the beauty of the bird (Sakunta). 

Boy.-*[Glanctng round\. Where is my mother? {Mistaking 
the word sakunta for Sakuntula his mother. ] 

Devoted as he is to his mother, he has been deceived 
by the similarity of name. 

Second. —You have been told, child,—"Look at the beauty of 
the earthen peacock." 

King. — [Asidel- Is "Sakuntala” his mother’s nsme ? But 
then there are similarities of names. Is then this mention of the 
name to tend, like the mirage, to ray despondency and gloom ? 

5t)y.—Mother, this beautiful peacock .is agreeable to me. [Takes 
the toy-] 

First.—[Looking with anxiety]. Alas I the amulet [lit. the scroll 
of creeper for protection] is not seen on his wrist. 

Don’t be anxious. Here is it fallen from the wrist on 
account of wrestling with the cub of a lion. [IVishes to pick it up]- 

Both.—Don’t take it up. Why j He has already taken it up t 
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{Both look at each otkfr with astonishment^ having placed tkeif*^ 
hands on their chest ] 

Why have we been forbidden ? 

AVrj/.—Listen, good sir. This is a herb, named Aparajita, 
given by the holy sage Maricha at the time of his natal ceremony. 
Excepting his parents, and himself, none takes it up when fallen 
on the ground. 

If some one lakes it up T 

Both,^TUtn becoming a serpent, it bites him. 

Kin ^.—Have you ever seen its transformation \ 

Both .—Several limes. 

King *—[ With joy^ aside] Why shall not 1, then, hail my heart’s 
wish entirely fulfilled ? [Embraces the boy]. 

Second. —Suvrata, come, let us inform Sakuntala, engaged in 
her vow, of this matter. [Exeunt]* 

Boy .—Leave me, I will go to my mother. 

King .—My child, you will greet your mother with me. 

Boy *—Dushyanta is my father ; not you. 

King-^[With a smile]* This dispute, or contradiction itself 
convinces me. 

[Then enter Sakuntala, with her hair woven into a s ’ngle braid] 
Hearing the amulet of Sarvadamana to be in its 
natural state, even at the time of transformation, 1 had hardly any 
hope about my good fortune. Or, as Sanumali reported it, it may 
be possible. 

King— [Looking at Sakuntala] Ah! This is that very lady 
Sakuntala, who of stainless character, with her face emaciated on 
account of the vow, wearing cloths brown with dust and holding 
a single braid of the hair, observesjthe long vow of [occasioned by] 
separation from me, a most heartless wretch. 

Sakuntala.—[Seeing the king pale with remorse] He is indeed 
not like my husband ; who then can he be that defiles, with the 
contact of his body, my boy, to whom the auspicious amulet has 
been given f 
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Boy. — [Going to his mother]. Mother, here is certain person 
•svho embraces me, calling; me his son. 

King. —My love, even the cruelty shown to you has had a 
favourable termination, since I find myself now recognised by you. 

Sakuntala. — [Aside]. Breathe freely my heart. 1 have been 
taken compassion on by fate that has left its malice against me* 
He is indeed my husband 1 

TiaiT I fwraife ; 

^ 5«tT: fEVtn WT5lj^g e^, q«lT, 

f«a ?i«t, tStT- 

grisvBTgiwi w ng# g?:n; figi?iiftr 1 
I »t’9aSf^; srf®»i: sgTHi; 

^ qfTtj ^ Tsint: ) NtH BqgNT 

wTgi I Ntirffl a«T w «im; tFs €g- 

I T«(4 ?HT; *f?i qiqqf- 

^I'qqjRNTqrtMTatB i “^«jfwiT RBSsjf vRiqigaaTf^fii” ^i!\ Kraq«%- 
TO i w RiapTSsigs fkaa’ ; t^gisiTga^. 

tRngsTBUnr: qiifqi^iiBTtJTwi qq i RiBvg Bia fqi!g suiai: t 

xtfgNT Tftl XI1TO wgftt I 

tfTr ?iw nan t . 

Change of voice. (...XlfV’aT ^*1: ^IBTO: 1 

tisil qWBI ^ifq but to: ?l 

gqr u . 

TOqni«iTf?i«Tq*iqqrtstN^ tg?qq'€tqNt^BT^^*Nitqr, sra tfs si^ qfiifqi 
f^qiPc^ qro TO birt f«t?m; qfflfqtqiPc^afq 

aiRT 3iBt qiai: j TOiT?i ^WKfro^irq qtjqi ^wibnui' 

*lfiq*i *i»t »iT?w ^t?f TO'*i I TO I 

qi>RT^« ^gS^qjqmrTj; RtTarf^T^fsi^it: \ ^ x_ 

Change of voice—%ri fTOqT>l...*TOI^ l 
TIBtT I flTO. ^ 'TO«n^ qtqi^«q«'^qi TOff I TOI ^ ftl’lPl 
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1 ^5 9 ^ 3 :, w; f3Jj{ 

^9rflf«T'3%inE3ig»Flfini ' t 

^tH»n m ^ % 

«3 Ti3iniT[ wAHw^n ansft^f (“ai9V«3«r«rttS9^”> 

fsfttit Ajqg ^jjig a^firir f3«3: w^r: 1 ?T3t 

% *f»I ^»lf3 fsjTfasjqfflSlIc 33f3iai AlfnUA?i: *w w. 
f^^«i ^<13 a' «ai«qi?n 1 «»t3 333f jux: 

atiT*f ^«tl w ffn q3»!rr3T: 

9»n9:) few; irtt^: ai^w; «3fa ; ^fT ftr mfsgm 

(sfir ’R«itaxai9:) ?i3 ; aa: 

^»it *3: fntf% f%Kt a«t a?f »ii3rmrq a'^: >i3fT jwt 
qmrafij ft fnf^qfh f«^: 11 « •’ U 

fgHw ftir )gfift?rf?r^aT:'ST3?ir?*iir»i” iifn 
awafq 3fe at fsn:t3s?iqisi iiq qaqrg, ^q tg: ag: aawt 
5#tsqq:r<i tfff arq; 1 

»fti aiffqa^g g arnt; ^fzaq*! ftrr gaiq, fft, i^r 
aai^g a^ i aa awq «fh arg^faqra ai^ wirg^ ggr^ ; 
WT^ afq qtqgta q^^ 1 aara afqTaw— 

aatfir aaaqaifa g^aatqr ajf gatfa aqf^ q|ffeifaga*i 1 
qTgfq’^qfafir awasat^g agaia^ aqft aaaaatta h 

Change of voice.—... 3«ii^jjsq^liJT a^aatg i faafq qaqa? 

awtfe aaifq I afafw: qqwmTfa: 1 aaa faqi 1 

agwar 1 gaffe afe# qnir nw qfaqaqf a«rqr»lia: qftqia- 
afiiaa fqiafq gaftrg aatfa fe afqiaiiwqr a^ir nFajg qrar 
aialarw qwqg 9a tgai agwtwa agar aa aaaia; aigj^a; 
aaa’ftsfq aatg^afa ^tntra; fea: ara; 1 lywTqt?^ fat 
ga q:i9 ft ra aaaa:; 1 

af aar 1 aifir fe 1 f aat afa g-atH(»f\ (aatfaag) • 
arar 1 fqara aa aaq’ tfa fqaraaqa’ ag aa^ aajRnt Ha a; 
aaaftaiaaqa: 1 

t gag aai aafips: aat affewaia; a: t am: ^g a% 
iara:, aa qnjfeqnarfta'ir *i afe ftaargaa: atagii 
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»i«T n?T ^’5!: fv??i: Sn »sr4: 

tirt^«i»rriT: vivit xrtn?sfT ^fii 

D% itm: wfn^sjTTj »i Mwe: vug 

viTjfe^S. v«r^3 irsrg wg ^t^iscPn^f*!^, ii'srt 

#?ni ?f ?i«»Tii^?r givi ti^su ft^wr f?«ra: timnw ^ 

ftnnrgnsr: '^nrfenw^wtw: vw^; W 

^arwgv^r?: tTTwqfl—Jirfy w:, ^stfvt, atoTvi i wr 
vmi<r^, N*img; &c. 

Nvnfw*!, IINTS I v(*it?ST?i, &c. 

Chinge of voice .—JT g^r^sunt!*! I »IIIT 

ftiRngn^ I 

TTviT I ^gscH: virH: i i 

sif I f»PiT€t»inT^»l I ^aigfnn ^fsieftrai^: i 

vian I ^g*fT-«ws«>i ^rnT»m; 3?i f^ir' sairasir 

ffii w?n siisg I w w g>i: fvist’ x.^ vr^«^Mw si i 

I H^r^fq fqrnfq vrf^i^ wqRi^n vfii ^ «q»i i 
^itaf11- fstc5, '«itfq«tcq q«tq '*i1irt)) cql^lqi^Pt? 5^5W| wl 
Jiq« cs^'fWisFW 'sit^fa i ciitf?% •I'itif 

j|f5® fqf^ flute? I 

' I uRlIiicaiu «f5 I [ ®«5tus uffiiul ut’nfsu’qiq'ci fuu® 

lltflSI ] 

5t«l 1 ^srHi, 5!u»iuf fs^Pfi flc?i'« usiiutu 5u, flun vitf? 

Jie'qitut’stc’i'S *tl6n cstutu \«t if4s ^fuutf? i 

q|sf^ I ql, 4 C"? ? 

■tf^sil 1 ratstu ^liticqi f???5Wl ufu i 

?t»l I ["If'ssitu suti list] cisiql^ fiifu fit® 4r5il«nts- 

5;q fs’t'® fSqi i cnl Jfsni 'aitstu c?vs 'sifeausi sesu Saf?® 

flutr?«t I cvtft«?« stfeWfifsurcu «lu| «it5u«i flul «rtc^ i 

aw qff® q«csi fsf^« ’sH® ’ufuui »tfu®ji’i w i 

»t^?«l11 '*lt^J4ai, ^S I fWU '■tStU ^i^UfUIt^® C?t® ^WUFCH? 

fsnfit cJft jfstu K5tiui4 T??! i ctI cf^ ^^lat swu fjest's «hW®:' 
-•af® fqan flutfiscaq i 
?t«(11 [ 56 wh ] 
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I Tffm ^r«i? 1 

^1^1 c^i(^^»(«: 

fiSer ^'•CfiJtfisC^ «l«fJ f^C*ttr^l5 ^ftj!11 «ltft 

i [ f^c^i^? ] 

I [ «i^c9rm ^\m ] ^if^isi. i 

I ilt I 

I nt^«i I 

I qsrtft ^5(11 I 

AT ug —My love, O you of a fair face, luckily do you stand in 
my presence, whose darkness of forgetfulness has been scattered 
by recollection. The constellation Rohini has got united with the 
Moon after the eclipse. 

Sahuntala, —May iny husband be victorious t \Ha I fluttering, 

^tops with stifling tears in the throat], 

A7;i^.*—Fair one, though the word ‘Victory’’ is prevented (from 
being uttered) by^ tears ; yet I am victorious ; since I have seen 
your face with ruddy lips> though unadorned. 

Boy.—Mother who is he T 

Sakuntala,--\%V your destiny, my child. 

King.—[Falling at Sakuntala's feet] 

Oh you of beautiful form, let the sorrow of repudiation go out of 
your heart- At that time some strange, powerful derangement of 
iny mind took place. The conduct of ;men, under a powerful 
darkness of delusion towards good and auspicious objects is 
generally of this nature* A blind man shakes off even a garland 
thrown on his head, apprehending it to be a serpent. 

Sakuntala.--Gtt up, my husband* Surely some act done for¬ 
merly, obstructing (my) good luck, was in those days, about to 
yield (its) fruit for which reason, my husband, though kind» 
became unfeeling towards me. 

[The king rises up]. 
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Saktiftiala ,—How did my husband remember this miserable 
person ? 

King.—\ will tell it, when I have removed the shaft of grief 
< from my heart). Fair-formed one, I shall be without remorse, by 
wiping away to day those tears resting on (your) curved eyelashes, 
which gathering in drops and giving pain to your lower lip were 
at first looked upon with indifference by me through delusion. 
\Poes as said\ 

Sakuntala.—[Seeing the ring]. This is the same ring, my 
husband. 

King ,—On getting this ring, (the power of) .recollection wa& 
rgained. 

A (serious^ mischief had been done by ^it, in that 
it was not to be got at the time of convincing my husband. 

Let, then, the creeper bear flower asja,sign of (its) union 
with the (vernal) season. 

Sakuntala,'—\ can not trust it. Let my husband wear it* 

XT5lt I flfT ^»«Itr?Ecr 

gw g; I i i This use of 

the in strict conforniity to the requirements of grammar, 
corresponds to the piesent perfect tense in English. 

nfsttw I fstiTfg 'HT^Si'gSw gsj’ 1 fspp fg 

wgggifif I I fsi^fg ftgz fsurg, 

etc. ^ I w. slg: iftm:, sts 1 

I gmrafg', a h«iw 'gggnjt 

g^; gn 

i TgfwKfg ^ gg jgw vww .gggtg'f 

wg^K: i<ggr fftf gffgg: gt ■^gw gfgwr gtrt 

gfg;, gw gi^g gggr ftrggfga fgf^gg‘^«g g*rrfggfgw^t t«r- 
ggg4 wM gw Sifggfftgg^ ^iwmrfg Pwtw gw g»t 
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ipftnr w’ (TTf?»ft f t%*f fw^t 'rft: 

ficwitT;) «iTn*( i «!?- 

»iT^Tnc: i n 

Change of voice. —...^?iJiTfij^T...^f«fTS*r...«T|f (q^H) i ftf^l- 

i 

I 58 i*i« ^r«itn; ^^<11# gtni: 

^gMw: «i«t: 1 

Mntftt: ' 3 S 51 tflfn; t«i 5; a«i; fqxi^ 
qJ^Rt: I 

^3n I gqq: q?^ ( 5^' ) qiqflWT fqwwi %5iq: qn^q qi?:, q7[ 

qqMT»h*t ’qiwrqq: qftjfq qqq; wqra 

^qjq’qss qqqiftFwq^ q’q'lKtll 

^qq: qqqq; «qiqTqq-. q?l q>? qtfqfqqiqwqq fqqsr qK^^T %qw 
qfqmqqtfqsi^qt’t qTqurqiqqqT %qqi qtqqq^fqqqqi ?tsiq: q.^qi 
qtiq’i q?[qfwiqqTif q^Fm 1 qrsti^j wiqW “qFq«jt qiqinFqwn 
qqijn q^l Fqqq ^qqjqt ^^tiq^qf ^qiHT qqw mftr 

^qrFflsf qqrqi 5 ^ qi «tq: 'qq; S qqqmi: ^qr: j^qf iqq; *f t^‘ 
qjt nqqrqiq I qiqqi «qFq qFq qr^wq: «qq: qq: qq; jqq: 
qqqlqq: Fqq: wqiq q?iqq 5 qiqqqqqrwq. qFqgfirq^f: qFq^^ qq 
qJtiqp% qTqt^ qiiq qJR, qqiFqqqT?l qTqqqqqtJ^qq; qqir: I qqrq 
fqqaqiqr—“qqqt q q«iH qqr qqqS Fcq 1 qiqq; qnsrqn^ fqq- 
^Fqwt ^q^ qr" 1 qqq qtlFqq ^ qqq’ft'ff mqf qqq; wqqfn: 
^m «!x qqq^tFqqqq q^: ^qq: qqr qqt qqqt*r qq qq qqtrqt 
qtn gq^q jqqftnf qr^ qq' 1 qq ftqgqrq’l’""**** 
qqq qqt?» gqfq Ft i qr4t«i ^q qiqr q qqr gqi qqq q 1 Fqqqrm 
qfq«T qq Fqat qqq ^q q 1 qfrqqqrfiEFflq qif^ qrqq w:” 1 
qi^qFqq^M «q>*l I qn «»^5 qFqqiqifqfti wqq: qn'rg^n^qT- 
qr^: q: h;?W(i 

Change 0/voice.—i^Tn^v: qiTnf qq 5 i 1 ^q...»iqt qq- 
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^»i...n3ti*fl?^ H*! ijij^ W ? 

KisiT I ’i«i: g^; igrfH *iWTt »t fa»i 1 

^fiA«i 3 Pc^it^i. t«i*n: I ««T«it itfii E^rnfiB^rei irf«^ar?[ ageit ♦ 
fiRiiqr unfiiEfn Etsfq 1 

afqfll: I aqfnKq; anffl I 

af’qqiT I •qiKft'q gSa 1 

*nfta: I aqanffw; ija: aar aT^^: a 

4^*91 ; «q )|5i^|| 

ana^qfn Slqqfii qani*{ ifn anassa: ( qiaa’ ) 

ua: g«i: 1 gg; gg; ag^g qT««i 

^fggi wfiigT gigjgga g; aganfag: ( fiagi^j(R{.jJS?n:) 1 ag; 

^ gg g»w ggri ar^t; g g)»gT g^a: aigr tfg qtgtgl gft ggr 
g[g>H g«iT wg 1 sng griit: art ftig gi^l: ggifggigt- 

I g^gr t«i^:, aigaig ggftagt ^gj (ggtgsi+gw 
+^g) It ^.i( 

Change 0/ voice .—^ggm 1 
gfgfgM w^fc^ waa «fg ggfg gg> 1 g»t gfg 
«ggf% () grsfgf fggfgre g^; g’gg: 
glfggig: 1 ggjgfg ifg ggft gawa^g g’gg; 1 

gx^H: I fggjT giaf^ gfagi gg gi^ gg«i «qT*i a ggt fgg 
fgfg: a ifg fggg ggiggg i| -, • h 

fggrn gHn^w givft qfgggi txf ugigign atwg tg ^ga gg; wgT*t 
g giT giftsaiffij: gi« ftgig:, fgvt gst, ftfgi wgngfggtH gfg 
rggg ggigg»t ggfggft; ggi gtwit ggt 

gigfig ggr fggttg gtn: fgggf ^gg: sfg qfggigig fgqsi- 

gmipxg; m ^ ^ M 

Kigii gwggg wfet: fgg ggiggiHignt gg^afgfg 

gqgggnr—ggfg tfg— 

g^i' f s^r «tfn gg: g>gf; gr^; g^gg; ggg’gg: gg; g^ fgfgg- 

^fgpgg^t: wg: gg ggtg« 9 3 ^: U^oll 

9^’ grtg jqg gg g^rg gxjgg^ gg; g'^ggg; gggt qg qi«f 



304 


ABHIJNANA SAKUNTALAM. 


*I?I I W«T BIV qsimt H??; ^ifiwTsr: 

<??!: ta)^: i f>tf»TTr 

imt: «n; ifNt<j4i«qT wt 

4tTi§ >r anfq fqqim’ i ftjaj ?jq qflr?qj 
54 ; aii ^iq?; Jiai^qj^^qin qiftq «!qsi<n?Bin»t»ns4 -qn^ 

fqt^tSra: t atfitauftfw^'aTi’t: t 
•qiiit«?i^iqt«: I qw^etfq^f m 4^,5 H 

Chanff of voice, —fln: qif’l...^Rt^>t qnr... 

[ ’■(it qt^r»<5 flcq"? 1 

• CTW’iim'Jt « '(■i'tfl’i Jiql'stcqn qtm aRWJiT* 

uwi I «nqiii '«ife 5icsfts*r nft'itq 1 Jit«w, -sis' 

"sisq^ ?=? ? 

.qt^'st I [ 3ir?i5 ] Srqsr?cq?i a(tiit54 fi»f | 1 '*it?q 

qtfte ^it’tqtcqs q»tq!ftq ^sfiicsc^q 1 

•aisfl I i^csT, nacas aR.|;??? ; cstqtc^ '*ic5f qsfiisil irtJtc5» 

jitATH ’sf'sra ^S5' ’sf^ I 

•t^'ssti I '*(t»iqtsi ’93'«q qfici qltc® ?i«5i cqlq i?« t 
■ 51 ^ 1 1 'si'fTq^qqCT .si?q(»t ■ats?*! ?«i 1 -aq, aq 1 

[ qqq;q s|qq 4tf«qq 1 'slot's *t?i «itqi:q S’trqfe, '«ifqfs4 qf?® atslc^q 

«cq«t 1 

aiJls I [ qlsfltq! 'stqwl’sq ] wtsslsni, tfq qqisrw c^tats *1® 

?caq 'qaiqtft. 5 qia qtcq 1 Ft»i«®tcq sfitf'f 

fn’^9 ^■sqtii cqt «irqqi 'ffmw -aitssqqs’i 1 

'Btfirf® 1 ¥5tq CTr<tqt? c'stalfqc’qcqs 'si?qtq - 
qi-sfq I '«il?qi=i cqqstcqq qjq-ssBfqqt iaiqt«.qsii stqsti’s fftfs 
«jqc®it^q spfsi«tfq I t'5lw4 q^in qqq ^s^q 1 

qt5f)i qt®OT, ^fqsWft® c®c8ftq« ■aitf'frait ’sttlwc^f cn* 
5)<1^qiqsKq' fqc^'^ ^ ^^15 fa^qq»tf® cfcqta tat® 

•^fqslttq, aq*s tsf ’Hsifq ( rq? > -a qqqtiq sifqarcqt 99 « qa at«f» 

^ttifttsiq, qqpqftftqHjs^®, fqqf®! qlt® a® cat fqt? f® Vtt^i 
t^aqs 

qt®f»I I t*H 
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I •[ w ^f«i ] 5^11 «it»|5itoni 

I 

^til51 »ftai5i If? I 

'mW% I ?« I 

*il[«»i11 viifv ^t»Rtwa *)tw I 

^1^161 C'St’Tta ‘«it<<'«5i^9ii, «i?r 

csistt^i ait’ll sic^, I5f>i c*tV9itflii 'jsti I 

^firfis I ■?|^? fits ?'«I >lt^Pl^ei3 

I ®’Tc?«t5| ?t? I 

[ HMCT «SIl»tf^? ®»tc?»l^ ^fstSIJI ] 

^t«t5 I [ 5|5ft5f ^ l^srl, >1^ 

'«in«i ai^i, «(5t r^r? fat^t?? 

Jl’II’T® I 

^Itail I ’IC^t *tC5 ^ItnJJtil 'f'^si. 'BI«4V^»Rt? 

'M^ar? I <11:^ f 5 !CJitf 5 55 »n? ^sil'^'ifg ; awe? (Mc^m 

’FtW « 4t?in ( ; fsfi 'Sitnjll^l 

[ Then enter Maial%\ 

A/a/fl/iV;—Luckily does the long-lived Prince prosper by seeing 
his son’s face and by his reunion with his lawful wife. 

My heart’s wish has had a happy fruition Matali, may 
not this matter be known to Indra t 

Matali,—-[With a smile]* What (there is that) is beyond the 
lange of the senses of the Gods ? Come, long-lived Prince, the 
holy sage Maricha is going to give you an interview. 

Sakuntala, take hold of your child ; with you before nae, 
I wish to see the holy sage. 

Sahuniala *—1 feel abashed to go near my superiors, in com¬ 
pany with my husband, , 

—In times of prosperity this is to be observed, my dear. 
Come, come. 

[All walk on* Then enter Maricha^ seated on a seat^ with 

Aditi\ 

Maricfia*^^lBehoHing the king]* Dakshayani, here is the ruler 


20 



ABHIJNANA^ SAKUNTALAM. 


306 

of the earthi ttamed Dushyanta, who at the head of 70 ur son’s 
battles, takes the lead, and the celebrated thunderbolt of sharp 
edges, having its functions done by whose bow, has become an 
ornament to Maghavan (Indra). 

Aditu —His form is impressive of its dignity. 

Matali,-^Loxig lived Prince, the parents of the gods are looking 
at you with an eye speaking of affection for a child. Go near them. 

—Ma^tali, are they the couple,—born of Daksha and 
Marichi, and of one remove from the lord of creation,—which the 
sages call the cause of the solar energy subsisting in twelve forms ; 
which brought forth the lord of the three worlds, the chief of those 
that have shares in sacrifices ; and which even the self born 
Supreme Being did resort to for bitih ? 

Yes* 

King- — [Approaching]. Dushyanta, the servant of Vasava 
(Indra) bows to you both. 

Maricha, —May you live long and rule the earth, my child, 
you matchless, my son. 

Sakuntala, —I with my child do homage to the feet of you both. 

Markka- —My daughter, your husband is equal to Indra, and 
your son is like Jayanta. No other benediction is worthy of you. 
Be like Sachi, the daughter of Puloman. 

Aditi. —May you be, my daughter, loved by your husband ! 
And may this long-lived child, by all means, be a delight to both 
the families (paternal and maternal) ! Sit down. 

[All sit round the great progenitor], 

^ Maricha, •^[Pointing to each of them^ one after the other]. 
Luckily the virtuous Sakuntala, tnis noble child, and you,—the 
triad (viz) faith, wealth and observance of sacred injunctions,,— 
Have come together. 

A7/f^,-*-Holy sage, first the accomplishment of:(my) desires ; 
and next is (your) sight. Hence your favour is indeed an unprece¬ 
dented one. For,—the flower grows first: then the fruit; first the 
gathering of the clouds, then the rains. Such rs the order of 
cause and effect. But good fortune comes before your favour. 



«fOTfi;s—ACt vjj. 


30 r 

tw i 'ifnrt STT 1 tftt 

»rw^: 1 

^'sit?[ ir«iTf?«*j, fl«rn^?m: Tfn i ^»f »W «: 

(?rir?i 4at« BJttusnfwi^ sr 

ftfW: ^ gw!^«»fN«fh jjtb: 

’Tw^rcfh ) I ’I’srw sfn «fii ^gtff 

friiiWt ! ^st gi?T tfu ' 3 i 2 ?^ fn «»n«; trc^ 

«fh f*i^m^ 'i^Oiqin: 1 1 ?m 

(jr$ ) »w; *r tfjT (iriftfij;), JiPii»t «ira: witj ; tj^Tfsf ‘ 

5 ?T g JuS^ffl: wig ^ w»tw: ftwK: || 

w»r 3 ’ wfqwrn *r«i»trwr: ctf wiarfii: ww nfwg 

Jiir wfir “ww war: *r w^ ««inii< titt w^ifn, Jiftig wt ^r(nwT«fff 
wfir w«w: ver: wirg w^air apg; usr <ei^i 
f^iw watt w tTji wig nwi ^’WJitnwr tfii wta: ngifn ^Tai- 
«?i ftfgj nalfic w^s^fwfn fnwqm'^f •biw wafir ww, ^ nw 
ww«: wPi nwrfw: fawK. ww; 1 stfaianqt wwiamaf 

^’sa! acfi! B?nf^g[g, wfnwwt wwit, “aaraw^awTi waira^nSta wt 
vgwg," ifaavaTggjw: w^g^a; 1 waaiT^f Jignwr w^^aiwr 

g^iw -n wsjfww ^ w>frgn:t: afi fsr:ww?f wT*i^gtnfg} wgir ^ atfag 
'iw: wfTwtg aa I fagwwtaiafta: 1 awgaaiifi: 113 

Change of voice .—wwiw ^gi I a^taiT ^ai...!wiTraia faaniai 
Hgi I 

WTfhf: I w*gtg: ww: 'gaqg: gw: 1 wmfgwsrTg w»ntgw, g g 

atPig warn: 1 

wgtawt wtftwrrg gg »i*>ig wgraa^Wwfii fa’jg ?ra waaraf warasa 
amgi^ wTanwrg waatw’i aarig wnapf ^an ana^tgpt ^arwf 
angra tft apgg; i wiTarg aPwarg wawa: annatg 1 w ^ ^ iT ta ai Wf 
grfiw arawi# war; a« w: w^anaarawarawm; 1 

TTwr I [ar^T^n ’^t^aaiia wa tfa wt^i# > argarg gawrtia- 
a^ wt: tfn awT flaPtar# ^ ag«afj] aw^ftarg faafiai: 
-wirrgwaf^Tift anfrgroat «fir aft^xg 1 
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I ^trc^ n«in^ *r: 

u«ii^ I HTt: iRn:; w: 1 

«i«n: ^ ?t9i; »T^n«f^Tr«5i7[ 1 

I ftfifn: *i<iT «r 1 'I’ff *t; 

«: «nft I *i’5: wftt wat: i 

3' hFht?!! ^f« I (Jirw’l) ‘ 

unm I «TJti »i liifg imw^^snu 

mqTi\ 5 «itw: «ir*?fsr wnmw; 

ainr«TaT?(f»i^ <ifir at aar fa:«t «fn a' 

uf^ 9 T f*fKi 8 sai aftt I aqw tt*t: 

a^mwfe, g»r:iiiHa?it «aft *i g aaai: 1 

a^»i ffltsfg faftmiii ^h: ir«tg; a^«i a^«T 

gt^g,ga nfwg *t?jtwiH^, wat»ij% g 4 a?r% ^it 

iifi»ft«t ( «i?JT g^iftrai ^ifa; ta^n::) a liasfg a 

flfiwiaft m ^'iTfg^.a g JiFag aigsf gaw: g«T: a^am: 
a^igK; ft«TOia: Ta^; uar: gr gaw^ami 1 fft n 

^gfg g ggfg 1 g^g ^fg^agfg fuS ggiftiaix:: gx^ wiilf 
gsnsgaaaxft nfatg ggg ngag t s^iaia^K: wafgaarmn ii ^ ^ || 

Changeojvoice.~...^x^\ »t g^jg...ga«igaTJigi gg!t 1 

arfta: 1 agwaxgi aga ggxg, ffn aifatg; »Px 

af aaiaatg (-ag:) 1 agfsxr axga^aasK; ga a: agfsa- 
aiga’iiT 1 

m^la: 1 ggiaift^f ^'aa ufnsxax: 'tggg^^ 1 
aiffg^; agfxgfafaggrggx Kaa g^aaafa: g^i aHwtgf ggax 
agfg 1 x% aaraf waagggxg as a 4 gan: ^aa vitaxg gn: aw 
ffg aiait axafg il^^ll 

aiFa afgw: nfgwft aa a: anfaw: aafg xxa^l’c: a?t fr h«' 
agxngi afggaa^gx afi agiixta nFggaiaT^n tafagx aaaax gfg 
aa xta wa g'tat: afgatai: aaaa; a«?Ei: a; glaaafa: af?^- 

gfa; gxci aa aa atax: aaf nt aaftaf agat g^ aafg SlaPx > 

( aaai: aa aai^x: fiaga gjaaxfaa: afn atwg aa wifaatianrxa: ) 
at aata^ gmat apnat ag^n ata gaaxg gigaig gxf g^ga; 
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I arnu; qi' 9 l«ITH JPWKU 

sfir 'ftr^at *im m«fii umfti u\dH 

Change of voice. —siit^f ^ufa^if 
I Tfii i 

sfxxfir tsjif tfix I In connection with 

the indeclinable particles xtTa?[ and g^r, let there be the present 
tense in the place of the future or 1 T*l. 

T«flY: nfit^tax: snw xi«t «t wgi^mx i ?nn w 

sfix wgfin: I 

The Hindu Geography describes the earth to con¬ 
sist of seven islands, each enclosed by a sea. The Jambu- 
dvipa is in the centre ; round it is the^ sea of salt water. 
( ). The next island is the Plaksha, surrounded by 

the sea of sugarcane juice (?^^?). Then are the islands— 
Salrtjali, Kusa, Krauncha, Saka and Pushkara, which are sur¬ 
rounded by the seas of wine ( ), ghee, curds ( ?f*i), milk 

( ), afid fresh water respectively. 

x;ntT t gift: ^^xk: ’snngp&xr?: tt«t nFui»f ^x^ilt 

-sxxsxxwx? uT^ittx*t? I I 

I ^ftg: gxsttxtii: s!fwjgxtxt:‘»t^w ^xfxxwxim^u: <iwi 
f%f%: ixtxT ’sn: gx?«i' fxRtinixf 1 

g nig tggxwx ^x^ vrxngn^w 1 
sTfi^fl^x I ?ixngi’^tx fugfwtg*! ft wwtrg; 1 
vxtgx I g^ftx fggnux; wgglfgglg: nxutgxg 1 
axx^t’<i: I nxgwax: gxgfggsg: 1 ?ge^: gwHjgig’•tnxfgfix 

gin ’ix'&Pii gstx: 1 nxgfg»^: ?nxrg 5 i:igi^gfl 1 

gl^fg I «>X9 I 

ntni I nxl^g, 'nwtfgrstg 4^ gtglcw gtn^rg»(tcg fggt? fnxi4- 
gt«i ^fg g’^g*! g'fg Inr«trl nt»Rtg cgtcar 

Sg’is ngxilnt I *ftg ntjeflgn g’^g -gOigt ^5ts 

nwltg' Tic’ll ftgt? nfimfg lfi nggn g^g 1 ^51 nmia fgnfe 

cglg 1 nl^Fcgtecg g^gfg 4 xin’I gc?, cgtg, *icg, gar 
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njjij m »ttcii jjw? 4^?. sst^tsi 

’Ifft? c^ftrsi 4 ff*5it ?8t 4??in ^5 cfiH’r ( ), ^tfta 

ff(ffftar) I 

* ffiTlP ( ffSf '«I»»?t<(t"lTl f'ftl'e 411 4^ fffC^tftC^ 49f, 

<1l4 1 

4f8f11. ^Iftt 4C5|tc4M lf«ir? I 

flats I cff’n 4’»ra^c< '4f®an affaiil ®t?ta *14 c»ttfFft?t»ii “i^'asitcf' 
4^51 fWa^ffttn f<R flatff 4 «44| <IJl4««tCf ajuiig! 

?^f4ta »fti’t 4t 5^41 ^ff *lfa^it4 ffraaiif, «i? 4C? i 

f4 c 4 cft •ttc’ia f4?f% I 

al«l > [ '8114 ] «it; ftifft ?tJ8 4 ;? • 

I ( 448 ] C4HtC4Ta ftfa C4 '«I14J’1.4 fffl 8l?t<| aitftCft ®II4 
^ca4 fit I '«ltf4 4l84'g ?$5tfS4l4 8 "Sai 41 4441 4T4 «f8 

?|atf54 aitrf r4af>l9?fca 8tf1 ^r4 4lt t C4C?'5 4^4a 4t4tC8 fftntfe, 
“4t^tC4 4^5 4^4 4atlt4 l’ 

4t5t6 I 44C4, 444 Tffa 4448 5tC4, 4414 flftf C3Ft4 4fil'8 
4! I Cf4—4r«4"4t8R[^ •5f8C4t*f ^«ata ftft ffi^aft^ ?^C4 'Jjff fl8)f4lt8 
?tatfiic4 I ( 44 'c‘I ) fl^la ’9f8a*v»ir444i4 c4t? fa 8t^ta ®4f4 

C8l4la? 4^4 I 4f448l C4^ 445f 4'fa8l4 «lf8f44nt8 4« 41 1 f48 
(4*44 f’fci 44tatC4 4(88 45 I 

5141 I 84414.4t?t 4f4C44 I , 

4tft5 I 4^4, 41441 >1?89l(4 4^8(18 C8t4t5 4MI4 f^tfapl «ll88't 

4"4tf4 ^faslf?, ?^IC4 ^r4 4f»444 f 

alBfl I 8444 tftC8t 41414 f’*! «lf8ll8 5^C4 I 

flits I 4144 C4|84 l'?lC8 (BlffCf I Cf4,—dj^ 

4148 84C8 4*lf^4 4[^4l 44ftl8??44**1l84!;44 4t4l «etf444^ 

4rBC4 ftlftn t|r44t 815 8 fart I ^fttf 44’l;a^8 ■»ir4rft44 444 ^514 

414 4^ff4 : 84A’1t»l4 C^f t?t4 49 4l4 flcf "848” I 

41811 84414 fl^Flalff Waf 8f4atC54, 8talC8 484^ 4t41 

8r4l 

4ff f8 I 8444 89t4 4f84Hr4{84 f445 8^18 r49tf488tC4 f4®t»|S 
884 I 89144441 C4481 4tflCfa C44t»t4H«l 5^51 -ft l|lC4l? I 

4^8411 [ 41848 ] 8448*1 4lf1fl 48C44 4r84l4 4r45lC84 I 

flits I 8»|;«8lt4 *l?tS ni8S 449^ 48W I 
5t4i I CVS. '•it^ta ’*ir8> 4f8 igsi fC^ t 
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t ^>tc^ «Rn ^xtc^cf 

cx ? 

Matali ,—Thus do the great lords of creation show their favour. 
King ,—Revered sir, having married this lady, the obeyer of 
your commands, accroding to the Gandharva form, and disowning 
lier, through loss of memory, when she was brought (before me) 
after some time by her relations, 1 have offended against the 
reverend sage Knwa, ( who is ) of the same family with you. 
Afterwards at the sight of jiis ring, I knew his daughter to have 
been married before (by me). This seems strange to me. 

The change or illusion of my mind is of the same kind as (to 
say) that this is no elephant, when an elephant is present with his 
form before the eye ; to have doubts when he is passing (out of 
sight); and to have firm belief on seeing the foot prints. 

Maricha .— My child, away with (any) supposition as to your 
being in the fault. This mental delusion was quite justified in you. 
Listen. 

King,^\ am attentive. 

Maricim .—At the very moment when Menaka, after having 
descended to the Apsarasihirtha, came to Dakshayani, leading 
Sakuntala with grief manifest on her, I knew by meditation that 
this poor wife, the joint perfoimer of religious observances, had 
been repudiated by you because of the curse of Durbasa, and not 
otherwise. That imprecation (was ordained to have its) termi¬ 
nation at the sight of the ring. 

King,’-{Dmwing ihe deep breath] Now I am cleared of blame 1 
Sakuntala.^lAside^hMcMxXy my husband did not disclaim (me) 
without reason But I don^t remember myself to have been 
cursed. Or (it might be), the curse was given, but was not known 
by me whose heart was distracted by separation for 1 was advised 
by my friends that the ring was to be shown to (my) husband. 

Maricha. _My child, you have become aware of the matter. 

Now you should not, therefore, feel resentment against your 
husband,—the joint performer of (your) religious duties. See,-you 
were disowned, when your husband was harsh on account of the 
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4;>bstructlon of his memory by the reason of the curse. Over him 
left as he is (now) by theSdarkness of forgetfulness, yours alone is 
the mastery. No image falls on the surface of a mirror, the trans¬ 
parency of which has been impaired by dust. But on a clean 
(surface) it has easy scope. 

—As your reverence says. 

Markka .—Have you, my son, welcomed this child born’*of 
Sakuntala, whose natal ceremony was done by us in proper form ? 
Holy sage/in him has my family (found) a stay. 

Know him, who will so (urn out, to be the, (would be) 
paramount ruler (of the earth). Behold,—he, a matchless ,hero, 
would ere long conquer the earth with the seven islands, having 
crossed the seas in a car of gentle motion without jerks and resis¬ 
tance, Here (in this hermitage) he is (called) Sarvadaraana, from 
(his) overawing all creatures by force ; but he will get the name of 
Bharata from his supporting the world. 

/Ctng^-^We hope all in him of whom the rites have been done 
by your holy reverence. 

Adili ,—Holy sage, let Kanwa loo be made to hear the details 
of this fulfilment of the wishes of (his) daughter, Menaka, who 
dotes on her daughter, is present here attending (on us). 

Sakuntala, — \_Aside]My heart’s wish has been given utter¬ 
ance to by her reverence. 

Maricka .—All this is present befoie the (mental) eye of his 
reverence, by reason of (his) power of penance. 

Hence the sage is not very angry with me. 

Markka, —N.everlheless, this happy news must be communi¬ 
cated to him by us. Who is there ? 

I nit’flerniT: wm: fnsrfti: 

; wit i 

^T: ; i 

i 
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5 »rira<ift«ni!»r 

anstfii ffh ft? ( ) ssirq^ 

■«: ft'ftsiT: i ^jaiig nts^ Eqjll jffe: 

w. msiiffV'. H’lg ; »TqjiT ^«T?i ^ffii ffir tnira^ i anfq 
ft’ifNf: T'^iir: ?w §•! 5Er: ftsiriiTf ^tfir'ff' »nftit^ 

»fil ^ flHu I ^nftTa»P?W%si I 

inBif'nr ^*mf *nrg^T>i^*r 

n^ 5 «i 3 T< 5 : gituswt irfr^'dln 

NfftwNPr *r?m*i i Jt?g»iTf»i sura H^»nww Nwit 

^rsajfufif «qf%%; u ^ j, 

Change of voice .—HTSir^f^nT I cTBTT Npl ftsn- 

>i ^fif^ir; bI^si’bth i girJtfttifK^Ttl: sTlirwi^ i 

tRf tfs f« 5 ft 

apniW: I In the causal form, the roots ^to shake and 4*1 to 
please, take the augment i ifh pra^ '5*ra^afl, 

n^lnt »tT 

BNat«?«r I In a compoun(d form the base ewg is 

substituted for i 

^istr I strsistsifnwwf sfn tisuitrai ( ^554*l«Ta:) i ’!W%, ^41- 
Pi'*TgfN«»4: ; fmtii4f'f'if'*iTf<’TT '?g4T i 

’ESI SIT^IW \% m^^flTKmrq NTW fE’S3fsfl»i ir^E’T 'qfWRlf E^IT- 
stfVte4»rig*w4 ei4u 3—Eqflsifflrir NTHEtang; qEnE»n«f>?it 

sreEnsfiNTET?*! «T?iEmr*iwftit: I Eftiarr: t’jT: tfii TTstr 

iwrEt f^STE flTErra fa'urgfqwi^; qqs?nt: 

sntm^E snqStN^ snqiT: '•mg i ^i?in stna^»r ilqt itm- 

TrmBNnti»it sfg wfHEu«nf*ifn «ie: etI’I »r^amT«( i 

fEEn^: 'IE »fk«f WEg tft i qfowT: EHitg; ^ 

TtftgMtRn: ^•wmuflsnumiE: w smT Hutwr * 115^1 ^i5»9t 9^n:, 
sEti»i»t weRt «fir ’•riw’if: tSig >flqr4ltf»g; ftw: 

■aiN yi: «e: ePi H»w'q: » 5 »n 9 : if g*iw 4 gu'EgqW wjg 
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*iwrf I filfij ^fw 

wwf^ *‘w«^if^Mj; gv” ffn gair ga: gftg tfii gtjft: ^fe‘ 

««ni I 

Change of voice. —gifg^g.. .g f iggT*^ I g^gnflf (^««T:)’ 

'njgggi ggifg; i 

grzt ?nrn:^«; ^»g Mgrngrfrgi^tTgfggigg: gran gg- 

fgggi: I gg g«srrngg: Trgfg: ntg*: ^^tgTg*nggf?rg'«ggjft»- 

^jTi g^iiggt— 

“gfg^n; grgniTg^fgggfl’Ct g^ma: i 
^gia s?gg: gftw: i 

afiwiapr; agiiggrar^t: t ggrga; ggsf^gTOnfw^flwgTg; 

fgjggTg: fgng^gn^: i 5^: a'rlwgfgsihrg:«” 

gifg^T g«rr 

flggTgn1ag^^»nTg«fft«TO Knt gigi 1 
gfftrfli gfg *n% gafg^g^wign^ u 

araltsg gigiaa ?g«ff 1 gsrga*^— 

»n^dr«i«^ 4 a^nr gftigrRg^i 1 
arsfaK'srfrg^t tg«ff <lfaft«gg 11 
?f^: ggre: 1 

tfir ^ggfirsrrgsi^ragsJiT^i gam 1 

ggrgt: 

gaf<argasgT,— 

anj^igitn ggi 5 *»fart »rfigfggt Jfiggtw ^^«atgf»wrg» 

gg naiftw aqt, ggggrta a gr^gig ggrifiw»w?l fft» 

^StguKgaggiigragg^^ ggrgfn qratFggg 3 fg<inT,—ajgqgi»r«flqifg%g 
wal^g ’ftgga'urntwfraT^ PiTfagt feat ftffew eigevEw aifg- 
w fsfa fifgfffgita fwerFffigiffrew fT— 
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xw 5Pt: 

ira^T^ H 

sn%«int!t9’Wm?t f%ET'?!Wni1|Ti*W: I 
Tfn ^5Tm!\ 6iftH»®qsTmqri7^« 

srrft’f 

snf i % 

€^qii sjmfq H^?f 

firrKimf>ift:niiflT?T?i ii 
sirwiqinq?»wr»i?>s€?qftfBi»n?[ I 

siwg: «t It 

<n«T!5«=t3ftwmt “»tf»t?n” Tni&qr aiai7[ qt^qi^rff 

’f)»i?iq?r»r«tqr mvt ^ ?nW qfn sf?ra»^^«T 

N?0 iq^q^mrsret^nergftisi^ i f*pi»rg i 
fifqi I; [ ac=t«f q!f«5l ] vat ''itPa i 

qtq^B I ^itsiq, ’jft «at^*tt «itTi»wtc^ ’tqjj q'fiisi ^rtata qt^it^alctr 
qta^qr >at faqiitqtw q«i cq ■tt’tfq^fe q'sart q*!?! 

afeatfa ^fqytcfq i 

f^qj I 'sqqf^ cq»n ^lcq*( apc^q i [ fjii^ti* ] 
qtqts I q^q ^fq-s qf??® faaq^ «[iq«cqq qtq qrtcqtqa atfiiqi 
qf«fqt%5 «Ttq ’fq i 

qtsfl I asqqtq^ cqqiq «itcq»t ’Ftsq i 

qfqts I fqctft^l c®tqtq aatai^q (^qqstcqq w)«?® tqqiqq 
q'trq i ^fqfl fqq«q q®t*5itq afqai cqqqqcqj a®!? aq i altjcn 
%«q aq^asq qa^l^^tq «»t-vq% acat^frajq qrqt qjMraq afqq'^q 
qslq.^wtq afeqlft® q'q i 

qt«i I 'sqq’i, qan?qtcq qacqq csli aHiq i 
qiiVs i cstqfq qttq fq^ faa qfFqq ? 
qtNl I tqfq's qtfqqf Taq ate? r ^fq aas ?tql Pqq aftc® 
t»il aiqq qst^l ?tta >atqi’t qS? i 
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^HTCTS W9 «lf5 565t I *!(«« 

I I 

[ J1VW f5?3Fl« ] 

I 

Pupil. — \_Entering\. Holy sage, here 1 am. 

Markka, —Galava, go just now through the air and tell the 
venerable Kanwa, from me, the joyfulnews that at the termination 
of her curse. Sakuntala with her child has been taken back by 
Dushyanta having got his recollection (back). 

Pupil, —As your holy reverence commands, \Exit 

Markka, —You too, my son, start for your capital, with wife 
and son, having mounted the car of your friend, Akhandala (Indra) 

King, —As your holy reverence commands. 

Markka, —And let Indra of all pervading energy be pouring 
copious rain to your subjects ; and let you too, performing sacri¬ 
fices constantly, satisfy the gods greatly. In this way let both of 
you pass the revolution of hundreds of ages, with mutual acts 
(of benevolence and piety) praiseworthy because of good to both 
the worlds. 

King —I shall try for the good (of the world) according to my 
might* 

What more good can I do for you. 

King. —Is there anything more delightful than this? If, how¬ 
ever, your holy reverence, being pleased, wishes to do favour let 
this be — 

{The speeck of Bharata ] 

May the ruler of the Earth bestir (himself) for the good of the 
people! May the voice of (men) eminent by learning be revered f 
And may the self-born God, Siva, (black in the neck and red in 
the hair), the wielder of (all) power, stop my birth again | 

Exeunt omnes. 

End of the Seventh .^ct, 

FINIS. 



APPENDIX A. 

SANSKRIT PROSODY. 

There is a close relation between metre and Poetry • but 
the nature of the relation is often over stated ; in so much 
that in popular language the one is sometimes identified with 
the other ; though the difference between them is precisely 
what there is between matter and form. From the very ear* 
best times the practice among almost all nations having been 
to express rich creations of feeling and imagination in melo¬ 
dious words, metre has become, to use a logical phrase, the 
inseparable accident of poetry. To define roughly, metre is 
the arrangment of letters or syllables consisting of long and 
short vowels, according to some rule. The origin of metrical 
.compoa(ition may be traced to the efforts of the primitive 
human^race to express its emotion of deep wonder at the sight 
of the glorious phenomena of nature. In early times there 
was no distinction between music and Poetry. Gradually, 
however. Poetry became separated from music j and this 
separation helped the luxuriant growth and development of 
metre as found in Sanskrit Poetical literature, 

‘‘The earliest and most important work in Sanskrit Prosody 
is the Pingala chhandassastra. The Agnipurana also gives 
a complete system of Prosody.” There are several other ori¬ 
ginal treatises, among which the Chhandomanjari of Ganga- 
das is most popularly used j and been chiefly drawn upon 
in the following pages. 

At the outset certain definitions are given which like the 
definitions of Geometry are the ground-work of the system of 
Sanskrit metres. They are as follows:— 
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Xl?l* anftfWH I 

ajiRjflfBfmflT *rt?i ii 
ftTO^fir 1 

«*r ^*nrg^ s'!.' ii 

ftw H 

TOT«3twrat!fiff«?*tftTT^t: I 

amf ■I’tt’RfW ftiVIT I 
»wi<t 

wfiFPc: i 

^ t:?i»r«i: 

JUBTT^^rft I 

<<4: BWKt>?i^tsrtwi u 

irfnftlm «ft^m«i*f «ftf«v«t^ i 

^ ft^?fttT»fra: ftf^’^qr ii 

A Padya or poem consists of four feet, and is either or 

eilfit I A fT| is one in which “the metre is regulated by the 
Tiumber and position of syllables” in each foot or in^. The 
metre in a enfh is regulated by the syllabic instants in each 
foot. A ftr consists of three classes ;— (a) that in which the 
construction of the four feet obeys one principle or rule, called 
; (d) in which the odd feet are constructed alike according 
to one rule, and the even feet according to another, called 
'<rv«<T j and {c) that in which the four feet are all constructed 
differently,-called ftrw i 

There are ten groupings of syllables or letters ; and these 
ten are sufficient to explain all possible varieties of metres. 

' One single long vowel is termed *r; and one short Vowel is 
termed m r Excepting these two the remaining eight groups' 
consist each of three syllables, lltey ane termed % (a group 
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of three long vowels); «t, ( a group of three short towels); 

(A grpup with the first vowel long); if, ( a group with the 
first vowel short) j sr, (a gioup having the middle vowel long) j 
^ (a group having the middle vowel short); (a group having 
the final vowel long) j n, (a group having the final vowel short). 
These groups are represented thus ;— 

Vowels naturally long, such as ht, t q &c. are termed 
^ and short vowels, followed by anusvara or visarga, or by 
a conjunct consonant, are regarded, for the purposes of metre 
as long vowels. And also a short vowel at the end of a foot 
may be regarded, for the exigence of metre, as a long one, 
Yati or cesura is the patise in a verse 

In an appendix like this, our limited scope will not allow 
a thorough dissertation on the various kinds of metres. And 
we shall, therefore, mention those that have been used in the 
Sakuntala. 

1. or metre with eight syllables in each foot. There 
are several varieties of it. But the general rule regulating its 
construction is 

^ i 

TO TOFint ifa: n 

Ex. nPirsTi: m: u 

2 . fTOW is a metre with 11 syllables in a foot. 

(a) t'igTOT—stiThflr; 

id) m I 
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IT V IT 

(X^SSIXT ) 




Ex, ir 

W St 1 St I't <1 


( XTXixtx: > 

n 

ST «r 

X X 

( SSRIXT ) 





^ XT « If *i fit 

^ x: 

axfqxifst: » 


« Sf 

X X 



fx X ft: St: at K 

ft xrii: 1 

j'anoraalous 

£x. 

<£. 


1 metre, lienee 



ST X 

[named vedic. 

5? f*T ? 

sst: fit ssf X # 

X xf; It 


(d) ’c^t?^(I- trflqT’TK^w’ 1 



A X 

^ IT 



’if »f ft X X 3 

ftt XI1 





IT IT 

IT IT 


Ex. sen fir sfft »?Tr»r «i f*T 

^IT ^T 1 


8. 3t>??ft- 

—or metre, with 12 

syllables in a foot. 

(a) f 1 



«T 




Ex. « fn’s 

sn 1 n sj ^ ft 

it ft XT 1 


(i5) ?fsrerfirer —anftg«fxw*j*Ctt'i*r i 


9r 

IT BT 

i: 


S-K' M •W' 

Ex. V ^ fit 

sn «II at X ^ X 

t If 5 ; 1 
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4 * —or mealre with 13 syllables in a foot. 

?T ^ ^ K »T 



Ex. ^ ^ m <ft^3T «i:i 

{i>) I 


m H ^ ^ n 



Ex. ^ A ^ frt n Iff ft ft f!T ^1 fJr I 

6. —or metre with 14 syllables in a foot. 

^ ^ ^ «r ^ »T 



Ex. ^ 5TWT^ ft^vaift (^n^T*g»T:) I 

6. ^ftHIR^—or tnetre with 15 syllables in a root, 

• 9 \ ^ ^ n ^ 



Ex. «T^1 ^JW.^ ft^T^atS I 

7., or metre with 17 syllables in a foot. 

(a) 

«T H ?T ?T ^ *r 



t ?! ft ^ ^ ^ ^ ^ ^ €t ^i ^ f< ^ 

(d) ‘ 

TT ^ ^ ^ ^ il 



Ex. f n: K wtT ?^^ ^ ^ ^ ^ 

(r) I 


21 
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*T « X ^ m K 



Ex. jTRiTt g 5li 

8 . —or metre with 19 syllables in a foot. 

g<5ngw«stTW?iT; ngw: ajii|qn«^Rrr«»i 1 
»i « 31 H n n »r 

9. Rafh—or metre with 21 syllables in a foot. 

V n g tt n 




Of —metres, in which the alternate lines are similar. 


X. ■RTwrai—'srgf?^ ^ st^Tt Ri’ct 1 

sr w K « »f 



Ex. =*f Rtl 

*t sr «r X 



fC^TR ’!RT« R 5 ^f«:i 

2. gpRSTOi—sigrai wgritRifll ?nBr(t grstg»i3ft9iKnTV gpRAwi 1 

n ^ X 5 



Ex. g^»r’^KTFn««rr 

w «i St K »r 



l^egfsR'msr'siT?? swslgi (qigisHr:) 
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3 . 

or 


|—f«i^ fresTT: bh 9 «ti^s<i^r 4 ^rn»rfi 

« ’B 3 T Jf 


Ex. 


^ « T ^ *r 


4. »Tr9t«r!nc«B> 
or 


ufiiq'sn^ri *rqi*^i 

l—fqqt qgsrr 


q q 3 t JT q 


Ex. 


« B % q ’C BT fq f; g \ ^ 

9 « T q 


'«!r>^ 5 atPn^ f*Tqi 9 »ti 

Of aftfir metres, which are regulated by the number of 
syllabic instants. 

1 . “The most common variety of such metres is qn«l|* I 
There are nine divisions of it :— 

qtqr fagBif nq«r ^taqq^i aign’qqsr ’q i 

BTt^TB^Rtq II 

Vfjdir—siwi: qit qqw BiqJl »II^ arft^SPl 1 

q’qgss «\djT i 

One short vowel is equal to a matra ; a long one to two. 

00 

tM* M 

r .. " . ■ - 

I It I Ml I II n n M IIII111111H H 

^x> Bisn^’an^gfVtgngnu: 


324 


AtJHIJNANA SAKUNTALAM. 


2 . 


ttiM I I ) tni 


MU I I n r I MMt 



«iT«n \ 
or i— 




U 4 UIM I II MM )MI Ml MMMl 


APPENDIX B. 

OF THE FIGURES OF SPEECH. 

In the laugnage of Rhetoric, a figure is a turning or devia¬ 
tion from the ordinary mode of expression. The purpose with 
which such a deviation is resorted to is twofold ; - (a) the clear 
ance of what is obscure by a reference to facts more widely 
known ; and (^) the investing the simple with an appearance of 
the pompous. Or in the language of Professor Bain* figures 
are either expository or ornate. 

In Sanskrit literature, however, figures are used chiefly for 
the purpose of ornamentaion. They have been divided by 
Sanskrit Rhetoricians into two classes —(r) Those that 
refer to words or the outward clothing of thought,—known 
as,— Sabdtilankara, and (2) those that have a bearing on the 
meaning or thought itself 5 —known as Arthalankara, Of 
these, the latter are by far the most important. The Sabdlan- 
haras are comparatively few. Without going into details, ft 
will be sufficient for our purpose to name the two Anuprasa 
and Yamaha both of which can be classed under the One 
head allitertafon. The Seisha or pun is sometimes recognised 
as a Saidalankara. It will not be out of place to qite a few 
examples here 
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Anuprasa.— 1 

yawa,4a.—'WJ<?Tr»rqtT>m’^^3r*( I 
5/«Aa.—1 

The Arthalankaras are so many, with such, minute differ¬ 
ences between several of tliem, that to do justice to them all 
would be beyond the scope of an appendix. An attempt will 
be made to give a rough idea of the most important of them. 
They are enumerated as follows : — 


I. 

^qm (Simile). 

14. (Excellence of 

2. 

(Metaphor), 

one over the other)» 

0* 

(Doubt). 

15 ( A kind of hyper¬ 

4 * 

(Illusion). 

bole). 

s- 

( Denial of the 

16. (The assertion of 


relevant). 

a concomitance that ought 

6. 

( Assertion of the 

to be). 
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25- 

( The apparent sup- 


predicate and subject 

in 

pression of what is intended). 


a series). 


26. 

fwiw ( Effect without 

3S. 

(Climax). 



cause). 

39 - 

(Order) 


27. 

( Cause without 

40. 

q^m(Transition in order). 


effect). 

41. 

(Barter). 


28. 

or ( Con¬ 

42. 

(Defining). 



tradiction). 

43 - 

( A concourse 

of 

29, 

(Incongruity). 


causes or effects). 


30 . 

ftw (Opposition), 

44 * 

(Inversion), 


31 - 

(Emulation). 

45 - 

( Suppression 

of 

32. 

(Want of harmony 


the relevant by something 


between container and 


better. 



contained). 

46. 

(Indislinction 

be- 

33 - 

(Reciprocity), 


tween the relevant and 

34 - 

(Speciality). 


the irrelevant.) 


35 * 

sqiqrq (Counteraction). 

47 * 

saTifir!!? (Pretext'. 


36. 

^K^qT^T(Series of causes). 

48. 

{ Natural des* 

37 * 

( Statement of 


cription.) 



N, B, There are several others \ but as they are of an 
insignificant nature, they have been omitted. Some even of 
those that are put down here may be omitted. 

The perfection of human knowledge being the subsuming 
of particulars under generals, the finding of unity in diversity, 
the ascending from nature to nature's God ; all knowledge, if 
analysed, will be reduced to a perception of similarities amidst 
diversities. On this principle, all figures are but modifica¬ 
tions, to a greater or less extent, of the one grand figure, the 
Upania, Upama is the simple statement of the resemblance 
of one object to another j and this is done by certain signs 
(w, &c.) like, as &c, The object whicli is com* 

pared is called the Upam^ya^ and that with which tlie compari- 
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son is made is called the Upamdna^ In almost all the figures, 
the nature of the relation between the Upameya and Upamdna 
is stated, as conceived, through the various gradations 
from similarity to indentity, and from indentity to the ignoring 
of the one; and from ignoring to the consequent states 
sucli as illusion etc. From Upama to Kupaka^ the transition 
is from similarity to indentity ; but yet the indentity is not 
absolute ; it is an indentity with a knowledge of the two sides. 
In Sandeha^ (or doubt), and Vtprekshd (conjecture), the mood 
is rather an inclination towards asserting the predominance of 
the Upamdna .Yhich reaches its culmination in Bh^antiman 
(illusion) through Apaknuii (denial of the upameya or relevant). 
The Atisayokii or (hyperbole) is a less strong assertion than the 
Bhrantimdn; but stronger than Rupaka. The Praiibastupama 
and the Drisianta are but different ways of stating the resem¬ 
blance betweai two sentences. In the one the resemblance 
is of the nature of identity ; in the other of similarity. In 
Ntdarsana the relation between two statements or objects 
failing to be one of identity is reduced to one of similarity ; 
it differs from Drisianta in this respect that the two state¬ 
ments in it are not two independent sentences. Dipaha and 
Tulyayogiia are but statement of the similarity between two or 
more objects, both of which either relevant or irrelevant (in 
the latter) ; or one of which relevant and the otlier irrelevant 
(in the former), not by the signs expressive of resemblance nor 
by the usual mode of identification through its various stages ; 
but by the introduction of some verb or adjective which, 
helped in most cases by some copulative conjunction, brings 
out the idea of comparison and points out the similarity. The 
Vyaiireka and Pratipa are attempts at bringing down the 
exemplar,—in the one in a mild from ; in a stronger form in 
the other,—to enhance the beauty of the object to be described. 
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The Samasoktt is slating in a brief compass by means of 
some adjective oi verb, the resemblance of the Upameya to 
some object which has little connection with the subject- 
matter. 

The Arihantaranyasa is supporting a statement by some 
other statement which stands to the former in the relation of 
either cause and effect, or general to particular and vice versa, 

Aprastuiaprasanm is stating the other side of the compari¬ 
son, by suppressing the Upameya. 

The Mifiia and Sdmdfiyd are less bold aspects of the mood 
in which the Bhrantiman is conceived. 

The Asangati^ Visama and Virodhahhasa are poetical attempts 
to establish the relation of cause and effect between objects 
which apparently lie in different places, which are seemingly 
opposed to each other in respect of qualities and action ; 
and which stand in opposition with each other as individual 
oljjects etc. 

The Vibhavana and Viseshokti are two figures, the one 
being the converse of the other ; in wiiich poets by a bold 
stretch of their imagination state that effects take place with 
out cause ; and causes, though not counteracted, produce no 
effect. The Adhika is a species of hyperbole in which ih • 
receptacle is spokep of as being less in dimension than the 
thing received. 

The Nischaya is the opposition of the Sandeha. In it the 
doubt is removed dy the introduction of some proofs. 

About the other figures, it is needless here to say much. 
They are, most of them, of little importance j and are not 
.very commonly used ; and do not appreciably enhance 
beauty of composition, excepting Ekavali, Pansankhya apd 
Sara^ which are used in elevated compositions. 




